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PROSPECTUS 

BOSTON  OPER5\ 
COMPANY 

'HENRY'  RJJSSELH 

'Ml^T^GLi'ca  “Director,  : 

^ c • ' - > ‘ 

50ST0N  OPERA 
HOUSE 

Second  Season^  of 

GR3\N.D 
O PER3\ 

l9IO~li)|| 


SoHtott  ©pwa  ^onBt 


’Ui 

HENRY  RUSSELL,  Managing  Director  (><' 

*•  *>• 


?800ton  (^p^ra  (Enmpattg 


dgj  cR) 

iSoarZi  af  fiirrrtarii 

N.  L.  AMSTER 
SAMUEL  CARR 
GEORGE  W.  CHADWICK 

FREDERIC  S.  CONVERSE  •'  [ 

GEORGE  R.  FEARING.  Jr.  ’ 

RALPH  L,  FLANDERS  | 

CHARLES  HAYDEN 
EBEN  D.  JORDAN 
ROBERT  JORDAN 

OTTO  H.  KAHN  'T  ' ♦ * 

GARDNER  M.  LANE  i . r* 

CHARLES  M.  LOEFFLE9\' 

FRANCIS  PEABODY,  Jr.  ^ 

THOMAS  N.  PERKINS 


Jfarrign  AJhrtanirg  CommUtfr 

LORD  GRIMTHORPE,  London 
SIR  F.  PAOLO  TOSTI,  London 
ISIDORE  BRAGGIOTTI,  Florence 
JAMES  HAZEN  HYDE,  Paris 
MAX  LYON,  Paris 


y 


(Hi;;  ItuBton 

(Eamiiany 


Begs  to  announce  its  second  se2i8on  of  Grand  Opera 
under  the  direction  of  Mr.  Henry  Russell.  The  first  per- 
formance will  take  place  on  Monday,  November  7th,  1910. 


Suratum  nf 


The  season  of  the  Boston  Opera  Company  will  last 
twenty  weeks. 


JJumbfr  nf 
IpifrfnrttianrpH 

There  will  be  eighty  regular  subscription  perform, 
ances,  which  will  be  given  on  Monday,  Wednesday  and 
Friday  evenings,  and  on  S^aurday  afternoons. 


Popular  ^aturbap  burning 
PrrfnmtaurpH  anl» 

^nJiay  Earning  (Sonrerta 

Owing  to  the  enthusiastic  patronage  which  attended 
the  Saturday  evening  performances  at  popular  prices  last 
season  it  has  been  decided  to  make  them  a special  feature 
next  seaison.  Arrangements  will  be  made  by  which  some 
of  the  best  artists  will  be  hesu'd  on  these  occasions  and  the 
most  popular  operas  of  the  repertoire  will  be  chosen  so 
that  the  general  public  may  have  an  opportunity  of  hearing 
their  favorite  works  with  excellent  casts.  A special  sub- 
scription will  be  opened  for  the  convenience  of  patrons 
desirous  of  attending  these  performances. 

Popular  Sunday  evening  concerts  will  be  given  on  the 
same  lines  as  those  which  drew  the  attention  of  the  public 
last  ycM.  The  programmes  will  consist  of  operatic  selec- 
tions luid  excerpts  from  oratorios  with  the  co-operation  etf 
the  full  orchestra  of  the  Boston  Opera  Company. 


®ip  (Com^jana 

Encouraged  by  the  success  which  attended  the  debut 
of  certain  singers  new  to  Boston  last  year  Mr.  Henry  Russell, 
the  Director,  has  visited  the  principal  European  Opera  Houses 
and  has  again  discovered  interesting  singers  as  yet  unknown 
to  America.  In  addition  to  these  artists  the  Boston  Opera 
Company  has  secured  the  services  of  the  world’s  most 
famous  singers  as  a result  of  its  affiliation  with  the  New 
York,  Chicago  and  Philadelphia  Opera  Companies.  Every 
effort  will  be  made  to  maintain  and  develop  the  individual- 
ity of  the  Boston  Opera  Company,  and  for  this  reason 
a number  of  new  singers  have  been  engaged  of  whom 
great  expectations  are  entertained. 


(0rrljt0lra 

The  orchestra  has  been  considerably  strengthened  and 
will  consist  of  the  best  obtainable  artisU  in  the  United 
States. 

(EnnJmrturB 

Mr.  Amaldo  Conti  and  Mr.  Wallace  Goodrich  will  both 
resume  their  former  duties  at  the  Boston  Opera  House.  In 
view  of  the  director's  determination  to  strengthen  the  forces 
of  the  company  in  every  department  great  importance  is 
attached  to  the  engagement  of  two  new  conductors  whose 
attainments  have  attracted  attention  in  each  of  their  respec- 
tive countries.  Mr.  Andre  Caplet,  Premier  Grand  Piix  de 
Rome,  and  a Frenchman  by  birth,  will  supervise  the  French 
repertoire  and  Mr.  Russell  wishes  to  take  this  opportunity  of 
expressing  his  thanks  to  Mr.  Claude  Debussy,  the  composer, 
who  was  instrumental  in  introducing  Mr.  Andre  Caplet  and 
persuading  him  to  join  the  Boston  Opera  Company.  Mr. 
Roberto  Moranzoni  is  well  known  in  Italy  and  has  con- 
ducted in  Milan,  Rome  and  other  principal  cities.  The 
extensive  repertoire  which  has  been  arranged  for  next  sea- 
son will  be  carefully  divided  between  these  four  conductors. 

&la0f  fllmtagpmrnl 

Mr.  Delfino  Menotti  has  been  re-engaged  as  Regisseuf 
General  and  he  will  be  assisted  by  Mr.  Antonio  Muschietto. 
Mr.  Herman  Weasel  and  Mr.  Cesara  Urban. 


. .-cA.  " <r~ 


CtfoniH 


The  Qiorus  will  consist  of  one  hundred  and  twenty-five 
singers.  Great  trouble  has  been  taken  to  m2unt2un  the 
excellent  standard  for  which  in  this  regard  the  Boston 
Opera  Company  is  already  famous.  Mr.  Orest©  Sbavaglia 
heis  remained  in  Boston  during  the  summer  months  traitv- 
ing  a chorus  of  carefully  selected  American  girls  whose 
fresh  voices  are  not  to  be  excelled  in  any  part  of  the  world. 
TTiese  singers  and  about  eighty  experienced  choristers  who 
will  be  brought  from  Europe  will  be  under  the  direction 
of  Mr.  Sbavaglia,  etssisted  by  Mr.  Ralph  Lyford. 


The  corps  de  ballet  will  be  under  the  general  super- 
vision of  Mr.  Bonfiglio,  who  will  be  assisted  by  Mme. 

Archive 

in  2017  with  funding  from 
Boston  Public  Library 


The  repertoire  of  the  season  will  be  chosen  from  a list 
of  thirty -two  operas  published  on  another  page  of  this  pros- 
pectus. It  is  earnestly  desired  to  produce  all  these  operas 
during  the  forthcoming  season  if  suflhcient  time  can  be 
found  for  the  necessary  rehearsals.  Should  it  be  possible 
to  carry  this  plan  into  effect,  it  is  obvious  that  some  of  the 
older  operas  will  only  be  heard  once  or  twice  during  the 
season  so  that  the  newer  works  may  go  the  round  of  the 
four  subscription  performances.  In  view  of  the  fact  that 
the  duration  of  the  season  has  been  increased  by  five  weeks 
it  is  deemed  advisable,  and  very  special  efforts  have  been 
made,  to  give  the  subscribers  the  greatest  possible  variety 
both  in  operas  and  the  singers  who  will  be  cast  for  them. 
Even  when  the  same  opera  is  repeated  the  singers  taking 
part  in  it  will  be  constantly  changed,  thereby  adding  new 
interest  to  every  individual  performance.  In  all,  twelve 
operas  have  been  added  to  the  repertoire  of  last  year,  and 
some  of  these  are  entirely  new  to  America. 


https://archive.org/details/programsseasonof1910bost 


Special  interest  is  attacKed  to  the  production  of  Mr. 
Frederick  S.  Converse's  new  opera  The  Sacrifice  which  will 
be  sung  in  the  English  language  next  February.  It  has 
been  from  the  beginning  the  intention  of  the  Boston  Opera 
Company  to  foster  and  encourage  American  talent  when- 
ever the  opportunity  presented  itself.  Before  deciding  to 
produce  Mr.  Converse's  new  work  the  Director  has 
carefully  examined  other  American  scores  that  have  been 
8ubn\itted  to  him,  and  he  came  to  the  conclusion  that  Mr. 
Converse's  music  represented  the  highest  standard  which 
has  yet  been  attained  in  American  operatic  composition. 
The  musical  direction  of  this  work  will  be  in  the  hands  of 
Mr.  Wallace  Goodrich. 

Interest  will  also  be  attached  to  the  production  of 
L'Enfant  Prodiguc.  by  Claude  Debussy,  the  composer  of 
Pelleas  et  Melisande.  L'ELnfant  Prodigue  is  the  work  with 
which  Mr.  Debussy  gained  the  Premier  Grand  Prix  de  Rome. 
It  will  be  presented  for  the  first  time  in  the  Boston  Opera 
House,  and  its  execution  will  be  entrusted  to  the  care  of 
Mr.  Andre  Caplet  who  has  already  prepared  the  work  under 
the  direct  supervision  of  the  composer. 

The  third  novelty  to  be  given  next  season  and  which 
will  also  be  heard  for  the  first  time  in  America  is  Habanera 
by  Laparra.  This  work  was  produced  at  the  Opera 
Comique  with  immense  success  and  it  represents  a new 
departure  in  the  modem  French  School. 

The  fourth  novelty  to  be  given  by  arrangement  with  the 
Metropolitan  Opera  Company  will  be  the  "Girl  of  the  Gol- 
den West”  by  Puccini.  The  first  performance  of  this  work 
will  take  place  at  the  Metropolitan  Opera  House  in  New 
York,  December  the  6th  on  a non-subscription  evening  at 
increased  prices.  Owing  to  the  immense  cost  involved  in 
obtaining  the  rights  to  produce  Puccini's  new  opera  for  the 
first  time  in  America  it  will  be  necessary  for  Boston  to  follow 
the  example  of  New  York  and  give  the  first  performance 
on  a non-subscription  evening.  Subsequent  performances 
will,  of  course,  be  given  on  the  regular  subscription  nights. 

The  new  scenery  has  been  designed  and  painted  by 
Mr.  Pietro  Stroppa  and  Mr.  Oliver  Bernard  who  have 
made  historic  accuracy  and  artistic  beauty  their  chief  aim. 
The  entire  work  has  been  superintended  by  Mr. 
Delfino  Menotti. 


OdoBtumpB 


In  addition  to  the  costumes  manufactured  in  Boatoi^ 
others  will  be  supplied  by  Messrs.  Chiappa  of  Milan. 

PropfrtiEB 

The  entire  properties  have  been  built  in  Boston. 

The  stage  and  entire  staff  of  stage  employees  will  b« 
controlled  by  the  Regisseur  General,  Mr.  Del£no  Menotti. 

^unrtual  Attpniiatirp 

Innumerable  letters  were  received  last  season  complain- 
ing of  the  interruption  and  annoyance  caused  to  subscribers 
by  late  comers  to  the  opera.  It  was  noticed  that  about 
ninety  percent  of  the  public  was  seated  in  the  Opera  House 
several  minutes  before  the  curtain  rose,  although  the  strictest 
punctuality  was  observed.  Under  the  circumstances  it 
seems  unfair  that  a small  minority  of  people  should  be  per- 
mitted to  cause  annoyance  and  interruption  to  those  who  are 
willing  and  desirous  of  hearing  the  performemces  in  their 
entirety.  It  has  been  therefore  decided  to  follow  the  example 
of  the  German  theatres  and  to  admit  no  one  to  the  theatre 
(except  those  holding  boxes)  after  the  curtain  is  raised  and 
until  the  end  of  each  act.  This  experiment  has  )ust  been 
tried  in  Paris  to  the  great  satisfaction  of  the  public  and  the 
obvious  gain  in  the  smoothness  of  the  performances. 

CnrnrFB 

All  the  artists  have  been  notified  by  the  director  that 
in  future  it  will  be  considered  a breach  of  the  rules  of  the 
Boston  Opera  House  to  accept  encores  of  any  kind  or  to 
acknowledge  the  audience  in  any  way  during  the  acts.  The 
public  is  respectfully  requested  to  co-operate  in  this  matter 
and  reserve  any  expression  of  its  appreciation  until  the  end 
of  each  act  when  the  artists  are  at  liberty  to  bow  as  fre- 
quently as  the  public  may  see  fit  to  elect. 

interrljaitgf  of 

By  virtue  of  a working  agreement  existing  between  th« 
Boston,  Metropolitan  and  Chicago  Opera  Companies,  there 
will  be  an  exchange  of  artists  whenever  mutually  convenient 
and  desirable. 


Olouqiattg 

( Tbt  namti  of  the  ArtUti  are  in  Alpbabteicai  Order") 

^npranoB 

Franeea  Alda  Mariette  Mazarin 

Lion  Cavalieri  Carmen  Melis 

Fely  Dereyne  Alice  Nielsen 

Eznmy  Destinn  Lillian  Notdica 

Geraldine  Farrar  Marie  Rappold 

*Bumice  Fisher  Anne  Roberts 

Rita  Fornia  Ruby  Savage 

Mary  Garden  Marguerita  Sylva 

Lydia  Lipkowska 

(Dontraltca  anli  Mtzzaa 

*C*line  Bonheur  Louise  Homer 

Maria  Clessens  Elvira  Leveroni 

*Janka  Czaplinska  *Marie  Louise  Rogers 

^ 'Grace  Fisher  jeska  Swartz 

Maria  Gay 

(Hettara 

Amedeo  Bassi  Ernesto  Giaccone 

Carl  Rurian  Herman  Jadlowker 

Enrico  Caruso  'Robert  Lassalle 

Florencio  Constantino  John  McCormack 

Chvles  Dalmores  Leo  Slezak 

Leo  Devaux  Constantine  Stroesco 

'Jose  Erard  Giovanni  Zenatello 

'Gerardo  Gerardi 


IBaritnnra 


George  Baklanotf 
Ramon  Blanchart 
Hector  Dufrarme 
Rodolto  Fornari 
'Carlo  Galefli 


Atdlio  Pulcini 

Maurice  Renaud 
Mario  Sammarco 
Antonio  Scotti 
Walter  Sommer 


^Carmine  Montella 


ISoaara 


'Hugh  Anderson 

.\ndrea  De-Segmola 
Adamo  Didur 
Jose  Mardones 
Giuaeppe  Perinl 


■ Antonio  Pini-Corsi 
Leon  Rhotier 

'Leon  Sibiriakoff 
Luigi  Tavecchia 


QIhrfa  J»‘®rrhrHtrr 

•Andre  Caplet  Arnaldo  Conti 

Wallace  Goodrich  •Roberto  MoraneoDl 


AsBialant  (Coniurlorfi 

•Arnaldo  Schiavoni  Oicai  Spiteaeu 


firgtaBfur 

Del&no  Menotti 


ABBtatanta  ta  tlif  SrgtBaaur 

Antonio  Muwdiietto  Cesare  Urban  Hertnaa  WesaJ 


CGlloruB  iHaalrr 

Orcjtc  Sbavaglia 


®rgamBt 

Ralph  Lyford 


^romptrr 

♦Casimito  Saporetb 


(Cllrf  In*  Sallrt  anb  AEBlatattla 

Giuaeppe  BonfigUo  Daubl  Mufchietto  Maria  PaporeUo 


4 

jtnhts  whose  names  are  marked  with  a star  uiitt  ie  heard  for  the  firet 
time  in  ibe  United  States  at  the  Boston  Qtera  House. 


ilrpfrlntrf 

Will  be  aelecled  from  the  folloving  i0or^i  ; 


6C4  • 


Stt  Staltan 

^ THE  GIRL  OF  THE  GOLDEN  WEST 
CAVALLERIA  RUSTICANA 
LUCIA  D1  LAMMERMOOR 
^ MAD  AM  A BUTTERFLY 

LA  GIOCONDA  .... 

IL  BARBIERE  DI  SIVIGLIA 
LA  TRAVIATA  .... 

I PAGLIACCI 

LA  BOHEME  .... 
DON  PASQUALE 
IL  TROVATORE 
MANON  LESCAUT 

RIGOLETTO 

MEFISTOFELE  ... 

LA  TOSCA  

OTELLO  

AIDA 


Puccini 
Mascagni  ^ ^ / 


.1^ 


Donizetti  ^ ^ 

. V Puccini  5 ^ Is  . S’ *1  • - 

PonchielliWI.^  ‘^s  So'VK’' 

. VRossini 

'-Verdi  3?VK\ 
■^Leoncavallo 

. WPuccini  ^7  ' 

. "^Donizetti  ?t4'  + 

..Verdi 

4 Puccini  7. 1 7 

Verdi 35 
.iBoitot-^.S•.■^v 
'Jpuccini 
- Verdi’i.i?-'3^ 
4verdi3i<i,.i<»  •?a«‘4,nx 


3(u  SFrrnrl? 

L’ENFANT  PRODIGUE 

ROMEO  ET  JULIETTE 

HABANERA  . 

WERTHER 

CARMEN 

LAKME 

MIGNON 

MANON  .... 
} , THAIS  .... 

FAUST  .... 

i(n  (irrmait 
LOHENGRIN 
TRISTAN  UND  ISOLDE 


. * Debussy 

. 'i Gounod  "it  SoS'L.'b  i-l 

. Laparra  JiS’d- 

.^Massenet 
d Bizet 243 
. “^Delibes  2 ^5.? 7 
. 4 Thomas •5'».T-‘*'  I® ^'••'5*? 
. Massenet 

. -Massenet  IdS-^.^o^U 

. >4  Gounod 

. . -Vagner  2 

. 'Wagner  .t*’ 


9u  Hu&amn 

DER  GEIZIGE  RITTER 

3n  EnglTsh 
THE  SACRIFICE 
THE  PIPE  OF  DESIRE 


.4 


Rachmaninofl 


■ Converse 
. Converse 


flaaon  $c  i^omltn  Plsnsa  uarb 
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Jrtrfs 

For  Seriet  of  Twenty  Subscription  Performances 


Orchestra  Floor  ..... 

$100 

First  Balcony,  A,  B,  C,  D,  E (centre  section) 

80 

First  Balcony,  B,  C,  D,  E (side  sections) 

60 

First  Balcony,  F to  S 

40 

Second  Balcony,  A to  E . i ' ■ . 

40 

Second  Balcony,  F to  K 

30 

Second  Balcony,  L to  R . 

20 

Twenty-five  per  cent  of  the  subscription  amount  is  to 
be  deposited  with  application. 

For  further  particulars  address 

Subscription  Department 

Boston  Opera  House 


THE  ATLANTIS  PRESS  BOSTON 


rT* 


' I 


f ■ 

'-V 


} 


I 
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SEASON  OF  GRAND  OPERA 

i9io~n 

HENRY  RUSSELL,  Managing  Director  \ 


C.  F,  Hovey  & Co. 

SUMMER  STREET  CHAUNCY  STREET  AVON  STREET 


Showing 

Beautiful  Opera 
Coats  ^ 
Evening  W raps 


Costumes  tor  Afternoon 
and  Evening 
Wear 


Fur  Department 

^Many  Desirable  Pieces  in 
Mink,  Black  Lynx,  Marten,  and 
Australian  Opossum,  made  up 
in  Scarfs,  Throws,  and  the  large 
Pillow  Muffs.  Also  handsome 
Separate  Coats. 


MILLINERY 


Imported  Models,  Copies  and  Adaptations  of  Same 
Made  in  Our  Own  Workshop. 


Headquarters  for 


VICTOK 


TALKING 

MACHINES 


in  Boston 


Q Beautiful  Vidor  Show  Kooms,  on  second  floor,  (new),  where  you 
can  listen  to  your  selections  played  privately  for  you. 

COME  IN  AND  HEAK  THE  NEW  MELBA  RECORDS 


Q We  guarantee  immediate  delivery  of  records  and  have  a very  com 
plete  stock  of  instruments  on  hand  for  your  inspection. 


\dCTROLAS 


{Circassian  Walnut  ) 


Henry  F.  Miller  Sons  Piano  Co 

395  BOYLSTON  STREET 


VICTOR  HORN 

INSTRUMENTS 

Victor  Junior  . 

. . . $10  00 

Style  "O’ 

’ . . 17.50 

1 

. . . 25.00 

" 11 

. . . 32.50 

111 

. . . 40  00 

'•  IV 

. . . 50,00 

. 60  00 

1 


came  to  America 
a week  ahead  of  time 


for  the  sole  purpose 
of  making  records 
for  the  Victor. 

She  spent  the  entire  week 
of  August  20-27  in  the  Victor 
laboratories  at  Camden,  mak- 
ing a series  of  records  by  our 
new  and  improved  record- 
ing process,  and  was  so  en- 
thusiastic with  the  result  that 
she  made  over  her  records 
already  listed  in  the  Victor 
catalogue. 

o 

These  new  Melba  records 
are  truly  remarkable  exam- 
ples of  the  famous  singer’s 
glorious  voice  and  conclu- 
sively demonstrate  the 
great  progress  of  the  \dctor. 

VICTORS 

FROM 

$17.50  to  $100.00 

VICTROLAS 

FROM 

$75.00  to  $250.00 

A cordial  invitation  is  e.xtended  to 
all  music  lovers  to  visit  our  demon- 
strating rooms. 


Melba  makes  records 
exclusively  for  the  Victor 


Eastern  Talking  Mochine  Co. 

177  Tremont  Street  BOSTON,  MASS. 

Next  to  Tremont  Theatre 
Boston  Opera  House  Down  Town  Ticket  Office 


Second  Season 


OF 


Grand  Opera 


BY  THE 


Boston  Opera  Company 


HENRY  RUSSELL 

Managing  Director 


ullurcU 


256  BOYLSTON  STREET,  BOSTON 


Paris  c^odels 


Evening  Dresses  and  Wraps 
Visiting  Costumes 
Walking  Suits 
cTVlotor  Coats 


SPECIAL  ORDERS  EXECUTED  PROMPTLY 


Rcady-to-dlcar  Suits,  Coats,  and  Dresses,  in  High- 
Grade  Imported  Materials,  at  Most  Reasonable  Prices. 


<iALCO 

Cwo  Citnc  Cdinncr  of  the  Vanderbilt  Cup 


40  H.P.  LIMOUSINE  ....  $5500  60  H.P.  LIMOUSINE  ....  $6750 
40  H.P.  TOURING  CAR  . . . 4500  60  H.P.  TOURING  CAR  . . . 6000 

PARK  SQ.  AUTO  STATION,  is  columbus  ave.,  BOSTON 

(LICENSED  UNDER  SELDEN  PATENT' 


In  Sunny  California,  you 
may  golf,  motor,  go  fish- 
ing or  sailing,  bathe  in  the 
surf,  visit  old  missions, 
enjoy  outdoor  life. 


Just  one  best  way  to  go — “Santa  Fe 
all  the  Way”  to  Los  Angeles,  San 
Diego,  San  Francisco.  The  Cali- 
fornia Limited  exclusively  for  6rst- 
class  travel.  Pullman  for  Grand 
Canyon  of  Arizona. 


I WILL  GL.tULY  SEND  YOU  ON  REQUEST,  THREE  S.  W.  MANNING,  General  Agent 

.ART  BOOKLETS  OF  THE  TR.tiN  .\ND  TRIP  332  Washington  street,  Boston,  Mass. 


^®(ali;6rni8tlimited 
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CHOICE  SEATS  AND  BOXES  FOR  ALL 
PEKFOKMANCES  OF  THE  OPEP.A 


TICKETS  ALL  THEATRES 

|l)rrrtrli 

COPLEY  SQUARE 
‘:!3oBton, 


TELEPHONES  • BACK  BAY  ■ 2329  • 2330  ■ 2331 


Boston  Opera  Company 

HENRY  RUSSELL 

Managing  Director 

Board  of  Directors 

N.  L.  AMSTER 
WALTER  C.  BAYLIES 
SAMUEL  CARR 
GEORGE  W.  CHADWICK 
FREDERIC  S.  CONVERSE 
GEORGE  R.  FEARING,  Jr. 

RALPH  L.  FLANDERS 
CHARLES  HAYDEN 
EBEN  D.  JORDAN 
ROBERT  JORDAN 
OTTO  H.  KAHN 
GARDNER  M.  LANE 
CHARLES  M.  LOEFFLER 
FRANCIS  PEABODY 
THOMAS  N.  PERKINS 
EUGENE  V.  R.  THAYER 
THEODORE  N.  VAIL 

foreign  Hdvisory  Committee 

LORD  GRIMTHORPE,  London 
SIR  F.  PAOLO  TOSTI,  London 
ISIDORE  BRAGGIOTTI,  Florence 
JAMES  HAZEN  HYDE,  Paris 
MAX  LYON,  Paris 


It  Bears  the  “Smack  of  Ag-e” 


C,“SAN  DOMINGO”  MAHOGANY 
may  be  handed  down  thro’  countless 
generations,  and  each  succeeding  year 
adds  to  its  value. 

C,Our  stock  of  Mahogany  Furniture 
is  large  and  especially  well  selected. 

C,Our  prices  most  reasonable  ; quite 
likely  you  may  discern  a saving  of 
25  to  40  per  cent.  Others  have. 


2260  Washington  Street  BOSTON,  MASS.  Near  Dudley  Terminal 
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The  Incomparable  Grafonola 


HE  Columbia  Grafonola  is  the  one  perfect,  com- 
plete musical  instrument,  the  ideal  home  enter- 
tainer. 

It  is  a luxury  to  hear  such  singers  as  Constantino, 
Cavalieri,  Campanari,  Boninsegna,  Bronskaja,  Mardones, 
and  Blanchart  at  the  Boston  Opera  House;  to  have  these 
artists  sing,  in  your  drawing-room,  the  identical  selec- 
tions they  sing  here  at  he  Boston  Opera  House  — to 
hear  them  at  your  pleasure,  is  certainly  no  less  a treat. 

The  vocalism  of  Columbia  Double-Disc  Records  is  the 
voice  itself  — true  in  tone,  tempo,  and  timbre,  every  most 
delicate  phrase  retaining  the  singer’s  own  individuality. 
The  recent  marvelous  developrrent  of  the  art  of  recording 
music  as  demonstrated  in  the  new  Columbia  Grand  Opera 
list  brings  a wealth  of  m.usical  talent  within  the  sphere 
of  home  entertainment.  Every  popular  “ hit,”  all  the 
notable  grand  opera  arias,  all  the  orchestral  and  instru- 
mental masterpieces  are  reproduced  with  unfailing  accu- 
racy and  naturalness. 

“ Hearing  is  believing  ” — and  we  shall  only  be  too  glad 
to  have  the  opportunity  of  playing  any  selections  you 
would  like  to  hear.  Our  store  is  fitted  up  with  sound- 
proof booths  and  everything  necessary  for  the  perfect 
demonstration  of  records. 

WE  ALSO  OFFER  YOU  A 
THREE  DAY  TRIAL  OF  OUR  GRAFONOLA 
IN  YOUR  HOME 

which  will  satisfy  you  that  we  have  an  instrument  that 
should  be  in  every  home  of  refinement  and  culture.  We 
await  your  pleasure. 


The  Columbia  Grafonola  “Mignon” 
Price  $150,  constructed  of  se- 
lected mahogany  or  golden  oak. 

The  Grafonola  “Mignon”  is  a fitting 
complement  of  the  best  appointed  music 
room.  Other  designs  of  the  Columbia 
Grafonola  from  SlOO  to  $260. 


CALL  AT  ANY  COLUMBIA  DEALER,  ORj, 

COLUMBIA  PHONOGRAPH  COMPANY 


Telephone,  Oxford  j }|^ 


174  Tremont  Street,  Boston 
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COMjINS  €r 
FAIRBANKS 


COMPATtY 


The 

Smalley  Trio 


Miss  Edith  Thompson 

Pianoforte 

Mr.  William  Krafft 

Violin  Of  the  Boston  Symphony  Orchestra 

Mr.  Ralph  Smalley 

Violoncello  Of  the  Boston  Symphony  Orchestra 


Dates  Now  Booking  for  Fourth 
Season,  i 9 1 o-i  9 i i 

Management,  L.  H.  MUDGETT 

SYMPHONY  HALL  BOSTON,  MASS. 

Mason  & Hamlin  Piano  Used 


Chefs  (FOrcbestre 


Andrfe  Caplet 
Wallace  Goodrich 


Amaldo  Conti 
Roberto  Moranzoni 


Hssistant  Conductors 

Arnaldo  Schiavoni  Oscar  Spirescu 

{Ralph  Lyford 


Regisscur  General 

Delfino  Menotti 


Hssistants  to  the  Regisseur 

Antonio  Muschietto  Cesare  Urban 

Herman  Wessel 


Chorus  Master 

Oreste  Sbavaglia 


prompter 

Casimiro  Saporetti 

Chef  dc  Ballet  and  Hssistant 

Daubl  Muschietto  Maria  Paporello 


Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  Hall 
Albert  E.  Lothian 


Chiefs  of  Departments 

Master  Mechanic  George  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Head  Electrician  E.  C.  Smith 


Chinese  Chippendale 

Chinese  Chippendale  is  an  harmonization  of  1 8th  cen- 
tury Georgeian  furniture  and  quaint  Chinese  ideas. 

It  is  rather  uncommon,  and  the  reproductions  in 
this  style  are  not  found  in  furniture  stores  generally. 

The  livingr  room  in  our  furnished  Suite  of  Rooms 

O 

in  the  F'urniture  Building  illustrates  the  comfort, 
strength,  and  beauty  of  Chinese  Chippendale. 

The  above  sofa,  in  denim,  is  priced  at  $80.00. 
The  armchair  is  $48.00. 


Furniture  Building — Right  Floors — Avon,  Chauncy,  and  Bedford  Streets 

Jordan  Marsh  Company 
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Delicious 

Chocolates 


Bonbons 

Ice  Cream  Sodas 
College  Ices 
Hot  Chocolate 


146  Tremont  Street 
414  Boylston  Street 
139  Summer  Street 


Hnnouncements 

<iiledm8day  Gwmng,  November  9,  1910 

at  8 o’clock 
VERDI’S  OPERA 

Rigoletto 

(In  Italian) 

Mmes.  Lipkowska,  Claessens,  Savage,  Fisher,  Swartz. 
MM.  Constantino,  Baklanoff,  Mardones,  Perini, 
Pulcini,  Buddy,  Giaccone. 

Musical  Director Wallace  Goodrich 


friday  6vemng^  November  11,  1910 

at  8 o’clock 
VERDI’S  OPERA 

OteUo 

(In  Italian) 

Mmes.  Alda,  Claessens. 

MM.  Slezak,  Amato,  Devaux,  Stroesco,  Mardones, 
Pulcini,  Letol. 

Musical  Director Amaldo  Conti 


BOSTON’S  LARGEST  cTWILLINERY  ESTABLISHMENT 

FELIX  KORNFELD 

IMPORTER  AND  cy]4ANUPACTURER^ 


TRIMMED 

HATS 


WILLOW 

PLUMES 


TBLEPHONB,  OXFORD 
1223 


65  to  69  SUMMER  STREET 


Ostrich  Feathers  recurled 
while  you  wait 
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“ASK  THE  MAN  WHO  OWNS  ONE’ 


4-6-8-10  Ck)lumbus  Avenue  Commonwealth  and  Brighton  Avenues 

(Motor  Mart)  BOSTON,  c^VIASS.  (Brighton) 

181-185  Commercial  Street.  WORCESTER,  MASS.  153  Free  Street  (Cong.  Sq.).  PORTLAND.  MAINE 
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Hnnouncements 


Persian  Rug  of  the 
Sixteenth  Century 

There  has  come  into  our  possession 
a genuine  Sixteenth  Century  Ispahan 
Carpet.  It  is  in  good  condition  and  there 
has  been  very  little  restoration  attempted. 

We  will  satisfy  a purchaser  of  its  gen- 
uineness without  recourse  to  any  com- 
mercial opinion.  It  is  superior  to  a 
similar  rug  sold  at  the  Marquand  Sale 
for  $15,000,  being  an  earlier  and  finer 
piece.  The  size  is  11  feet  4 inches  by 
5 feet  5 inches. 

We  will  be  pleased  to  discuss  this  rug 
with  any  individual  or  museum  inter- 
ested in  the  purchase  of  antique  carpets. 

John  H.  Pray  & Sons  Company 

Carpets  and  Rugs 

646-658  Washington  Street 
Boston.  Mass. 


Saturday  JMatimc,  Nowtnbcr  12,  1910 

at  2 o’clock 
PUCCINI’S  OPERA 

Cosca 

(In  Italian) 

Mmes.  Melis,  Rogers. 

MM.  Jadlowker,  Baklanoff,  Perini,  Tavecchia,  Giac- 
cone,  Pulcini,  Huddy. 

Musical  Director  ....  Roberto  Moranzoni 

Saturday  6vcmng^  IVovcmbcr  12,  1910 

at  8 o’clock 
DONIZETTI’S  OPERA 

Lucia  di  Lamtnermoor 

(In  Italian) 

Mmes.  Lipkowska,  Savage. 

MM.  Constantino,  Fomari,  Stroesco,  Perini,  Giaccone. 
Musical  Director  ....  Roberto  Moranzoni 
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INewBigland  , 

Con  se  rvatorV 

OF  MUSIC 

GEORGE  W.  CHADWICK,  Director 

Huntington  Avenue  • Boston 

EVERY  DEPARTMENT  UNDER  SPECIAL  MASTERS 


CLASS  OR  PRIVATE  INSTRUCTION 

Pianoforte,  Organ,  Orchestral  Instruments,  and 
Vocal  Courses  are  supplemented  by  courses  in  Compo- 
sition, Harmony,  History  of  Music,  Theory,  Solfeggio, 
Literature,  Diction,  Choir  Training,  Plain  Song  Accom- 
paniment, Ensemble,  Wood-wind  Ensemble,  and  String 
Quartet.  The  Normal  Department  trains  for  intelligent 
and  practical  teaching. 

Languages  : French,  Italian,  German,  and  Spanish. 

The  free  privileges  of  lectures,  concerts,  and  recitals, 
the  opportunities  of  ensemble  practice,  and  appearing 
before  audiences  with  a full  orchestra,  and  the  daily 
associations  are  invaluable  advantages  to  the  music 
student. 


Pupils  Received  for  a Single  Subject  as  Well  as  for  Full  Courses 


FOR  PARTICULARS  AND  YEAR  BOOK,  APPLY  TO 

RALPH  L.  PLANDCRS^  Manager 
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LONDON  PARIS  BERLIN 

Orchids  - Roses 
Violets 


Established  1847 

<0fficial  f lorijst 

BOSTON  OPERA  COMPANY 


BACK  BAY 

BOYLSTON  and  FAIRFIELD  STREETS 

TELEPHONE  j BACK  BAY 

DOWN  TOWN 

124  TREMONT  STREET 

j TELEPHONE,  OXFORD  j \lj^^ 


Announcements 

Monday  Cvcmng,  November  14,  1910 

at  7.46  o’clock 
GOUNOD’S  OPERA 

faust 

(In  French) 

Mmes.  Nielsen,  Swartz,  Roberts. 

MM.  Jadlowker,  Sibiriakoff,  Baklanoff,  Stroesco. 
Musical  Director Andrfe  Caplet 

CQednedday  evening,  November  16,  1910 

at  8 o’clock 
DEBUSSY’S  OPERA 

L’Bnfant  prodigue 

(In  French) 

Mme.  Nielsen.  MM.  Lassalle,  Blanchart 

Musical  Director Andrb  Caplet 

Followed  by 

LEONCAVALLO’S  OPERA 

I pagliacci 

(In  Italian) 

Mme.  Dereyne. 

MM.  Constantino,  Galeffi,  Fomari,Giaccone,  Stroesco, 
Huddy. 

Musical  Director  ....  Roberto  Moranzoni 


JSefore  tbe  ©peva 

Try  our  Famous  Fifty  Cent  Table  d'Hote  Dinner 

Bfter  tbe  ®pera 

Oysters  in  Every  Style,  Welsh  Rarebits,  Planked  Chicken, 
Planked  Steak,  Broiled  Live  Lobster,  and  Salads. 

ELEGANT  NEW  PRIVATE  DINING  ROOMS  IN  THE  REAR.  SEATING 
CAPACITY,  TWO  HUNDRED  PEOPLE 

pulnam'e 

Comer  Huntingdon  Avenue  and  Gainsboro  Street  Nearly  opposite  the  Opera  House 


30  Furnished  Rooms,  Hotel  Service  and  Cuisine,  Post  Office,  Pharmacy,  Telegraph  Office 

Ic«  Cream  and  Fancy  Ices  Groceries  and  Delicatessen  CATERING  A SPECIALTY 

TELEPHONE,  F.  H.  PUTNAM,  BACK  BAY  J 77 
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EMILIANO 

RENAUD 


lano- 

Tirtuoeo 


AVAILABLE  FOR  CONCERT  ENGAGEMENTS 

X^bcodore  Bauer  Concert  Bureau 

BOSTON  OPERA  HOUSE,  BOSTON,  MASS. 


Hnnouncements 

fnday  ewning,  IVowiiibcr  i8,  1910 

at  8 o’clock 
PUCCINI’S  OPERA 

La  Bobeme 

(In  Italian) 

Mmes.  Nielsen,  Dereyne. 

MM.  Jadlowker,  GaleflB,  Mardones,  Pulcini,  Tavec- 
chia,  Buddy,  Stroesco. 

Musical  Director  ....  Wallace  Goodrich 


Saturday  Matim«,  Novcttibcr  19,  1910 

at  2 o’clock 
ROSSINI’S  OPERA 

II  Barbtcrc  di  Siviglia 

(In  Italian) 

Mmes.  Lipkowska,  Roberts. 

MM.  Constantino,  Fomari,  Tavecchia,  Sibiriakoff, 
Pulcini,  Giaccone. 

Musical  Director Amaldo  Conti 


FOR  INFORMATION  REGARDING 

ADVERTISING  SPACE 

IN  THE 

BOSTON  OPERA 
PROGRAM 

Call  the  PROGRAM  DEPARTMENT 

BOSTON  OPERA  HOUSE 
TELEPHONE,  B.  B.  44Q0 


3lombarb^3Inn 

Boston’s  Famous  Italian  Restaurant 

©pera,  ^jmpiionp 

AND 

WILL  RECEIVE  SPECIAL  ATTENTION 
AND  SERVICE  IF  THE  MANAGEMENT 
IS  INFORMED  IN  ADVANCE 

Luncheon. T able  d'hote  Dinner,  and  a la  Carte 

PRIVATE  DINING  ROOMS 
For  Parties  up  to  Fifty 

Italian  Dishes  a Specialty  Music 


\ and  2 
BOYLSTON 

PLACE 

Telephone,  2942  Oxford 
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Carnage  Regulations 


C.By  Order  of  the  Police  Department,  the  following 
Rules  for  Traffic  will  be  enforced  during  the 
present  season  of  Grand  Opera. 

PUBLIC  CARRIAGES 

C,Public  Carriages  can  deposit  their  passengers  at  the 
Main  Entrances  on  Huntington  Avenue,  approaching 
from  the  North. 

C,When  calling  for  passengers.  Public  Carriages  can  form 
two  lines  on  Huntington  Avenue,  facing  North,  and 
approach  the  Main  Entrances  on  Huntington  Avenue 
from  the  South. 


PRIVATE  CARRIAGES 


CLPrivate  Carriages  can  deposit  their  passengers  at  the 
Opera  Place  Entrances,  entering  from  St.  Stephens  Street. 

C,When  calling  for  passengers.  Private  Carriages  can 
form  two  lines  on  St.  Stephens  Street,  and  approach  the 
Opera  Place  Entrances,  leaving  via  Huntington  Avenue. 


C,The  Electric  Carriage  Calls  are  located  on  the  comer 
of  Opera  Place  and  St.  Stephens  Street,  visible  to  the 
carriage  line. 
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Boxboldcrs 
for  the  Opera  Season 


FIRST  TIER  BOXES 

1 Mrs.  H.  N.  Slater. 

2 Mrs.  J.  A.  Garland,  Mondays. 

Mr.  Frederick  E.  Snow,  Wednesdays. 

Mr.  R.  G.  Shaw,  Fridays. 

3 Mr.  William  ,1.  Wright. 

4 Mr.  F.  G.  Curtis,  Mondays. 

Mr.  11.  G.  Curtis,  Wednesdays. 
jMr.  Louis  Curtis,  Fridays. 

5 Mrs.  John  L.  Gardner. 

6 Mr.  Theodore  N.  Vail. 

7 Mr.  William  Lindsey,  Mondays. 

]\Ir.  Warren  D.  Hobbs,  Wednesdays. 

Mr.  William  M.  Wood,  Fri.  & Sat.  Matinees. 

8 Mr.  L.  Cartaret  Fenno. 

Mr.  Quincy  A.  Shaw. 

9 Mr.  E.  V.  R.  Thayer,  Mon.,  Wed.  & Sat.  Mats. 
Mr.  Frederick  S.  Whitwell,  Fridays. 

10  Mr.  Frederick  Lothrop  Ames. 

11  Mr.  George  A.  Gardner. 

12  Mr.  Galen  L.  Stone,  Mon.,  Fri.  & Sat.  Matinees. 
Mr.  Charles  H.  Taylor,  Wednesdays. 

13  Mrs.  Stanley  McCormick. 

14  Mr.  Oliver  Ames,  IMon.,  Wed.  & Sat.  Mats. 

Mrs.  Grant  Walker,  Fridays. 

15  Mr.  Charles  S.  Bird,  Mon.,  Fri.  & Sat.  Matinees. 
Mr.  Alex  S.  Porter,  Jr.,  Wednesdays. 

16  Mr.  R.  G.  Shaw,  Mon.,  Fri.  & Odd  Sat.  Mats. 
Mr.  H.  S.  Hunnewell,  W.,  F.  & Even  Sat.  Mats. 

17  Mrs.  Marj'  B.  Brandegee,  Mon.,  Fri.  & Sat.  Mats. 
Mrs.  1.  Tucker  Burr,  Wednesdays. 

18  Mrs.  William  H.  Ames,  Mondays. 

Mrs.  S.  H.  Bennett,  Wednesdays. 

Mrs.  Walter  D.  Denegre,  Fridays. 

19  Mrs.  B.  P.  Cheney,  Sr. 

20  Mrs.  Andrew  C.  Wheelwright,  Mondays. 

Mr.  Richard  C.  Dixey,  Wednesdays. 

Mrs.  John  Chipman  Gray,  Fridays. 

Mrs.  Frederick  R.  Sears,  Jr.,  Sat.  Matinees. 

21  Mr.  Eben  S.  Draper. 

22  Mr.  X.  L.  Amster. 

23  Mrs.  Charles  R.  Hayden. 

Miss  Fannie  M.  Faulkner. 

24  Mr.  S.  Reed  Anthony,  Mon.,  Fri.  & Sat.  Matinees. 
Mr.  WUliam  A.  Gaston,  Wednesdays. 

25  Mr.  Frank  E.  Peabody. 


ociei7>^ 
I has  ifspre- 
fercncc 
_ of  faste 
as^  well  as 
of  conduct 
The  essential 
cigarette  of 
propriet)^  is, 
therefpre,  a 
^GDd  criterion 


E^ptian  Deities 

The  Utmost  in  Cigarettes  ’ 


$arts  (gotons 

A display  invested  with  a peculiar  and  particular 
appeal  because  of  its  extensiveness,  and  the  un- 
doubted exclusiveness  of  the  styles. 

C.  s^latterp  Co. 

154-155  TREMONT  STREET  ::  BOSTON,  dTMASS. 


Boxbolders 
for  the  Opera  Season 


SECOND  TIER  BOXES 

Mr.  John  M.  Longyear,  Mon.,  Fri.  & Sat.  Mats. 
Mrs.  R.  M.  Saltonstall,  Mondays. 

Mrs.  A.  L.  Allen,  Wednesdays. 

Mrs.  Andrew  Adie,  Fridays. 

Mr.  Larz  Anderson. 

Mr.  G.  T.  Rice,  Mondays. 

Mr.  P.  W.  Wrenn,  Wednesdays. 

Mr.  F.  S.  Converse,  Fridays. 

Mr.  T.  P.  Burgess,  Saturday  Matinees. 

Mr.  Richard  D.  Sears. 

Mr.  William  O.  Blake,  Mon.,  Wed.  & Fridays. 
Mr.  Lester  Leland,  Mon.,  Fri.  & Sat.  Matinees. 
Mr.  Francis  Shaw,  Wednesdays. 

Mr.  James  J.  Storrow,  Mondays. 

Mrs.  John  E.  Thayer,  Wednesdays. 

Mrs.  Samuel  Cabot,  Fridays. 

Mr.  George  R.  Fearing. 

Mr.  Bayard  Thayer. 

Mr.  Bryce  J.  Allan. 

Mrs.  E.  P.  Motley. 

Mr.  Eben  D.  Jordan. 

Mr.  Herbert  M.  Sears. 

Mr.  Nathaniel  Thayer. 

Mr.  Henry  D.  Burnham,  Mon.,  Wed.  & Fris. 
Mr.  Charles  H.  Thayer,  Saturday  Matinees. 

Mr.  Charles  Hayden,  Mon.,  Wed.  & Sat.  Mats. 
Mrs.  F.  Gordon  Dexter,  Fridays. 

Mr.  William  H.  Baltzell. 

Mr.  Francis  Peabody,  Mon.,  Wed.  & Sat.  Mats. 
Mr.  Robert  Saltonstall,  Fridays. 

Mr.  Chester  W.  Lasell,  Mon.,  Wed.  & Fris. 

Mr.  Walter  C.  Baylies. 

Mr.  William  L.  Parker,  Mon.  & Sat.  Matinees. 
Mr.  Oliver  Crocker  Stevens,  Wednesdays. 

Mrs.  Tyson,  Fridays. 

Mr.  Thomas  W.  Lawson. 

Mr.  C.  G.  Weld,  Mon.,  Wed.  & Sat.  Matinees. 
Mr.  William  H.  Hill,  Fridays. 

Mr.  Frederick  Ayer,  Mon.,  Fri.  & Sat.  Mats. 
Mr.  Charles  F.  Ayer,  Wednesdays. 

Miss  Fanny  P.  Mason,  Mon.,  Wed.  & Sat.  Mats. 
Mr.  George  G.  Davis,  Fridays. 

Mr.  W.  B.  Walker,  Mons.,  Odd  F’s,  Odd  S.  Mats. 
Mr.  R.  S.  Bradley,  W’s,  Even  F’s,  Even  S.  Mats. 
Mr.  Arthur  E.  Davis. 

Mr.  Robert  D.  Evans. 

Mr.  William  C.  Endicott. 

Mr.  Winthrop  Sargent. 

Mr.  John  Lawrence. 

Mr.  Horatio  A.  Lamb. 
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Cleansing  and 
Dyeing 

of 

Fine  Clothing 


TELEPHONES 

3900  I ^ TO 

3901  1 

300  Newton  North 


and 


Fabrics 

Used  in  the  Home 


Delivery 

System  by  Our  Carts 
and  Motors 


LEWANDOS 

AMERICAS  GREATEST 

CLEANSERS  DYERS  LAUNDERERS 

BOSTON  SHOPS 

17  Temple  Place  284  Boylston  Street 

A.L.SO  New  York  Albany  Rochester  Philadelphia  Washington  Baltimore 
Bridgeport  New  Haven  Hartford  Providence  Newport  Springfield  Worcester 
Lynn  Salem  Cambridge  South  Boston  Roxbury  Watertown 


‘‘YOU  CAN  RELY  ON  LEWANDOS 
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Otto 

FURS 

556  'l^jtDVLsI'on  ^'frec'f 
fSOSTOf^ 


YOU  ARE  CORDIALLY  INVITED  TO  VISIT 
OUR  ESTABLISHMENT  AND  TO  INSPECT 
THE  LINE  OF  BEAUTIFUL  FURS  THAT 
WE  CARRY,  FROM  THE  MODERATE 
PRICED  ARTICLE  TO  THE  RAREST  AND 
MOST  COSTLY. 


DIAGRAM  OF  BOXES 


®A/£)TIER^^ 


BAILEY 

Electric 

Victoria  Phaeton 

EQUIPPED  WITH  THE 

New  Edison  Storage 
Battery 

1024  Boylston  St.  Telephone,  496  B.  B. 

S.  R.  BAILEY  <Sh  CO.,  Inc. 
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L R HOLLANDER  & CO. 

NEW  YORK  BOSTON 


WE  ARE  SHOWING  MOST  ATTRACTIVE 

EVENING  DRESSES 


FROM  $85.00  TO  $110.00,  AND  UPWARDS 


ALL  DRESSES,  EXCEPTING  OUR  PARIS  MODELS,  MADE  ON  THE  PREMISES 
LARGE  ASSORTMENT  FOR  IMMEDIATE  DELIVERY 


For  Formal  Day  Occasions  we  have  double-breasted  frock 
coat  and  vest,  and  cutaway  coats  made  of  unfinished  worsteds. 

The  cutaway  coat  is  coming  into  great  favor  for  day  wed- 
dings and  other  formal  affairs. 

Coat  and  Vest:  $22,  $28,  $35  Separate  Trousers:  $8,  $9,  $10 

Dark  Striped  Worsteds 

Made  in  our  workshops  on  the  premises 


MACULLAR  PARKER 
COMPANY 


400  Washington  Street 
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HAT  AND  OPERA 
COSTUME 

BY 

Chandler  & Company 


Opepa  6mpan)) 

LSSEES  ' 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

first  ^eeh 

JMonday  6vcmng,  November  7, 1 9 1 o 

at  7.46  o’clock 

JVIefistofcle 

Opera  in  Four  Acts 
BY  BOITO 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Proeramme  continued  on  second  page  following) 
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0tiirg  of  S!ept}iotO)]t|eU8 

The  story  of  Boito’s  opera  is  directly  drawn 
from  Goethe’s  “ Faust.”  It  follows  the  great  poet’s 
masterpiece  more  accurately  than  the  libretto  on 
which  Gounod  worked,  and  is  altogether  a deeper 
work  philosophically. 

” Mephistopheles,”  in  the  prologue,  is  repre- 
sented as  hovering  twixt  Heaven  and  earth.  He 
defies  the  power  of  God,  contending  that  his  crea- 
tion, man,  is  but  a weakling,  easily  drawn  to  sin 
and  lost  to  salvation.  “ Faust,”  a doctor  and 
philosopher  is  singled  out  by  the  Almighty  as  one 
who  would  resist  the  tempter’s  snares.  “ Mephis- 
topheles ” insists  that  he  can  tempt  “ Faust  ” to  his 
soul's  damnation,  and  God  accepts  the  challenge 
The  words  of  God  are  interpreted  by  an  angelic 
choir. 

Act  I represents  a fair  at  Frankfort;  crowds  are 
making  merry.  Faust  and  Wagner  are  in  the  gay 
throng,  the  latter  enjoying  the  din  and  confusion, 
despite  his  advanced  years.  They  notice  that  a 
grey  Friar  is  shadowing  their  every  moTement. 
Faust  turns  homeward  as  the  evening  falls,  followed 
by  the  Friar. 

Alone,  as  he  thinks,  in  bis  study,  Faust  re- 
sumes bis  work  meditating  deeply  on  certain 
passages  in  the  Holy  Bible ; the  Friar  then  makes 
his  presence  known,  and  throwing  off  his  disguise, 
reveals  himself  as  Mephistopheles,  who  seeks  but 
the  ruin  and  destruction  of  God’s  creation,  the  earth 
and  man.  Faust  accepts,  on  certain  conditions,  to 
become  his  traveling  companion,  saying,  “ If  thou 
canst  bring  me  an  hour  that  will  cause  me  to  regret 
its  departure,  then  I am  content  to  let  Hell  claim  me 
for  its  victim.” 

Act  II  shows  us  Faust  rejuvenated  and  court- 
ing Margaret  in  her  garden,  under  the  name  of 
Henry,  whilst  Mephistopheles  is  keeping  Martha 
from  interfering  in  the  young  lovers’  doings. 

Scene  II  of  the  same  act  shows  us  the  night  of 
the  Sabbath,  whither  Mephistopheles  has  spirited 
away  Faust,  and  where  the  Devil  presides  over  the 
Satanic  orgies  as  King.  The  revelries  are  inter- 
rupted by  a vision  of  Margaret,  who,  fettered,  sor- 
rowful, and  besmirched  with  blood,  mutely  appeals 
to  Faust’s  repentant  better  self. 

Act  III  shows  us  Margaret  in  prison,  whose 
mind  has  become  unhinged.  Faust,  who  has  com- 
pelled Mephistopheles  to  bring  him  hither,  enters 
and  entreats  Margaret  to  fly  with  him  to  some  far 
away  land;  the  cell-door  is  open,  the  infernal  steeds 
are  waiting  without,  and  all  is  ready  for  a hasty 
flight.  Margaret  is  on  the  point  of  consenting,  but 
the  sight  of  Mephistopheles  makes  her  hesitate, 
she  prays  to  Heaven  for  help  and  dies  whilst  the 
heavenly  hosts  make  known  her  salvation.  Mephis- 
topheles flies  away  with  Faust  to  Greece,  where,  in 
the  fourth  Act,  be  has  brought  the  beautiful  Helen 
of  Troy  back  to  life.  In  her  love,  Faust  forgets  all, 
save  that  she  is  his  ideal  of  beauty,  and  they  pledge 
to  each  other  eternal  love  and  fidelity.  Mephisto- 
pheles, out  of  place  in  these  poetic  surroundings, 
leaves  the  love-trammelled  twain  and  returns  to  the 
orgies  of  the  Brocken  where  be  rules  in  Satanic 
majesty. 


The  epilogue  finds  Faust,  satiated  with  human 
love  and  desire,  back  in  his  laboratory.  Death  is 
nigh,  and  his  conscience  is  full  of  remorse  for  his 
past  life.  Mephistopheles,  afraid  that  he  may 
yet  escape  him,  seeks  to  tempt  him  afresh,  but 
appealing  to  God,  Faust  resists.  In  vain  the 
Devil  conjures  up  beautiful  sirens,  who  seek  to 
tempt  Faust  with  their  charms,  but  after  a brief  hesi- 
tation, he  flies  to  the  Holy  Bible,  sinks  near  it  in 
fervent  prayer,  and  dies,  with  the  name  of  his 
Maker  on  bis  lips. 

Mephistopheles  defeated  in  his  very  challenge, 
sinks  into  darkness  as  the  celestial  choir  glorifies 
Heaven’s  victory. 

Although  Boito  is  of  course  much  better  known 
as  a librettist  than  a composer,  (his  name  being 
inseparably  associated  with  Verdi),  the  work  musi- 
cally is  a great  one,  full  of  tender  and  pure  melody; 
love,  tragedy,  suffering  and  joy  being  vividly  and 
individually  portrayed  in  strong  and  true  colors. 

It  is  a difficult  opera  to  cast  properly,  as  the 
several  parts  make  great  demands  on  the  vocal 
power  and  range  of  their  interpreters.  The  greatest 
dramatic  sopranos  of  the  world  have  won  laurels 
doubling  the  parts  of  Margaret  with  that  of  Helen, 
among  the  most  noted  may  be  mentioned,  Marie 
Roze  and  Christina  Nilson. 

Mephistopheles  was  first  performed  in  Boston 
in  1880,  at  the  Globe  Theatre,  when  that  great 
French  artist,  Marie  Roze,  made  an  unanimous  and 
never  to  be  forgotten  impression  by  her  magnificent 
ainging  and  acting  as  Margaret  and  Helen  of  Troy. 
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MONDAY  EVENING,  NOVEMBER  7,  1910 


JNlcfistofclc 

In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged : 


Between  The  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  II 15  Minutes 

Between  Scene  1 and  Scene  2 — Act  II  . No  Intermission 

Between  Act  II  and  Act  III 15  Minutes 

Between  Act  III  and  Act  IV 18  Minutes 

Between  Act  IV  and  Epilogue 10  Minutes 


Cast 


FAUST  . . . 

MEFISTOFELE 
NEREO  . . 

WAGNER  . . 

MARGUERITE 
HELEN  . . 

PANTALIS  ■( 
MARTHA  J 


ROBERT  LASSALLE 
LEON  SIBIRIAKOFF 
ERNESTO  GIACCONE 
. . C.  STROESCO 

FRANCES  ALDA 
CARMEN  MELIS 

. MARIA  CLAESSENS 


Grand  Corps  de  Ballet 


Synopsis  of  Scenery 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 
Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by  Sig. 
P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Martha’s  Garden. 
(Scenery  by  Mr.  O.  P.  Bernard.) 

Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
(Scenery  by  Sig.  P.  Stroppa.) 

Act  III.  Part  1.  A Prison.  (Scenery  by  Mr.  O.  P. 
Bernard.) 

Act  TV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  0.  P.  Bernard.) 

EpiloguCk  Faust’s  Studio.  (The  Death  of  Faust.) 
(Scenery  by  Sig.  P.  Stroppa.) 


Mason  & Hamlin  Pianos  used. 


Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 
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Boston  OpepaCqmpan)) 

Lessees  ' 

Season  of^ 

1910-1311 , 


Grand  Opera 


SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 


first  CQcch 


CClednesday  Gvcning,  ]Sov.  9,  1910 


at  8 o’clock 

Rigolctto 

Opera  in  Four  Acts 
BY  VERDI 


(In  Italian) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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^tory  of  SigoUtta 


The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 
was  undoubtedly  inspired  by  Victor  Hugo’s  “ Le 
Roi  s'amuse,”  which  latter  treats  of  Fran9ois  I and 
his  jester,  Triboulet. 

Triboulet  had  a chequered  career,  being  at  one 
time  a vagabond,  amusing  the  crowds  with  his 
wit  and  funny  tales.  He  attracted  the  attention  of 
Louis  XII,  King  of  France,  who,  amused  at  his 
sharp  and  humorous  sallies,  made  him  his  court 
jester.  He  rapidly  rose  in  the  royal  favor  and  when 
that  monarch  died,  passed  into  the  services  of  the 
next  King,  Fran9ois  I,  who  conceived  such  a friend- 
ship for  him  that  he  was  allowed  to  do  what  he 
liked  at  court.  No  nobleman,  however  powerful, 
was  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
tion on  his  victim  s part  was  discouraged  by  the 
King.  He  accompanied  Fran9oi3  I,  everywhere, 
even  in  his  campaigns.  It  is  recorded  by  the  poet 
and  writer  Clement  Marot,  that  Triboulet,  a coward 
at  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
out.  Triboulet  is  also  credited  with  being  the 
originator  of  that  historical  sentence,  that  there 
were  many  ways  of  entering,  to  invade,  a country, 
but  the  difficulty  was  to  find  the  way  of  getting  out 
again.  It  was  uttered  at  a council  of  war,  presided 
over  by  King  Francois,  when  that  monarch  was 
planning  to  invade  Italy.  Count  Moltke  borrowed 
the  same  phrase,  when  approached  about  the  invas- 
ion of  England. 

Such  was  the  jester  on  which  is  founded  “Rigo- 
letto.” The  court  is  changed  to  that  of  the  Duke 
of  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
a proud  and  noble  house.  One  of  the  first  incidents 


in  the  play  is  the  entrance  of  the  Count  Monterone, 
who,  fearlessly  confronting  the  Duke,  demands 
reparation  for  that  monarch's  seduaion  and  deser- 
tion of  his  only  daughter.  Rigoletto  mimicking  the 
old  nobleman,  makes  fun  of  his  grief,  much  to  the 
amusement  of  the  Duke  and  his  court.  Calling 
down  the  wrath  of  God  on  the  depraved  ruler, 
Monterone  turns  on  Rigoletto  and  solemnly  curses 
him ; he  is  arrested  and  conveyed  to  prison.  The 
courtiers,  whose  habitual  heartlessness  has  been 
moved  by  Monterone’s  cruel  fate,  determine  to  band 
together  and  be  revenged  on  Rigoletto.  Rumor 
has  it  that  he  keeps  hidden  away,  a young  and 
lovely  mistress,  they  determine  to  steal  her  away 
that  very  night.  Rigoletto  returns  home,  not  to  a 
mistress,  but  to  a beloved  and  only  daughter,  his 
heart  heavy  with  Monterone’s  curse.  Sparafucile, 
a professional  bravo,  accosts  him  and  offers  him 
his  services,  whenever  he  should  desire  to  make 
away  with  an  enemy.  Rigoletto  mechanically 
takes  his  address  and  enters  his  home.  Greeting 
his  daughter  Gilda  affectionately,  he  admonishes 
her  not  to  go  out  during  his  absence.  After  his 
departure  the  Duke  enters  disguised  us  a student. 
He  has  paid  court  to  Gilda,  who  returns  his  love. 
Their  love  scene  is  interrupted  by  the  sound  of 
footsteps,  and  he  leaves  hastily.  It  is  the  courtiers 
and  Rigoletto ; they  ask  his  assistance  to  abduct  a 
new  mistress  for  the  Duke ; he  consents ; they 
blindfold  him  and  he  assists  in  his  own  daughter’s 
abduction.  They  bear  her  away  to  the  Duke’s 
palace.  Left  alone,  Rigoletto  tears  off  the  bandage 
from  his  eyes,  and  to  his  horror  recognizes  his  own 
and  kripws  that  it  is  his  only  daughter  who 
has  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter;  they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  wnh  Sparafucile  for  his  assassination. 


Opei?a(qmpan)) 

Season  of^ 
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WEDNESDAY  EVENING,  NOV.  9,  1910 


Rigoletto 

Cast 

GILDA LYDIA  LIPKOWSBLA 

MADDALENA  ...  MARIA  CLAESSENS 
THE  COUNTESS  CEPRANO  ANNE  ROBERTS 

CIOVANNA GRACE  FISHER 

PAGGIO JESKA  SWARTZ 

THE  DUKE  OF  MANTOVA 

FLORENCIO  CONSTANTINO 
RIGOLETTO  . . GEORGE  BAKLANOFF 

SPARAFUCILE JOSE  MARDONES 

COUNT  MONTERONE  GIUSEPPE  PERINI 

MARULLO ATTILIO  PULCINI 

COUNT  CEPRANO  . . FREDERICK  HUDDY 

BORSA ERNESTO  GIACCONE 

Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 


Synopsie  of  Scemry 

Act  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  n.  Rigoletto’s  house. 

Act  in.  Hall  in  the  Ducal  Palace. 

Act  IV.  A desolate  place  on  the  shore  of  the 
Mincio  River. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Hr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  lbs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F,  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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The  bravo  has  a pretty  sister  who  will  decoy  him  to 

their  home,  and  there,  after  being  stabbed,  Spara- 
fiicile  is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo’s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  he  must  have  a victim  to  pre- 
sent in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  he  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Montercne’s  curse. 

The  opera  was  produced  in  1851,  at  the  Fenice, 
in  Venice,  and  was  an  instantaneous  success.  The 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems,  such  as  "Caro  Nome,”  the  quartet 
“ Bella  Figlia,”  probably  the  finest  ever  composed, 
and  " La  Donna  e Mobile.’*  This  latter  song, 
was  cmiously  enough,  only  handed  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premifere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi’s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative.  > 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

first  Sleek 

friday  Gvening,  )Vov.  tt,  1910 

at  8 o’clock 

OtcUo 

Opera  in  Four  Acts 
BY  VERDI 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


General  Information 


Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail 
must  be  accompanied  by  remittance  for 
same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talk- 
ing Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who 
are  unable  to  remain  until  the  close  of  the  last 
act  to  leave  during  the  intermission  preceding 
it  and  thus  avoid  disturbing  the  artists  and  the 
audience  during  the  performance. 

Refreshment  Buffets  have  been  provided  on 
Grand  Foyer  and  Second  Balcony  floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the 
Main  Entrances  on  the  Main  floor  and  First 
Balcony  floor. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any 
incivilities  on  the  part  of  employees  to  the 
Management. 

Parties  flnding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the 
Ticket  Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully 
requested  not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for 
articles  contained  in  bags,  packages,  or  in 
pockets  of  any  clothing  checked,  nor  for  the 
loss  of  or  damage  to  articles  or  garments  left 
in  the  Opera  House  or  checked  in  Coat  Rooms 
by  patrons. 
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yWHEN  ORDERING  MILK,  CREAM, 
BUTTER  OR  BUTTERMILK,  BE 
SURE  TO  ASK  FOR  AND  INSIST  ON 
GETTING 

HOOD^S 

CREAM  Zt  DAIRY 
PRODUCTS 

GENERAL  OFFICES  AND  CHEMICAL 
AND  BACTERIOLOGICAL  LABORATORY 

494  Rutherford  Avenue 

Boston  Massachusetts 

PHONE,  CHARLESTOWN  600 


THE  BACK  BAY  BRANCH 

OF  THE 

Street  Cnist  Companp 

130  MASSACHUSETTS  AVENUE,  corner  of  Boylston  Street 

Is  conveniently  located  for  residents 
of  the  Back  Bay,  Fenway,  Brookline, 

Chestnut  Hill,  etc. 


SAFE  DEPOSIT  VAULTS  AT  THE  BRANCH  OFFICE 
Main  Office,  38  g^tate  Street 


ACKNOWLEDGED  THE  BEST 


trade  mark 


PRODUCED  AND  HANDLED  AT  EVERY  POINT 
UNDER  SANITARY  REQUIREMENTS  APPROVED 
BY  THE  HIGHEST  SCIENTIFIC  AUTHORITY. 
SIXTY-FOUR  YEARS  OF  CONTINUOUS  SERVICE. 
NOT  A CASE  OF  DISEASE  TRACED  TO 
HOOD'S  MILK 


Elizabeth  Grant 

FASHIONABLE 

iEtllmer 


Exclusive  designs  in 
Tailored  and  Dress 
Models  for  Ladies, 
Misses,  and  Children 


169  Tremont  Street,  Boston 

Four  doors  from  Mason  Street 


Boston  Opera  Company 

Repertoire 

Xti  Italian 

THE  GIRL  OF  THE  GOLDEN  WEST  . 

Puccini 

CAVALLERIA  RUSTICANA 

Mascagni 

LUCIA  DI  LAMMERMOOR 

Donizetti 

MADAMA  BUTTERFLY  . , 

Puccini 

LA  GIOCONDA 

Ponchiclli 

IL  BARBIERE  DI  SIVIGLIA 

Rossini 

LA  TRAVIATA 

Verdi 

I PAGLIACCI 

Leoncavallo 

LA  BOHEME  

Puccini 

DON  PASQUALE 

Donizetti 

IL  TROVATORE 

Verdi 

MANON  LESCAUT 

Puccini 

RIGOLETTO  

Verdi 

MEFISTOFELE  . 

Boito 

LA  TOSCA 

Puccini 

OTELLO  . 

Verdi 

AIDA 

Verdi 

Xn  ■preneb 

L’ENFANT  PRODIGUE  . 

Debussy 

ROMEO  ET  JULIETTE  . . 

Gounod 

HABANERA  

Laparra 

WERTHER  

Massenet 

CARMEN  

Bizet 

LAKME  

Delibes 

MIGNON  

Thomas 

MANON  

Massenet 

THAIS 

Massenet 

FAUST  

Gounod 

Xt>  German 

LOHENGRIN 

Wagner 

TRISTAN  UND  ISOLDE  ... 

Wagner 

Xn  Russian 

DER  GEIZIGE  RITTER  ... 

Rachmaninoff 

Xn  Gnglisb 

THE  SACRIFICE 

Converse 

THE  PIPE  OF  DESIRE  .... 

Converse 

DENNISONIAN  HARMONY 


Through  all  the  Dennison  manufactures  run  two  harmonious 
strains,  a note  of  usefulness  and  a tone  of  finish,  combining  in  that 
definite  quality  known  as  Dennisonian. 

DENNISON'S  Tags,  Labels,  Seals,  Paper  Boxes,  even  the  Glue  or 
Paste  in  its  handy  pin  tube,  serve  in  office  or  home  with  a high- 
toned  completeness  while  the  artistic  Jewelry  Cases  and  Cabinets, 
Crepe  and  Tissue  Paper,  Paper  Napkins,  Christmas  Gift  Dressings, 
possess  in  their  turn  not  only  beauty  but  every-day  practicability. 

toon  u II  fac  I ii  z i 1 3ompci  it  i| 


BOSTON 


NEW  YORK 


The  Tag  Makers 
PHILADELPHIA 


CHICAGO 
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OpEPAfeMPAN^ 

Season  op-^ 

1910^1311  J 


FRIDAY  EVENING,  NOVEMBER  11,  1910 


OtcUo 

Cast 


Tlhc  Company 

(The  Names  of  the  Artists  are  in  Alphabetical  Order) 

Sopranos 


Frances  Alda 
Lina  Cavalieri 
Fely  Dereyne 
Emmy  Destinn 
Geraldine  Farrar 
*Grace  Fisher 
Rita  Fornia 
Mary  Garden 


Lydia  Lipkowska 
Mariette  Mazarin 
Carmen  Melis 
Alice  Nielsen 
Lillian  Nordica 
Marie  Rappold 
Ruby  Savage 
Marguerita  Sylva 


OTELLO  . . 

LEO  SLEZAK 

lAGO  . . . 

. . . . PASQUALE  AMATO 

CASSIO  . . 

LEO  DEVAUX 

RODERIGO  . 

C.  STROESCO 

LODOVICO 

. . . . JOSE  MARDONES 

MONTANO 

ATTILIO  PULCINI 

A HERALD  . 

PIERRE  LETOL 

DESDEMONA 

FRANCES  ALDA 

EMILU  . . 

. . . . MARIA  CLAESSENS 

Contraltos  and  Mezzos 

*Celine  Bonheur  Louise  Homer 
Maria  Claessens  Anne  Roberts 

*Janka  Czaplinska  *Marie  Louise  Rogers 

*Burnice  Fisher  Jeska  Swartz 

Maria  Gay 

Artists  whose  names  are  marked  with  a star  will  be  heard 
for  the  first  time  in  the  United  States  at  the  Boston 
Opera  House. 


Soldiers,  Sailors,  Cypriots,  Children,  etc. 
Period Fifteenth  Century 


83niopetd  of  Scenery 

Act.  I.  Outside  the  Castle  in  Cypro. 

Act.  n.  A Hall  and  Garden  of  the  Castle. 
Act.  III.  The  Great  Hall  of  the  Castle. 

Act  IV.  The  Bedroom  of  Desdemona. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  6.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  6.  De-Amezaga. 


g'torg  of  ©tcllo 

The  scene  of  the  opera  is  laid  in  Cyprus  at  the  end 
of  the  fifteenth  century.  With  the  opening  chords 
of  the  orchestra,  the  curtain  rises  and  reveals  the 
seafront,  with  a tavern  in  the  foreground.  It  is 
evening,  and  a thunderstorm  is  raging.  Otello’s  ship 
is  struggling  to  make  port.  lago,  Cassio,  and  Rod- 
erigo  are  among  the  anxious  spectators.  But  the 
landing  is  safely  made,  and  Otello  comes  ashore. 
He  tells  of  his  victorious  warfare  against  the  Turks, 
and  withdraws  into  the  castle  amid  the  plaudits  of 
the  crowd.  lago  pretends  to  be  Otello’s  friend,  yet 
hates  him  bitterly,  for  was  not  Cassio  advanced  to 
rank  of  lieutenant  before  himself?  He  promises  aid 
to  Roderigo,  who  loves  Desdemona,  Otello’s  wife, 
and  thus  wins  a confederate  in  his  own  wicked 
schemes.  The  storm  is  subsiding,  and  the  soldiers 
gather  conviviaUy  around  the  tavern  tables.  lago 
induces  Cassio  to  drink,  and,  with  Roderigo’s  aid, 
incites  him  to  a fight  with  Montano,  who  is  wounded. 
In  the  general  excitement  Otello  appears,  and  angry 
at  Cassio ’s  misconduct,  deprives  him  of  his  rank, 
then  bids  all  depart.  He  returns  to  Desdemona,  his 
wife,  and  a tender  love  scene  follows. 

“If  it  were  now  to  die 
’Twere  most  happy,  while  thine 
Anns  surround  me  in  embraces.” 

A hall  in  the  castle  is  the  scene  of  the  second  act. 
Here  lago  states  his  so-called  creed,  which  wholly 
reveals  his  evil  nature.  At  his  suggestion,  Cassio 
begs  Desdemona  to  intercede  for  him  with  her  hus- 
band. Through  this  conversation  of  Cassio  and 
Desdemona,  lago  begins  to  sow  the  seeds  of  jealousy 
in  Otello’s  breast.  As  Desdemona  comes  to  ask  for 
Cassio’s  pardon,  the  people  surround  her,  bringing 
her  gifts  and  lovely  flowers.  Otello  is  moved  by  the 
pretty  sight,  but  lago’s  insinuations  are  at  work,  and 
he  refuses  her  petition.  His  agitation  is  so  evident 
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Continued 

that  Desdemona  thinks  him  ill.  With  tender  care 
she  wishes  to  bind  her  handkerchief  about  his  fore- 
head, but  Otello  throws  the  handkerchief  down. 
Emilia,  Desdemona’s  attendant,  picks  it  up,  only 
to  have  it  snatched  from  her  by  her  husband,  lago. 
Desdemona  is  forced  to  leave  the  room.  Otello,  his 
suspicions  now  thoroughly  aroused,  seizes  lago  by 
the  throat,  and  demands  proofs  of  his  wife’s  dis- 
honor. lago  appears  reluctant,  but  whispers  to 
Otello  that  he  has  heard  Cassio  murmur  Desdemona’s 
name  in  his  sleep,  that  he  has  seen  Cassio  with  Des- 
demona’s handkerchief  in  his  hands.  From  lago’s 
description,  Otello  can  but  believe  it  to  be  Desde- 
mona’s handkerchief.  He  kneels  and  takes  a solemn 
oath  to  avenge  his  honor,  in  which  lago  joins. 

The  third  act  is  in  the  great  hall  of  the  castle. 
Otello,  feigning  a headache,  asks  Desdemona  for 
her  h^dkerchief,  the  lace  one,  which  he  gave  her. 
Frightened  at  his  manner,  she  tells  him  it  is  not 
lost,  and  thinks  Otello’s  insistence  but  a pretense 
to  keep  her  from  pleading  Cassio’s  cause.  Otello 
is  enraged  at  her  persistence  in  Cassio’s  behalf,  and 
charges  her  with  unfaithfulness.  She  protests  her 
innocence  again  and  yet  again,  imable  in  her  purity 
to  grasp  the  meaning  of  his  base  accusations.  He 
pushes  her  from  the  room.  lago,  in  conversation 
with  Cassio,  turns  the  talk  so  skilfully  that  he  makes 
Otello,  who  is  concealed  near  by,  believe  they  are 
speaking  of  Desdemona.  When  Cassio  draws  forth 
the  fatS  handkerchief,  dropped  purposely  at  his 
house  by  lago,  the  maddened  Otello  thinks  this  the 
final  evidence.  He  declares  to  lago  that  Desdemona’s 
fate  is  settled  — she  must  die.  lago  advises  that 
Otello  strangle  her  in  her  bed.  He  will  tmdertake 
Cassio’s  punishment.  Immediately  the  Venetian 
Embassy  are  announced.  They  bring  greetings  to 
Otello  from  Duke  and  Senate  and  the  good  news  of 
his  and  Cassio’s  advancement.  In  the  midst  of  their 
congratulations,  Otello  publicly  repulses  and  curses 
Desdemona.  The  amazed  and  horrified  ambassadors 
depart.  lago  gives  to  Roderigo  the  task  of  despatch- 
ing Cassio.  Desdemona  is  led  away.  Otello  swoons. 
Outside  is  the  populace,  hailing  Otello  as  the  “ Lion 
of  Venice  ” ; inside  is  the  motionless  body  of  Otello, 
to  which  lago  points  with  horrible  triumph,  exclaim- 
ing, “ See  here,  the  Lion!  ” 

The  fourth  act  is  in  Desdemona’s  bedroom.  She 
is  filled  with  strange  foreboding.  She  sings  a plaint- 
ive song  called  “ Willow,”  once  sung  by  one  of  her 
mother’s  maids,  who  loved  and  was  forsaken.  She 
bids  Emilia  a fond  good-night,  and  kneels  in  prayer 
before  the  image  of  the  Madonna.  Presently  she 
falls  asleep,  only  to  be  awakened  by  Otello’s  kisses 
and  the  realization  that  she  is  to  die.  She  afiirms 
her  innocence,  she  begs  to  live,  but  deaf  to  her  pa- 
thetic entreaties,  he  stifies  her.  Emilia  rushes  in 
to  tell  of  Roderigo’s  death  at  the  hand  of  Cassio. 
Desdemona  dies,  declaring  to  Emilia  that  she  is 
guiltless.  With  Roderigo’s  confession,  lago’s  wicked 
treachery  is  revealed  to  Otello.  lago  escapes.  Over 
the  body  of  his  dead  Desdemona,  Otello  stabs  him- 
self ,^and  dying  says ; — 

“I  kissed  thee  ere  I killed  thee.  No  way  but  this, 

Killing  myself,  a kiss,  another’s  kiss,  and  yet  a kiss.” 

The  libretto,'  founded  on  Shakespeare’s)  tragedy, 
was  written  by  Arrigo  Boito,  and  is  justly  considered 
to  be  a work  of  art.  It  was  Boito,  poet  and  musician, 
who  made  it  possible  for  Verdi  to  proclaim  himself 
a'master  of  tragedy  at  the  age  of  seventy-four,  six- 
teen years  after  Aida  was  written.  Otello  was  first 
performed  at  MUan,  February  6,  1887,  and  made  an 
instantaneous  success.  ?•; 
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(The  Names  of  the  Artists  are  in  Alphabetical  Order) 


Ccnors 

Amedeo  Bassi  Ernesto  Giaccone 

Carl  Burian  Herman  Jadlowker 

Enrico  Caruso  *Robert  Lassalle 

Florencio  Constantino  John  McCormack 
Charles  Dalmores  Leo  Slezak 

Leo  Devaux  Constantine  Strcesco 

*Jose  Erard  Giovanni  Zenatello 

*Gerardo  Gerardi 

Baritones 

George  Baklanoff  *Carmine  Montella 
Ramon  Blanchart  Attilio  Pulcini 
Hector  Dufranne  Maurice  Renaud 
Rodolfo  Fornari  Mario  Sammarco 

♦Carlo  Galeffi  Antonio  Scotti 

Pierre  Lotel  Walter  Sommer 

Basses 


Andrea  De-Segurola 
Adamo  Didur 
Jose  Mardones 
John  Mogan 
Giuseppe  Perini 


Antonio  Pini-Corsi 
Leon  Rhotier 
♦Leon  Sibiriakoff 
Luigi  Tavecchia 
Howard  White 


Artists  whose  names  are  marked  with  a star  will  be  heard 
for  the  first  time  in  the  United  States  at  the  Boston 
Opera  House. 


Colgan’s 

Monograms 

can  be  secured  at  all  first- 
class  dealers,  and  by  order- 
ing “Colgan’s”  you  can  be 
assured  of  entire  satisfaction 
in  every  way. 

We  shall  be  pleased  to  mail  Cata- 
log “A”  upon  request,  which  will 
explain  the  many  ways  a mono- 
gram can  be  utilized  to  advantage. 


J. 


W.  Colgan  Company 

509  Sudbury  Building 

Boston,  Mass. 
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Established  in  i8j6 


years  of  untiring  effort  to 
satisfy  the  demands  of  the 
most  exacting  Tea  drink- 
ing people  in  the  world 
has  made  the  name  of 


a guarantee  of  quality 
everywhere. 


Original  English  Breakfast 
Famous  Blend 
Five  o’clock 
Celebrated  Dollar  Tea 


Sold  in 
sealed  packets 
only 


COBB,  BATES  & YERXA 

COMPANY  New  England  Agents 


BOSTON’S  GREAT 
ART  PRODUCT 


HAT  AND  OPERA 
COSTUME 


BY 

Chandler  & Company 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELb 

Managing  Director 

first  ^eek 

Saturday  jVlatinee,  Nov.  12,  1910 

at  2 o’clock 

Cosca 

Opera  in  Three  Acts 
BY  PUCCINI 
(In  Italian) 


Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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PEERLESS  MOTOR  CAR  COMPANY 


OF  NEW  ENGLAND 


660  BEACON  STREET.  BOSTON 
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In^oi^ua{^ieces 
from  Our  Owjiy- 
^es^s 


ftpf 

;rj^ousp 

DostoN 

Boston  Opepa^pan^ 

Season  > 

1910-1311 J 

SATURDAY  MATINEE 

NOVEMBER  12,  1910 

Co8ca 

Cast 

FLORU  TOSCA  ....  CARMEN  MELIS 
MARIO  CAVARADOSSI  HERMAN  JADLOWKER 
BARON  SCARPIA  . . GEORGE  BAKLANOFF 

CESARE  ANGELOTTI  . . GIUSEPPE  PERINI 

IL  SAGRESTANO  . . . LUIGI  TAVECCHIA 

SPOLETTA  ....  ERNESTO  GIACCONE 

SCIARRONE ATTILIO  PULCINI 

UN  CARCERIERE  . . . FREDERICK  HUDDY 

UN  PASTORE  . . MARIE  LOUISE  ROGERS 

Soldiers,  Police  Agents,  Ladies,  Nobles,  Citizens, 
Artisans,  etc. 

Rome 1800 


Synopsis  of  Scenery 

Act  I.  Interior  of  the  Church  of  St.  Andre  della 
Valle,  Rome. 

Act  IL  Scarpia’s  room  in  the  Famese  Palace, 
Rome. 

Act  HI.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Certain ; the  ^cond  and  Finai  Beil,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 


Paris  Agent.  G.  Astruc  * Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Hr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Peliegrlne. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  BnsoCoa,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


of  ulosra 

Th«  libretto  of  this  opera  is  adapted  from 
Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
facts , these  most  tragic  events  having  actually 
taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  chmch.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  bearing  the 
voice  of  his  fiancM,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  Sy.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  hs  will  be 
perfectly  safe. 

The  Lady  Attavanti  bad  left  a woman’s  dress 
for  her  brother’s  disguise.  He  takes  it  up  and 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropped.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’s  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  bis  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta,a  police-agent, 
informs  his  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 

Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Scarpia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.  ’ The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but  is  detained.  She 


offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  found  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
Tosca  agrees  to  yield  her  honor  if  he  will  first 
sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  ^ter  all.  Scarpia  seals  the  passport,  and 
opening  his  arms  says:  “Now  Tosca,  mine  at 
last!’’  But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  man  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  herself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarrone, 
and  knows  that  Scarpia’s  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  head ; the  latter  is  about  to  throw 
himself  upon  Tosca.  when  she  runs  to  the  parapet 
and  throws  herself  into  space  with  the  cry  : “Scar- 
pia, may  Ood  judge  between  us  ! ’’ 
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^tan)  nf  Uucia  di  Zlamnurmnor 

The  plot  of  this  old  favorite  of  the  Italian 
Opera  repertory  is  founded  on  Sir  Walter  Scott’s 
novel,  “ The  Bride  of  Lammennoor.”  The  libretto 
does  not  closely  follow  Scott’s  story,  merely  taking 
the  principal  actors  in  the  tragedy  and  several 
incidents. 

The  story  relates  the  love  of  Sir  Bdgar  Ravens- 
wood  for  the  lovely  Lucy.  The  latter  was  sister  to 
Lord  Ashton,  whose  political  opposition  to  Sir 
Edgar  was  made  the  more  bitter  by  the  fact  that  he 
(Lord  Ashton)  was  holder  of  the  forfeited  Ravens- 
wood  estates.  Lord  Ashton,  a Scottish  nobleman, 
has  fallen  on  evil  days,  and  to  retrieve  his  dilapi- 
dated fortunes  is  desirous  of  wedding  his  sister 
Lucy  to  a rich  suitor.  Lord  Arthur  Bucklaw,  as 
such  a union  would  be  beneficial  financially  to 
Ashton.  Unknown  to  him,  his  sister  is  secretly  in 
love  with  and  beloved  by  Sir  Edgar  Ravenswood. 

There  has  been  from  time  immemorial  a deadly 
feud  between  the  houses  of  Ashton  and  Ravens- 
wood which  explains  the  secrecy  imposed  upon  the 
lovers.  Sir  Edgar  is  dispatched  by  the  State  on  an 
urgent  mission  to  France  and  leaves  hastily  aft» 
having  exchanged  vows  of  fidelity  with  Lucy. 
During  bis  sojourn  abroad  Sir  Bdgar  sends  many  a 
proof  of  his  fidelity  to  Lucy ; they  are,  however, 
intercepted  by  Lord  Ashton,  who  has  discovered 
the  lovers’  secret.  In  order  to  break  up  this  love 
affair,  Lord  Ashton  forges  a paper  which  convinces 
the  poor  girl  that  Edgar  is  faithless  to  her.  Lord 
Ashton  then  points  out  how  her  marriage  with 
Bucklaw  would  save  him  and  their  ancestral  home 
from  shame  and  ruin,  and  Lucy  despairing  of  ever 
seeing  her  lover  again,  and  to  save  her  brother, 
Lord  Ashton,  consents  to  the  proposed  marriage. 
Edgar  unexpectedly  returns  just  as  the  ceremony  is 
ended.  He  sees  the  contract  of  marriage  signed  by 
Lucy,  and  refusing  to  listen  to  her  explanation,  he 
curses  her,  tearing  from  her  finger  the  ring  be  gave 
her  at  parting.  Amid  the  festivities  of  the  guests, 
after  the  newly  wedded  pair  have  retired,  groans  are 
heard  proceeding  from  the  nuptial  chamber.  Lord 
Bucklaw  is  discovered  bleeding  to  death.  Lucy 
stricken  to  the  very  heart  by  Edgar’s  words,  goes 
mad,  and  in  the  bridal  chamber  stabs  her  husband 
with  his  own  sword.  Lucy,  now  in  wild  mania 
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brandishes  the  sword  of  her  husband.  Soon  her 
senses  return  but  only  as  life  departs.  The  terrible 
erent  precipitates  her  death,  and  awakes  remocse  in 
the  heart  of  Lord  Ashton.  Sir  Edgar,  returning  to 
take  a last  look  upon  Lucy,  whom  be  loved,  finds 
that  she  has  been  faithful  to  him  unto  death.  Sir 
Edgar,  now  learning  of  the  deception  which  had 
been  practised  by  Lord  Ashton  upon  the  faithful 
Lucy,  and  bitterly  regretting  the  cruel  words  which 
he  has  spoken  to  her,  and  realiaing  that  it  is  now 
too  late  to  make  amends,  commits  suicide. 

Donizetti’s  music  is  full  of  graceful  and  tender 
melody.  The  instrumentation  is  ineffective  and 
often  noisy,  suggesting  strongly  that  the  work  was 
conceived  at  the  piano  and  not  in  an  orchestral 
spirit. 
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Lucia  di  Lammermoor  was  originally  produced 
in  Naples  about  the  year  1835,  the  cast  on  that  XlnSlC  Value  Or 
occasion  being  Persiani, — de  Angeli — Purto  and 

Duprez.  It  has  been  a favorite  rdle  for  most  of  the  3 . For  these  articles 

world’s  great  prima-donnas,  but  undoubtedly  the 

greatest  impersonator  of  the  name  part  was  Jenny  OfferS  the  OUly  SUre 
Lind,  whose  scene  was  not  only  vocally  but 

also  dramatically  magnificent,  masterly  and  unap-  )SS  hy  fire,  flOOd, 
proacbable. 

^ — : ^^nt — protection  im- 
possible to  obtain  in  any  ordinary 
dwelling  house. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 


26 


^-1 


HAT  AND  OPERA 
COSTUME 

BY 

Chandler  & Company 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Second  ^eeh 

)VIonday  Gvcmng,  jHov.  14,  ipio 

at  7.45  o’clock 

fauot 

Opera  in  Four  Acts 
and  Prologue 

BY  GOUNOD 

(In  French) 


Musical  Director 

Andre  Caplet 

Regisseur  General 

Delfino  Menotti 

(Programme  continued  on  second  page  following) 


23 


The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


24 


^torg  of  3[au0t 

But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
comique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon — and  that  it  was  a failure.  The 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite ; Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academic  Imperiale 
de  Musique — the  present  Opera  House  in  Paris — 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite;  Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  popularity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feeling  against  the  work,  as 
being  a desecration  of  Goethe’s  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  of 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  bis 
score  of  Faust.  An  outline  of  Goethe’s  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carrd  and 
Jules  Barbier,  is  as  follows  : A certain  aged  Doctor 
of  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  bis  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  when  the  gay  song  of  youths  and 
maidens  brings  bis  thoughts  back  to  bis  early  youth 
and  its  joys.  In  an  access  of  rage  he  throws  aside 
the  poison,  and,  cursing  bis  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal 
and  asks  him  his  wish.  In  Goethe’s  Fat^st,  the 
Devil  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  youth, 
with  its  companion,  love.  Mephisto  will  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  will  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl,  Marg;uerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau.  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquetry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
discover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
enticed  Faust  away  from  Marguerite,  and  sought  to 
blot  out  her  memory  from  his  mind.  Ho  Ukes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
all  the  fallen  beauties — Helen  of  Troy,  Cleopatra, 
Phryn^e,  etc.,  etc. — this  is  where  the  famous  ballet 
takes  place,  which  is  rarely  done  outside  of  Paris. 
Milan,  Moscow  and  St.  Petersburg,  as  a first  rate 
ballet  is  required  to  execute  it — but  in  the  middle  of 
Continued  on  second  page  following 
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faust 

In  consequence  of  the  elaborate  nature  of  the  scenerf,  the 
following  intermissions  have  been  arranged : 


Between  the  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  n 12  Minutes 

Between  Act  n and  Act  ni 25  Minutes 

Between  Scene  I and  Scene  n — Act  HI  . No  Intermission 
Between  Act  III  and  Act  IV 12  Minutes 


Cast 


FAUST  .... 
MEPHISTOPHELES 
VALENTINE  . . 

WAGNER  . . . 

MARGUERITE 
SIEBEL  . . . 

MARTHA  . . . 


HERMAN  JADLOWKER 
LEON  SIBIRIAKOFF 
GEORGE  BAKLANOFF 
FREDERICK  HUDDY 
ALICE  NIELSEN 
JESKA  SWARTZ 
ANNE  ROBERTS 


NOTE.  — Permission  of  the  Russian  Government  had  to 
be  obtained  to  release  Mr.  SibiriakoS  for  his  short  engagement 
in  Boston,  consequently  he  had  not  sufficient  time  to  study 
* Faust  ’ in  French.  He  will  therefore  sing  the  part  of 
Mephistopheies  in  Russian. 

Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 

Grand  Corps  de  Ballet. 


Prologue. 
Act  I. 
Act  n. 
Act  m. 

Act  IV. 


Synopsis  of  Scenery 

Faust’s  study. 

Kermesse  scene. 

Marguerite’s  garden. 

Scene  I.  Interior  of  a church. 

Scene  II.  A square  near  the  city  gates. 
A prison. 


Scenery  for  Prologue,  Acts  I,  II,  and  HI  painted  by 
Mr.  P.  Stroppa,  of  Milan. 

Scenery  for  Act  IV  painted  by  Mr.  0.  P.  Bernard,  of 
London. 
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Continued 

the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 
her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but 
half  recognizes  him;  her  thoughts  ramble  from 
their  first  meeting  to  the  present  time ; she  shrinks 
from  the  Devil,  who  would  draw  her  into  his  net 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s 
hands — her  brother’s — and  wrenching  herself  out  of 
his  arms,  dies  calling  upon  the  Almighty  to  receive 
her  soul.  The  prayer  is  beard,  as  Mephisto  descends 
into  the  depths  of  hell  with  Faust.  This  gem  of 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here, 
but  is  most  scholarly  in  construction  and  orchestra- 
tion. It  is  not  modern  orchestration,  such  as  the 
later  Wagner  & Strauss  have  accustomed  us  to,  but 
an  older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brought  out  in  bril- 
liant style  by  a perfect  exposition  of  fugue  and  coun- 
terpoint. Well  may  this  work  serve  as  a beautiful 
model  to  the  many  deluded  aspirants  to  operatic 
fame,  who  are  now  groping  about  amongst  dis- 
cordant and  unresolved  disharmonies,  with  no  goal 
in  sight  but  realism  in  all  its  grim  and  blatant 
exhibition  ol  the  ugly  and  uncanny  in  life. 

Valentine’s  famous  aria  in  Act  II,  did  not 
figure  in  the  original  score,  but  was  composed  later 
for  Santley,  the  English  baritone,  when  he  created 
the  part  in  England.  It  is  never  sung  in  Paris. 
One  peculiarity  of  the  part  of  Marguerite,  is,  that  it 
can,  and  has  been  sung  by  light,  lyrical  and  dramatic 
sopranos,  to  wit,  the  following  great  prima  donnas, 
have  all  won  honors  in  their  impersonations  of 
Goethe’s  heroine,  Patti,  Melba,  Marie  Roze,  besides 
the  two  mentioned  above,  and  others  innumerable. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Season 

1910*1311  J 

Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Second  ^eeh 

CClcdncsday  Gvcmng,  November  i6,  1910 

at  8 o’clock 

DOUBLE  BILL 

L^Cnfant  prodigue 

Opera  in  One  Act 
BY  DE  BUSSY 
: In  French) 

Musical  Director  Andre  Caplet 

Followed  by 

X pagUacci 

Opera  in  Two  Acts 
BY  LEONCAVALLO 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menott 

(Programme  continued  on  second  page  following) 
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^tnrg  of  E’Enfant 

The  scene  is  laid  in  a village  near  the  Lake  of 
Genezareth.  It  is  the  morning  of  a f6te  day.  The 
sun  is  rising.  Lia  is  mourning  for  her  long-lost 
son,  Azael,  and  recalls  her  happiness  in  his  child- 
hood days.  Simeon,  her  husband,  finds  her  thus 
grieving.  He  chides  her  for  her  sadness  on  this 
festal  day,  and  bids  her  weep  no  more,  for  the  merry- 
makers are  approaching.  In  gay  procession  they 
come  in,  bringing  gifts  of  flowers,  fruits,  and  brim- 
ming cups  of  wine.  Then  comes  a joyful  dance  and 
all  pass  onward. 

AzaSl,  the  prodigal  son,  enters.  He  is  almost 
exhausted.  He  sees  the  happy  company  as  they 
depart,  his  brother  and  his  sister  among  them.  He 
thinks  of  his  happy  boyhood,  of  his  loving  mother, 
and  reflects  upon  the  folly  which  caused  him  to 
leave  his  home  where  he  was  so  happy,  so  free  from 
care.  He  feels  that  he  has  deserved  his  sufferings, 
and  sinks  unconscious  upon  the  ground. 

From  the  distance  comes  the  sound  of  the  merry- 
making. Lia  returns,  sad  at  heart  and  unable  to 
join  in  the  gayety.  Again  she  mourns  the  loss  of 
her  beloved  son.  Perhaps  at  that  moment,  she 
thinks,  he  may  be  helpless  and  calling  in  vain  for 
her.  Suddenly  she  sees  the  unconscious  Azael. 
She  supposes  him  to  be  some  wayworn  traveler, 
hastens  to  his  aid,  and  recognizes  her  son.  She  will 
not  believe  that  he  is  dead.  God  would  not  restore 
him  to  her  only  to  take  him  away  again.  She  begs 
him  piteously  to  look  at  her.  Aza61  revives,  he  sees 
his  mother,  he  begs  forgiveness.  Lovingly  she  asks 
him  to  forget  the  past;  it  is  happiness  enough  for 

her  that  he  has  returned.  In  the  midst  of  their 
mutual  joy  Azael  hears  his  father’s  voice. 

The  merrymakers  are  returning  and  Simdon  pres- 
ently appears.  Lia  tells  him  of  his  son’s  retxim,  and 
^ entreats  that  Azael  be  forgiven.  Simdon  hesitates- 
r he  prays  for  guidance.  But  his  heart  is  softened  by 
his  wife’s  pleading  and  at  the  sight  of  his  son  kneel- 
ing humbly  before  him.  He  bids  the  people,  as  they 
go  to  the  fields  and  to  the  village,  tell  every  one  they 
meet  that  his  son  has  returned.  Now  the  long  days 
of  anxiety  are  ended.  The  happy  father  orders  the 
fatted  calf  to  be  killed  and  the  wine  to  be  poured. 
Then  he  takes  the  repentant  wanderer  in  his  arms. 
Azael’s  heart  awakens  with  hope;  he  feels  his  sins 
are  forgiven.  They  all  kneel  reverently  to  thank 
and  to  praise  God  to  whose  protecting  care  they  owe 
their  many  blessings. 

The  story  follows  the  Biblical  one  of  the  prodigal 
son.  M.  Guinand,  the  writer  of  the  verses,  however, 
does  not  make  the  prodigal  son  appeal  first  to  his 
father,  as  the  parable  runs,  but  to  his  mother. 

This  opera-cantata  was  written  in  1884,  when 
Debussy  was  twenty-two  years  old.  It  won  for  him 
the  “ Prix  de  Rome,”  the  judges  unanimously  de- 
claring the  score  to  be  one  of  the  most  interesting 
that  had  been  heard  at  the  Institut  for  years,  and  it 
received  twenty-two  out  of  the  twenty-eight  votes. 
It  is  interesting  to  trace  the  beginnings  of  the  later 
Debussy,  the  Debussy  of  ” Pelleas  and  Melisande,” 
in  this  graceful  and  charming  music.  It  was  given 
at  the  Sheffield  Festival,  in  England,  as  a cantata,  on 
October  8,  1908.  For  this  performance  Debussy 
revised  the  orchestration.  On  February  28,  1910,  it 
was  given  as  an  opera  at  Covent  Garden. 




WEDNESDAY  EVENING,  NOVEMBER  16,  1910 


L'6nfant  prodiguc 

Note.  — The  public  is  requested  to  note  that 
there  will  only  be  one  interval  of  sufficient  length 
to  leave  their  seats  in  to-night’s  performance.  This 
interval  will  be  between  “L’Enfant  Prodigue”  and 
“PagUacci,”  as  the  intermission  between  the  first 
and  second  acts  of  “Pagliacci”  will  not  exceed 
seven  minutes. 


Cast 

LIA ALICE  NIELSEN 

SIMEON ROBERT  LASSALLE 

AZAEL RAMON  BLANCHART 

Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 

Act  L A village  near  the  Lake  of  Genezareth. 

Scenery  painted  by  Mr.  0.  P.  Bernard,  of 
London,  Eng. 

FOLLOWED  BY 

I pagliacci 


Cast 

NEDDA FELY  DEREYNE 

CANIO  . FLORENCIO  CONSTANTINO 

TONIO CARLO  GALEFFI 

SILVIO RODOLFO  FORNARI 

BEPPE ERNESTO  GIACCONE 

I.  PAESANO C.  STROESCO 

n.  PAESANO  ...  FREDERIC  HUDDY 


The  scene  is  laid  in  Calabria.  Period,  1866 


Synopsis  of  Scenery 

Act  I.  The  entrance  of  a village. 

Act  n.  Scene  as  in  Act  I. 

New  Scenery  painted  by  Mr.  O.  P.  Bernard,  of 
London,  Eng. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain : the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMEIIT. 

Paris  Agent.  G.  Astruc  A Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrini 
Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bronton,  of 
London,  Eng. 

Programme  printed  by  The  Sjparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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0tiirg  of  ^Pagliarri 

Pagliacci  deals  with  a dramatic  incident  in  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 

They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  bis  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canioof  his  wife  s infidel- 
ity. In  a frenzy  of  jealousy.  Came  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacci)  he  must  enact 
the  same  drama  before  the  audience  of  gaping  yokels. 

As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  sc  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips  — she  must  reveal  the  identity  of  her  lover  ; 
she  refuses ; be  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting ; but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  ted  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator  ; he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 

“The  comedy  is  finished!’’  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 

It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Old  Colony  Crust  €o. 

COURT  STREET  TEMPLE  PLACE 


OPE(?A(QMPANp 
Season  of^ 

1910  M3 11 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Second  Sleek 


friday  evening,  ]Vov.  18,  1910 


at  8 o’clock 


La  Boheme 


Opera  in  Four  Acts 


HAT  AND  OPERA 
COSTUME 


BY  PUCCINI 

I In  Italian) 


BY 

Chandler  & Company 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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i^torg  of  Ea  MtAftm 

Undoabtedly  th«  most  detarvcdly  popular  work 
of  the  new  Italian  aobool  is  Puccini’s  *'  Ls 
Bobeme.”  Tbe  composer  bas  been  very  fortunate 
in  being  able  to  secure  sucb  an  attractive  libretto  aa 
that  founded  on  Murger’s  delightful  novel  ” La 
Vie  da  Bobeme."  As  in  George  du  Maurier’s 
"Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ’’  of  Paris,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literattire,  art,  painting,  or  music  , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“Paris  Grisette”  illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  " is  now  fast  dying  out  m Pans,  owing, 
some  contend,  to  the  advent  of  the  rich  student ; 
but  in  "Trilby  " and  “ La  Boheme  ” she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous.  In  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery ; 
they  have  to  burn  their  many-times-refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolpbe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  bis  friends  go  to  an 
inn  nearby ; a little  dressmaker,  Mimi,  who  is  a^ 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in,  noticing 
she  is  on  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, tbe  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
bas  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  groping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  bis 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “ Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Aa  III 
shows  us  the  breaking  up  of  all  the  happy  homes  ; 
Musette  and  Marcel,  sdter  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  tbe  aernal 
Jealousy  of  the  latter.  Aa  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe;  thus  proving  the  old  French 
proverb,  “ On  revient  toujours  a ses  prenuers 
amours.” 

It  is  a human  and  pathetic  little  stop^  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 


OPEf?A(gMPAfQ) 
Season  of^ 

1910-1311 


FRIDAY  EVENING,  NOVEMBER  18,  1910 


La  Bobeme 

Cast 


MIMI ALICE  NIELSEN 

MUSETTA FELY  DEREYNE 

RODOLFO  . . . FLORENCIO  CONSTANTINO 

MARCELLO  . . . . • RODOLFO  FORNARI 

COLLINE JOSE  MARDONES 

SCHAUNARD ATTILIO  PULCINI 

ALCINDORO JOHN  MOGAN 

BENOIT LUIGI  TAVECCHIA 

UN  DOGANIERE  FREDERICK  BUDDY 

PARPIGNOL  C.  STROESCO 

Students,  Work  Girls,  Citizens,  Shop-keepers,  Street 
Venders,  Soldiers,  Restaurant  Waiters,  Boys, 
Girls,  Etc. 

Time  . about  1830  Place  in  Paris 


Sjmopsis  of  Scenevy 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow- 
laden roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  La  Barrifere  d’Enfer  (The  Gate  of  Hell). 

Early  morning  of  a day  in  February. 

Act  rV.  Same  as  Act  I. 


Mason  & Hamlin  Pianos  used. 


Tbe  First  Bell  will  ring  Five  minutes  before  tbe  rising  of  tbe 
Curtain;  tbe  Second  and  Final  Beil,  Two  Minutes  before  tbe 
rising  of  the  Curtain. 

THE  MABAGEHERT. 


Continued  on  second  page  following 


Paris  Agent.  O.  Astruc  & Cie. 

Milan  ^ent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Hr. 
— Oliver  P.  Bernard,  of  London.  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegiine, 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bruntoo,  of 
London,  Eng. 

J Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


^tory  of  Ca  Snijfiiw 

Continued 

The  opening  pages  of  the  work  are  full  of  that 
Bohemian  and  devil-may-care  atmosphere  so 
peculiar  to  the  artistic  life  in  most  cities,  and  espe- 
cially in  Paris.  The  first  great  musical  moment  is 
Rodolphe’s  aria  to  Mimi,  “ Che  gelida  manina,”  a 
song,  which,  by  its  original  beauty  of  inspired 
melody,  sprang  at  once  into  world-wide  fame. 

In  Act  II,  the  celebrated  waltz-movement  is  sung 
by  Musette,  the  tench  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
IS  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  I^ccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style— which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  bom  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Bobeme  was  first  produced  in  1896  at  Turin. 
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The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 


Second  Sleeh 


Saturday  IMatinec,  ]Vov.  19,  1910 

at  2 o’clock 


11  Barbicre  di  SxvxqIu 


Opera  in  Three  Acts 


BY  ROSSINI 


HAT  AND  OPERA 
COSTUME 


I In  Italian) 


BY 

Chandler  Company 


Musical  Director 


Arnaldo  Conti 


Regisseur  General 


Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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^torg  of  SarbUr  bp  ;&pbillp 

The  scene  is  laid  in  Seville,  Spain,  a town  im- 
mortalized by  two  popular  operas.  Carmen  and  the 
above. 

Count  Almaviva  loves  and  is  beloved  by  Rosina 
the  ward  of  a certain  Doctor  Bartolo,  who  jealously 
guards  her,  intending  to  wed  her  himself.  But  with 
the  assistance  of  Figaro,  his  barber,  the  count,  dis- 
guised as  a drunken  soldier,  gains  entrance  into 
Rosina’s  house.  The  interview  between  the  young 
lovers  is  of  short  duration,  as  the  disguise  is  dis- 
covered by  her  guardian  and  both  Figaro  and  the 
Count  are  turned  out.  Rosina  has  a music  master, 
by  name  Don  BasUio,  and  Figaro  arranges  that 
Almaviva  shall  assume  the  disguise  this  time  of  a 
music  teacher,  supposed  to  be  sent  by  Basilio,  who, 
the  forged  letter  says,  is  ill.  The  lovers  meet  and 
make  love  under  the  guardian’s  very  nose,  pre- 
tending it  is  a music  lesson,  Figaro  meanwhile 
lathering  and  shaving  Bartolo.  Whilst  so  doing  he 
steals  the  keys  of  the  balcony  and  it  is  all  arranged 
that  there  wiU  be  an  elopement  followed  by  a secret 
marriage,  that  very  night.  Don  Basilio  unfortu- 
nately suddenly  appears  and  for  a time  it  looks 
as  if  the  lovers’  scheme  would  be  thwarted.  Bartolo, 
backed  by  Basilio,  forces  his  ward  to  consent  to  their 
marriage,  and  goes  to  fetch  a notary  to  celebrate 
it  at  once.  The  notary  arrives  and  is  induced  by 
Figaro  to  marry  Rosina  to  the  Count.  Bartolo  then 
arrives,  accompanied  by  officers  of  the  law  who  are 
to  arrest  the  Count  and  Figaro;  he  learns  too  late 
of  the  ceremony  that  has  taken  place,  and  is  vm- 
willingly  forced  to  make  the  best  of  it,  and  bless 
the  yovmg  couple  like  a dutiful  and  loving  guardian. 

This  plot  is  taken  from  Beaumarchais’s  comedv 
of  the  same  name,  which  has  been  in  the  repertory 
of  the  Comddie  Franfaise  since  the  middle  of  the 
eighteenth  century  and  was  made  into  an  operatic 
libretto  by  Sterbini.  Rossini  probably  holds  the 
operatic  record  for  quick  writing  by  having  com- 
posed and  scored  this  opera  in  less  than  three  weeks. 
Of  course  we  must  remember  that  the  feat  would 
be  an  utterly  impossible  one  to  perform  nowadays ; 
not  only  has  orchestration  been  developed  and  com- 
plicated a hundredfold  since  then,  but  the  niunber 
of  instruments  has  been  doubled.  Rossini  scored 
only  for  an  orchestra  comprising  2 flutes,  2 oboes, 
2 bassoons,  2 horns,  2 trumpets,  and  the  ordinary 
quintet  of  strings.  A composer  can  mentally  con- 
ceive an  opera  as  quickly  now  as  in  olden  days, 
but  the  manual  labor  of  instrumentation  is  enor- 
mously augmented. 

The  work  was  first  produced  in  Rome  on  February 
16,  1816,  and  received  a most  hostile  reception. 
History  has  it  that  the  many  friends  of  an  older 
and  established  favorite  composer,  by  name  Paisiello, 
who  had  many  years  previously  used  the  same 
subject  for  an  opera,  were  answerable  for  this; 
it  may  have  been,  but  if  so,  they  were  certainly 
helped  by  the  force  of  circumstances. 

To  begin  with,  the  great  tenor  Garcia  induced 
Rossini  to  allow  him  to  substitute  a Spanish  melody 
instead  of  his  own,  for  his  aria  under  Rosina’s 
balcony.  The  song  with  its  foreign  rhythm  did  not 
please  the  Romans,  and  moreover,  just  as  Garcia 
started  singing  to  his  own  accompaniment  on  the 
guitar,  one  of  the  strings  broke  and  amidst  laughs 
and  gibes  he  had  to  send  for  a new  string  and  mend 
it  on  the  stage.  Again  Don  Basilio  tripped  and  fell 
(Continued  on  second  page  following) 
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on  his  first  entrance  and  had  to  keep  his  handker- 
chief to  his  nose  during  his  first  aria,  to  staunch  the 
bleeding,  — more  laughs  and  hisses ; finally  a cat 
appeared  on  the  stage  with  the  usu^  hilarious  re- 
sults, its  antics  entirely  ruining  the  ensemble  finale. 
Rossini  was  quite  undisturbed  by  this  first  recep- 
tion, being  rewarded  by  a successful  second  per- 
formance and  the  ultimate  triumph  it  enjoyed 
afterwards  throughout  the  world. 

The  overture  was  originally  composed  in  1814 
for  another  work,  “Aureliano  in  Palmyra”;  the  trio 
“ Zitti  ” is  “ borrowed  ” from  Simon’s  aria  in 
Haydn’s  “ Seasons,  ” and  the  air  of  Bertha  is  a 
Russian  contra-dance,  probably  inspired  by  a certain 
Muscovite  lady  whose  charms  had  captivated  Ros- 
sini’s heart.  Although  in  the  lesson  scene,  airs, 
chosen  by  each  successive  Rosina,  are  always  sub- 
stituted, Rossini  certainly  wrote  a trio  for  that 
scene.  Whether  it  was  lost,  or,  most  likely,  put  aside 
by  the  prima  donna,  is  not  clear.  Rosina  has 
popularly  been  associated  with  the  great  coloratura 
sopranos,  but  it  was  written  for  a Mezzo  or  a_Con- 
tralto  voice,  as  the  score  shows. 

Mme.  Giorgi  Righetti,  who  created  Rosina,  was 
a low  mezzo,  and  both  Grisi  and  Alboni  included 
the  role  in  their  favorite  repertoire.  This  probably 
explains  why  a song  of  the  prima  donna’s  own 
choosing  was  introduced,  as  by  that  they  could 
better  show  their  capabilities  than  Rossini’s  tessi- 
tura afforded. 

Alboni  introduced  Rode’s  air  eind  variations  for 
the  violin:  Sembrich  sang  Johann  Strauss’s  “ Voce 
di  Primavera  ” ; Melba,  Arditi’s  “ Se  Saran  Rose  ” ; 
Patti,  “ Les  VSpres  Siciliennes,’  bolero  or  Shadow 
Dance  from  “ Dinorah.” 
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^tnrg  af  Aiba 

What  memories  that  name  conjures  up ! Of  all 
•'Verdi’s”  operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reign,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renov/ned  French  Egyptologist,  the  task  of  finding 
an  incident  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete ; this  was  in 
1870,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Rarnphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada- 
mes  Is  secretly  in  love  with,  and  beloved  by,  Alda, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she,  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  arms,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians ; Amonasro,  who  has  over- 

continued  on  second  page  following 
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Amneris. 

2d  Scene.  An  entrance  to  the  city  of 
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heard  It,  comes  ont  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes  is  horror-stricken.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  bis  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  bis  suffering,  she,  to  bis  astonishment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  hmess  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 
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|j  i&tocg  of  G[oBca 

I Tho  libretto  of  this  opera  is  adapted  from 
I Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
P facts , these  most  tragic  events  having  actually 
|i  taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chajjel  of  which  his  sister,  the  I ady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  hearing  the 
voice  of  his  fianc^,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her’  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  will  be 
perfectly  saf**. 

The  Lady  Attavanti  had  left  a woman’s  dress 
for  her  brother’s  disguise.  He  takes  it  up  and 
ttmns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
, instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropped.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  rue 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’s  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta,  a police-agent, 
informs  his  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 

Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Sca''pia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden."  The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but  is  detained.  She 
Continued  on  second  page  following 
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Cosca 

Cast 


FLORIA  TOSCA  ....  CARMEIT  MEUS 

MARIO  CAVARADOSSI 

FLORENaO  coNSTAirrmo 


BARON  SCARPIA  . 
CESARE  ANGELOTTI 
IL  SAGRESTANO  . 
SPOLETTA  . . . 

SCIARRONE  . . 

UN  CARCERIERE  . 
UN  PASTURE  . 


MAURICE  RENAUD 
GIUSEPPE  PERINI 
LUIGI  TAVECCHIA 
ERNESTO  GIACCONE 
. . ATTILIO  PULCINI 

. FREDERICK  HUDDY 
GRACE  FISHER 


Soldiers,  Police  Agents,  Ladies,  Nobles,  Citizens, 
Artisans,  etc. 

Rome 1800 


Synopsis  of  SccnoT? 

Act  L Interior  of  the  Church  of  St  Andre  della 
Valle,  Rome. 

Act  II.  Scarpia’s  room  in  the  Famese  Palace, 
Rome. 

Act  HI.  Platform  of  the  Castle  of  St  Angelo,  Rome. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain : the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  4 Cle. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  H.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furnitiue  m^e  by  Mr.  R.  F.  Brunton,  of 
- London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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g»tora  af  ®0Bca 

CoDtioued 

offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becomiiig  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  f^und  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
Tosca  agrees  to  yield  her  honor  if  he  will  first 
sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  after  all.  Scarpia  seals  the  passport,  and 
opening  his  arms  says:  “Now  Tosca,  mine  at 
last!  ” But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  man  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  herself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarrone, 
and  knows  that  Scarpia's  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  head;  the  latter  Is  about  to  throw 
himself  upon  Tosca.  when  she  runs  to  the  parapet 
and  throws  herself  into  space  with  the  cry  : “Sc^- 

pia,  may  God  judge  between  us  t ’’ 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  Co. 
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HAT  AND  OPERA 
COSTUME 

BY 

Chandler  & Company 


* 

Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

JlhxvA  Sleek 

CQcdncsday  Gvcning,  1910 

at  8 o’clock 

Otello 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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The  scene  of  the  opera  is  laid  in  Cyprus  at  the  end 
of  the  fifteenth  century.  With  the  opening  chords 
of  the  orchestra,  the  curtain  rises  and  reveals  the 
seafront,  with  a tavern  in  the  foreground.  It  is 
evening,  and  a thunderstorm  is  raging.  Otello’s  ship 
is  struggling  to  make  port.  lago,  Cassio,  and  Rod- 
engo  are  among  the  anxious  spectators.  But  the 
landing  is  safely  made,  and  Otello  comes  ashore. 
He  tells  of  his  victorious  warfare  against  the  Turks, 
and  withdraws  into  the  castle  amid  the  plaudits  of 
the  crowd.  lago  pretends  to  be  Otello’s  friend,  yet 
hates  him  bitterly,  for  was  not  Cassio  advanced  to 
rank  of  lieutenant  before  himself?  He  promises  aid 
to  Roderigo,  who  loves  Desdemona,  Otello’s  wife, 
and  thus  wins  a confederate  in  his  own  wicked 
schemes.  The  storm  is  subsiding,  and  the  soldiers 
gather  convivially  around  the  tavern  tables.  lago 
induces  Cassio  to  drink,  and,  with  Roderigo’s  aid, 
incites  him  to  a fight  with  Montano,  who  is  wounded. 
In  the  general  excitement  Otello  appears,  and  angry 
at  Cassio’s  misconduct,  deprives  him  of  his  rank, 
then  bids  all  depart.  He  returns  to  Desdemona,  his 
wife,  and  a tender  love  scene  follows. 

••If  it  were  now  to  die 
’Twere  most  happy,  while  thine 
Arms  surround  me  in  embraces." 

A hall  in  the  castle  is  the  scene  of  the  second  act. 
Here  lago  states  his  so-called  creed,  which  wholly 
reveals  his  evil  nature.  At  his  suggestion,  Cassio 
begs  Desdemona  to  intercede  for  him  with  her  hus- 
band. Through  this  conversation  of  Cassio  and 
Desdemona,  lago  begins  to  sow  the  seeds  of  jealousy 
in  Otello’s  breast.  As  Desdemona  comes  to  ask  for 
Cassio’s  pardon,  the  people  surroimd  her,  bringing 
her  gifts  and  lovely  flowers.  Otello  is  moved  by  the 
pretty  sight,  but  lago’s  insinuations  are  at  work,  and 
he  refuses  her  petition.  His  agitation  is  so  evident 
that  Desdemona  thinks  him  ill.  With  tender  care 
she  wishes  to  bind  her  handkerchief  about  his  fore- 
head, but  Otello  throws  the  handkerchief  down. 
Emilia,  Desdemona’s  attendant,  picks  it  up,  only 
to  have  it  snatched  from  her  by  her  husband,  lago. 
Desdemona  is  forced  to  leave  the  room.  Otello,  his 
suspicions  now  thoroughly  aroused,  seizes  lago  by 
the  throat,  and  demands  proofs  of  his  wife’s  dis- 
honor. lago  ajJpears  reluctant,  but  whispers  to 
Otello  that  he  has  heard  Cassio  murmur  Desdemona’s 
name  in  his  sleep,  that  he  has  seen  Cassio  with  Des- 
demona’s handkerchief  in  his  hands.  From  lago’s 
description,  Otello  can  but  believe  it  to  be  Desde- 
mona’s handkerchief.  He  kneels  and  takes  a solemn 
oath  to  avenge  his  honor,  in  which  lago  joins. 

The  third  act  is  in  the  great  hall  of  the  castle. 
Otello,  feigning  a headache,  asks  Desdemona  for 
her  handkerchief,  the  lace  one,  which  he  gave  her. 
Frightened  at  his  manner,  she  tells  him  it  is  not 
lost,  and  thinks  Otello’s  insistence  but  a pretense 
to  keep  her  from  pleading  Casno’s  cause.  Otello 
is  enraged  at  her  persistence  in  Cassio’s  behalf,  and 
charges  her  with  unfaithfulness.  She  protests  her 
innocence  again  and  yet  again,  unable  in  her  purity 
to  grasp  the  meaning  of  his  base  accusations.  He 
pushes  her  from  the  room.  lago,  in  conversation 
with  Cassio,  turns  the  talk  so  skilfully  that  he  makes 
Otello,  who  is  concealed  near  by,  believe  they  are 
speaking  of  Desdemona.  When  Cassio  draws  forth 
the  fatal  handkerchief,  dropped  purposely  at  his 
house  by  lago,  the  maddened  Otello  thinks  this  the 
final  evidence.  He  declares  to  lago  that  Desdemona’s 
fate  is  settled  — she  must  die.  lago  advises  that 
Otello  strangle  her  in  her  bed.  He  will  imdertake 
Cassio’s  punishment.  Immediately  the  Venetian 
Embassy  are  announced.  They  bring  greetings  to 

Continued  on  second  page  toUowing 
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Otello 


Cast 


OTELLO 

lAGO 

CASSIO 

RODERIGO 

LODOVICO 

MONTANO 

A HERALD 

DESDEMONA 

EMILIA  . 


. . . LEO  SLEZAK 

GEORGE  BAEXANOFF 
ERNESTO  GIACCONE 
. . C.  STROESCO 

JOSE  MARDONES 
ATTILIO  PULCINI 
FREDERICK  HUDDY 
. FRANCES  ALDA 
JEANNE  MAUBOURG 


Soldiers,  Sailors,  Cypriots,  Children,  etc. 


Period 


Fifteenth  Century 


Synopolo  of  Scenery 

Act  I.  Outside  the  Castle  in  Cypro. 

Act  n.  A Hall  and  Garden  of  the  Castle. 
Act  III.  The  Great  Hall  of  the  Castle. 

Act  IV.  The  Bedroom  of  Desdemona. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  nng  Five  Minutes  before  the  rising  of  the 
Curtain  ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

P^s  Agent.  G.  Astruc  * Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London.  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrini 
Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Binnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


Otello  from  Duke  and  Senate  and  the  good  news  of 

his  and  Cassio’s  advancement.  In  the  midst  of  their 
congratulations,  Otello  publicly  repulses  and  curses 
Desdemona.  The  amazed  and  horrified  ambassadors 
depart.  lago  gives  to  Roderigo  the  task  of  despatch- 
ing Cassio.  Desdemona  is  led  away.  Otello  swoons. 
Outside  is  the  populace,  hailing  Otello  as  the  “ Lion 
of  Venice  inside  is  the  motionless  body  of  Otello, 
to  which  lago  points  with  horrible  triumph,  exclaim- 
ing, “ See  here,  the  Lion ! ” 

The  fourth  act  is  in  Desdemona’s  bedroom.  She 
is  filled  with  strange  foreboding.  She  sings  a plaint- 
ive song  called  “ Willow,”  once  sung  by  one  of  her 
mother’s  maids,  who  loved  and  was  forsaken.  She 
bids  Emilia  a fond  good-night,  and  kneels  in  prayer 
before  the  image  of  the  Madonna.  Presently  she 
falls  asleep,  only  to  be  awakened  by  Otello’s  kisses 
and  the  realization  that  she  is  to  die.  She  afihrms 
her  innocence,  she  begs  to  live,  but  deaf  to  her  pa- 
thetic entreaties,  he  stifles  her.  Emilia  rushes  in 
to  tell  of  Roderigo’s  death  at  the  hand  of  Cassio. 
Desdemona  dies,  declaring  to  Emilia  that  she  is 
guiltless.  With  Roderigo’s  confession,  lago’s  wicked 
treachery  is  revealed  to  Otello.  lago  escapes.  Over 
the  body  of  his  dead  Desdemona,  Otello  stabs  him- 
self, and  dying  says : — 

“I  kissed  thee  ere  I killed  thee.  No  way  but  this. 

Killing  myself,  a kiss,  another  kiss,  and  yet  a kiss.” 
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The  libretto,"  founded  on  Shakespeare’s  tragedy, 
was  written  by  Arrigo  Boito,  and  is  justly  considered 
to  be  a work  of  art.  It  was  Boito,  poet  and  musician, 
who  made  it  possible  for  Verdi  to  proclaim  himself 
a master  of  tragedy  at  the  age  of  seventy-four,  six- 
teen years  after  Aida  was  written.  Otello  was  first 
performed  at  Milan,  February  6,  1887,  and  made  an 
instantaneous  success. 
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dwelling  house. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 


their  convenient  location. 
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Season  of^ 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 


tlbird  ^eek 


friday  evening,  November  25,  1910 


at  7.45  o’clock 

La  Gioconda 


Opera  in  Four  Acts 


HAT  AND  OPERA 
COSTUME 


BY  PONCHIELLI 


(In  Italian) 


BY 

Chandler  & Company 


Musical  Director 


Arnaldo  Conti 


Regisseur  General 


Delfino  Menotti 


(ProiTramme  continued  on  second  page  following) 
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This  opera  was  first  produced  at  La  Scala, 
Milan,  in  1876. 

The  libretto  is  founded  by  Boito  (the  composer 
of  “ Mefistofele  ”)  on  a drama  by  Victor  Hugo  en- 
titled “Angelo”,  which  was  produced  in  1835  at 
the  Comedie  Francaise,  when  the  celebrated  Mile. 
Mars  played  the  principal  role.  Boito,  in  his 
adaptation,  changed  the  locality  from  Padua  to 
Venice,  probably  for  scenic  reasons.  The  story  is 
laid  in  the  seventeenth  Century,  at  a time  when  the 
republic  was  governed  by  the  notorious  and  terrible 
Council  of  Ten  forming  the  tribunal  of  the  Inquisi- 
tion. 

The  scene  opens  on  the  public  square  before  the 
ducal  palace.  Barnaba,  a powerful  spy  of  the  In- 
quisition, is  in  love  with  a street  singer  by  name 
La  Gioconda,  who  repulses  his  advances ; in 
revenge  Barnaba  denounces  La  Gioconda’s  blind 
mother  La  Cieca,  who  always  accompanies  her,  as  a 
sorceress  to  a street  mob ; they  are  on  the  point  of 
maltreating  her  but  are  prevented  by  the  timely 
appearance  of  Bnzo ; Enzo  Grimaldi  is  a young 
Genoese  nobleman,  who,  having  incurred  the  dis- 
pleasure of  the  Council  of  Ten,  has  been  proscribed, 
be  has  now  returned  disguised  as  a fisherman,  to 
attempt  to  see  his  lady  love,  Laura,  who,  during  his 
banishment  has  been  forced  by  her  family  to  marry 
Alvise,  the  Supreme  head  of  the  Council  of  Ten. 

The  crowd,  still  incited  by  Barnaba,  now  grows 
more  threatening  and  menace  both  La  Gioconda, 

La  Cieca  and  their  deliverer,  Bnzo,  and  only  the 
timely  appearance  of  Alvise,  the  dreaded  Grand 
Inquisitor,  and  his  wife,  prevent  their  violence. 

La  Gioconda  pleads  to  him  (Alvise)  for  protection, 
which  is  accorded  them  through  Laura’s  direct 
intercession.  In  return.  La  Gioconda’s  blind 
mother.  La  Cieca,  calls  down  the  blessing  of  God 
on  Laura,  entreating  her,  successfully,  to  accept  a 
rosary.  During  this  scene,  the  lovers  Laura  and 
Bnzo  have  recognized  each  other,  and  their  ex- 
change of  glances  has  been  noticed  by  Barnaba 
who  knows  of  their  previous  betrothal  and  sees  li 
way  of  being  revenged  on  Enzo,  who  not  only  has 
foiled  his  attempts  against  La  Cieca,  but  is  now 
loved  by  La  Gioconda.  He  (Barnaba)  tells  Enzo 
that  Laura  has  sent  him  to  say  that  she  will  come 
, to  see  him  on  his  ship,  after  having  induced 
Laura  to  agree  to  this,  and  then  apprises  both 
La  Gioconda  and  Alvise  of  the  rendezvous. 

Act  II  is  the  meeting  place  alongside  of  Enzo’s 
ship  ; the  lovers  are  prepared  to  fly  away  together ; 
Bnzo  goes  to  give  the  necessary  orders  to  his  crew, 

I Laura  left  alone,  is  surprised  by  La  Gioconda,  who 
in  her  fit  of  jealous  rage,  is  on  the  point  of  stabbing 
her,  when  she  recognizes  the  rosary  worn  by  Laura 
which  proves  her  to  be  the  saviour  of  her  mother’s 
(La  Cieca)  life,  henceforth  not  only  will  she  protect 
Laura,  but  also  do  all  in  her  power  to  bring  about 
her  happiness.  Alvise,  brought  thither  by  Barnaba, 
accuses  his  wife  Laura,  of  infidelity,  and  will  pun- 
ish her  sin  by  death.  In  the  next  Act,  Alvise,  dur- 
ing a magnificent  reception  at  his  palace,  orders 
Laura  to  drink  a cup  of  poison  ; La  Gioconda  (who 
has  operatically  appeared  in  the  palace)  substitutes 
a narcotic  in  its  place,  and  Alvise  with  savage  joy, 
exhibits  the  supposed  corpse  of  his  wife  to  bis 
horrified  guests.  Enzo,  in  a frenzy  of  despair,  is 
frTistrated  in  an  attempt  to  stab  Alvise,  and  is  made 
a prisoner.  La  Gioconda  promises  herself  to  Bar- 
naba if  he  will  g,iye_,>er_the  , 

! Laura  and  secure  the  liberty  of  Enzo.  Barnaba 
does  so.  In  the  final  Act,  La  Gioconda,  having 
restored  Laura  to  consciousness  and  to  her  lover’s 
arms,  enables  them  to  fly  away  from  Venice  to- 
gether, thus  nobly  sacrificing  her  own  love  for  Enzo, 
and  when  Barnaba  comes  to  claim  the  accomplish-  | 
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FRIDAY  EVENING,  NOVEMBER  26,  1910 


La  Gioconda 


Caet 


LA  GIOCONDA  . . 

LAURA 
LA  CIECA 
ENZO  .... 
BARNABA 

ALVISE  BODOERO  . 
ZUANE  . . . . 

ISEPO 


. . LILLIAN  NORDICA 

. . MARIA  CLAESSENS 

CELINE  BONHEUR 
FLORENCIO  CONSTANTINO 
CARLO  GALEFFI 
. , JOSE  MARDONES 

ATTILIO  PULCINI 
C.  STROESCO 


Monks,  Senators,  Sailors,  Shipwrights,  Ladies,  Gen- 
tlemen, Doges,  Populace,  Masquers,  etc. 


Grand  Corps  de  Ballet. 

Period Venice,  Seventeenth  Century 


Sytiopoio  of  Scenery 

Act  I.  The  Lions’  Mouth. 

(Square  of  the  Ducal  Palace.) 

Act  II.  The  Rosary. 

(Leguna  of  Fusnia.) 

Act  III.  The  House  of  Gold. 

(Interior  of  the  Gold  Palace.) 

Act  IV.  The  Orfano  Canal. 

(An  Old  Palace  in  Giudecca  Island.) 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  m^e  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Announcement 


o WING  to  the  indisposition  of  Mr. 
Mardones,  Mr.  Perini  will  sing  the  part 
of  Alvise  in  this  evening’s  performance. 


ment  of  her  promise,  she  stabs  herself.  The  plot* 
is  a gruesome  one  but  full  of  melodramic  incidents, 
that  give  ful'  scope  for  dramatic  music. 

Ponchielli,  the  composer,  was  born  at  Paderno, 
Fasolare,  on  August  31st,  1834,  his  father  being  an 
organist,  he  was  brought  up  in  a musical  atmos- 
phere. At  the  age  of  twenty  he  came  out  of  the 
Milan  Conservatory  with  the  degree  of  “ Maestro 
Compositore.”  One  can  practically  compare  Pcn- 
chielli  with  Donizetti  in  style  and  musical  concep- 
tion, with  the  exception  that  his  orchestration  is 
fuller  and  more  colored  in  tone  effects. 

The  score  of  La  Gioconda,  like  many  of  its 
contemporary  works,  abounds  in  melodious  arias, 
romanzas  and  scenas,  it  is  especially  prolific  in  its 
choral  work,  which  is  effective  and  brilliant  but 
difficult  to  interpret.  The  orchestral  scoring  is 
much  above  the  then  prevalent  Italian  form,  being 
most  of  the  time  full  and  well  furnished  in  instru- 
mental effects,  indeed,  at  times,  it  is  almost  modern 
in  its  dramatic  force. 

In  the  costumes  for  the  play,  an  innovation 
will  take  place,  as,  for  the  first  time  the  correct 
dresses  of  that  epoch  and  century,  the  seventeenth, 
will  be  used.  Hitherto,  managements  have  used 
their  repertoire  dresses  belonging  to  “Romeo” — 
the  sixteenth  century,  etc. — which,  although  they 
do  not  shock  the  artistic  mind,  are  not  true  to  the 
century  in  which  “ La  Gioconda  ” is  laid. 
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LeSSEES 
Season  of^ 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 


'Cbird  ^eek 


Saturday  JVIatinec,  ]Vov.  26,  1910 


At  2 o’clock 

XI  CroTatore 


Opera  in  Four  Acts 


HAT  AND  OPERA 
COSTUME 

BY 


BY  VERDI 


(In  Italian) 


Chandler  & Company 


Musical  Director 


Arnaldo  Conti 


Regisseur  General 


Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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^targ  of  31  ©rnnatnrc 

. One  finds  in  the  story  of  this  old-time  favorite 
all  the  elements  of  a melodrama.  It  almost  reminds 
one  of  Hamlet  in  its  sequel,  as  most  of  the  charac- 
ters meet  with  violent  deaths  in  the  last  Act. 

The  father  of  a certain  powerful  nobleman,  the 
Count  di  Luna,  ordered  a gipsy  to  be  burned  as  a 
witch.  Her  daughter,  Azucena,  out  of  revenge,  stole 
his  younger  son,  with  the  intention  of  also  burning 
him.  By  an  unfortunate  mistake,  Azucena  fiung 
her  own  little  baby-son  into  the  flames,  instead  of 
the  Count’s  child. 

All  this  takes  place  before  the  opera  starts. 
Azucena  has  brought  up  the  child,  Manrico,  as  her 
own,  and  has  become  deeply  attached  to  him.  He 
is  brave,  noble  and  strong,  the  very  reverse  of  his 
real  brother,  the  Count,  who  is  treacherous,  cruel 
and  a coward.  Manrico  becomes  a Troubadour,  and 
wins  the  love  of  a noble  lady,  Leonora,  whose 
beauty  is  such  that  her  hand  is  sought  after  by  all. 
Among  her  suitors  is  the  Count,  whose  jealous 
hatred  is  naturally  aroused  against  his  successful 
rival,  the  handsome  and  brave  Manrico.  There  is  a 
violent  quarrel  and  a duel  is  fought,  in  which 
_Manrico  is  wounded  mgh  unto  death.  He  is  being 
nursed  back  to  life  by  his  supposed  mother,  Azucena, 
in  the  gipsy  encampment,  when  he  learns  that 
Leonora,  believing  him  dead,  and  persecuted  by  the 
Count,  is  about  to  take  the  veil.  He  hastily  sum- 
mons some  devoted  followers,  and  rushes  off  to  pre- 
vent her  from  doing  so.  Arrived  at  the  convent, 
he  encounters  the  Count  who  is  on  the  point  of 
attacking  the  convent  to  abduct  Leonora. 

The  Count’s  followers  are  overcome  by  those  of 
Manrico,  and  Leonora  is  borne  off  in  triumph  by 
her  lover.  On  the  eve  of  being  united  to  his  lady- 
love, Manrico  learns  that  his  mother,  Azucena,  has 
been  captured  by  the  Count,  and  is  condemned  to  be 
burned.  In  his  attempt  to  save  her  he  is  himself 
taken  a prisoner.  Leonora,  learning  of  his  fate 
flies  to  implore  the  Count  to  release  him.  That  can 
only  be  brought  about  by  Leonora  consenting  to 
marry  the  Count.  Seeing  no  other  way  to  save 
Manrico  she  agrees,  but  sucks  poison  out  of  a ring 
so  that  death  may  save  her  from  the  hateful  union. 
She  receives  permission  to  apprise  Manrico  of  his 
freedom.  He,  however,  guesses  at  what  price  he 
has  earned  it  and  upbraids  her  for  her  unfaith- 
Contioued  on  second  page  following 
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II  Trovatore 

Cast 


MANRICO 

THE  COUNT  DE  LUNA  . 
FERRANDO  . . . . 

RUIZ 

LEONORA  

INES 

AZUCENA  


. . LEO  SLEZAK 

. CARLO  GALEFFI 
. GIUSEPPE  PERINI 
ERNESTO  GIACCONE 
. . LUISA  VILLANI 

\ . GRACE  FISHER 
MARIA  CLAESSENS 


Followers  of  the  Count,  Guards,  Nuns,  Gypsies,  etc. 


Grand  Corps  de  Ballet 

The  scene  is  laid  partly  in  Biscay  and  partly  in 
Arragon. 

Time Fifteentn  Century 


S)mop9i9  of  Scenery 

Act  I.  Scene  I.  Vestibule  in  the  Palace  of  Alia- 
feria. 

Scene  II.  Gardens  of  the  Palace. 

Act  II.  Scene  I.  A grotto  on  the  border  of  the 
Biscayan  Mountain. 

Scene  II.  The  Cloister  of  a Convent. 

Act  HI.  Scene  I.  A Camp. 

Scene  H.  Hall  adjoining  the  Chapel  of 
Castellor. 

Act  IV.  Scene  I.  A Wing  of  the  Palace  of 
Aliaferia. 

Scene  II.  A Gloomy  Dungeon. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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CoDtinued 

fulness.  She  has  just  time  to  explain,  when  the 
poison  commences  its  deadly  work  and  she  dies, 
having  just  enough  strength  to  fold  Manrico  in  a 
last  embrace,  as  he  implores  her  to  forgive  him  for 
his  unbelief  in  her  devotion  and  love.  The  Count 
comes  in,  but  can  only  claim  a dead  bride.  Mad 
with  rage  he  orders  Manrico  to  be  burned  as  well 
as  Azucena.  His  orders  are  carried  out,  and  draw- 
ing aside  the  tapestries  he  tells  her  to  look  on  her 
son’s  dying  agony.  She  then  turns  on  him,  and,  to 
his  horror,  informs  him  that  the  man  he  has  just 
had  killed,  is  his  own  younger  brother.  Thus  does 
Azucena  avenge  her  mother’s  death,  and  blood  is 
wiped  out  by  blood. 

This  opera  has  been,  ever  since  its  birth,  a 
great  favorite  both  with  singers  and  the  public,  in 
the  old  Italian  repertory,  and  most  of  the  world’s 
great  artists  have  thereby  gained  laurels  and  fame. 
The  music  is  kept  at  fever  heat  throughout  the  score, 
the  rendering  of  the  four  principal  roles,  Leonora, 
Azucena,  Manrico  and  the  Count,  taxing  the  re- 
sources of  the  interpreters  to  their  utmost  capacity. 
It  is  old  Verdi  at  bis  best,  with  his  incomparable 
arias,  recitatives  and  ensembles. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 
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HAT  AND  OPERA 
COSTUME 

BY 

Chandler  & Company 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Cbird  meek 

Saturday  Gvemng,  Nov.  26,  1910 

at  7.45  o’clock 

fau8t 

Opera  in  Four  Acts 
and  Prologue 

BY  GOUNOD 

(In  French) 


Musical  Director 

Andre-Caplet 

Regisseur  General 

Delfino  Menotti 

(Proeramme  continued  on  second  paee  following) 
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But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
comique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon — and  that  it  was  a failure.  The 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite ; Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academie  Imperiale 
de  Musique— the  present  Opera  House  in  Paris — 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite;  Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  populaiity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feeling  against  the  work,  as 
being  a desecration  of  Goethe's  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  of 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  his 
score  of  Faust.  An  outline  of  Goethe’s  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carre  and 
Jules  Barbier,  is  as  follows  : A certain  aged  Doctor 
oi  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  bis  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  when  the  gay  song  of  youths  and 
maidens  brings  his  thoughts  back  to  his  early  youth 
and  its  Joys.  In  an  access  of  rage  be  throws  aside 
the  poison,  and,  cursing  his  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal 
and  asks  him  his  wish.  In  Goethe’s  Favst,  the 
DevU  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  youth, 
with  its  companion,  love.  Mephisto  will  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  wiU  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl,  Marg^uerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau.  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquetry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
discover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
enticed  Faust  away  from  Marguerite,  and  sought  to 
blot  out  her  memory  from  his  mind.  He  takes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
all  the  fallen  beauties — Helen  of  Troy,  Cleopatra, 
Phrynee,  etc.,  etc.— this  is  where  the  famous  ballet 
takes  place,  which  is  rarely  done  outside  of  Paris. 
Milan,  Moscow  and  St.  Petersburg,  as  a first  rate 
ballet  is  required  to  execute  it — but  in  the  middle  of 
Continued  on  second  page  following 
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In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged: 

Between  the  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  II 12  Minutes 

Between  Act  n and  Act  III 25  Minutes 

Between  Scene  I and  Scene  n — Act  in  . No  Intermission 
Between  Act  III  and  Act  IV 12  Minutes 


Cast 


FAUST ROBERT  LASSALLE 

MEPHISTOPHELES  . . LEON  SIBIRLAKOFF 

VALENTINE  ....  GEORGE  BAKLANOFF 

WAGNER PIERRE  LETOL 

MARGUERITE  . . FRANCES  ALDA 

SIEBEL JESKA  SWARTZ 

MARTHA ANNE  ROBERTS 


NOTE.  — Permission”^of  the  Russian  Government  had  to 
be  obtained  to  release  Mr.  Sibiriakoff  for  his  short  engagement 
in  Boston,  consequently  he  had  not  sufficient  time  to  study 
“ Faust  ” in  French.  He  will  therefore  sing  the  part  of 
Mephistopheles  in  Russian. 


Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 

Grand  Corps  de  Ballet. 


Sjmopsts  of  Scenery 


Prologue, 
Act  I. 
Act  II. 
Act  HI. 

Act  IV. 


Faust’s  study. 

Kermesse  scene. 

Marguerite’s  garden. 

Scene  I.  Interior  of  a church. 

Scene  II.  A square  near  the  city  gates. 
A prison. 


Scenery  for  Prologue,  Acts  I,  II,  and  HI  painted  by 
Mr.  P.  Stroppa,  of  Milan. 

Scenery  for  Act  IV  painted  by  Mr.  0.  P.  Bernard,  of 
London. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrino. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bmnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 
her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but 
half  recognizes  him ; her  thoughts  ramble  from 
their  first  meeting  to  the  present  time ; she  shrinks 
from  the  Devil,  who  would  draw  her  into  his  net 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s 
hands — her  brother’s — and  wrenching  herself  out  of 
his  arms,  dies  calling  upon  the  Almighty  to  receive 
her  soul.  The  prayer  is  heard,  as  Mephisto  descends 
into  the  depths  of  hell  with  Faust.  This  gem  of 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here, 
but  is  most  scholarly  in  construction  and  orchestra- 
tion. It  is  not  modern  orchestration,  such  as  the 
later  Wagner  & Strauss  have  accustomed  us  to,  but 
an  older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brought  out  in  bril- 
liant style  by  a perfect  exposition  of  fugue  and  coun- 
terpoint. Well  may  this  work  serve  as  a beautiful 
model  to  the  many  deluded  aspirants  to  operatic 
fame,  who  are  now  groping  about  amongst  dis- 
cordant and  unresolved  disharmonies,  with  no  goal 
in  sight  but  realism  in  all  its  grim  and  blatant 
exhibition  ot  the  ugly  and  uncanny  in  life. 

Valentine’s  famous  aria  in  Act  II,  did  not 
figure  in  the  original  score,  but  was  composed  later 
for  Santley,  the  English  baritone,  when  he  created 
the  part  in  England.  It  is  never  sung  in  Paris. 
One  peculiarity  of  the  part  of  Marguerite,  is,  that  it 
can,  and  has  been  sung  by  light,  lyrical  and  dramatic 
sopranos,  to  wit,  the  following  great  prima  donnas, 
have  all  won  honors  in  their  impersonations  of 
Goethe’s  heroine,  Patti,  Melba,  Marie  Roze,  besides 
the  two  mentioned  above,  and  others  innumerable. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
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The  scene  is  laid  in  Seville,  Spain,  a town  im- 
mortalized by  two  popular  operas.  Carmen  and  the 
above. 

Count  Almaviva  loves  and  is  beloved  by  Rosina 
the  ward  of  a certain  Doctor  Bartolo,  who  jealously 
guards  her,  intending  to  wed  her  himself.  But  with 
the  assistance  of  Figaro,  his  barber,  the  count,  dis- 
guised as  a drunken  soldier,  gains  entrance  into 
Rosina’s  house.  The  interview  between  the  young 
lovers  is  of  short  duration,  as  the  disguise  is  dis- 
covered by  her  guardian  and  both  Figaro  and  the 
Count  are  turned  out.  Rosina  has  a music  master, 
by  name  Don  Basilio,  and  Figaro  arranges  that 
Almaviva  shall  assume  the  disguise  this  time  of  a 
music  teacher,  supposed  to  be  sent  by  Basilio,  who, 
the  forged  letter  says,  is  ill.  The  lovers  meet  and 
make  love  under  the  guardian’s  very  nose,  pre- 
tending it  is  a music  lesson,  Figaro  meanwhile 
lathering  and  shaving  Bartolo.  Whilst  so  doing  he 
steals  the  keys  of  the  balcony  and  it  is  all  arranged 
that  there  will  be  an  elopement  followed  by  a secret 
marriage,  that  very  night.  Don  Basilio  unfortu- 
nately suddenly  appears  and  for  a time  it  looks 
as  if  the  lovers’  scheme  would  be  thwarted.  Bartolo, 
backed  by  Basilio,  forces  his  ward  to  consent  to  their 
marriage,  and  goes  to  fetch  a notary  to  celebrate 
it  at  once.  The  notary  arrives  and  is  induced  by 
Figaro  to  marry  Rosina  to  the  Count.  Bartolo  then 
arrives,  accompanied  by  ofBcers  of  the  law  who  are 
to  arrest  the  Count  and  Figaro;  he  learns  too  late 
of  the  ceremony  that  has  taken  place,  and  is  un- 
v/illingly  forced  to  make  the  best  of  it,  and  bless 
the  young  couple  like  a dutiful  and  loving  guardian. 
This  plot  is  taken  from  Beaumarchais’s  comedy 
I of  the  same  name,  which  has  been  in  the  repertory 
I of  the  Comddie  Fran^aise  since  the  middle  of  the 
eighteenth  century  and  was  made  into  an  operatic 
libretto  by  Sterbini.  Rossini  probably  holds  the 
operatic  record  for  quick  writing  by  having  com- 
posed and  scored  this  opera  in  less  than  three  weeks. 

Of  course  we  must  remember  that  the  feat  would 
be  an  utterly  impossible  one  to  perform  nowadays; 
not  only  has  orchestration  been  developed  and  com- 
plicated a hundredfold  since  then,  but  the  number 
of  instruments  has  been  doubled.  Rossini  scored 
only  for  an  orchestra  comprising  2 flutes,  2 oboes, 

2 bassoons,  2 horns,  2 trumpets,  and  the  ordinary 
i quintet  of  strings.  A composer  can  mentally  con- 
I ceive  an  opera  as  quickly  now  as  in  olden  days, 
but  the  manual  labor  of  instrumentation  is  enor- 
mously augmented. 

The  work  was  flrst  produced  in  Rome  on  February 
16,  1816,  and  received  a most  hostile  reception,  j 
History  has  it  that  the  many  friends  of  an  older  J 
and  established  favorite  composer,  by  name  Paisiello, 
who  had  many  years  previously  used  the  same 
subject  for  an  opera,  were  answerable  for  this; 
it  may  have  been,  but  if  so,  they  were  certainly 
helped  by  the  force  of  circumstances. 

To  begin  with,  the  great  tenor  Garcia  induced 
Rossini  to  allow  him  to  substitute  a Spanish  melody 
instead  of  his  own,  for  his  aria  under  Rosina’s 
balcony.  The  song  with  its  foreign  rhythm  did  not 
please  the  Romans,  and  moreover,  just  as  Garcia 
started  singing  to  his  own  accompaniment  on  the 
guitar,  one  of  the  strings  broke  and  amidst  laughs 
and  gibes  he  had  to  send  for  a new  string  and  mend 
it  on  the  stage.  Again  Don  Basilio  tripped  and  fe_U 
on  his  first  entrance  and  had  to  keep  his  handker- 
chief to  his  nose  during  his  first  aria,  to  staunch  the 
bleeding,— more  laughs  and  hisses;  finally  a cat 
appeared  on  the  stage  with  the  usual  hilarious  re- 
sults, its  antics  entirely  ruining  the  ensemble  finale. 
Rossini  was  quite  undisturbed  by  this  first  recep- 
j tion,  being  rewarded  by  a successful  second  per- 
I formance  and  the  ultimate  triumph  it  enjoyed 
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Cast 


ROSINA LYDIA  LIPKOWSKA 

BERTA ANNE  ROBERTS 

COUNT  ALMAVIVA.  FLORENCIO  CONSTANTINO 


FIGARO  . . 

DOCTOR  BARTOLO 
BASILIO 
FIORELLO 
L’UFFICIALE 


RODOLFO  FORNARI 
. . LUIGI  TAVECCHIA 

LEON  SIBIRIAKOFF 
. . ATTILIO  PULCINI 

. ERNESTO  GIACCONE 


Musicians,  Soldiers,  etc. 


Synopato  of  Sccmry 


Act  I.  A Square  in  Seville. 

Act  II.  A Hall  in  Don  Bartolo ’s  House. 
Act  III.  Same  as  Act  II. 


NOTE. — The  public  is  requested  to  note  that  there  will  be 
only  one  interval  of  sufficient  length  to  leave  their  seats  in 
to-night’s  performance.  This  interval  will  be  between  Act 
I and  Act  II,  as  the  intermission  between  the  second  and  third 
acts  of  “Madama  Butterfly”  will  not  exceed  ten  minutes. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT, 

Paris  Agent.  G.  Astruc  * Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  PhysicMiD,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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afterv/ards  throughout  the  world. 

The  overture  was  originally  composed  in  1814 
for  another  work,  “Aureliano  in  Palmyra”;  the  trio 
“ Zitti  ” is  “ borrowed  ” from  Simon’s  aria  in 
Haydn’s  “ Seasons,  ” and  the  air  of  Bertha  is  a 
Russian  contra-dance,  probably  inspired  by  a certain 
Mwscovite  lady  whose  charms  had  captivated  Ros- 
sini’s heart.  Although  in  the  lesson  scene,  airs, 
chosen  by  each  successive  Rosina,  are  always  sub- 
stituted, Rossini  certainly  wrote  a trio  for  that 
scene.  Whether  it  was  lost,  or,  most  likely,  put  aside 
by  the  prima  donna,  is  not  clear.  Rosina  has 
popularly  been  associated  with  the  great  coloratura 
sopranos,  but  it  was  written  for  a Mezzo  or  a Con- 
tralto voice,  as  the  score  shows. 

Mme.  Giorgi  Righetti,  who  created  Rosina,  was 
a low  mezzo,  and  both  Grisi  and  Alboni  included 
the  role  in  their  favorite  repertoire.  This  probably 
explains  why  a song  of  the  prima  donna’s  own 
choosing  was  introduced,  as  by  that  they  could 
better  show  their  capabilities  than  Rossini’s  tessi- 
tura afforded. 

Alboni  introduced  Rode’s  air  and  variations  for 
the  violin:  Sembrich  sang  Johann  Strauss’s  “ Voce 
di  Primavera  Melba,  Arditi’s  “ Se  Saran  Rose 
Patti,  “ Les  V4pres  Siciliennes,”  bolero  or  Shadow 
Dance  from  “ Dinorah.” 
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a safe  deposit  vault  offers  the  only  sure 
protection  from  loss  by  fire,  flood. 


burglary,  or  accident — protection  im- 
possible to  obtain  in  any  ordinary 
dwelling  house. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  iMillinery  Salon. 
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§>tora  of  Manama  Sutterflg 

Even  in  the  realm  of  opera,  history  repeats 
itself,  and  like  that  great  favorite  “ Carmen,” 
“Madam  Butterfly  ” was  not  well  received  when  it 
was  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
1904.  Notwithstanding  that  the  cast  was  a strong 
one,  including  Resina  Storchio,  in  the  title  role, 
Giaconia,  Zenatello,  De  Luca  and  Pini  Corsi,  the 
critical  Milanese  public  expressed  their  displeasure 
by  hissing.  Puccini  received  the  blow  like  a man, 
set  to  work,  and  shortly  after  reproduced  his  opera — 
much  altered— in  Rome  and  Milan,  this  time  with 
great  success.  The  plot  was  taken  from  the  drama- 
tized version,  by  David  Belasco,  of  John  Luther 
Long’s  powerful  story.  It  was  a huge  success  in 
both  hemispheres  as  a play,  and  Puccini  instructed 
his  two  faithful  collaborators,  Illica  and  Giacosa,  to 
prepare  an  operatic  libretto  for  him  to  work  on. 
Beautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
and  unhampered  by  counterplots.  The  lines  are 
bold  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
with  his  ship  quartered  in  Japanese  waters,  has 
leased  a bungalow  at  Nagasaki,  and  has  contracted  a 
Japanese  marriage  according  to  the  laws  of  Japan, 
with  a sweet  and  innocent  little  native  maid, 
Cho-Cho-San  (Madama  Butterfly  ) Time  passes , 
and  Pinkerton’s  ship  is  ordered  home;  he  carelessly 
promises  his  little  Japanese  bride — who  has  become 
deeply  attached  to  him,  and  looks  on  him  as  her 
husband  from  an  American  point  of  view — that  he 
will  return  “ when  the  red-breasted  robins  are 
nesting.”  She  has  patiently  waited  three  years, 
trusting  to  his  promises  and  fidelity.  Many  rich 
Japanese  have  sought  her  hand,  in  vain.  In 
Act  II,  Sharpless,  the  American  Consul,  comes  to 
deliver  a message  from  Pinkerton  to  Butterfly,  to  the 
effect  that  he  is  married  and  can  never  return  to  her. 
Sharpless,  whose  tender  heart  is  deeply  touched  by 
her  devoted  affection  for  Pinkerton,  has  not  the 
courage  to  break  the  cruel  news  to  her.  She  shows 
him  her  baby  son,  of  whose  existence,  no  one 
has  been  aware,  and  he  goes  away  promising  to 
inform  Pinkerton  of  his  son’s  existence.  A gun- 
shot is  heard,  and  to  Butterfly’s  joy,  she  and 
her  faithful  serving  maid,  Suzuki,  recognize  Pinker- 
ton’s ship,  which  is  entering  the  harbor.  Butterfly 
now  feels  that  everybody  was  wrong  in  assur- 
ing her  that  Pinkerton  would  never  return,  and 
that  her  long,  patient  vigil  is  about  to  be  rewarded. 
They  hastily  prepare  the  little  bungalow  for  his 
arrival,  strewing  flowers  everywhere.  All  through 
the  night  she  waits  and  waits,  and  when  the  morn 
has  come,  she  is  still  watching  with  a bursting 
heart,  and  hoping  against  hope.  Suzuki  induces 
her  to  eo  and  rest.  No  sooner  has  she  gone,  than 
Sharpless,  Pinkerton  and  his  wife,  enter.  "Wnen 
Pinkerton  hears  about  Butterfly’s  long  devotion  ai;d 
suffering,  he  is  too  ashamed  to  face  her,  and,  like  a 
coward,  leaves  his  wife  and  Sharpless  to  explain 
matters  to  her.  When  Butterfly  realizes  everything, 
she  promises  Mrs.  Pinkerton  that  her  husband 
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ROTE. — The  public  is  requested  to  note  that  there  will  be 
only  one  interval  of  suflScient  length  to  leave  their  seats  in 
to-night’s  performance.  This  interval  will  be  between  Act 
I and  Act  11,  as  the  intermission  between  the  second  and  third 
acts  of  “Madama  Butterfly”  will  not  exceed  ten  minutes. 

Cast 

First  intermission  will  be  25  minutes. 

Second  intermission  will  be  10  minutes. 

Owing  to  the  State  Laws  prohibiting  the  appear- 
ance of  children  on  the  stage,  the  management  is 
obliged  to  substitute  a doll  in  place  of  the  child  in 
the  last  two  acts. 


BUTTERFLY  . . 

SUZUKI  . . . 

KATE  PINKERTON 
F.  B.  PINKERTON 
SHARPLESS  . . 

GORO  .... 
PRINCIPE  YAMADORI 
LO  ZIO  BONZO  . . 


. . . ALICE  NIELSEN 

. . . RITA  FORNIA 

. . JESKA  SWARTZ 

HERMAN  JADLOWKER 
. RAMON  BLANCHART 
. ERNESTO  GIACCONE 
. . ATTILIO  PULCINI 

. . GIUSEPPE  PERINI 


YAKUSIDE JOHN  MOGAN 

IL  COMMISSARIO  IMPERIALE  C.  MONTELLA 
L’UFFICIALE  DEL  REGISTRO 
LA  MADRE  DI  CIO-CIO-SAN 

LA  ZIA N 

LA  CUGINA 


C.  STROESCO 
M.  L.  ROGERS 
GRACE  FISHER 
RUBY  SAVAGE 


Period,  1900 


Nagaski,  Japan 


Synopsis  of  Scenery 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
Act  II.  Interior  of  Butterfly’s  Cottage. 

Act  III.  Same  as  Act  II. 

Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MARAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr, 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine» 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

OfEcial  Surgeon.  Dr.  G.  De-Ameiaga. 
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shall  have  his  son,  if  in  half  an  hour’s  time  he  wUl 
come  and  fetch  him.  Butterfly,  left  alone,  makes 
preparations  for  death,  kisses  her  little  son  good- 
bye, and  then  cuts  her  throat.  Although  there 
are  great  musical  moments,  one  cannot  say  that  this 
is  Puccini’s  masterpiece.  He  has  written  strong 
a^d  consistently  dramatic  music.  Undoubtedly  the 
interest  is  centered  in  the  story  and  action  of  the 
play,  which  admits  of  great  local  atmosphere.  The 
music  at  times  is  reminiscent  of  “La  Boheme,”  and 
is  more  inclined  to  favor  a certain  musical  form  of 
expression,  than  the  fitting  of  its  phraseology  to  the 
character  it  is  meant  to  portray. 

Everybody  must,  however,  be  grateful  to  Puccini 
for  not  having,  like  so  many  other  composers,  spoiled 
in  his  treatment,  the  dramatic  intensity  of  the  work 
His  orchestration  is  throughout  interesting  and 
scholarly.  The  work  was  first  performed  in  America 
in  1906  by  Henry  W.  Savage’s  Company.  A won- 
derful performance  both  vocally  and  histrionically 
was  then  given  of  Butterfly,  by  the  Hungarian 
soprano,  Elza  Szamosy,  who  had  been  personally 
chosen  by  Puccini. 
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offers  the  only  sure 
protection  from  loss  by  fire,  flood, 
burglary,  or  accident — protection  im- 
possible to  obtain  in  any  ordinary 
dwelling  house. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  €o. 

COURT  STREET  TEMPLE  PLACE 


Cljaittler  & Co. 

'IWKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 


Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
ChandLr  & Co’s  Millinery  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

fourth  Sleek 

fnday  Evening,  December  2,  ipio 

at  8 o’clock 
TRIPLE  BILL 

L'6nfant  prodigue 

Opera  in  One  Act 
BY  DEBUSSY 
( In  French) 

Musical  Director  Andre-Caplet 

Followed  by 

The  Second  Tableau  of  the  Opera 

Dcr  Gcizige  Ritter 

BY  RACHMANINOFF 
(In  Russian) 

Musical  Director  Amaldo  Conti 

Followed  by 

Cavalleria  Rusticana 

Opera  in  One  Act 
BY  MASCAGNI 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  CO.MPANY  OF  NEW  ENGLAND.  660  BEACON  ST.,  BOSTON,  MASS. 
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Ilf  iC’iEnfanl  JProitgup 

The  scene  is  laid  in  a village  near  the  Lake  of 
Genezareth.  It  is  the  morning  of  a fgte  day.  Lia 
is  mourning  for  her  long-lost  son,  Azael.  Simeon, 
her  husband,  finds  her  thus  grieving  and  bids  her 
weep  no  more  on  this  festal  day,  for  the  merrymakers 
are  approaching.  In  gay  procession  they  come  in, 
bringing  their  holiday  gifts.  They  dance  and  all 
pass  onward.  Azael,  the  prodigal  son,  enters,  almost 
eichausted,  and  sees  the  happy  company  as  they 
depart.  He  regrets  the  folly  which  caused  him  to 
leave  his  happy  home  and  his  loving  mother.  He 
declares  that  be  has  deserved  his  sufierings,  and 
sinks  unconscious  upon  the  ground.  From  the  dis- 
tance comes  the  sound  of  the  merrymaking.  Lia 
returns  unable  to  join  in  the  gayety.  Again  she 
mourns  the  loss  of  her  beloved  son.  Suddenly  she 
sees  the  unconscious  Azael.  She  supposes  him  to 
be  some  wayworn  traveler,  hastens  to  his  aid,  and 
recognizes  her  son.  She  will  not  believe  that  he  is 
dead,  and  begs  him  piteously  to  look  at  her.  Azael 
revives,  he  sees  his  mother,  and  craves  forgiveness. 
Lovingly  she  tells  him  to  forget  the  past.  In  the 
midst  of  their  mutual  joy,  Azael  hears  his  father’s 
voice.  The  merrymakers  are  returning  and  Simdon 
enters.  Lia  tells  him  of  his  son’s  return  and  entreats 
that  Azael  be  forgiven.  Simdon  hesitates,  but  his 
heart  is  softened  by  his  wife’s  pleading,  and  at  the 
sight  of  his  son,  kneeling  humbly  before  him.  He 
bids  the  people,  as  they  go  homeward,  tell  every  one 
they  meet  that  his  son  has  returned.  He  orders  the 
fatted  calf  to  be  killed,  and  the  wine  to  be  poured, 
then  takes  the  repentant  wanderer  in  his  arms. 
They  all  kneel  reverently  to  thank  and  to  praise  God, 
to  whose  protecting  care  they  owe  their  many 
blessings. 
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6o5ton  0pei?a6mpan)) 

Season 

1910-I311 


FRIDAY  EVENING,  DECEMBER  2,  1910 


L^Snfant  prodiguc 

Cast 


LIA ALICE  NIELSEN 

AZAEL ROBERT  LASSALLE 

SIMEON RAMON  BLANCHART 


* 

Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 

Act  I.  A village  near  the  Lake  of  Genezareth. 

Scenery  painted  by  Mr.  O.  P.  Bernard,  of 
London,  Eng. 


FOLLOWED  BY 
One  Act  of 

Dcr  Geizige  Ritter 

Cast 

THE  BARON  ....  GEORGE  BAKLANOFF 


of  itr  Sitter 


Synopsis  of  Scenery 


“ Der  Geizige  Ritter  ” by  Rachmaninoff  is  based  upon  the 
poem  of  Pushkin,  Russia’s  most  celebrated  poet.  The  story 
deals  with  the  medieval  baron  whose  love  for  gold  is  so 


Act  I.  A cellar  of  a castle. 

FOLLOWED  BY 


strong  that  he  refuses  to  part  with  any  of  it  even  when  the 
question  concerns  his  only  son. 

The  poem  is  written  in  the  form  of  a drama  and  has  three 
sub-divisions,  the  first  of  which  pictures  the  scene  between 
father  and  son,  the  latter  denouncing  his  sire  for  his  nig- 
gardliness. The  second  and  most  important  of  the  three, 
in  view  of  the  fact  that  it  gives  the  proper  characterization 
of  the  chief  character  of  the  poem,  takes  place  in  the  cellars 
of  the  baron’s  castle,  where  all  of  his  gold  is  stored  away 
in  caskets.  The  last  pictures  the  scene  at  the  Duke’s  court 
where  the  Duke  decides  that  the  baron  must  support  his  son 
in  proper  fashion,  and  the  old  man  dies  of  a broken  heart. 

The  poem  is  written  in  blank  verse,  and  in  writing  the 
music  for  it  Rachmaninoff  did  not  change  a single  word. 


C avalteria  Rusticana 

Cast 


SANTUZZA CARMEN  MELIS 

LOLA JANKA  CZAPLINSKA 

MAMA  LUCIA  ....  ANNE  ROBERTS 

TURIDDU JOHN  McCORMACK 

ALFIO RODOLFO  FORNARI 

Period  ....  Easter  Day  ....  Sicily 


not  only  adapting  the  music  to  the  soft  cadence  of  the]  lines 
but  endeavoring  to  express  in  tones  the  meaning  of  them. 
As  an  example  of  his  carefulness  in  this  respect  the  fact 
may  be  cited  that  in  the  monologue  of  the  second  scene 
three  lines  are  omitted  because  Rachmaninoff,  as  he  says 
himself,  could  not  find  a proper  interpretation  for  them  in 


Synopsis  of  Scenery 

A public  square  in  a Sicilian  village. 

Mason  & Hamlin  Pianos  used. 


the  music  he  wrote. 

The  opera  was  first  produced  in  1908  at  the  Moscow  Impe- 
rial Opera  House  with  Mr.  Baklanoff  in  the  principal  rdle. 
Rachmaninoff  coached  Mr.  Baklanoff  In  the  music  while 
Mr.  Lensky,  the  dean  of  Russia’s  actors,  studied  with  the 
young  singer  the  dramatic  side  of  the  part. 

As  given  at  the  Boston  Opera  House,  only  the  second  act 
of  the  opera  is  reproduced,  the  difficulty  lying  chiefiy  in 
the  fact  that  no  adequate  translation  of  the  poem  can  be 
found  in  any  language,  and  the  opera  necessarily  must  be 
sung  in  Russian.  A feature  of  the  opera  is  the  fact  that 
there  is  no  woman’s  rble  in  the  cast,  and  that  the  love  ele- 
ment does  not  enter  even  remotely  into  the  action. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Tv^  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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^t0nj  of  Qfanfllma  Euatirana 


The  scene  is  laid  in  a quiet  rustic  little  vUlago 
in  Sicily,  away  from  the  busy  throng  of  men,  the. 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  ..Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  passion-drama,  is  purely  melodic  in 
i conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construct'on  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Apennines,  sent  in  this  work 
I to  a competition  organized  by  Sonzogno,  the  Milan- 
I ese  Editor,  and  won  the  prize  against  all  comprtitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
6eq'’'‘’''’v  was  heard  all  over  the  musical  world. 


V.I  vv  ig,  liUUC5C. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  trust  €o. 

COURT  STREET  TEMPLE  PLACE 
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Season  of^ 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


fourth  CHcch 


Saturday  IMatinec^  Dec.  a,  1910 

at  2 o'clock 


CfjanOltr&Co. 

I'AKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  IMillinery  Salon. 


faust 

Opera  in  Four  Acts 
and  Prologue 

BY  GOUNOD 

(In  French) 

Musical  Director  Andre'- Caplet 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


is 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  DEACON  ST.,  BOSTON,  MASS. 
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of  3[auHt 

But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
cotnique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon — and  that  it  was  a failure. 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite;  Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academie  Imperiale 
de  Musique — the  present  Opera  House  in  Paris 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite;  Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  popularity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feeling  against  the  work,  as 
being  a desecration  of  Goethe’s  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  of 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  his 
score  of  Faust.  An  outline  of  Goethe’s  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carr6  and 
Jules  Barbier,  is  as  follows : A certain  aged  Doctor 
ol  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  his  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  whj^n__the  youths  and 

maidens  brings  his  thoughts  back  to  his  early  youth 
and  its  joys.  In  an  access  of  rage  he  throws  aside 
the  poison,  and,  cursing  his  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal 
and  asks  him  his  wish.  In  Goethe’s  Faust,  the 
Devil  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  yquth, 
with  its  companion,  love.  Mephisto  will  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  will  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl.  Marguerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau,  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquetry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
discover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
enticed  Faust  away  from  Marguerite,  and  sought  to 
blot  out  her  memory  from  his  mind.  He  takes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
all  the  fallen  beauties — Helen  of  Troy,  Cleopatra, 
Phryn^e,  etc.,  etc. — this  is  where  the  famous  ballet 
takes  place,  which  is  rarely  done  outside  of  Paris. 
Milan,  Moscow  and  St.  Petersburg,  as  a first  rate 
ballet  is  required  to  execute  it — but  in  the  middle  of 
' Continued  on  second  page  following 
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SATURDAY  MATINfiE,  DECEMBER  3,  1910 


fau8t 

In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged : 


Between  the  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  n 12  Minutes 

Between  Act  II  and  Act  III 25  Minutes 

Between  Scene  I and  Scene  n — Act  III  . No  Intermission 
Between  Act  IH  and  Act  IV 12  Minutes 


Cast 


FAUST  .... 
MEPHISTOPHELES 
VALENTINE  . . 

WAGNER  . . . 

MARGUERITE 
SIEBEL  . . . 

MARTHA  . . . 


HERMAN  JADLOWKER 
LEON  SIBIRIAKOFF 
. GEORGE  BAKLANOFF 
. . PIERRE  LETOL 

. . LILLIAN  NORDICA 

. . JESKA  SWARTZ 

. . ANNE  ROBERTS 


NOTE. — Permission  of  the  Russian  Government  had  to 
be  obtained  to  release  Mr.  SibiriakoS  for  his  short  engagement 
in  Boston,  consequently  he  had  not  sufficient  time  to  study 
“ Faust  ” in  French.  He  will  therefore  sing  the  part  of 
Mephistopheles  in  Russian. 

Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 

Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 


Prologue, 
Act  I. 
Act  II. 
Act  III. 

Act  IV. 


Faust’s  study. 

Kermesse  scene. 

Marguerite’s  garden. 

Scene  I.  Interior  of  a church. 

Scene  II.  A square  near  the  city  gates. 
A prison. 


Scenery  for  Prologue,  Acts  I,  II,  and  III  painted  by 
Mr.  P.  Stroppa,  of  Milan. 

Scenery  for  Act  IV  painted  by  Mr.  0.  P.  Bernard,  of 
London. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 
her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but 
half  recognizes  him;  her  thoughts  ramble  from 
their  first  meeting  to  the  present  time ; she  shrinks 
from  the  Devil,  who  would  draw  her  into  his  net 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s 
hands — her  brother’s — and  wrenching  herself  out  of 
his  arms,  dies  calling  upon  the  Almighty  to  receive 
her  soul.  The  prayer  is  heard,  as  Mephisto  descends 
into  the  depths  of  hell  with  Faust.  This  gem  of 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here, 
but  is  most  scholarly  in  construction  and  orchestra- 
tion. It  is  not  modern  orchestration,  such  as  the 
later  Wagner  & Strauss  have  accustomed  us  to,  but 
an  older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brought  out  in  bril- 
liant style  by  a perfect  exposition  of  fugue  and  coun- 
terpoint. Well  may  this  work  serve  as  a beautiful 
model  to  the  many  deluded  aspirants  to  operatic 
fame,  who  are  now  groping  about  amongst  dis- 
cordant and  unresolved  disharmonies,  with  no  goal 
in  sight  but  realism  in  all  its  grim  and  blatant 
exhibition  ol  the  ugly  and  uncanny  in  life. 

Valentine’s  famous  aria  in  Act  II,  did  not 
figure  in  the  original  score,  but  was  composed  later 
for  Santley,  the  English  baritone,  when  he  created 
the  part  in  England.  It  is  never  sung  in  Paris. 

One  peculiarity  of  the  part  of  Marguerite,  is,  that  it 
can,  and  has  been  sung  by  light,  lyrical  and  dramatic 
sopranos,  to  wit,  the  following  great  prima  donnas, 
have  all  won  honors  in  their  impersonations  of 
Goethe’s  heroine,  Patti,  Melba,  Marie  Roze,  besides 
the  two  mentioned  above,  and  others  innumerable. 

1 he  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  Co. 
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CJ)autil0r&Co. 

'FAKE  THE  POSITION  OE 
ABSOLUTE  LEADERSHIP  IN 


Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  iSIillincry  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

fourth  Sleek 

Saturday  Gvening,  Dec.  3,  1910 

at  8 o’clock 

La  Boheme 

Opera  in  Four  Acts 

BY  PUCCINI 

(In  Italian' 


Musical  Director  Wallace  Goodrich 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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^tary  of  Ha  Holjeme 

Undoubtedly  the  most  deservedly  popular  work 
of  the  new  Italian  school  is  Puccini’s  “ La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  As  in  George  du  Maurier’s 
“Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latm  ” of  Paris,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“Paris  Grisette  ” illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Paris,  owing, 
some  contend,  to  the  advent  of  the  rich  student ; 
but  in  “ Trilby  " and  “La  Boheme”  she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous.  In  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery ; 
they  have  to  burn  their  many -times -refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearby ; a little  dressmaker,  Mimi,  who  is  a 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in,  noticing 
she  is  cn  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  groping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “Latin 
Quarter  ”,  drinking  and  making  merry ; Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  III 
shows  us  the  breaking  up  of  all  the  happy  homes ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe;  thus  proving  the  old  French 
proverb,  “ On  revient  toujours  a ses  premiers 
amours.”  , , 

It  is  a human  and  pathetic  little  story  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 

Continued  on  second  page  following 
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Boston 


SATURDAY  EVENING,  DECEMBER  3,  1910 


La  Bobeme 

Cast 


MIMI  . . . 

MUSETTA  . . 

RODOLFO  . . 

MARCELLO 
COLLINE  . . 

SCHAUNARD  . 
ALCINDORO  . 
BENOIT  . . 

UN  DOGANIERE 
PARPIGNOL  . 


ALICE  NIELSEN 
MARIA  CAMPORELLI 
JOHN  McCORMACK 
RODOLFO  FORNARI 
JOSE  MARDONES 
. ATTILIO  PULCINI 
. . JOHN  MOGAN 

LUIGI  TAVECCHIA 
FREDERICK  HUDDY 
. . C.  STROESCO 


Students,  Work  Girls,  Citizens,  Shop-keepers,  Street 
Venders,  Soldiers,  Restaurant  Waiters,  Boys, 
Girls,  Etc. 

Time  . . about  1830  Place  . . in  Paris 


Synopsis  of  Scenery 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow- 
laden roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  La  Barrifere  d’Enfer  (The  Gate  of  Hell). 

Early  morning  of  a day  in  February. 

Act  IV.  Same  as  Act  I. 


Mason  & Hamlin  Pianos  used. 


The  First  Eell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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The  opening  pages  of  the  work  are  full  of  that 
Bohemian  and  devil-may-care  atmosphere  so 
peculiar  to  the  artistic  life  in  most  cities,  and  espe- 
cially in  Paris.  The  first  great  musical  moment  is 
Rodolphe’s  aria  to  Mimi,  “Che  gelida  manina,”  a 
song,  which,  by  its  original  beauty  of  inspired 
melody,  sprang  at  once  inio  world-wide  fame. 

In  Act  11,  the  celebrated  waltz -movement  is  sung 
by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
IS  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe  s arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style— which  indwd  would 
have  been  out  of  keeping  with  the  subject— it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout.  . 

Puccini  was  born  in  1858  and  was  a pupil  or 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 
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papers,  jewelry, 
epsakes,  treasured 
insic  value  or  for 
. For  these  articles 
offers  the  only  sure 
;s  by  fire,  flood, 
burglary,  or  accident — protection  im- 
possible to  obtain  in  any  ordinary 
dwelling  house. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 
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CljanfilerilCo. 

TAKE  THE  POSITION  OE 
ABSOLUTE  LEADERSHIP  IN 


Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  Millinery  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

fifth  meek 

Monday  Evening,  December  5,  1910 

at  8 o’clock 
TRIPLE  BILL 

L'Snfant  prodiguc 

Opera  in  One  Act 
BY  DEBUSSY 
( In  French) 

Musical  Director  Andre-Caplet 

Followed  by 

The  Second  Tableau  of  the  Opera 

Dcr  Geizige  Ritter 

BY  RACHMANINOFF 
(In  Russian) 

Musical  Director  Arnaldo  Conti 

Followed  by 

Cavallcria  Rusticana 

Opera  in  One  Act 
BY  MASCAGNI 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 


Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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PEERLESS  MOTOR  CAR  COMPANY 

OF  NEW  ENGLAND 

660  BEACON  STREET.  BOSTON 
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B'lory  of  ffi’lEnfant  ^^roitguf 

The  scene  is  laid  in  a village  near  the  Lake  of 
Genezareth.  It  is  the  morning  of  a f6te  day.  Lia 
is  mourning  for  her  long-lost  son,  Azael.  Simdon, 
her  husband,  finds  her  thus  grieving  and  bids  her 
weep  no  more  on  this  festal  day,  for  the  merrymakers 
are  approaching.  In  gay  procession  they  come  in, 
bringing  their  holiday  gifts.  They  dance  and  all 
pass  onward.  Azael,  the  prodigal  son,  enters,  almost 
exhausted,  and  sees  the  happy  company  as  they 
depart.  He  regrets  the  folly  which  caused  him  to 
leave  his  happy  home  and  his  loving  mother.  He 
declares  that  be  has  deserved  his  sufierings,  and 
sinks  unconscious  upon  the  ground.  From  the  dis- 
tance comes  the  sound  of  the  merrymaking.  Lia 
returns  unable  to  join  in  the  gayety.  Again  she 
mourns  the  loss  of  her  beloved  son.  Suddenly  she 
sees  the  unconscious  Azael.  She  supposes  him  to 
be  some  wayworn  traveler,  hastens  to  his  aid,  and 
recognizes  her  son.  She  will  not  believe  that  he  is 
dead,  and  begs  him  piteously  to  look  at  her.  Azael 
revives,  he  sees  his  mother,  and  craves  forgiveness. 
Lovingly  she  tells  him  to  forget  the  past.  In  the 
midst  of  their  mutual  joy,  Azael  hears  his  father’s 
voice.  The  merrymakers  are  returning  and  Sim6on 
enters.  Lia  tells  him  of  his  son’s  return  and  entreats 
that  Azael  be  forgiven.  Simdon  hesitates,  but  his 
heart  is  softened  by  his  wife’s  pleading,  and  at  the 
sight  of  his  son,  kneeling  humbly  before  him.  He 
bids  the  people,  as  they  go  homeward,  tell  every  one 
they  meet  that  his  son  has  returned.  He  orders  the 
fatted  calf  to  be  killed,  and  the  wine  to  be  poured, 
then  takes  the  repentant  wanderer  in  his  arms. 
They  all  kneel  reverently  to  thank  and  to  praise  God, 
to  whose  protecting  care  they  owe  their  many 
blessings. _ 


S»tHry  of  irr  Sitter 

" Der  Geizige  Ritter  ” by  Rachmaninofi  is  based  upon  the 
poem  of  Pushkin,  Russia’s  most  celebrated  poet.  The  story 
deals  with  the  medieval  baron  whose  love  for  gold  is  so 
strong  that  he  refuses  to  part  with  any  of  it  even  when  the 
question  concerns  his  only  son. 

The  poem  is  written  in  the  form  of  a drama  and  has  three 
sub-divisions,  the  first  of  which  pictures  the  scene  between 
father  and  son,  the  latter  denouncing  his  sire  for  his  nig- 
gardliness. The  second  and  most  important  of  the  three, 
in  view  of  the  fact  that  it  gives  the  proper  characterization 
of  the  chief  character  of  the  poem,  takes  place  in  the  cellars 
of  the  baron’s  castle,  where  all  of  his  gold  is  stored  away 
in  caskets.  The  last  pictures  the  scene  at  the  Duke’s  court 
where  the  Duke  decides  that  the  baron  must  support  his  son 
in  proper  fashion,  and  the  old  man  dies  of  a broken  heart. 

The  poem  is  written  in  blank  verse,  and  in  writing  the 
music  for  it  Rachmaninofi  did  not  change  a single  word, 
not  only  adapting  the  music  to  the  soft  cadence  of  the  lines 
but  endeavoring  to  express  in  tones  the  meaning  of  them. 
As  an  example  of  his  carefulness  in  this  respect  the  fact 
may  be  cited  that  in  the  monologue  of  the  second  scene 
three  lines  are  omitted  because  Rachmaninofi,  as  he  says 
himself,  could  not  find  a proper  interpretation  for  them  in 
the  music  he  wrote. 

The  opera  was  first  produced  in  1908  at  the  Moscow  Impe- 
rial Opera  House  with  Mr.  Baklanoff  in  the  principal  i61e, 
Rachmaninofi  coached  Mr.  Baklanofi  in  the  music  while 
Mr.  Lensky,  the  dean  of  Russia’s  actors,  studied  with  the 
young  singer  the  dramatic  side  of  the  part. 

As  given  at  the  Boston  Opera  House,  only  the  second  act 
of  the  opera  is  reproduced,  the  difficulty  lying  chiefly  in 
the  fact  that  no  adequate  translation  of  the  poem  can  be 
found  in  any  language,  and  the  opera  necessarily  must  be 
sung  in  Russian.  A feature  of  the  opera  is  the  fact  that 
there  is  no  woman’s  rdle  in  the  cast,  and  that  the  love  ele- 
I ment  does  not  enter  even  remotely  into  the  action. 
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MONDAY  EVENING,  DECEMBER  6,  1910 


L'Gnfant  prodxgue 

Cast 


LIA ALICE  NIELSEN 

AZAEL ROBERT  LASSALLE 

SIMEON RAMON  BLANCHART 


Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 

Act  I.  A village  near  the  Lake  of  Genezareth. 

Scenery  painted  by  Mr.  O.  P.  Bernard,  of 
London,  Eng. 

FOLLOWED  BY 
One  Act  of 

Dcr  Geizige  Ritter 

Cast 

THE  BARON  ....  GEORGE  BAKLANOFF 


Synopsis  of  Scenery 

Act  I.  A cellar  of  a castle. 

FOLLOWED  BY 

Cavalleria  Rusticana 

Cast 


SANTUZZA CARMEN  MELIS 

LOLA JANKA  CZAPLINSKA 

MAMA  LUCIA  ....  ANNE  ROBERTS 

TURIDDU JOHN  McCORMACK 

ALFIO RODOLFO  FORNARI 

Period  ....  Easter  Day  ....  Sicily 


Synopsis  of  Scenery 

A public  square  in  a Sicilian  village. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell.  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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#tiiry  of  (^aoellfria  ?RuHttrana 


The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  the 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 

■ Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  passion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construct'on  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Apennines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the  prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  heard  all  over  the  musical  world.  ' 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  €o. 

COURT  STREET  TEMPLE  PLACE 
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C IjantilEr  & Co. 


TAKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  IMillinery  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

fifth  meek 

Wednesday  Gvcning,  December  7,  1910 

at  8 o’clock 

JVIcfistofclc 

Opera  in  Four  Acts 

BY  BOITO 

(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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g>torg  of  Hepljiatoplieka 

The  story  of  Boito’s  op>era  is  directly  drawn 
from  Goethe  s “ Faust.”  It  follows  the  great  poet’s 
masterpiece  more  accurately  than  the  libretto  on 
which  Gounod  worked,  and  is  altogether  a deeper 
work  philosophically. 

“ Mephistopheles,”  in  the  prologue,  is  repre- 
sented as  hovering  twixt  Heaven  and  earth.  He 
defies  the  power  of  God,  contending  that  his  crea- 
tion, man,  is  but  a weakling,  easily  drawn  to  sin 
and  lost  to  salvation.  “ Faust,”  a doctor  and 
philosopher  is  singled  out  by  the  Almighty  as  one 
who  would  resist  the  tempter’s  snares.  “ Mephis- 
topheles ” insists  that  he  can  tempt  ‘‘  Faust  ” to  his 
soul's  damnation,  and  God  accepts  the  challenge 
The  words  of  God  are  interpreted  by  an  angelic 
choir. 

Act  I represents  a fair  at  Frankfort ; crowds  are 
making  merry.  Faust  and  Wagner  are  in  the  gay 
throng,  the  latter  enjoying  the  din  and  confusion, 
despite  his  advanced  years.  They  notice  that  a 
grey  Friar  is  shadowing  their  every  movement. 
Faust  turns  homeward  as  the  evening  falls,  followed 
by  the  Friar. 

Alone,  as  he  thinks,  in  his  study,  Faust  re- 
sumes his  work  meditating  deeply  on  certain 
passages  in  the  Holy  Bible;  the  Friar  then  makes 
his  presence  known,  and  throwing  off  his  disguise, 
reveals  himself  as  Mephistopheles,  who  seeks  but 
the  ruin  and  destruction  of  God’s  creation,  the  earth 
and  man.  Faust  accepts,  on  certain  conditions,  to 
become  his  traveling  companion,  saying,  “ If  thou 
canst  bring  me  an  hour  that  will  cause  me  to  regret 
its  departuie,  then  I am  content  to  let  Hell  claim  me 
for  its  victim.” 

Act  II  shows  us  Faust  rejuvenated  and  court- 
ing Margaret  in  her  garden,  under  the  name  of 
Henry,  whilst  Mephistopheles  is  keeping  Martha 
from  interfering  in  the  young  lovers’  doings. 

Scene  II  of  the  same  act  shows  us  the  night  of 
the  Sabbath,  whither  Mephistopheles  has  spirited 
away  Faust,  and  where  the  Devil  presides  over  the 
Satanic  orgies  as  King.  The  revelries  are  inter- 
rupted by  a vision  of  Margaret,  who,  fette.ed,  sor- 
rowful, and  besmirched  with  blood,  mutely  appeals 
to  Faust' s repentant  better  self. 

Act  III  shows  us  Margaret  in  prison,  whose 
mind  has  become  unhinged.  Faust,  who  has  com- 
pelled Mephistopheles  to  bring  him  hither,  enters 
and  entreats  Margaret  to  fly  with  him  to  some  far 
away  lana;  the  cell-door  is  open,  the  infernal  steeds 
are  waiting  without,  and  all  is  ready  for  a hasty 
flight.  Margaret  is  on  the  point  of  consenting,  but 
the  sight  of  Mephistopheles  makes  her  hesitate, 
she  prays  to  Heaven  for  help  and  dies  whilst  the 
heavenly  hosts  make  known  her  salvation.  Mephis- 
topheles flies  away  with  Faust  to  Greece,  where,  in 
the  fourth  Act,  he  has  brought  the  beautiful  Helen 
of  Troy  back  to  life.  In  her  love,  Faust  forgets  all, 
save  that  she  is  his  ideal  of  beauty,  and  they  pledge 
to  each  other  eternal  love  and  fidelity.  Mephisto- 
pheles, out  of  place  in  these  poetic  surroundings, 
leaves  the  love-trammelled  twain  and  returns  to  the 
orgies  of  the  Brocken  where  he  rules  in  Satanic 
majesty. 

(Continued  on  second  page  following) 


Boston  Opepa 

Season  of^ 

1910 -13 11 


WEDNESDAY  EVENING,  DECEMBER  7,  1910 


)Vlcfistofelc 

In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged : 


Between  The  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  II 15  Minutes 

Between  Scene  1 and  Scene  2 — Act  II  . .No  Intermission 

Between  Act  II  and  Act  III 15  Minutes 

Between  Act  III  and  Act  IV 18  Minutes 

Between  Act  IV  and  Epilogue 10  Minutes 


Cast 


FAUST  . . . 

MEFISTOFELE 
NEREO  . . 

'WAGNER  . . 

MARGUERITA 
ELENA  . . 

PANTALIS  'I 
MARTA  1 


FLORENCIO  CONSTANTINO 
. . LEON  SIBIRIAKOFF 

. . ERNESTO  GIACCONE 

. . . . C.  STROESCO 

. . . FRANCES  ALDA 

. . . CARMEN  MELIS 

. . . MARIA  CLAESSENS 


Grand  Corps  de  Ballet 


Synopsis  of  Scenery 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 
Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by  Sig. 
P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Marta’s  Garden. 
(Scenery  by  Mr.  0.  P.  Bernard.) 

Scene  2.  The  Sabbath  Night.  'Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
(Scenery  by  Sig.  P.  Stroppa.) 

Act  HI.  Part  1.  A Prison.  (Scenery  by  Mr.  0.  P. 
Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  O.  P.  Bernard.) 

Epilogue.  Faust’s  Studio.  (The  Death  of  Faust.) 
(Scenery  by  Sig.  P.  Stroppa.) 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton-  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 


The  epilogue  finds  Faust,  satiated  with  human 
love  and  desire,  back  in  his  laboratory.  Death  is 
nigh,  and  his  conscience  is  full  of  remorse  for  his 
past  life  Mephistopheles,  afraid  that  he  may 
yet  escape  him,  seeks  to  tempt  him  afresh,  but 
appealing  to  God,  Faust  resists.  In  vain  the 
Devil  conjures  up  beautiful  sirens,  who  seek  to 
t-mpt  Faust  with  their  charms,  but  after  a brief  hesi- 
tation, he  flirs  to  the  Holy  Bible,  sinks  near  it  in 
fervent  praver,  and  dies,  with  the  name  of  his 
Maker  on  bis  lips. 

Mephistopheles  defeated  in  his  very  challenge, 
sinks  into  darkness  as  the  celestial  choir  glorifies 
Heaven  s victory. 

Although  Boito  is  of  course  much  better  known 
as  a librettist  than  a composer,  (his  name  being 
inseparably  associated  with  Verdi),  the  work  musi- 
cally is  a great  one,  full  of  tender  and  pure  melody; 
love,  tragedy,  suffering  and  joy  being  vividly  and 
individually  portrayed  in  strong  and  true  colors. 

It  is  a difficult  opera  to  cast  properly,  as  the 
several  parts  make  great  demands  on  the  vocal 
power  ai,d  range  of  their  interpreters.  The  greatest 
dramatic  sopranos  of  the  world  have  won  laurels 
doubling  the  parts  of  Margaret  with  that  of  Helen, 
among  the  most  noted  may  be  mentioned,  Marie 
Roze  and  Christina  Ndson. 

Mephistopheles  was  first  performed  in  Boston 
in  1880,  at  the  Globe  Tneatre,  when  that  great 
French  artist,  Marie  Roze.  made  an  unanimous  and 
never  to  be  forgotten  impression  by  her  magnificent 
singing  and  acting  as  Margaret  and  Helen  of  Troy. 
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1 he  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 


modern  construction  of  the  vaults  and 


their  convenient  location. 


Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 


Cf)autiler&Co. 

'I'AKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 


Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  Millinery  Salon. 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


fifth  Sleek 


friday  Evening,  December  9,  1910 

at  8 o’clock 


II  Barbiere  di  Siviglia 


Opera  in  Three  Acts 


BY  ROSSINI 


(In  Italian) 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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B»tnry  of  ^arbitr  br 

The  scene  is  laid  in  Seville,  Spain,  a town  im- 
mortalized by  two  popular  operas.  Carmen  and  the 
above. 

Count  Almaviva  loves  and  is  beloved  by  Rosina 
the  ward  of  a certain  Doctor  Bartolo,  who  jealously 
guards  her,  intending  to  wed  her  himself.  But  with 
the  assistance  of  Figaro,  his  barber,  the  count,  dis- 
guised as  a drunken  soldier,  gains  entrance  into 
Rosina’s  house.  The  interview  between  the  young 
lovers  is  of  short  duration,  as  the  disguise  is  dis- 
covered by  her  guardian  and  both  Figaro  and  the 
Count  are  turned  out.  Rosina  has  a music  master, 
by  name  Don  Basilio,  and  Figaro  arranges  that 
Aimaviva  shall  assume  the  disguise  this  time  of  a 
music  teacher,  supposed  to  be  sent  by  Basilio,  who, 
the  forged  letter  says,  is  ill.  The  lovers  meet  and 
make  love  under  the  guardian’s  very  nose,  pre- 
tending it  is  a music  lesson,  Figaro  meanwhile 
lathering  and  shaving  Bartolo.  Whilst  so  doing  he 
steals  the  keys  of  the  balcony  and  it  is  all  arranged 
that  there  will  be  an  elopement  followed  by  a secret 
marriage,  that  very  night.  Don  Basilio  unfortu- 
nately suddenly  appears  and  for  a time  it  looks 
as  if  the  lovers’  scheme  would  be  thwarted.  Bartolo, 
backed  by  Basilio,  forces  his  ward  to  consent  to  their 
marriage,  and  goes  to  fetch  a notary  to  celebrate 
it  at  once.  The  notary  arrives  and  is  induced  by 
Figaro  to  marry  Rosina  to  the  Count.  Bartolo  then 
arrives,  accompanied  by  officers  of  the  law  who  are 
to  arrest  the  Count  and  Figaro;  he  learns  too  late 
of  the  ceremony  that  has  taken  place,  and  is  un- 
willingly forced  to  make  the  best  of  it,  and  bless 
the  young  couple  like  a dutiful  and  loving  guardian. 

This  plot  is  taken  from  Beaumarchais’s  comedy 
of  the  same  name,  which  has  been  in  the  repertory 
of  the  Comddie  Franjaise  since  the  middle  of  the 
eighteenth  century  and  was  made  into  an  operatic 
libretto  by  Sterbini.  Rossini  probably  holds  the 
operatic  record  for  quick  writing  by  having  com- 
posed and  scored  this  opera  in  less  than  three  weeks. 
Of  course  we  must  remember  that  the  feat  would 
be  an  utterly  impossible  one  to  perform  nowadays; 
not  only  has  orchestration  been  developed  and  com- 
plicated a hundredfold  since  then,  but  the  number 
of  instruments  has  been  doubled.  Rossini  scored 
only  for  an  orchestra  comprising  2 flutes,  2 oboes, 
2 bassoons,  2 horns,  2 trumpets,  and  the  ordinary 
quintet  of  strings.  A composer  can  mentally  con- 
ceive an  opera  as  quickly  now  as  in  olden  days, 
but  the  manual  labor  of  instrumentation  is  enor- 
mously augmented. 

The  work  was  first  produced  in  Rome  on  February 
16,  1816,  and  received  a most  hostile  reception. 
History  has  it  that  the  many  friends  of  an  older 
and  established  favorite  composer,  by  name  Paisiello, 
who  had  many  years  previously  used  the  same 
subject  for  an  opera,  were  answerable  for  this; 
it  may  have  been,  but  if  so,  they  were  certainly 
helped  by  the  force  of  circumstances. 

To  begin  with,  the  great  tenor  Garcia  induced 
Rossini  to  allow  him  to  substitute  a Spanish  melody 
instead  of  his  own,  for  his  aria  under  Rosina’s 
balcony.  The  song  with  its  foreign  rhythm  did  not 
please  the  Romans,  and  moreover,  just  as  Garcia 
started  singing  to  his  own  accompaniment  on  the 
guitar,  one  of  the  strings  broke  and  amidst  laughs 
and  gibes  he  had  to  send  for  a new  string  and  mend 
it  on  the  stage.  Again  Don  Basilio  tripped  and  fell 
(Continued  on  second  page  following) 
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Cast 

ROSINA LYDIA  LIPKOWSKA 

BERTA ANNE  ROBERTS 

COUNT  ALMAVIVA.  FLORENCIO  CONSTANTINO 

FIGARO RODOLFO  FORNARI 

DOCTOR  BARTOLO  . . . LUIGI  TAVECCHIA 

BASILIO LEON  SIBIRIAKOFF 

FIORELLO ATTILIO  PULCINI 

L’UFFICIALE  ....  ERNESTO  GIACCONE 

Musicians,  Soldiers,  etc. 


Synopsis  of  Scenery 


Act 

I. 

A Square  in  Seville. 

Act 

n. 

A Hall  in  Don  Bartolo’s  House. 

Act  HI. 

Same  as  Act  H. 

Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton.  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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(CoDtinued) 

on  his  first  entrance  and  had  to  keep  his  handker- 
chief to  his  nose  dunng  his  first  aria,  to  staunch  the 
bleeding,  — more  laughs  and  hisses ; finally  a cat 
appeared  on  the  stage  with  the  usual  hilarious  re- 
sults, its  antics  entirely  ruining  the  ensemble  finale. 
Rossini  was  quite  undisturbed  by  this  first  recep- 
tion, being  rewarded  by  a successful  second  per- 
formance and  the  ultimate  triumph  it  enjoyed 
afterwards  throughout  the  world. 

The  overture  was  originally  composed  in  1814 
for  another  work,  “Aureliano  in  Palmyra  ” ; the  trio 
“ Zitti  ” is  “ borrowed  ” from  Simon’s  aria  in 
Haydn’s  “ Seasons,  ” and  the  air  of  Bertha  is  a 
Russian  contra-dance,  probably  inspired  by  a certain 
Muscovite  lady  whose  charms  had  captivated  Ros- 
sini’s heart.  Although  in  the  lesson  scene,  airs, 
chosen  by  each  successive  Rosina,  are  always  sub- 
stituted, Rossini  certainly  wrote  a trio  for  that 
scene.  Whether  it  was  lost,  or,  most  likely,  put  aside 
by  the  prima  donna,  is  not  clear.  Rosina  has 
popularly  been  associated  with  the  great  coloratura 
sopranos,  but  it  was  written  for  a Mezzo  or  a Con- 
tralto voice,  as  the  score  shows. 

Mme.  Giorgi  Righetti,  who  created  Rosina,  was 
a low  mezzo,  and  both  Grisi  and  Albom  included 
the  role  in  their  favorite  repertoire.  This  probably 
explains  why  a song  of  the  prima  donna’s  own 
choosing  was  introduced,  as  by  that  they  could 
better  show  their  capabilities  than  Rossini’s  tessi- 
tura afforded. 

Alboni  introduced  Rode’s  air  and  variations  for 
the  violin:  Sembrich  sang  Johann  Strauss’s  “ Voce 
di  Primavera  ” ; Melba,  Arditi’s  “ Se  Saran  Rose  ” ; 
Patti,  “ Les  Vipres  Siciliennes,”  bolero  or  Shadow 
Dance  from  “ Dinorah." 


1 he  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Old  Colony  trust  Co. 

COURT  STREET  TEMPLE  PLACE 


Cljairtler^Co. 

TAKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 


Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  iMillinery  Salon. 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


fifth  Ulcck 


Saturday  IMatincc,  Dec.  lo,  1910 

at  2 o’clock 


La  Boheme 


Opera  in  Four  Acts 


BY  PUCCINI 


(In  Italian) 


Musical  Director  Wallace  Goodrich 
Regisseur  General  Delfino  Menotti 


(Proeramme  continued  on  second  paae  following) 
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dtorg  of  Ha  Hotitme 

Undoubtedly  the  most  deservedly  popolar  work 
of  the  new  Italian  school  is  Puccini’s  “ La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  As  in  George  du  Maurier’s 
“Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Paris,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
lame,  be  it  in  literature,  art,  painting,  or  music, 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“Paris  Grisette”  illusttated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Paris,  owing, 
some  contend,  to  the  advent  of  the  rich  student ; 
but  in  “ Trilby  ” and  "La  Boheme”  she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
P modest  and  generous.  In  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 

I friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery; 
they  have  to  burn  their  many -times -refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non -success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearbv : a little  dressmaker,  Mimi,  who  is  a 

H neighbour  on  the  same  floor,  knocks  at  the  door  to 

II  obtain  alight  for  her  candle,  he  asks  her  in,  noticing 
y she  is  cn  the  point  of  fainting  from  exhaustion,  he 

revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  groping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  111 
shows  us  the  breaking  up  of  all  the  happy  homes ; 
Musette  and  Marcel,  sifter  a violent  quartel ; Mimi 
and  Rodolphe  sdso  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wsmts  to  end  her  life  in 
the  arms  of  Rodolphe,  thus  proving  the  old  French 
proverb,  “ On  revient  toujours  a ses  premiers 
amours.” 

It  is  a human  and  pathetic  little  story  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramaticsdly  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kmd. 

Continued  on  second  page  following 
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La  Bobcmc 

Cast 


MIMI LYDIA  LIPKOWSKA 

MUSETTA FELY  DEREYNE 

RODOLFO  . . . FLORENCIO  CONSTANTINO 

MARCELLO  ....  RODOLFO  FORNARI 

COLLINE JOSE  MARDONES 

SCHAUNARD ATTILIO  PULCINI 

ALCINDORO JOHN  MOGAN 

BENOIT LUIGI  TAVECCHIA 

UN  DOGANIERE  . . . FREDERICK  HUDDY 

PARPIGNOL C.  STROESCO 


Students,  Work  Girls,  Citizens,  Shop-keepers,  Street 
Venders,  Soldiers,  Restaurant  Waiters,  Boys, 
Girls,  Etc. 

Time  . . about  1830  Place  in  Paris 


Synopsis  of  Scenery 

Act  L In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow- 
laden roofs. 

Act  n.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  La  Barrifere  d’Enfer  (The  Gate  of  Hell). 

Early  morning  of  a day  in  February. 

Act  TV.  Same  as  Act  I. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 


Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa.  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


^tnrji  of  IGa  Solim? 


Continued 


The  opening  pages  of  the  work  are  full  of  that 
Bohemian  and  devil-may-care  atmosphere  so 
peculiar  to  the  artistic  life  in  most  cities,  and  espe- 
cially in  Paris.  The  first  great  musical  moment  is 
Rodolphe’s  aria  to  Mimi,  “Che  gelida  manina,’’  a 
song,  which,  by  its  original  beauty  of  inspired 
melody,  sprang  at  once  iniO  world-wide  fame. 

In  Act  II,  the  celebrated  waltz -movement  is  sung 
by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  F^ccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style  — which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  lone-colour  being  prominent 
throughout. 

Puccini  was  bom  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 
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1 tie  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 


their  convenient  location. 


Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 


Cljantler  & Co. 

I'AKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 

' Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  Millinery  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

fifth  QQeek 

Saturday  Gvcning,  Dec.  i o,  1910 

At  8 o’clock 

XI  Crovatore 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 

Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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^torg  of  31  OIrntratore 

One  finds  in  the  story  of  this  old-time  favorite 
all  the  elements  of  a melodrama.  It  almost  reminds 
one  of  Hamlet  in  its  sequel,  as  most  of  the  charac- 
ters meet  with  violent  deaths  in  the  last  Act. 

The  father  of  a certain  powerful  nobleman,  the 
Count  di  Luna,  ordered  a gipsy  to  be  burned  as  a 
witch.  Her  daughter,  Azucena,  out  of  revenge,  stole 
bis  younger  son,  with  the  intention  of  also  burning 
him.  By  an  unfortunate  mistake,  Azucena  flung 
her  own  little  baby -son  into  the  flames,  instead  of 
the  Count’s  child. 

All  this  takes  place  before  the  opera  starts. 
Azucena  has  brought  up  the  child,  Manrico,  as  her 
own,  and  has  become  deeply  attached  to  him.  He 
is  brave,  noble  and  strong,  the  very  reverse  of  his 
real  brother,  the  Count,  who  is  treacherous,  cruel 
and  a coward.  Manrico  becomes  a Troubadour,  and 
wins  the  love  of  a noble  lady,  Leonora,  whose 
beauty  is  such  that  her  band  is  sought  after  by  all. 
Among  her  suitors  is  the  Count,  whose  jealous 
hatred  is  naturally  aroused  against  bis  successful 
rival,  the  handsome  and  brave  Manrico.  There  is  a 
violent  quarrel  and  a duel  is  fought,  in  which 
Manrico  is  wounded  nigh  unto  death.  He  is  being 
nursed  back  to  life  by  his  supposed  mother,  Azucena, 
in  the  gipsy  encampment,  when  he  learns  that 
Leonora,  believing  him  dead,  and  persecuted  by  the 
Count,  is  about  to  take  the  veil.  He  hastily  sum- 
mons some  devoted  followers,  and  rushes  off  to  pre- 
vent her  from  doing  so.  Arrived  at  the  convent, 
he  encounters  the  Count  wdo  is  on  the  point  of 
attacking  the  convent  to  abduct  Leonora. 

The  Count’s  followers  are  overcome  by  those  of 
Manrico,  and  Leonora  is  borne  off  in  triumph  by 
her  lover.  On  the  eve  of  being  united  to  his  lady- 
love, Manrico  learns  that  his  mother,  Azucena,  has 
been  captured  by  the  Count,  and  is  condemned  to  be 
burned.  In  his  attempt  to  save  her  he  is  himself 
taken  a prisoner.  Leonora,  learning  of  his  fate 
flies  to  implore  the  Count  to  release  him.  That  can 
only  be  brought  about  by  Leonora  consenting  to 
marry  the  Count.  Seeing  no  other  way  to  save 
Manrico  she  agrees,  but  sucks  poison  out  of  a ring 
so  that  death  may  save  her  from  the  hateful  union. 
She  receives  permission  to  apprise  Manrico  of  bis 
freedom.  He,  however,  guesses  at  what  price  he 
has  earned  it  and  upbraids  her  for  her  unfaitb- 
CoDtinucd  on  second  page  foUowriag 
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11  "Crovatorc 

Cast 


MANRICO  .... 
THE  COUNT  DE  LUNA 
FERRANDO  . . . 

RUIZ 

LEONORA  .... 

INES 

AZUCENA  .... 


ENRICO  ARESON 
. CARLO  GALEFFI 
. GIUSEPPE  PERINI 
ERNESTO  GIACCONE 
. MARIE  RAPPOLD 
. V . GRACE  FISHER 
MARIA  CLAESSENS 


Followers  of  the  Count,  Guards,  Nuns,  Gypsies,  etc. 


Grand  Corps  de  Ballet 

The  scene  is  laid  partly  in  Biscay  and  partly  in 
Arragon. 

Time Fifteenth  Century 


Synopsis  of  Scenery 


Act  I.  Scene  I.  Vestibule  in  the  Palace  of  Alia- 
feria. 


Scene  II. 
Act  II.  Scene  I. 

Scene  H. 
Act  in.  Scene  I. 

Scene  II. 

Act  IV.  Scene  I. 

Scene  II. 


Gardens  of  the  Palace. 

A grotto  on  the  border  of  the 
Biscayan  Mountain. 

The  Cloister  of  a Convent. 

A Camp. 

Hall  adjoining  the  Chapel  of 
Castellor. 

A Wing  of  the  Palace  of 
Aliaferia. 

A Gloomy  Dungeon. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  * Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenerjr  painted  bv  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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fulness.  She  has  just  time  to  explain,  when  the 
poison  commences  its  deadly  work  and  she  dies, 
having  just  enough  strength  to  fold  Manrico  in  a 
last  embrace,  as  he  implores  her  to  forgive  him  for 
his  unbelief  in  her  devotion  and  love.  The  Count 
comes  in,  but  can  only  claim  a dead  bride.  Mad 
with  rage  he  orders  Manrico  to  be  burned  as  well 
as  Azucena.  His  orders  are  carried  out,  and  draw- 
ing aside  the  tapestries  he  tells  her  to  look  on  her 
son’s  dying  agony.  She  then  turns  on  him,  and,  to 
his  horror,  informs  him  that  the  man  he  has  just 
had  killed,  is  his  own  younger  brother.  Thus  does 
Azucena  avenge  her  mother’s  death,  and  blood  is 
wiped  out  by  blood. 

This  opera  has  been,  ever  since  its  birth,  a 
g^eat  favorite  both  with  singers  and  the  public,  in 
the  old  Italian  repertory,  and  most  of  the  world’s 
great  artists  have  thereby  gained  laurels  and  fame. 
The  music  is  kept  at  fever  heat  throughout  the  score, 
the  rendering  of  the  four  principal  roles,  Leonora, 
Azucena,  Manrico  and  the  Count,  taxing  the  re- 
sources of  the  interpreters  to  their  utmost  capacity. 
It  is  old  Verdi  at  his  best,  with  his  incomparable 
arias,  recitatives  and  ensembles. 
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dwelling  house. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  €o. 

COURT  STREET  TEMPLE  PLACE 
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C JjantilEr  & Co. 


TAKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  IMillinery  Salon. 


6ratid  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Sixth  ^eek 

)VIonday  6vcning,  Dec.  m,  1910 

at  8 o’clock 

jVladama  Butterfly 

Opera  in  Three  Acts 

BY  PUCCINI 

(In  Italian) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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^tonj  of  IHaJiama  butterfly 

Even  in  the  realm  of  opera,  history  repeats 
itself,  and  like  that  great  favorite  “ Carmen,” 
“Madam  Butterfly  ” was  not  well  received  when  it 
was  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
1904.  Notwithstanding  that  the  cast  was  a strong 
one,  including  Resina  Storchio,  in  the  title  role, 
Giaconia,  Zenatello,  De  Luca  and  Pini  Corsi,  the 
critical  Milanese  public  expressed  their  displeasure 
by  hissing.  Puccini  received  the  blow  like  a man, 
set  to  work,  and  shortly  after  reproduced  his  opera — 
much  altered — in  Rome  and  Milan,  this  time  with 
great  success.  The  plot  was  taken  from  the  drama- 
tized version,  by  David  Belasco,  of  John  Luther 
Long’s  powerful  story.  It  was  a huge  success  in 
both  hemispheres  as  a play,  and  Puccini  instructed 
his  two  faithful  collaborators,  Illica  and  Giacosa,  to 
prepare  an  operatic  libretto  for  him  to  work  on. 
Beautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
and  unhampered  by  counterplots.  The  lines  are 
bold  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
with  his  ship  quartered  in  Japanese  waters,  has 
leased  a bungalow  at  Nagasaki,  and  has  contracted  a 
Japanese  marriage  according  to  the  laws  of  Japan, 
with  a sweet  and  innocent  little  native  maid, 
Cho-Cho-San  (Madama  Butterfly  ) Time  passes, 
and  Pinkerton’s  ship  is  ordered  home;  he  carelessly 
promises  bis  little  Japanese  bride — who  has  become 
deeply  attached  to  him,  and  looks  on  him  as  her 
husband  from  an  American  point  of  view— that  be 
will  return  “ when  the  red-breasted  robins  are 
nesting.”  She  has  patiently  waited  three  years, 
trusting  to  bis  promises  and  fidelity.  Many  rich 
Japanese  have  sought  her  band,  in  vain.  In 
Act  II,  Sbarpless,  the  American  Consul,  comes  to 
deliver  a message  from  Pinkerton  to  Butterfly,  to  the 
effect  that  he  is  married  and  can  never  return  to  her. 
Sbarpless,  whose  tender  heart  is  deeply  touched  by 
her  devoted  affection  for  Pinkerton,  has  not  the 
courage  to  break  the  cruel  news  to  her.  She  shows 
him  her  baby  son,  of  whose  existence,  no  one 
has  been  aware,  and  he  goes  away  promising  to 
inform  Pinkerton  of  his  son’s  existence.  A gun- 
shot is  heard,  and  to  Butterfly’s  joy,  she  and 
her  faithful  serving  maid,  Suzuki,  recognize  Pinker- 
ton’s ship,  which  is  entering  the  harbor.  Butterfly 
now  feels  that  everybody  was  wrong  in  assur- 
ing her  that  Pinkerton  would  never  return,  and 
that  her  long,  patient  vigil  is  about  to  be  rewarded. 
They  hastily  prepare  the  little  bungalow  for  his 
arrival,  strewing  flowers  everywhere.  All  through 
the  night  she  waits  and  waits,  and  when  the  morn 
has  come,  she  is  still  watching  with  a bursting 
heart,  and  hoping  against  hope.  Suzuki  induces 
her  to  go  and  rest.  No  sooner  has  she  gone,  than 

Continued  on  second  pmge  followlne 
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MONDAY  EVENING,  DECEMBER  12,  1910 


IVIadama  Butterfly 

NOTE. — The  public  is  requested  to  note  that  there  will  be 
only  one  interval  of  sufficient  length  to  leave  their  seats  in 
to-night’s  performance.  This  interval  will  be  between  Act 
I and  Act  11,  as  the  intermission  between  the  second  and  third 
acts  of  “Madama  Butterfly’’  will  not  exceed  ten  minutes. 

Cast 

First  intermission  will  be  25  minutes. 

Second  intermission  will  be  10  minutes. 


Owing  to  the  State  Laws  prohibiting  the  appear- 
ance of  children  on  the  stage,  the  management  is 
obliged  to  substitute  a doll  in  place  of  the  child  in 
the  last  two  acts. 


BUTTERFLY  . . . 

SUZUKI  .... 

KATE  PINKERTON  . 

F.  B.  PINBLERTON  . 
SHARPLESS  . . . 

GORO 

PRINCIPE  YAMADORI 
LO  ZIO  BONZO  . . 

YAKUSIDE  . . . 

IL  COMMISSARIO  IMPERIALE 
L'UFFICIALE  DEL  REGISTRO 
LA  MADRE  DI  CIO-CIO-SAN  . 

LA  ZIA 

LA  CUGINA 


CARMEN  MELIS 
JESKA  SWARTZ 
. ■'  GRACE  FISHER 
RICCARDO  MARTIN 
RAMON  BLANCHART 
ERNESTO  GIACCONE 
. ATTILIO  PULCINI 
. GIUSEPPE  PERINI 
. . JOHN  MOGAN 

C.  MONTELLA 
C.  STROESCO 
M.  L.  ROGERS 
GRACE  FISHER 
RUBY  SAVAGE 


Period,  1900  Nagasaki,  Japan 


Synopolo  of  Scenery 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
Act  II.  Interior  of  Butterfly’s  Cottage. 

Act  HI.  Same  as  Act  II. 

Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa.  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  H.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  V.  Brunton,  of 
London,  Eng, 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


^lorg  of  Maliama  ffiuttctflg 

Continued 

Sharpless,  Pinkerton  and  his  wife,  enter.  Wnen 
Pinkerton  hears  about  Butterfly’s  long  devotion  and 
suffering,  he  is  too  ashamed  to  face  her,  and,  like  a 
coward,  leaves  his  wife  and  Sharpless  to  explain 
matters  to  her.  When  Butterfly  realizes  everything, 
she  promises  Mrs.  Pinkerton  that  her  husband 
shall  have  bis  son,  if  in  half  an  hour’s  time  he  will 
come  and  fetch  him.  Butterfly,  left  alone,  makes 
preparations  for  death,  kisses  her  little  son  good- 
bye, and  then  cuts  her  throat.  Although  there 
are  great  musical  moments,  one  cannot  say  that  this 
is  Puccini's  masterpiece.  He  has  written  strong 
and  consistently  dramatic  music.  Undoubtedly  the 
interest  is  centered  in  the  story  and  action  of  the 
play,  which  admits  of  great  local  atmosphere.  The 
music  at  times  is  reminiscent  of  “La  Bobeme,’’  and 
is  more  inclined  to  favor  a certain  musical  form  of 
expression,  than  the  fitting  of  its  phraseology  to  the 
character  it  is  meant  to  portray. 

Everybody  must,  however,  be  grateful  to  Puccini 
for  not  having,  like  somany  other  composers,  spoiled 
in  his  treatment,  the  dramatic  intensity  of  the  work 
His  orchestration  is  throughout  interesting  and 
scholarly.  The  work  was  first  performed  in  America 
in  1906  by  Henry  W.  Savage's  Company.  A won- 
derful performance  both  vocally  and  histrionically 
was  then  given  of  Butterfly,  by  the  Hungarian 
soprano,  Elza  Szamosy,  who  had  been  personally 
chosen  by  Puccini. 

1 ne  iwo  Drancnes  of  the  Old  Colony 

Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Sixth  Qleek 


Cfjan&ler  & Co. 

'FAKE  THE  POSITION  OE 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  IMillinery  Salon. 


CClcdnceday  Gvening,  Dec.  14,  1910 

at  8 o’clock 
DOUBLE  BILL 

La  Rabancra 

Opera  in  Three  Acts 
BY  LAPARRA 
(In  French) 

Musical  Director  Andre-Caplet 

FOLLOWED  BY 

Cavalleria  Rusticana 

Opera  in  One  Act 
BY  MASCAGNI 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


^tnrg  af  Sa  i^aban^ra 

It  is  a feast  day.  Four  jolly  fellows  have  lingered 
in  the  hall  to  drink.  Ramdn,  sad  and  dejected, 
sits  at  a table  near  by.  The  gay  sounds  from  the 
street  cannot  be  resisted,  and  the  fellows  stagger 
noisily  down  the  stairway.  Ramdn  gives  way  to 
his  grief.  Pilar,  whom  he  loves,  is^to  marry  his 
brother  Pedro  that  night.  He  presses  his  navaja 
to  his  breast,  when  Pilar  calls  his  name.  She  comes 
to  tell  him  about  a new  Habanera,  which  she  will 
dance  with  Pedro,  her  betrothed.  With  whom  will 
he  dance?  Looking  at  his  navaja,  he  says,  “ With 
my  betrothed.”  Delighted  she  throws  her  arms 
about  Ramdn’s  neck  and  calls  to  Pedro.  Ramdn 
holds  her  tighter  and  tighter.  She  tells  Pedro  the 
news  as  he  enters.  Unable  to  endure  their  questions, 
Ramdn  starts  downstairs,  but  returns  directly,  and 
falls  unnoticed  on  the  floor  of  the  hall.  Pilar  hears 
the  Habanera  and  runs  to  the  street.  Pedro  follows 
her,  but  Ramdn  stops  him.  Pedro  pushes  him  aside. 
Ram6n  seizes  his  navaja  and  strikes  him  between 
the  shoulders  as  he  descends  the  stairs.  The^Haba- 
nera  is  beginning.  Pilar  calls.  The  dying|^Pedro 
crawls  to  the  top  of  the  stairs.  He  cries,  “ I under- 
stand, you  loved  her.  After  a year  less  a day  of 
silence,  I will  return  and  then  you  shall  hear  the 
strains  of  the  Habanera.”  Ram6n  escapes  as  Pilar 
enters.  She  sees  her  dead  lover.  She  gives  the 
alarm.  The  crowd  rush  in.  The  aged  father  and 
Ram6n,  last  of  all,  are  led  in.  Forced  by  Pilar 
and  his  father,  Ram6n  swears  he  will  avenge  his 
brother’s  death. 

A year  less  a day  has  intervened  since  the^terrible 
feast  day.  The  aged  father  reminds  Ram6n  that 
his  brother’s  death  is  unavenged.  Pilar  intercedes 
for  him.  To-morrow  they  will  visit  the  cemetery, 
^r  she  wishes  to  feel  that  Pedro  looks  kindly  uj)^n 

her  coming  marriage  with  Ramdn.  The  voices  of 
some  beggars  are  heard  outside.  Ramdn  will  not 
allow  Pilar  to  open  the  door.  He  has  heard  the 
voice  of  Pedro.  But  a servant  lets  in  only  three 
old  blind  musicians  with  their  guitars,  who  seek 
shelter  for  the  night.  As  Ramdn  goes  to  shut  the 
door,  the  Form  of  Pedro  appears,  clothed  like  the  old 
musicians  and  carrying  a guitar.  No  one  sees  the 
Form  but  the  terrified  Ram6n.  He  questions  Pilar, 
he  questions  a child.  The  musicians  tune  their 
guitars  and  to  Ramdn’s  horror  begin  the  Habanera. 
Pilar  insists  that  Ram6n  join  the  dancers.  The 
Form  of  Pedro  speaks  to  Ramdn.  “ Tell  all  before 
the  night  falls  to-morrow,  or  else  I shall  take  Pilar 
into  my  tomb.” 

The  next  afternoon,  at  sunset.  Pilar  and  Ram6n 
visit  the  cemetery.  They  kneel  before  Pedro’s 
grave  over  which  a flame  is  burning.  A funeral 
procession  passes  by.  The  sun  is  slowly  setting. 
Ram6n  tries  vainly  to  confess  the  truth  to  Pilar, 
but  she  will  not  understand.  She  puts  her  arms 
around  him  and  speaks  of  their  love  and  happiness. 
The  funeral  procession  repasses  and  departs,  the 
chorus  dying  away  in  the  distance.  Pilar  uncon- 
sciously inclines  towards  Pedro’s  tomb.  Ramdn 
suddenly  hears  another  chorus.  It  seems  to  arise 
from  the  ground.  He  recognizes  the  Habanera, 
transformed  into  a funeral  hymn.  The  wind  grows 
stronger,  the  flames  burn  brighter,  higher  and  Ugher 
the  chorus  rises.  Again  he  tries  to  speak,  but  no 
words  will  come.  He  cannot  arouse  Pilar.  The 
flame  from  Pedro’s  tomb  envelops  her.  She  falls 
senseless.  At  once  everything  becomes  quiet. 
Ramdn  wraps  his  cape  about  him.  Madness  grows 
upon  him.  After  the  manner  of  the  blind  musi- 
cians he  grasps  an  imaginary  guitar  and  disappears 
into  the  night. 


WEDNESDAY  EVENING,  DECEMBER  14,  1910 


La  Rabanera 


Cast 

(First  Production 

PILAR 

UNE  FIANCEE  \ 

UNE  FILLE  / • ■ 

RAMON  

PEDRO  

LE  VIEUX  .... 
PREMIER  COMPERE 
UN  FIANCE  ARAGONAIS 
DEUXIEME  COMPERE 
DEUXIEME  AVEUGLE 
TROISIEME  COMPERE  \ 
PREMIER  AVEUGLE  / 


in  America) 

FELY  DEREYNE 

. RUBY  SAVAGE 

RAMON  BLANCHART 
ROBERT  LASSALLE 
JOSE  MARDONES 

J . LEO  DEVAUX 
I . . C.  STROESCO 

RODOLFO  FORNARI 
. CARL  GANTVOORT 


QUATRIEME  COMPERE 
UN  MADRILENE 
TROISIEME  AVEUGLE.  . HOWARD  WHITE 
UN  DOMESTIQUE  . . . LUIGI  TAVECCHIA 

UN  HOMME  ENTRE  DEUX  AGES  . 

PIERRE  LETOL 

UN  JEUNE  HOMME  FREDERICK  HUDDY 

UNE  FEMME GRACE  FISHER 

I MARGUERITE  FLORENCE 
. . . IDA  WILSON 


PLUSIEURS  FEMMES 


PLUSIEURS  HOMMES  ) 


Act  I. 
Act  n. 
Act  HI. 


EDUAH  LUCAS 
. LUISA  DOLFINI 
GIUSEPPE  CACICI 
CARLO  MAURI 
EUGENIO  SANPRINI 
GIOVANNI  VARETTI 
RICCARDO  GHIDINI 


Sjmopsia  of  Scenery 

The  Interior  of  a Tavern  in  a Village 
situated  on  a High  Plateau  of  Castile. 
A Patio  in  an  Ancient  Farm,  illumined 
by  a Pale  Moonlight. 

Entrance  of  a Cemetery. 


Followed  by 

Ca'palleria  Rusticana 


SANTUZZA 
LOLA  . . 

MAMA  LUCIA 
TURIDDU , . 

ALFIO 


Cast 


. . . CARMEN  MELIS 

. . JANKA  CZAPLINSKA 

. . . . ANNE  ROBERTS 

. . . RICCARDO  MARTIN 

. . CARMINE  MONTELLA 


Period 


Easter  Day  . . Sicily 


Synopsis  of  Scenery 

A public  square  in  a Sicilian  village. 

Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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#t0ry  0f  Ofattfllfna  SuBttrana 

The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  tbe 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola's. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  passion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construct'on  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Apennines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the  prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  heard  all  over  the  musical  world. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Cl)antiler&Co. 

TAKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 


Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  Millinery  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Sixth  Hlcch 

Cbursday  6wmng,  Dec.  15,  1910 

at  8 o’clock 

La  Bobeme 

Opera  in  Four  Acts 

BY  PUCCINI 

(In  Italian) 


Musical  Director  Wallace  Goodrich 
Regisseur  General  Delfino  Menotti 

(Prosramme  continued  on  second  page  following) 


The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 
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^tnrg  of  Ha  Bnljtm* 

Undoubtedly  the  most  deservedly  popular  work 
of  the  new  Italian  school  is  Puccini’s  “ La 
Boheme.”  The  composer  has  been  very  formnate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  As  in  George  du  Maurier’s 
“ Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Paris,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music  , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“Paris  Grisette”  illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Pans,  owing, 
some  contend,  to  the  advent  of  the  rich  student ; 
but  in  “Trilby  " and  “La  Boheme”  she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century . 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous.  In  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery ; 
they  have  to  burn  their  many -times -refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  bis 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearby ; a little  dressmaker,  Mimi,  who  is  a 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  alight  for  her  candle,  he  asks  her  in,  noticing 
she  is  on  the  point  of  fainting  from  exhaustion,  be 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  sue  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  groping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  etemsd  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “ Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Mtucel,  a fellow  student  friend  of  Rodolphe.  Act  III 
shows  us  the  breaking  up  of  all  the  happy  homes ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe;  thus  proving  the  old  French 
proverb,  “ On  revient  toujours  a ses  pretmers 
amours.” 

It  is  a human  and  pathetic  little  sto^  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 


Opei?a(qmpan)) 

Season  of^ 

1910M311 


THURSDAY  EVENING,  DECEMBER  16,  1910 


La  Bobcme 

Cast 

MIMI NELLIE  MELBA 

(Last  appearance  in  America 
this  season.) 

MUSETTA FELY  DEREYNE 

RODOLFO JOHN  McCORMACK 

MARCELLO  ....  MARIO  SAMMARCO 

COLLINE JOSE  MARDONES 

SCHAUNARD ATTILIO  PTJLCINI 

ALCINDORO JOHN  MOGAN 

BENOIT LUIGI  TAVECCHIA 

UN  DOGANIERE  . . . FREDERICK  BUDDY 

PARPIGNOL C.  STROESCO 

Students,  Work  Girls,  Citizens,  Shop-keepers,  Street 
^.Venders,  Soldiers,  Restaurant  Waiters,  Boys, 
Girls,  Etc. 

Time  . about  1830  Place  In  Paris 


Synopsis  of  Scenery 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow- 
laden roofs. 

Act  n.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  in.  La  Barribre  d’Enfer  (The  Gate  of  Hell). 

Early  morning  of  a day  in  February. 

Act  rV.  Same  as  Act  I. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 


Continued  on  second  page  following 


Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

The  opening  pages  of  the  work  are  full  of  that 
Bohemian  and  devil-may-care  atmosphere  so 
peculiar  to  the  artistic  life  in  most  cities,  and  espe- 
cially in  Paris.  The  first  great  musical  moment  is 
Rodolphe’s  aria  to  Mimi,  “ Che  gelida  manina,”  a 
song,  which,  by  its  original  beauty  of  inspired 
melody,  sprang  at  once  into  world-wide  fame. 

In  Act  II,  the  celebrated  waltz-movement  is  sung 
I by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 

I interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
1 struction  worthy  of  the  best  Italian  school.  Act  III, 

[ 13  full  of  romatic  themes  denoting  the  heart  sufferings 

! of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  I^ccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-suings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Aa  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style — which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  bom  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 


1 he  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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CljanlilErSCo. 


TAKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 

Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  Millinery  Salon. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Sixth  ^ceh 

Saturday  )VIatince,  Dec.  17,  1910 

at  2 o’clock 

OtcUo 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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The  scene  of  the  opera  is  laid  in  Cyprus  at  the  end 
; of  the  fifteenth  century.  With  the  opening  chords 
of  the  orchestra,  the  curtain  rises  and  reveals  the 
seafront,  with  a tavern  in  the  foreground.  It  is 
evening,  and  a thunderstorm  is  raging.  Otello’s  ship 
is  struggling  to  make  port.  lago,  Cassio,  and  Rod- 
erigo  are  among  the  anxious  spectators.  But  the 
landing  is  safely  made,  and  Otello  comes  ashore. 
He  tells  of  his  victorious  warfare  against  the  Turks, 
and  withdraws  into  the  castle  amid  the  plaudits  of 
I the  crowd.  lago  pretends  to  be  Otello’s  friend,  yet 
hates  him  bitterly,  for  was  not  Cassio  advanced  to 
rank  of  lieutenant  before  himself?  He  promises  aid 
to  Roderigo,  who  loves  Desdemona,  Otello’s  wife, 
and  thus  wins  a confederate  in  his  own  wicked 
schemes.  The  storm  is  subsiding,  and  the  soldiers 
gather  convivially  around  the  tavern  tables.  lago 
induces  Cassio  to  drink,  and,  with  Roderigo’s  aid, 
incites  him  to  a fight  with  Montano,  who  is  wounded. 

' In  the  general  excitement  Otello  appears,  and  angry 
at  Cassio’s  misconduct,  deprives  him  of  his  rank, 
then  bids  all  depart.  He  returns  to  Desdemona,  his 
wife,  and  a tender  love  scene  follows. 

••11  it  were  now  to  die 
’Twere  most  happy,  while  thine 
Arms  surround  me  in  embraces.” 

A hall  in  the  castle  is  the  scene  of  the  second  act. 
Here  lago  states  his  so-called  creed,  which  wholly 
reveals  his  evil  nature.  At  his  suggestion,  Cassio 
begs  Desdemona  to  intercede  for  him  with  her  hus- 
band. Through  this  conversation  of  Cassio  and 
Desdemona,  lago  begins  to  sow  the  seeds  of  jealousy 
in  Otello’s  breast.  As  Desdemona  comes  to  ask  for 
Cassio’s  pardon,  the  people  surround  her,  bringing 
her  gifts  and  lovely  flowers.  Otello  is  moved  by  the 
I pretty  sight,  but  lago’s  insinuations  are  at  work,  and 
! he  refuses  her  petition.  His  agitation  is  so  evident 
i that  Desdemona  thinks  him  ilL  ^th  tender  care 
she  wishes  to  bind  her  handkerchief  about  his  fore- 
head, but  Otello  throws  the  handkerchief  down. 
Emilia,  Desdemona’s  attendant,  picks  it  up,  only 
to  have  it  snatched  from  her  by  her  husband,  lago. 
Desdemona  is  forced  to  leave  the  room.  Otello,  his 
suspicions  now  thoroughly  aroused,  seizes  lago  by 
the  throat,  and  demands  proofs  of  his  wife’s  dis- 
honor. lago  appears  reluctant,  but  whispers  to 
Otello  that  he  has  heard  Cassio  murmur  Desdemona’s 
name  in  his  sleep,  that  he  has  seen  Cassio  with  Des- 
demona’s handkerchief  in  his  bands.  From  lago’s 
description,  Otello  can  but  believe  it  to  be  Desde- 
mona’s handkerchief.  He  kneels  and  takes  a solemn 
oath  to  avenge  his  honor,  in  which  lago  joins. 

The  third  act  is  in  the  great  hall  of  the  castle. 
Otello,  feigning  a headache,  asks  Desdemona  for 
her  himdkerchief,  the  lace  one,  which  he  gave  her. 
Frightened  at  his  manner,  she  tells  him  it  is  not 
lost,  and  thinks  Otello’s  insistence  but  a pretense 
to  keep  her  from  pleading  Cassio’s  cause.  Otello 
is  enraged  at  her  persistence  in  Cassio’s  behalf,  and 
charges  her  with  imfaithfulness.  She  protests  her 
innocence  again  and  yet  again,  imable  in  her  purity 
to  grasp  the  meaning  of  his  base  accusations.  He 
pushes  her  from  the  room.  lago,  in  conversation 
with  Cassio,  turns  the  talk  so  skilfully  that  he  makes 
Otello,  who  is  concealed  near  by,  believe  they  are 
speaking  of  Desdemona.  When  Cassio  draws  forth 
the  fat^  handkerchief,  dropped  purposely  at  his 
house  by  lago,  the  maddened  Otello  thinks  this  the 
final  evidence.  He  declares  to  lago  that  Desdemona’s 
fate  is  settled  — she  must  die.  lago  advises  that 
Otello  strangle  her  in  her  bed.  He  will  undertake 
Cassio’s  punishment.  Immediately  the  Venetian 
Embassy  are  announced.  They  bring  greetings  to 
ConUnued  on  second  paee  following 
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SATURDAY  MATINEE,  DECEMBER  17,  1910 


OtcUo 


Caet 


OTELLO  . . . 

GIOVANNI  ZENATELLO 

lAGO  .... 

. . . MARIO  SAMMARCO 

CASSIO  . . . 

. . ERNESTO  GIACCONE 

RODERIGO  . . 

C.  STROESCO 

LODOVICO  . . 

. . . JOSE  MARDONES 

MONTANO  . . 

. . . ATTILIO  PULCINI 

A HERALD  . . 

. . FREDERICK  HUDDY 

DESDEMONA 

....  CARMEN  MELIS 

EMILIA  . . 

. . . MARIA  CLAESSENS 

Soldiers,  Sailors,  Cypriots,  Children,  etc. 
Period Fifteenth  Century 


Synopsis  of  Scenery 

Act  I.  Outside  the  Castle  in  Cypro. 

Act  n.  A Hall  and  Garden  of  the  Castle. 
Act  in.  The  Great  Hall  of  the  Castle. 

Act  TV.  The  Bedroom  of  Desdemona. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 


Otello  from  Duke  and  Senate  and  the  good  news  of 
his  and  Cassio’s  advancement.  In  the  midst  of  their 
congratulations,  Otello  publicly  repulses  and  curses 
Desdemona.  The  amazed  and  honied  ambassadors 
depart.  lago  gives  to  Roderigo  the  task  of  despatch- 
ing Cassio.  Desdemona  is  led  away.  Otello  swoons. 
Outside  is  the  populace,  hailing  Otello  as  the  “ Lion 
of  Venice  ” ; inside  is  the  motionless  body  of  Otello, 
to  which  lago  points  with  horrible  triumph,  exclaim- 
ing, “ See  here,  the  Lion  1 ” 

The  fourth  act  is  in  Desdemona’s  bedroom.  She 
is  filled  with  strange  foreboding.  She  sings  a plaint- 
ive song  called  “ Willow,”  once  sung  by  one  of  her 
mother’s  maids,  who  loved  and  was  forsaken.  She 
bids  Emilia  a fond  good-night,  and  kneels  in  prayer 
before  the  image  of  the  Madonna.  Presently  she 
falls  asleep,  only  to  be  awakened  by  Otello’s  kisses 
and  the  realization  that  she  is  to  ie.  She  afldrms 
her  innocence,  she  begs  to  live,  but  deaf  to  her  pa- 
thetic entreaties,  he  stifles  her.  Emilia  rushes  in 
to  tell  of  Roderigo’s  death  at  the  hand  of  Cassio. 
Desdemona  dies,  declaring  to  Emilia  that  she  is 
guiltless.  With  Roderigo’s  confession,  lago’s  wicked 
treachery  is  revealed  to  Otello.  lago  escapes.  Over 
the  body  of  his  dead  Desdemona,  Otello  stabs  him- 
self, and  dying  says : — v 

“I  kissed  thee  ere  I killed  thee.  No  way  but  this. 

Killing  myself,  a kiss,  another  kiss,  and  yet  a kiss.” 

The  libretto,!  founded  on;  Shakespeare’s  tragedy, 
was  written  by  Arrigo  Boito,  and  is  justly  considered 
to  be  a work  of  art.  It  was  Boito,  poet  and  musician, 
who  made  it  possible  for  Verdi  to  proclaim  himself 
a master  of  tragedy  at  the  age  of  seventy-four,  six- 
teen years  after  Aida  was  written.  OteUo  was  first 
performed  at  Milan,  February  6,  1887,  and  made  an 
instantaneous  success. 
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The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 


modern  construction  of  the  vaults  and 


their  convenient  location. 


Old  Colony  Cm$t  Co. 

COURT  STREET  TEMPLE  PLACE 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 


Sixth  Cdech 


Saturday  Gvcmng,  Dec.  17,  1910 


at  8 o’clock 


C!)antiler&Co. 

TAKE  THE  POSITION  OF 
ABSOLUTE  LEADERSHIP  IN 

Fine  Millinery 


Rigolctto 


Opera  in  Four  Acts 


BY  VERDI 


Probably  in  no  other  place  can 
ladies  see  all  of  the  accepted  milli- 
nery styles  at  one  time. 

In  Paris  one  would  go  from  shop 
to  shop  to  find  them  all,  but  the 
fashionable  women  of  Boston 
have  learned  that  what  is  latest 
and  best  can  always  be  found  in 
Chandler  & Co’s  Millinery  Salon. 


(In  Italian) 


Musical  Director  Wallace  Goodrich 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


j of  ffiignlctto 

! The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 

j was  undoubtedly  inspired  by  Victor  Hugo’s  “ Le 
j Roi  s’amuse,”  which  latter  treats  of  Francois  I and 
, his  jester,  Triboulet. 

' Triboulet  had  a chequered  career,  being  at  one 
‘ time  a vagabond,  amusing  the  crowds  with  bis 
’ wit  and  funny  tales.  He  attracted  the  attention  of 
; Louis  XII,  King  of  France,  who,  amused  at  his 
( sharp  and  humorous  sallies,  made  him  his  court 
I jester.  He  rapidly  rose  in  the  royal  favor  and  when 
^ that  monarch  died,  passed  into  the  services  of  the 
I next  King,  Fran5ois  I,  who  conceived  such  a friend- 
i ship  for  him  that  he  was  allowed  to  do  what  he 

I liked  at  court.  No  nobleman,  however  powerful, 

II  was  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
tion on  his  victim's  part  was  discouraged  by  the 
King.  He  accompanied  Francois  I,  everywhere, 
even  in  his  campaigns.  It  is  recorded  by  the  poet 
and  writer  Clement  Marot,  that  Triboulet,  a coward 
at  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
out.  Triboulet  is  also  credited  with  being  the 
originator  of  that  historical  sentence,  that  there 
were  many  ways  of  entering,  to  invade,  a country, 
but  the  difficulty  was  to  find  the  way  of  getting  out 
again.  It  was  uttered  at  a council  of  war,  presided 
over  by  King  Frangois,  when  that  monarch  was 
planning  to  invade  Italy.  Count  Moltke  borrowed 
the  same  phrase,  when  approached  about  the  invas- 
ion of  England. 

Such  was  the  jester  on  which  is  founded  “Rigo- 
letto.” The  court  is  changed  to  that  of  the  Duke 
of  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
a proud  and  noble  house.  One  of  the  first  incidents 
in  the  play  is  the  entrance  of  the  Count  Monterone, 
who,  fearlessly  confronting  the  Duke,  demands 
reparation  for  that  monarch's  seduction  and  deser- 
tion of  his  only  daughter.  Rigoletto  mimicking  the 
old  nobleman,  makes  fun  of  his  grief,  much  to  the 
amusement  of  the  Duke  and  his  court.  Calling 
down  the  wrath  of  God  on  the  depraved  ruler, 
Monterone  turns  on  Rigoletto  and  solemnly  curses 
him;  he  is  arrested  and  conveyed  to  prison.  The 
courtiers,  whose  habitual  heartlessness  has  been 
moved  by  Monterone’s  cruel  fate,  determine  to  band 
together  and  be  revenged  on  Rigoletto.  Rumor 
has  it  that  he  keeps  bidden  away,  a young  and 
lovely  mistress,  they  determine  to  steal  her  away 
that  very  night.  Rigoletto  returns  home,  not  to  a 
mistress,  but  to  a beloved  and  only  daughter,  his 
heart  heavy  with  Monterone’s  curse.  Sparafucile, 
a professional  bravo,  accosts  him  and  offers  him 
bis  services,  whenever  he  should  desire  to  make 
away  with  an  enemy.  Rigoletto  mechanically 
takes  his  address  and  enters  his  home.  Greeting 
his  daughter  Gilda  affectionately,  he  admonishes 
her  not  to  go  out  during  his  absence.  After  his 
departure  the  Duke  enters  disguised  as  a student. 
He  has  paid  court  to  Gilda,  who  returns  his  love. 
Their  love  scene  is  interrupted  by  the  sound  of 
footsteps,  and  be  leaves  hastily.  It  is  the  courtiers 
and  Rigoletto ; they  ask  his  assistance  to  abduct  a 
new  mistress  for  the  Duke;  be  consents;  they 
blindfold  him  and  be  assists  in  bis  own  daughter’s 
abduction.  They  bear  her  away  to  the  Duke’s 
palace.  Left  alone,  Rigoletto  tears  OS'  the  bandage 
from  bis  eyes,  and  to  his  horror  recognizes  his  own 
bouse,  and  knows  that  it  is  his  only  daughter  who 
Continued  on  second  page  following 
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Season 

1910 -1311 J 


SATURDAY  EVENING,  DECEMBER  17,  1910 


Rigoletto 


Cast 

GILDA LYDIA  LIPKOWSKA 

MADDALENA  ....  ELVIRA  LEVERONI 
THE  COUNTESS  CEPRANO  . RUBY  SAVAGE 

CIOVANNA > GRACE  FISHER 

PAGGIO JESKA  SWARTZ 

THE  DUKE  OF  MANTOVA 

FLORENCIO  CONSTANTINO 


RIGOLETTO  . . 

SPARAFUCILE  . . 

COUNT  MONTERONE 
MARULLO  . . . 

COUNT  CEPRANO  . 
BORSA  .... 


. CARLO  GALEFFI 
. JOSE  MARDONES 
GIUSEPPE  PERINI 
. ATTILIO  PULCINI 
FREDERICK  HUDDY 
ERNESTO  GIACCONE 


Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 


Act  L 

Act  n. 
Act  HI. 
Act  IV. 


Sjmopsis  of  Scenery 

Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Rigoletto’s  house. 

Hall  in  the  Ducal  Palace. 

A desolate  place  on  the  shore  of  the 
Mincio  River. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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&t0rg  of  Signletto 

Ccntinued 

tias  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter ; they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  w>'ih  Sparafucile  for  bis  assassination. 
The  bravo  has  a pretty  sister  who  will  decoy  him  to 
their  home,  and  there,  after  being  stabbed,  Spara- 
fucile is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo’s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  be  must  have  a victim  to  pre- 
' sent  in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  be  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Montercne’s  curse. 

The  opera  was  produced  in  1851,  at  the  Fenice, 
in  Venice,  and  was  an  instantaneous  success.  The 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems,  such  as  “Caro  Nome,”  the  quartet 
“ Bella  Figlia,”  probably  the  finest  ever  composed, 
and  “La  Donna  h Mobile.’’  This  latter  song, 
was  curiously  enough,  only  banded  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premiere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi’s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative.  J 
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modern  construction  of  the  vaults  and 
their  convenient  location. 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Seventh  Sleek 


IVIonday  Gvening,  Dee.  19,  1910 

at  8 o’clock 


Carmen 


Opera  in  Four  Acts 


BY  BIZET 


(In  French) 


Musical  Director  Andre'- Caplet 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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g>tara  of  (^armen 

The  story,  which  is  dramatized  from  Prosper 
Merim^e’s  powerful  novel,  is  as  follows : 

The  action  takes  place  in  Seville,  Spain.  The 
first  act  is  laid  in  a public  square. 

A troop  of  soldiers  is  waiting  outside  their 
guard-house  for  the  relief  corps,  and  watching  the 
loungers,  who  are  expecting  the  return  of  the  work- 
girls  to  the  Tobacco  Manufactory  opposite.  The 
attention  of  Morales,  a brigadier,  is  attracted  by  a 
pretty  village  girl,  Michaela,  who  has  come  to  see 
Don  Jo86,  also  a brigadier  of  dragoons.  Finding 
that  he  is  not  there,  she  goes  away,  despite  the 
soldiers’  efforts  to  make  her  remain.  The  relief 
company  arrives  with  Don  Josd,  immediately  fol- 
lowed by  the  cigarette  factory  girls,  who  are  return- 
ing to  work.  The  most  sought  after  and  prettiest 
amongst  them  is  Carmen,  a gipsy.  Piqued  at  the 
utter  indifference  of  Don  Jose,  she  deliberately 
goes  up  and  throws  a flower  in  his  face.  She  then, 
with  all  the  other  girls,  runs  laughing  into  the 
factory.  Don  Josh’s  Spanish  blood  is  roused  by 
her  bewitching  beauty  and  audacity,  but  Michaela’s 
entrance  dispels  the  incident  from  his  mind.  His 
mother  wishes  him  to  marry  Michaela,  who  is  a 
sweet  good  girl,  and  loves  him  devotedly.  He  will 
obey  his  mother  and  forget  Carmen.  After  a short 
love  scene,  Michaela  goes  out  promising  to  return. 
No  sooner  has  she  gone,  than  screams  are  beard 
from  the  factory  and  the  girls  rush  out  exclaiming 
that  Carmen  has  stabbed  another  girl.  The  Captain 
in  command,  Zuniga,  orders  Don  Josd  to  fetch 
Carmen  out.  When  asked  for  an  explanation  she 
is  saucy,  and  finally  attempts  to  escape.  Zuniga 
instructs  Don  Jos6  to  bind  her  hands  and  keep 
guard  over  her,  until  the  order  for  her  imprisonment 
has  been  duly  signed.  Left  alone  with  the  hand- 
some brigadier,  Carmen  so  bewitches  him  that  he 
agrees  to  let  her  escape  on  her  way  to  prison.  He 
does  so  and  is  promptly  arrested. 

Act  II  takes  place  in  Lilas  Pastia’s  Inn,  the  popu- 
lar resort  of  bull  fighters,  bandits,  soldiers  and 
dancing  girls.  Carmen  is  there  with  Zuniga.  He 
tells  her,  to  her  great  joy,  of  Josd’s  liberation  from 
prison.  A renowned  bull  fighter,  Escamillo,  here 
enters  and  recounts  some  of  his  daring  exploits  to 
the  admiring  crowd.  He  is  attracted  like  every- 
body else,  by  Carmen’s  great  beauty  and  magnetism. 
She  neither  encourages  nor  repulses  his  advances, 
as  her  heart  is  full  of  Jos6  for  the  present.  Escamillo 
departs,  and  Lilas  Pastia,  expecting  the  arrival  of 
the  renowned  bandits,  Dancairo  and  Remendado, 
clears  everyone  out  of  his  inn,  with  the  exception 
of  Carmen  and  two  of  her  girl  friends.  The  smugg- 
lers seek  Carmen’s  immediate  help  and  influence  to 
secure  some  fine  booty.  She  refuses,  as  she  expects 
her  lover,  Josd.  She  will,  however,  endeavor  to 
induce  him  to  join  their  band.  Jos6  arrives,  and  at 
first  her  plan  fails,  he  being  horrified  at  the  idea  of 
becoming  a deserter.  He  is  about  to  leave,  when  on 
the  very  threshold  he  meets  his  Captain,  who,  also 
enamored  of  Carmen,  has  returned  to  woo  her. 
They  quarrel  and  commence  to  fight,  but  are 
separated  by  Dancairo  and  Remendado,  who  return 
at  the  head  of  their  band.  Josd,  now  facing  im- 
prisonment either  way,  decides  to  throw  in  his  lot 
with  the  bandits  and  fly  with  them,  in  company  with 
Carmen,  to  the  mountains. 

Act  III  shows  us  the  robbers’  stronghold  in  a 
mountain  fastness.  Josd  still  adores  Carmen,  but 
she  no  longer  cares  for  him.  The  band  disperses, 
Josd  is  left  on  guard.  Michael’  arrives.  She  has 
risked  her  life  in  order  to  deliver  a message  to  Jos6, 
Continued  on  lecond  page  following 
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DON  JOSE 
ESCAMILLO 
EL  DANCAIRO  . 

EL  REMENDADO 
ZUNIGA  . . . 

MORALES  . . 

CARMEN  . . . 

MICAELA  . . 

FRASQUITA  . . 

MERCEDES  . . 

Dragoons,  Smugglers, 
Street-boys,  etc. 

Period,  ....  1820 


Cast 

. GIOVANNI  ZENATELLO 
LEON  ROTHIER 
LEO  DEVAUX 
ERNESTO  GIACCONE 
. CARL  GANTVOORT 
ATTILIO  PULCINI 
. . . MARIA  GAY 

. . ALICE  NIELSEN 

BERNICE  FISHER 
ANNE  ROBERTS 

Gipsies,  Cigarette-girls, 

Seville 


Sjmopsis  of  Sccticry 

Act  I.  A Square  in  Seville. 

Act  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
SevUle. 

Act  III.  A Rocky  Pass  in  Biscayan  country. 

Act  TV.  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

0£SciaI  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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from  bis  dying  mother.  Seeing  him  at  a distance, 
leveling,  as  she  thinks,  a gun  at  her,  she  flies  into  a 
cave  out  of  danger.  It  is,  however,  at  Escamillo, 
that  Jose  fired.  When  he  learns  the  identity  of  the 
celebrated  Toreador,  he  shakes  his  hand  and  asks 
him  how  he  can  serve  him.  Escamillo  explains 
that  he  is  looking  for  Carmen,  for  whom  he  has 
conceived  a violent  passion.  Josh’s  jealousy  is 
aroused  and  they  commence  fighting  with  knives. 
The  return  of  the  robber  band  puts  a stop  to  it,  and 
Escamillo  departs  after  Carmen,  attracted  by  his 
gallant  bearing  and  reputation,  has  promised  to 
come  to  his  next  bull  fight.  Jos6  then  warns  Car- 
men not  to  tempt  his  patience  too  far ; she  is 
his  and  no  other  living  man  shall  possess  her. 
Michaela  is  discovered,  and,  delivering  her  message, 
induces  Jos6  to  leave  Carmen  and  come  to  bis  dying 
mother’s  side. 

Act  IV  takes  place  outside  the  circus,  just  before 
the  great  bull  fight,  in  which  Escamillo  is  to  take  part. 
He  is  now  Carmen’s  lover.  Carmen  has  been  warned 
that  Josd  is  there  in  the  crowd,  she  resolves  to  face 
him  and  brave  it  out.  Jos6  vainly  tries  to  revive 
her  love  for  him,  but  she  tells  him  bluntly  that  she 
now  loves  Escamillo.  Mad  with  passion,  and  after 
a last  warning,  Jose  stabs  her,  just  as  the  victorious 
Escamillo  comes  out  of  the  circus  acclaimed  by  the 
populace. 

Carmen  is  a mighty  work,  and  in  keeping  with 
his  music,  closely  woven  with  the  powerfully 
dramatic  situations  of  the  play,  Bizet  has  not  for- 
gotten that  he  was  writing  for  the  human  voice,  and 
bis  score  abounds  with  beautiful  and  singable 
phrazes.  Most  singers  have  attempted  the  r61e  of 
Carmen.  Many  have  failed.  Amongst  the  few  who 
have  succeeded,  the  most  celebrated  are  Calve, 
Minnie  Hauk  and  Marie  Roze. 
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Grand  Opera 

SEASON  1910-1011 


HENRY  RUSSELL 

Managing  Director 

Seventh  ^eeh 

Chureday  6vcmng,  Dee.  22,  ipio 

at  8 o’clock 

DOUBLE  BILL 

1 pagliacct 

Opera  in  Two  Acts 
BY  LEONCAVALLO 

(In  Italian) 

Musical  Director  Roberto  Moranzoni 

FOLLOWED  BY 

Hnna  pavlowa  and  ]Vlikail  Mordhin 

together  with  the 

Complete  Imperial  Russian  Ballet 

— of — 

26  DANCERS  26 

IN 

“VARIOUS  DANCES” 

Musical  Director  Theodore  Stier 

Regisseur  General  Delfino  Menotti 

(Proaramme  continued  on  second  paee  following) 
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OJaoaUeria  Suatitana  mh  ^^agliacci 

' Picture  to  yourselves  a quiet  and  rustic  little 
village  in  Sicily,  hidden  away  from  the  prying  eye 
of  the  tourist,  its  inhabitants  still  adhering  to  their 
time-honored  customs,  untrammeled  by  convention- 
ality or  social  etiquette,  fighting  against  progress 
and  modernism,  you  then  have  the  surroundings  in 
which  is  enacted  this  drama.  Whether  it  be  town 
or  country,  the  great  voice  of  nature  will  speak; 
men  and  women  ill-mated  will  strive  to  shake  off 
the  fetters  that  bind  them,  and  in  the  mel^e,  hearts 
are  crushed  and  lives  are  sacrificed. 

Turiddu,  the'  son  of  the  vill^e  inn-keeper,  has 
successfully  courted  Lola,  the  village  beauty , but  a 
coquette  at  heart.  Called  away  for  his  military  serv- 
ice, he  returns  to  find  her  married  to  Alfio,  a wealthy 
farmer.  Out  of  wounded  pride,  he  pays  court  to 
Santuzza,  a friend  of  Lola’s.  Santuzza  has  a trust- 
ing romantic  nature,  and  succumbs  to  his  wooing. 
Tiring  of  her,  Turiddu  returns  to  his  first  love,  Lola, 
who  encourages  his  advances.  The  play  proper 
begins  here.  About  to  become  a mother,  Santuzza 
in  despair,  and  after  being  brutally  repulsed  by  her 
lover,  informs  Alfio  of  his  wife’s  unfaithfulness 
with  Turiddu.  Alfio  challenges  him  to  a fight  with 
knives.  It  is  accepted,  and  Turiddu  is  killed. 

Pagliacci  deals  with  a dramatic  incident  in  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  iove  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canio  of  his  wife’s  infidel- 
ity. In  a frenzy  of  jealousy , Canio  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacco)  he  must  enact 
the  same  drama  before  his  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
bis  own  domestic  drama,  is  so  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips — she  must  reveal  the  identity  of  her  lover  ; 
she  refuses;  he  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting ; but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator;  he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“ The  comedy  is  finished ! ” So  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 
It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 

There  is  a close  affinity  between  the  plots  of 
the  two  works,  “ Cavalleria”  and  “Pagliacci.”  In 
both,  the  faithless  wife,  and  the  outraged  husband 
seeking  revenge  by  the  death  of  the  betrayer.  In 
the  latter  both  wife  and  lover  are  sacrificed.  Both 
plots  are  brutal  and  to  the  point;  finesse  and 
diplomacy  play  no  parts  in  their  developments. 

There  the  similarity  ceases,  as  musically,  the  two 
operas  differ  greatly.  The  music  to  Cavalleria  is 
purely  melodic  in  conception,  with  great  beauty  and 
originality  of  inspiration,  but  unscholarly  in  con- 
struction. Pagliacci,  on  the  contrary,  is  inclined  to 
be  declamatory  in  style,  with  a few  happily  inspired 
arias  here  and  there.  It  is  a more  scholarly  and 
refined  piece  of  work  than  Cavalleria,  and  suggests 
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Cast 

NEDDA CARMEN  MELIS 

CANIO  ....  FLORENCIO  CONSTANTINO 

TONIO  CARLO  GALEFFI 

SILVIO RODOLFO  FORNARI 

BEPPE ERNESTO  GIACCONE 

I.  PAESANO C.  STROESCO 

n.  PAESANO  ....  FREDERIC  HUDDY 


The  scene  is  laid  in  Calabria.  Period,  1866 

Synopsis  of  Scenery 

Act  I.  The  entrance  of  a village. 

Act  II.  Scene  as  in  Act  I. 

New  Scenery  painted  by  Mr.  0.  P.  Bernard,  of 
London,  Eng. 

FOLLOWED  BY 

Hnna  pavlowa  and  Miiiail  Mordhin 

together  with  the 

Complete  Imperial  Russian  Ballet  of 

26  DANCERS  26 


“VARIOUS  DANCES” 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm,  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


Cbursday  Gvcning,  December  zz,  1910 

Ballet  Divertissement 

a.  POLISH  DANCES Glinka 

Mile.  Bronislawa  Pajitzkaia,  first  solo  danseuse;  Mr.  Sergei  Moroseff,  first  solo 

danseur;  Miles.  Stanislava  Kun,  Stephania  Plaskowietzkaia,  Alina  Schmolz; 
MM.  Mikail  Moisseiew,  Alexis  Trojanowski,  Veronine  West. 

b.  ADAGIO.  (Pas-de-deux) Bleichman 

Mile.  Anna  Pavlowa  and  Mr.  Mikail  Mordkin. 

c.  VARIATIONS.  (Solo) Tschaikowsky 

Mr.  Mikail  Mordkin. 

d.  THE  SWAN Saint-Saens 

Mile.  Anna  Pavlowa. 

e.  RUSSIAN  DANCES Tschaikowsky 

Mile.  Bronislawa  Pajitzkaia. 

f.  VALSE  CAPRICE Rubinstein 

Mile.  Anna  Pavlowa  and  Mr.  Mikail  Mordkin. 

g.  RHAPSODIE  NO.  2 Liszt 

Mile.  Pajitzkaia,  Mr.  Moroseff. 

Miles.  Kun,  Plaskowietzkaia,  Schmolz,  MM.  Moisseiew,  Trojanowski,  West. 

h.  BACCHANALE  Glazounow 

Mile.  Anna  Pavlowa  and  Mr.  Mikail  Mordkin. 


CONDUCTOR 

a reserve  store  ot  hiSSen'stteng^tlT'in'cornnioirwitn 
the  great  operatic  masterpieces,  whereas,  Mascagni, 
the  composer  of  CavaUeria,  follows  in  the  footsteps 
of  the  old  Verdi  school,  with  a very  elementary 
exposition  of  orchestration ; Leoncavallo,  in  his 
Pagliacci,  is  more  a follov/er  of  Wagner.  His  score 
is  more  modern  in  orchestral  effects,  and  he  un- 
doubtedly was  one  of  the  forerunners  of  the  Italian 
realist  school,  being  first  a dramatist  and  then  a 
musician,  in  the  carrying  out  of  his  task  as  librettist 
and  composer. 

Rumour  has  it  that  both  works  were  sent  in  to  an 
operatic  competition  offered  to  unknown  Italian 
composers  by  the  Milan  editor  of  music,  Sonzogno. 
Pagliacci  was  first  submitted,  but  refused  on  the 
ground  that  one  of  the  conditions  was  that  the  work 
should  be  in  one  act.  It  was,  however,  subsequently 
purchased  by  Sonzogno  and  produced  at  the  Dal 
Verme  Theatre,  Milan,  in  1892.  Its  success  was 
instantaneous.  Leoncavallo  is  a native  of  Naples. 

Mascagni,  who  was  an  obscure  little  music  master 
in  Cerignola,  a small  village  in  the  Appenines  and 
only  twenty-six  years  of  age,  won  the  competi- 
tion, the  prize  offered  being  $600,  and  purchased, 
price  $5,000,  plus  40%  of  net  profits.  The  plot  of 
CavaUeria  was  taken  from  a short  story  by  the 
novelist  Giovanni  Verga. 

It  is  curious  to  note  that  both  Mascagni  and 
Leoncavallo,  were  pupils,  together  with  Puccini  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Seventh  ^eeh 

friday  6vening,  Dec.  23,  1910 

at  8 o’clock 

DOUBLE  BILL 

La  r>abanera 

Opera  in  Three  Acts 
BY  LAPARRA 
(In  French) 

Musical  Director  Andre-Caplet 

FOLLOWED  BY 

Hnna  pavlowa  and  )VIikaU  |VIordkin 

together  with  the 

Complete  Imperial  Russian  Ballet 

— of  — 

26  DANCERS  26 

IN  THE 

“ARABIAN  NIGHTS" 

Musical  Director  Theodore  Stier 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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of  Ha  ?!|abanfra 

It  is  a feast  day.  Four  jolly  fellows  have  lingered 
I in  the  hall  to  drink.  Ramdn,  sad  and  dejected, 
1 sits  at  a table  near  by.  The  gay  sounds  from  the 
) street  cannot  be  resisted,  and  the  fellows  stagger 
I noisily  down  the  stairway.  Ram6n  gives  way  to 
I his  grief.  Pilar,  whom  he  loves,  is  to  marry  his 
brother  Pedro  that  night.  He  presses  his  navaja 
to  his  breast,  when  Pilar  calls  his  name.  She  comes 
to  tell  him  about  a new  Habanera,  which  she  will 
dance  with  Pedro,  her  betrothed.  With  whom  will 
he  dance?  Looking  at  his  navaja,  he  says,  “ With 
my  betrothed.”  Delighted  she  throws  her  arms 
about  Ramon’s  neck  and  calls  to  Pedro.  Ramdn 
holds  her  tighter  and  tighter.  She  tells  Pedro  the 
news  as  he  enters.  Unable  to  endure  their  questions, 
Ram6n  starts  downstairs,  but  returns  directly,  and 
falls  unnoticed  on  the  floor  of  the  hall.  Pilar  hears 
the  Habanera  and  runs  to  the  street.  Pedro  follows 
her,  but  Ramdn  stops  him.  Pedro  pushes  Him  aside. 
Ramdn  seizes  his  navaja  and  strikes  him  between 
the  shoulders  as  he  descends  the  stairs.  The  Haba- 
nera is  beginning.  Pilar  calls.  The  dying  Pedro 
crawls  to  the  top  of  the  stairs.  He  cries,  ” I under- 
stand, you  loved  her.  After  a year  less  a day  of 
silence,  I will  return  and  then  you  shall  hear  the 
strains  of  the  Habanera.”  Ram6n  escapes  as  Pilar 
enters.  She  sees  her  dead  lover.  She  gives  the 
alarm.  The  crowd  rush  in.  The  aged  father  and 
Ramdn,  last  of  all,  are  led  in.  Forced  by  Pilar 
and  his  father,  Ramdn  swears  he  will  avenge  his 
brother’s  death. 

A year  less  a day  has  intervened  since  the  terribm 
feast  day.  The  aged  father  reminds  Ramdn  that 
his  brother’s  death  is  unavenged.  Pilar  intercedes 
for  him.  To-morrow  they  wSl  visit  the  cemetery, 
for  she  wishes  to  feel  that  Pedro  looks  kindly  upon 
her  coming  marriage  with  Ram6n.  The  voices  of 
some  beggars  are  heard  outside.  Ramdn  will  not 
allow  Pilar  to  open  the  door.  He  has  heard  the 
voice  of  Pedro.  But  a servant  lets  in  only  three 
old  blind  musicians  with  their  guitars,  who  seek 
shelter  for  the  night.  As  Ramdn  goes  to  shut  the 
door,  the  Form  of  Pedro  appears,  clothed  like  the  old 
musicians  and  carrying  a guitar.  No  one  sees  the 
Form  but  the  terrified  Ram6n.  He  questions  Pilar, 
he  questions  a child.  The  musicians  tune  their 
guitars  and  to  Ramdn’s  horror  begin  the  Habanera. 
PUar  insists  that  Ram6n  join  the  dancers.  The 
Form  of  Pedro  speaks  to  Ramdn.  “ Tell  all  before 
the  night  falls  to-morrow,  or  else  I shall  take  Pilar 
into  my  tomb.” 

The  next  afternoon,  at  sunset,  Pilar  and  Ramdn 
visit  the  cemetery.  They  kneel  before  Pedro’s 
grave  over  which  a flame  is  burning.  A funeral 
procession  passes  by.  The  sun  is  slowly  setting. 
Ramdn  tries  vainly  to  confess  the  truth  to  Pilar, 
but  she  will  not  understand.  She  puts  her  arms 
around  him  and  speaks  of  their  love  and  happiness. 
The  funeral  procession  repasses  and  departs,  the 
chorus  dying  away  in  the  distance.  Pilar  uncon- 
sciously inclines  towards  Pedro’s  tomb.  Ramdn 
suddenly  hears  another  chorus.  It  seems  to  arise 
from  the  ground.  He  recognizes  the  Habanera, 

:j  transformed  into  a funeral  hymn.  The  wind  grows 
stronger,  the  flames  burn  brighter,  higher  and  Ugher 
the  chorus  rises.  Again  he  tries  to  speak,  but  no 
I words  will  come.  He  cannot  arouse  Pilar.  The 
I flame  from  Pedro’s  tomb  envelops  her.  She^  falls 
I senseless.  At  once  everything  becomes  quiet 
Ij  Ramdn  wraps  his  cape  about  him.  Madness  grows 
i!  upon  him.  After  the  manner  of  the  blind  musi- 
i|  cians  he  grasps  an  imaginary  guitar  and  disappears 
into  the  night 


I 


FRIDAY  EVENING,  DECEMBER  23,  1910 


La  Habanera 


Cast 


} ■ 


FELY  DEREYNE 

. . RUBY  SAVAGE 

RAMON  BLANCHART 
ROBERT  LASSALLE 
JOSE  MARDONES 

. LEO  DEVAUX 


C.  STROESCO 


) ■ 


PILAR  . . 

UNE  FIANCEE 
UNE  FILLE 

RAMON 

PEDRO  

LE  VIEUX  ... 

PREMIER  COMPARE 
UN  FIANCE  ARAGONAIS 
DEUXIEME  COMPERE 
DEUXitME  AVEUGLE 
TROISIEME  COMPARE  \ 

PRjEMIER  AVEUGLE  J 
QUATRIEME  COMPARE  \ 

UN  MADRILENE  / 

TROISIEME  AVEUGLE. 

UN  DOMESTIQUE  . . 

UN  HOMME  ENTRE  DEUX  AGES  . 

PIERRE  LETOL 

UN  JEUNE  HOMME  FREDERICK  HUDDY 

UNE  FEMME  . . . . ^ . GRACE  FISHER 

I MARGUERITE  FLORENCE 


RODOLFO  FORNARI 

CARL  GANTVOORT 

HOWARD  WHITE 
LUIGI  TAVECCHIA 


PLUSIEURS  FEMMEsj 


PLUSIEURS  HOMMES  \ 


. . IDA  WILSON 

EDUAH  LUCAS 
LUISA  DOLFINI 
GIUSEPPE  CACICI 
CARLO  MAURI 
EUGENIO  SANDRINI 
GIOVANNI  VARETTI 
RICCARDO  GHIDINI 


Synopsis  of  Scenery 

Act  I.  The  Interior  of  a Tavern  in  a Village 
situated  on  a High  Plateau  of  Castille. 
Act  II.  A Patio  in  an  Ancient  Farm,  illumined 
by  a Pale  Moonlight. 

Act  in.  Entrance  of  a Cemetery. 

FOLLOWED  BY 


Tbc  Legend  of  Hzyiade 

From  the  “ Arabian  Nights,”  an  Oriental  ballet  composed  by 
M.  Mikail  Mordkin. 

Music  by  Arensky,  Bleichman,  Bourgault  - Duccoudray, 
Chaminade,  Glazounow,  Rimski  - Korakow,  and  Rubinstein. 

CHARACTERS 

AZYIADE,  the  Captive  Queen 

MLLE.  ANNA  PAVLOWA 
SHAH-RAHMAN,  a Tribal  Chieftain  . . . 

^ M.  MIKAIL  MORDKIN 

SETT-BOURBOUR,  Azyiade’s  Handmaiden 

MLLE.  BRONISLAWA  PAJITZKAIA 
ABOU-MALEK,  an  Officer  of  the  Harem 

MR.  KYPRIAN  BARBOE 

Odalisques,  Almees,  Captives,  Tribesmen. 

Scene.  Shah-Rahman’s  Palace 

Time.  In  the  golden  days  of  Aaroun-al-Raschid. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa.  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Pr'nt. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


^tory  nf  tijp  Arabian  NtylilB 

The  ballet  of  the  “ Arabian  Nights  ” is  the  crea- 
tion of  M.  Mikail  Mordkin.  It  relates  the  legend  of 
Azyiade.  The  music  is  taken  from  the  works  of 
Glazoucow,  Borodine,  Rimski  - Korsakoff,  Rubin- 
stein, Chaminade,  and  Bourgault-Ducoudray. 

As  the  curtain  rises,  Sch^-Rahman,  a powerful 
tribal  chieftain,  is  seen  lounging  on  the  dais  in  his 
assembly  halL  His  followers  return  from  a suc- 
cessful marauding  expedition  and  present  their 
plunder  to  him.  Three  fair  maidens  are  a’ part  of 
the  booty.  He  is  about  to  express  his  pleasure  when 
a rug  of  great  value  is  laid  before  him.  This  has 
been  reserved  for  a final  surprise.  It  is  unrolled 
for  his  inspection,  and  there  is  found  concealed 
within  a most  beautiful  maiden.  One  of  the  other 
captives.  Sett  Bourbour  by  name,  instantly  recog- 
nizes the  captive  to  be  her  royal  mistress,  Azyiade, 
and  starts  to  make  obeisance  before  her.  But  the 
queen  motions  her  to  desist;  she  does  not  wish  to 
be  known.  The  maidens  are  commanded 'toldance, 
but  Azyiade  stands  aloof.  She  is  told  that  her  head 
will  be  the  price  of  her  refusal  to  dance.  Unwill- 
ingly she  obeys,  but  as  the  spirit  of  the  dance  grows 
upon  her,  she  dances  with  more  and  more^abandon. 
Schah-Rahman  is  completely  fascinated.  She  pauses 
before  him,  and  he  strikes  the  bonds  from  her  wrists 
with  his  sword.  He  orders  a feast.  Azyiade  sees  a 
possibility  of  escape,  and  takes  Sett  Bourbour  into 
her  confidence.  Filled  with  hope,  they  become  the 
leading  spirits  in  the  feast,  and  ply  their  captors 
liberally  with  wine.  At  last  Schah-Raliman’dismisseB 
his  followers,  for  he  would  be  alone  with  his  charm- 
ing captive.  But  Azyiade  induces  him  to  drink  more 
and  more,  and  soon  he  is  completely  overcome  and 
reels  in  drunken  stupor  tolthe^dais.  Then  Azyiade 
and  the  faithful  Sett  Bourbourj.quickly  make  their 
escape. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 


Old  Colony  Crust  Co. 

COURT  STREET  TEMPLE  PLACE 
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Fur  Trimmed 
Opera  Wraps 


' CJjanliler  & Company 


6rand  Opera 

SEASON  1910-1011 

HENRY  RUSSELL 

Managing  Director 

Seventh  ^eeh 

Saturday  JMatimc,  December  24,  1910 

at  2 o’clock 

]y[efi8tofele 

Opera  in  Four  Acts 

BY  BOITO 

(In  Italian) 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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#torg  of  il{spt;isto}]t|eU0 


The  story  of  Boito’s  opera  is  directly  drawn 
from  Goethe's  “ Faust.”  It  follows  the  great  poet’s 
masterpiece  more  accurately  than  the  libretto  on 
which  Gounod  worked,  and  is  altogether  a deeper 
work  philosophically. 

“ Mephistopheles,”  in  the  prologue,  is  repre- 
sented as  hovering  twixt  Heaven  and  earth.  He 
defies  the  power  of  God,  contending  that  bis  crea- 
tion, man,  is  but  a weakling,  easily  drawn  to  sin 
and  lost  to  salvation.  “Faust,”  a doctor  and 
philosopher  is  singled  out  by  the  Almighty  as  one 
who  would  resist  the  tempter’s  snares.  “ Mephis- 
topheles ” insists  that  he  can  tempt  “ Faust  ” to  his 
soul’s  damnation,  and  God  accepts  the  challenge 
The  words  of  God  are  interpreted  by  an  angelic 
choir. 


rR^OUSF 

DostoN 

6o5TON  0pE(?a6mP»N)> 

Season 

1910-1311 J 

SATURDAY  MATINEE 

, DECEMBER  24,  1910 

JVIefistofcle 

In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged ; 


Between  The  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  11 15  Minutes 

Between  Scene  1 and  Scene  2 — Act  n . .No  Intermission 

Between  Act  11  and  Act  III 15  Minutes 

Between  Act  in  and  Act  IV 18  Minutes 

Between  Act  IV  and  Epilogue 10  Minutes 


Act  I represents  a fair  at  Frankfort ; crowds  are 
making  merry.  Faust  and  'Wagner  are  in  the  gay 
throng,  the  latter  enjoying  the  din  and  confusion, 
despite  his  advanced  years.  They  notice  that  a 
grey  Friar  is  shadowing  their  every  movement. 
Faust  turns  homeward  as  the  evening  falls,  followed 
by  the  Friar. 

Alone,  as  be  thinks,  in  bis  study,  Faust  re- 
sumes his  work  meditating  deeply  on  certain 
passages  in  the  Holy  Bible ; the  Friar  then  makes 
bis  presence  known,  and  throwing  off  bis  disguise, 
reveals  himself  as  Mephistopheles,  who  seeks  but 
the  ruin  and  destruction  God’s  creation,  the  earth 
and  man.  Faust  accepts,  on  certain  conditions,  to 
become  his  traveling  companion,  saying,  “ If  thou 
canst  bring  me  an  hour  that  will  cause  me  to  regret 
its  departure,  then  I am  content  to  let  Hell  claim  me 
for  its  victim.” 

Act  II  shows  us  Faust  rejuvenated  and  court- 
ing Margaret  in  her  garden,  under  the  name  of 
Henry,  whilst  Mephistopheles  is  keeping  Martha 
from  interfering  in  the  young  lovers’  doings. 

Scene  II  of  the  same  act  shows  us  the  night  of 
the  Sabbath,  whither  Mephistopheles  has  spirited 
away  Faust,  and  where  the  Devil  presides  over  the 
Satanic  orgies  as  King.  The  revelries  are  inter- 
rupted by  a vision  of  Margaret,  who,  fettered,  sor- 
rowful, and  besmirched  with  blood,  mutely  appeals 
to  Faust’s  rejsentant  better  self. 

Act  III  shows  us  Margaret  in  prison,  whose 
mind  has  become  unhinged.  Faust,  who  has  com- 
pelled Mephistopheles  to  bring  him  hither,  enters 
and  entreats  Margaret  to  fly  with  him  to  some  far 
away  land ; the  cell-door  is  open,  the  infernal  steeds 
are  waiting  without,  and  all  is  ready  for  a hasty 
flight.  Margaret  is  on  the  point  of  consenting,  but 
the  sight  of  Mephistopheles  makes  her  hesitate, 
she  prays  to  Heaven  for  help  and  dies  whilst  the 
heavenly  hosts  make  known  her  salvation.  Mephis- 
topheles flies  away  with  Faust  to  Greece,  where,  in 
the  fourth  Act,  he  has  brought  the  beautiful  Helen 
of  Troy  back  to  life.  In  her  love,  Faust  forgets  all, 
save  that  she  is  his  ideal  of  beauty,  and  they  pledge 
to  each  other  eternal  love  and  fidelity.  Mephisto- 
pheles, out  of  place  in  these  poetic  surroundings, 
leaves  the  love-trammelled  twain  and  returns  to  the 
orgies  of  the  Brocken  where  he  rules  in  Satanic 
majesty. 


Cast 

FAUST  ....  FLORENCTO  CONSTANTINO' 
MEFISTOFELE  ....  JOSE  MARDONES 
NEREO  I 

"WAGNER  I STROESCO 

MARGUERITA  ....  ALICE  NIELSEN 

ELENA  FELY  DEREYNE 

PANTALIS MARIA  CLAESSENS 

MARTA ELVIRA  LEVERONI 


Grand  Corps  de  Ballet 


Synopsis  of  Scenery 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 
Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by  Sig. 
P.  Stroppa.) 

Act  n.  Scene  1.  Garden  Scene.  Marta’s  Garden. 
(Scenery  by  Mr.  0.  P.  Bernard.) 

Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
(Scenery  by  Sig.  P.  Stroppa.) 

Act  HI.  Part  1.  A Prison.  (Scenery  by  Mr.  O.  P. 
Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  0.  P.  Bernard.) 

Epilogue.  Faust’s  Studio.  (The  Death  of  Fauat) 
(Scenery  by  Sig.  P.  Stroppa.) 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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Continued 

The  epilogue  finds  Faust,  satiated  with  human 
love  and  desire,  back  in  his  laboratory.  Death  is 
nigh,  and  his  conscience  is  full  of  remorse  for  his 
past  life.  Mephistopheles,  afraid  that  he  may 
yet  escape  him,  seeks  to  tempt  him  afresh,  but 
appealing  to  God,  Faust  resists.  In  vain  the 
Devil  conjures  up  beautiful  sirens,  who  seek  to 
tempt  Faust  with  their  charms,  but  after  a brief  hesi- 
j tation,  he  flies  to  the  Holy  Bible,  sinks  near  it  in 
j fervent  prayer,  and  dies,  with  the  name  of  his 
I Maker  on  his  lips. 

Mephistopheles  defeated  in  his  very  challenge, 
sinks  into  darkness  as  the  celestial  choir  glorifies 
Heaven’s  victory. 

Although  Boito  is  of  course  much  better  known 
as  a librettist  than  a composer,  (his  name  being 
inseparably  associated  with  Verdi),  the  work  musi- 
cally is  a great  one,  full  of  tender  and  pure  melody; 
love,  tragedy,  suSering  and  joy  being  vividly  and 
individually  portrayed  in  strong  and  true  colors. 

It  is  a difficult  opera  to  cast  properly,  as  the 
several  parts  make  great  demands  on  the  vocal 
power  and  range  of  their  interpreters.  The  greatest 
dramatic  sopranos  of  the  world  have  won  laurels 
doubling  the  parts  of  Margaret  with  that  of  Helen, 
among  the  most  noted  may  be  mentioned,  Marie 
Roze  and  Christina  Nilson. 

Mephistopheles  was  first  {>erformed  in  Boston 
in  1880,  at  the  Globe  Theatre,  when  that  great 
French  artist,  Marie  Roze,  made  an  unanimous  and 
never  to  be  forgotten  impression  by  her  magnificent 
singing  and  acting  as  Margaret  and  Helen  of  Troy. 
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1 he  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 


valuables,  both  on  account  of  the 


modern  construction  of  the  vaults  and 


their  convenient  location. 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Seventh  ^eeh 

Saturday  Gvening,  Dec.  2^^  1910 

at  7.45  o’clock 

Otello 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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The  scene  of  the  opera  is  laid  in  Cyprus  at  the  end 
of  the  fifteenth  century.  With  the  opening  chords 
of  the  orchestra,  the  curtain  rises  and  reveals  the 
seafront,  with  a tavern  in  the  foreground.  It  is 
evening,  and  a thunderstorm  is  raging.  Otello’s  ship 
is  struggling  to  make  port.  lago,  Cassio,  and  Rod- 
erigo  are  among  the  anxious  spectators.  But  the 
landing  is  safely  made,  and  Otello  comes  ashore. 
He  tells  of  his  victorious  warfare  against  the  Turks, 
and  withdraws  into  the  castle  amid  the  plaudits  of 
the  crowd.  lago  pretends  to  be  Otello’s  friend,  yet 
hates  him  bitterly,  for  was  not  Cassio  advanced  to 
rank  of  lieutenant  before  himself?  He  promises  aid 
to  Roderigo,  who  loves  Desdemona,  Otello’s  wife, 
and  thus  wins  a confederate  in  his  own  wicked 
schemes.  The  storm  is  subsiding,  and  the  soldiers 
gather  convivially  around  the  tavern  tables.  lago 
induces  Cassio  to  drink,  and,  with  Roderigo’s  aid, 
incites  him  to  a fight  with  Montano,  who  is  wounded. 
In  the  general  excitement  Otello  appears,  and  angry 
at  Cassio’s  misconduct,  deprives  him  of  his  rank, 
then  bids  all  depart.  He  returns  to  Desdemona,  his 
wife,  and  a tender  love  scene  follows. 

••If  It  were  now  to  die 
'Twere  most  happy,  while  thine 
Arms  surround  me  m embraces.” 

A hall  in  the  castle  is  the  scene  of  the  second  act. 
Here  lago  states  his  so-called  creed,  which  wholly 
reveals  his  evil  nature.  At  his  suggestion,  Cassio 
begs  Desdemona  to  intercede  for  him  with  her  hus- 
band. Through  this  conversation  of  Cassio  and 
Desdemona,  lago  begins  to  sow  the  seeds  of  jealousy 
in  Otello’s  breast.  As  Desdemona  comes  to  ask  for 
Cassio’s  pardon,  the  people  surround  her,  bringing 
her  gifts  and  lovely  flowers.  Otello  is  moved  by  the 
pretty  sight,  but  lago’s  insinuations  are  at  work,  and 
he  refuses  her  petition.  His  agitation  is  so  evident 

that  Desdemona  thinks  him  ill.  With  tender  care 
she  wishes  to  bind  her  handkerchief  about  his  fore- 
head, but  Otello  throws  the  handkerchief  down. 
Emilia,  Desdemona’s  attendant,  picks  it  up,  only 
to  have  it  snatched  from  her  by  her  husband,  lago. 
Desdemona  is  forced  to  leave  the  room.  Otello,  his 
suspicions  now  thoroughly  aroused,  seizes  lago  by 
the  throat,  and  demands  proofs  of  his  wife’s  dis- 
honor. lago  appears  reluctant,  but  whispers  to 
Otello  that  he  has  heard  Cassio  murmur  Desdemona’s 
name  in  his  sleep,  that  he  has  seen  Cassio  with  Des- 
demona’s handkerchief  in  his  hands.  From  lago’s 
description,  Otello  can  but  believe  it  to  be  Desde- 
mona’s handkerchief.  He  kneels  and  takes  a solemn 
oath  to  avenge  his  honor,  in  which  lago  joins. 

The  third  act  is  in  the  great  hall  of  the  castle. 
Otello,  feigning  a headache,  asks  Desdemona  for 
her  handkerchief,  the  lace  one,  which  he  gave  her. 
Frightened  at  his  manner,  she  tells  him  it  is  not 
lost,  and  thinks  Otello’s  insistence  but  a pretense 
to  keep  her  from  pleading  Cas:io’s  cause.  Otello 
is  enraged  at  her  persistence  in  Cassio’s  behalf,  and 
charges  her  with  unfaithfulness.  She  protests  her 
innocence  again  and  yet  again,  unable  in  her  pimity 
to  grasp  the  meaning  of  his  base  accusations.  He 
pushes  her  from  the  room.  lago,  in  conversation 
with  Cassio,  turns  the  talk  so  skilfully  that  he  makes 
Otello,  who  is  concealed  near  by,  believe  they  are 
speaking  of  Desdemona.  When  Cassio  draws  forth 
the  fatal  handkerchief,  dropped  purposely  at  his 
house  by  lago,  the  maddened  Otello  thinks  this  the 
final  evidence.  He  declares  to  lago  that  Desdemona’s 
fate  is  settled  — she  must  die.  lago  advises  that 
Otello  strangle  her  in  her  bed.  He  will  undertake 
Cassio’s  punishment.  Immediately  the  Venetian 
Embassy  are  annoimced.  They  bring  greetings  to 
Continued  on  second  page  ioUowing 
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SATURDAY  EVENING,  DECEMBER  24,  1910 


OtcUo 

Cast 

OTELLO  . . 

. . GIOVANNI  ZENATELLO 

lAGO  . . . 

. . . RAMON  BLANCHART 

CASSIO  . . 

. . . ERNESTO  GIACCONE 

RODERIGO  . 

C.  STROESCO 

LODOVICO 

....  GIUSEPPE  PERINI 

MONTANO 

....  ATTILIO  PULCINI 

A HERALD  . 

. . . FREDERICK  HUDDY 

DESDEMONA 

CARMEN  MELIS 

EMILIA 

....  MARIA  CLAESSENS 

Soldiers,  Sailors,  Cypriots,  Children,  etc. 
Period Fifteenth  Century 


Synopais  of  Swncry 

Act  I.  Outside  the  Castle  in  Cypro. 

Act  II.  A Hall  and  Garden  of  the  Castle. 
Act  in.  The  Great  Hall  of  the  Castle. 

Act  rV.  The  Bedroom  of  Desdemona. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain.  MAHAGEMENT. 


Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano.  j u m 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  PeUegnne. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng.  . 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Announcement 


Owing  to  the  indisposition  of  Mme. 
Carmen  Melis,  Miss  Ruby  Savage  will 
sing  the  part  of  Desdemona  in  this 
evening’s  performance. 


Boston  Opera  Company 

HENRY  RUSSELL 

Managing  Director 


of 

Continued 


Otello  from  Duke  and  Senate  and  the  good  news  of 
his  and  Cassio’s  advancement.  In  the  midst  of  their 
congratulations,  Otello  publicly  repulses  and  curses 
Desdemona.  The  amazed  and  bonified  ambassadors 
depart.  lago  gives  to  Roderigo  the  task  of  despatch- 
ing Cassio.  Desdemona  is  led  away.  Otello  swoons. 
Outside  is  the  populace,  hailing  Otello  as  the  “ Lion 
of  Venice  ” ; inside  is  the  motionless  body  of  Otello, 
to  which  lago  points  with  horrible  triumph,  exclaim- 
ing, “ See  here,  the  Lion  I ” 

The  fourth  act  is  in  Desdemona’s  bedroom.  She 
is  filled  with  strange  foreboding.  She  sings  a plaint- 
ive song  called  “ Willow,”  once  sung  by  one  of  her 
mother’s  maids,  who  loved  and  was  forsaken.  She 
bids  Emilia  a fond  good-night,  and  kneels  in  prayer 
before  the  image  of  the  Madonna.  Presently  she 
falls  asleep,  only  to  be  awakened  by  Otello’s  kisses 
and  the  re^ization  that  she  is  to  die.  She  affirms 
her  innocence,  she  begs  to  live,  but  deaf  to  her  pa- 
thetic entreaties,  he  stifles  her.  Emilia  rushes  in 
to  tell  of  Roderigo’s  death  at  the  hand  of  Cassio. 
Desdemona  dies,  declaring  to  Emilia  that  she  is 
guiltless.  With  Roderigo’s  confession,  lago’s  wicked 
treachery  is  revealed  to  Otello.  lago  escapes.  Over 
the  body  of  his  dead  Desdemona,  Otello  stabs  him- 
self, and  dying  says : — 

“I  kissed  thee  ere  I killed  thee.  Ho  way  but  this. 

Killing  myself,  a kiss,  another  kiss,  and  yet  a kiss." 

The  libretto,'  founded  on  Shakespeare’s  tragedy, 
was  written  by  Arrigo  Boito,  and  is  justly  considered 
to  be  a work  of  art.  It  was  Boito,  poet  and  musician, 
who  made  it  possible  for  Verdi  to  proclaim  himself 
a master  of  tragedy  at  the  age  of  seventy-four,  six- 
teen years  after  Aida  was  written.  Otello  was  first 
performed  at  Milan,  February  6,  1887,  and  made  an 
instantaneous  success. 
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Grand  Opera 

SEASON  1910-1011 

HENRY  RUSSELL 

Managing  Director 

Gigbtb  ^eeb 

Monday  Evening,  Dee.  26,  1910 

at  8 o’clock 

11  Crovatore 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 

Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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Model  31  Four-Cylinder  Thirty  Horse-power  Phseton 


-Irtffc  ->Vk_ ->YV 


MOTORING  WITH  A PEERLESS  GIVES  RESTEULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESSCAR 

THE  PEERLESS  MOTOR  CAR  CO.MPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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^tnry  of  31  SIrntmtore 

One  finds  in  the  story  of  this  old-time  favorite 
all  the  elements  of  a melodrama.  It  almost  reminds 
one  of  Hamlet  in  its  sequel,  as  most  of  the  charac- 
ters meet  with  violent  deaths  in  the  last  Act. 

The  father  of  a certain  powerful  nobleman,  the 
Count  di  Luna,  ordered  a gipsy  to  be  burned  as  a 
witch.  Her  daughter,  Azucena,  out  of  revenge,  stole 
his  younger  son,  with  the  intention  of  also  burning 
him.  By  an  unfortunate  mistake,  Azucena  flung 
her  own  little  baby-son  into  the  flames,  instead  of 
the  Count’s  child. 

All  this  takes  place  before  the  opera  starts. 
Azucena  has  brought  up  the  child,  Manrico,  as  her 
own,  and  has  become  deeply  attached  to  him.  He 
is  brave,  noble  and  strong,  the  very  reverse  of  his 
real  brother,  the  Count,  who  is  treacherous,  cruel 
and  a coward.  Manrico  becomes  a Troubadour,  and 
wins  the  love  of  a noble  lady,  Leonora,  whose 
beauty  is  such  that  her  hand  is  sought  after  by  all. 
Among  her  suitors  is  the  Count,  whose  jealous 
hatred  is  naturally  aroused  against  his  successful 
rival,  the  handsome  and  brave  Manrico.  There  is  a 
violent  quarrel  and  a duel  is  fought,  in  which 
Manrico  is  wounded  nigh  unto  death.  He  is  being 
niiTsed  back  to  life  by  his  supposed  mother,  Azucena, 
in  the  gipsy  encampment,  when  he  learns  that 
Leonora,  believing  him  dead,  and  persecuted  by  the 
Count,  is  about  to  take  the  veil.  He  hastily  sum- 
mons some  devoted  followers,  and  rushes  off  to  pre- 
vent her  from  doing  so.  Arrived  at  the  convent, 
he  encounters  the  Count  who  is  on  the  point  of 
attacking  the  convent  to  abduct  Leonora. 

The  Count’s  followers  are  overcome  by  those  of 
Manrico,  and  Leonora  is  borne  off  in  triumph  by 
her  lover.  On  the  eve  of  being  united  to  his  lady- 
love, Manrico  learns  that  his  mother,  Azucena,  has 
been  captured  by  the  Count,  and  is  condemned  to  be 
( burned.  In  his  attempt  to  save  her  he  is  himself 
j taken  a prisoner.  Leonora,  learning  of  his  fate 
1 flies  to  implore  the  Count  to  release  him.  That  can 
j only  be  brought  about  by  Leonora  consenting  to 
j marry  the  Count.  Seeing  no  other  way  to  save 
Manrico  she  agrees,  but  sucks  poison  out  of  a ring 
so  that  death  may  save  her  from  the  hateful  union. 
She  receives  permission  to  apprise  Manrico  of  his 
freedom.  He,  however,  guesses  at  what  price  he 
j has  earned  it  and  upbraids  her  for  her  unfaith- 
Continued  on  second  page  following 
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MONDAY  EVENING,  DECEMBER  26,  1910 


II  'Crovatorc 

Cast 

MANRICO  ....  GIOVANNI  ZENATELLO 
THE  COUNT  DE  LUNA  . , CARLO  GALEFFI 

FERRANDO GIUSEPPE  PERINI 

RUIZ  . .’  . . . . ERNESTO  GIACCONE 

LEONORA  ....  JEANNE  KOROLEWICZ 

INES ^ . . GRACE  FISHER 

AZUCENA MARIA  GAY 

Followers  of  the  Count,  Guards,  Nuns,  Gypsies,  etc. 
Grand  Corps  de  Ballet 

The  scene  is  laid  partly  in  Biscay  and  partly  in 
Arragon. 

Time Fifteenth  Centory 


SynopstB  of  8ccti«ry 

Act  I.  Scene  I.  Vestibule  in  the  Palace  of  Alia- 
feria. 


Scene  H. 
Act  n.  Scene  I. 

Scene  H. 
Act  HI.  Scene  I. 

Scene  II. 

Act  IV.  Scene  I. 

Scene  II. 


Gardens  of  the  Palace. 

A grotto  on  the  border  of  the 
Biscayan  Mountain. 

The  Cloister  of  a Convent. 

A Camp. 

Hall  adjoining  the  Chapel  of 
Castellor. 

A Wing  of  the  Palace  of 
Aliaferia. 

A Gloomy  Dungeon 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell.  Two  Minutes  before  the 
rising  of  the  Curtain . 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa.  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costuines  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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^tnry  af  311  QJrnuatore 

Continued 

fulness.  She  has  just  time  to  explain,  when  the 
poison  commences  its  deadly  work  and  she  dies, 
having  just  enough  strength  to  fold  Manrico  in  a 
last  embrace,  as  he  implores  her  to  forgive  him  for 
his  unbelief  in  her  devotion  and  love.  The  Count 
comes  in,  but  can  only  claim  a dead  bride.  Mad 
with  rage  he  orders  Manrico  to  be  burned  as  well 
as  Azucena.  His  orders  are  carried  out,  and  draw- 
ing aside  the  tapestries  he  tells  her  to  look  on  her 
son’s  dying  agony.  She  then  turns  on  him,  and,  to 
his  horror,  informs  him  that  the  man  he  has  just 
had  killed,  is  his  own  younger  brother.  Thus  does 
Azucena  avenge  her  mother’s  death,  and  blood  is 
wiped  out  by  blood. 

This  opera  has  been,  ever  since  its  birth,  a 
great  favorite  both  with  singers  and  the  public,  in 
the  old  Italian  repertory,  and  most  of  the  world’s 
great  artists  have  thereby  gained  laurels  and  fame. 
The  music  is  kept  at  fever  heat  throughout  the  score, 
the  rendering  of  the  four  principal  roles,  Leonora, 
Azucena,  Manrico  and  the  Count,  taxing  the  re- 
sources of  the  interpreters  to  their  utmost  capacity. 
It  is  old  Verdi  at  his  best,  with  his  incomparable 
arias,  recitatives  and  ensembles. 


The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Gigbtb  ^eeh 
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Hida 


Opera  in  Four  Acts 


BY  VERDI 


Fur  Trimmed 
Opera  Wraps 


(In  Italian) 


Musical  Director  Arnaldo  Conti 


Regisseur  General  Delfino  Menotti 


Cfianbltr  S.  Company 
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UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
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^tury  of  AtJia 

What  memories  that  name  conjures  up ! Of  all 
•'Verdi’s”  operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  g^eat  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reign,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renowned  French  Egyptologist,  the  task  of  finding 
an  incident  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete ; this  was  in 
1870,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Ramphis,  announces,  to  lead  the 
.Egyptian  army  in  defence  of  their  country.  Rada- 
mes  is  secretly  In  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she.  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  arms,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians ; Amonasro,  who  has  over- 

Continued  on  second  page  following 
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Hida 


Cast 


AIDA 

AMNERIS  . . . . 

UNA  SACERDOTESSA 
RADAMES  .... 

IL  RE 

AMONASRO  . . . 

RAMFIS  . . . . 

UN  MESSAGGIERO  . 


. . CARMEN  MELIS 

...  MARIA  GAY 
. . RUBY  SAVAGE 

GIOVANNI ZENATELLO 
. HOWARD  WHITE 
CARLO  GALEFFI 
, . JOSE  MARDONES 

ERNESTO  GIACCONE 


Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopian  Prisoners, 
Egyptian  People,  etc. 

Grand  Corps  de  Ballet. 


The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 


Sjmopsio  of  Scenery 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  Eling 
at  Memphis. 

2d  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis. 

Act  n.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris. 

2d  Scene.  An  entrance  to  the  city  of 
Thebes. 

Act  HI.  Shores  of  the  Nile. 

(Iside’s  Temple  on  the  granite  rocks.) 

Act  rv.  1st  Scene.  Hall  in  the  Royal  Palace. 

2d  Scene.  Interior  of  the  Temple  of 
Vulcan. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 


Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London  Eng, 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official^Surgeon.  Dr.  G.  De-Amezaga. 


r 


Announcement 


In  consequence  of  Mr.  Scotti’s  continued 
illness  he  has  been  obliged  to  postpone  his 
appearance  in  Boston  until  Monday,  January 
2,  191 1,  in  “Otello.” 


Boston  Opera  Company 

HENRY  RUSSELL 


Managing  Director 


of  AiJia 

Continned 

heard  it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes  is  horror-stricken.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condemnedto  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonishment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fimess  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
bolds  good,  not  for  days  but  for  centuries. 
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Grand  Opera 


SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


6igbtb  meek 


frxday  Gvcning,  Dec.  3o,  1910 

at  8 o’clock 


Carmen 


Opera  in  Four  Acts 


BY  BIZET 


Fur  Trimmed 
Opera  Wraps 


(In  French) 


Cijantiler  S.  Company 


Musical  Director  Andre  - Caplet 

Regisseur  General  Delfino  Menotti 
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ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 
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^Jarg  of  djarmen 

The  story,  which  is  dramatized  from  Prosper 
Merim^e’s  powerful  novel,  is  as  follows : 

The  action  takes  place  in  Seville,  Spain.  The 
first  act  is  laid  in  a public  square. 

A troop  of  soldiers  is  waiting  outside  their 
guard-house  for  the  relief  corps,  and  watching  the 
loungers,  who  are  expecting  the  return  of  the  work- 
girls  to  the  Tobacco  Manufactory  opposite.  The 
attention  of  Morales,  a brigadier,  is  attracted  by  a 
pretty  village  girl,  Michaela,  who  has  come  to  see 
Don  Jos^,  also  a brigadier  of  dragoons.  Finding 
that  he  is  not  there,  she  goes  away,  despite  the 
soldiers’  efforts  to  make  her  remain.  The  relief 
company  arrives  with  Don  Jose,  immediately  fol- 
lowed by  the  cigarette  factory  girls,  who  are  return- 
ing to  work.  The  most  sought  after  and  prettiest 
amongst  them  is  Carmen,  a gipsy.  Piqued  at  the 
utter  indifference  of  Don  Jose,  she  deliberately 
goes  up  and  throw#  a flower  in  his  face.  She  then, 
with  all  the  other  girls,  runs  laughing  into  the 
factory.  Don  Josh’s  Spanish  blood  is  roused  by 
her  bewitching  beauty  and  audacity,  but  Michaela’s 
entrance  dispels  the  incident  from  his  mind.  His 
mother  wishes  him  to  marry  Michaela,  who  is  a 
sweet  good  girl,  and  loves  him  devotedly.  He  will 
obey  his  mother  and  forget  Carmen.  After  a short 
love  scene,  Michaela  goes  out  promising  to  return. 
No  sooner  has  she  gone,  than  screams  are  heard 
from  the  factory  and  the  girls  rush  out  exclaiming 
that  Carmen  has  stabbed  another  girl.  The  Captain 
in  command,  Zuniga,  orders  Don  Josd  to  fetch 
Carmen  out.  When  asked  for  an  explanation  she 
is  saucy,  and  Anally  attempts  to  escape.  Zuniga 
instructs  Don  Jos€  to  bind  her  hands  and  keep 
guard  over  her,  until  the  order  for  her  imprisonment 
has  been  duly  signed.  Left  alone  with  the  hand- 
some brigadier.  Carmen  so  bewitches  him  that  he 
agrees  to  let  her  escape  on  her  way  to  prison.  He 
does  so  and  is  promptly  arrested. 

Act  II  takes  place  in  Lilas  Pastia’s  Inn,  the  popu- 
lar resort  of  bull  fighters,  bandits,  soldiers  and 
dancing  girls.  Carmen  is  there  with  Zuniga.  He 
tells  her,  to  her  great  joy,  of  Jose’s  liberation  from 
prison.  A renowned  bull  fighter,  Escamillo,  here 
enters  and  recounts  some  of  his  daring  exploits  to 
the  admiring  crowd.  He  is  attracted  like  every- 
body else,  by  Carmen’s  great  beauty  and  magnetism. 
She  neither  encourages  nor  repulses  his  advances, 
as  her  heart  is  full  of  Jos6  for  the  present.  Escamillo 
departs,  and  Lilas  Pastia,  expecting  the  arrival  of 
the  renowned  bandits,  Dancairo  and  Remendado, 
clears  everyone  out  of  his  inn,  with  the  exception 
of  Carmen  and  two  of  her  girl  friends.  The  smugg- 
lers seek  Carmen’s  immediate  help  and  influence  to 
secure  some  fine  booty.  She  refuses,  as  she  expects 
her  lover,  Jos6.  She  will,  however,  endeavor  to 
induce  him  to  join  their  band.  Josd  arrives,  and  at 
first  her  plan  fails,  he  being  horrified  at  the  idea  of 
becoming  a deserter.  He  is  about  to  leave,  when  on 
the  very  threshold  he  meets  his  Captain,  who,  also 
enamored  of  Carmen,  has  returned  to  woo  her. 
They  quarrel  and  commence  to  fight,  but  are 
separated  by  Dancairo  and  Remendado,  who  return 
at  the  head  of  their  band.  Jos6,  now  facing  im- 
prisonment either  way,  decides  to  throw  in  his  lot 
with  the  bandits  and  fly  with  them,  in  company  with 
Carmen,  to  the  mountains. 

Act  III  shows  us  the  robbers’  stronghold  in  a 
mountain  fastness.  Josd  still  adores  Carmen,  but 
she  no  longer  cares  for  him.  The  band  disperses, 
Jos6  is  left  on  guard.  Michael;^  arrives.  She  has 
risked  her  life  in  order  to  deliver  a message  to  Jos6, 
Continued  on  second  page  following 
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Carmen 


Cast 


DON  JOSE  . . 

ESCAMILLO  . . 

EL  DANCAIRO  . 
EL  REMENDADO 
ZUNIGA  , . . 

MORALES  . . 

CARMEN  . . . 

MICAELA  , . 

FRASQUITA  . . 

MERCEDES  . . 


. GIOVANNI  ZENATELLO 
. . . DINGH  GILLY 

. . . LEO  DEVAUX 

ERNESTO  GIACCONE 
. . CARL  GANTVOORT 

. . . PIERRE  LETOL 

. . . . MARIA  GAY 

. . . ALICE  NIELSEN 

. . BERNICE  FISHER 

. . ANNE  ROBERTS 


Solo  Dance  performed  by  MLLE.  VERA  CASSON 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

Period,  ....  1820  ....  Seville 


Synopsta  of  Scenery 

Act  I.  A Square  in  Seville. 

Act  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  III.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell.  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official.Surgeon,  Dr.  G.  De-Amezaga. 
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&tart|  of  QJarmen 

Continued 

from  his  dying  mother.  Seeing  him  at  a distance, 
leveling,  as  she  thinks,  a gun  at  her,  she  dies  into  a 
cave  out  of  danger.  It  is,  however,  at  Escamillo, 
that  Jos6  fired.  When  he  learns  the  identity  of  the 
celebrated  Toreador,  he  shakes  his  band  and  asks 
him  bow  be  can  serve  him.  Escamillo  explains 
that  he  is  looking  for  Carmen,  for  whom  he  has 
conceived  a violent  passion.  Jose’s  jealousy  is 
aroused  and  they  commence  fighting  with  knives. 

The  return  of  the  robber  band  puts  a stop  to  it,  and 
Escamillo  departs  after  Carmen,  attracted  by  his 
gallant  bearing  and  reputation,  has  promised  to 
come  to  his  next  bull  fight.  Jos6  then  warns  Car- 
men not  to  tempt  his  patience  too  far ; she  is 
his  and  no  other  living  man  shall  possess  her. 

Michaela  is  discovered,  and,  delivering  her  message, 
induces  Jose  to  leave  Carmen  and  come  to  bis  dying 
mother’s  side. 

Act  IV  takes  place  outside  the  circus,  just  before 
the  great  bull  fight,  in  which  Escamillo  is  to  take  part. 

He  is  now  Carmen’s  lover.  Carmen  has  been  warned 
that  Jose  is  there  in  the  crowd,  she  resolves  to  face 
him  and  brave  it  out.  Jose  vainly  tries  to  revive 
her  love  for  him,  but  she  tells  him  bluntly  that  she 
now  loves  Escamillo.  Mad  with  passion,  and  after 
a last  warning,  Jose  stabs  her,  just  as  the  victorious 
Escamillo  comes  out  of  the  circus  acclaimed  by  the 
populace. 

Carmen  is  a mighty  work,  and  in  keeping  with 
his  music,  closely  woven  with  the  powerfully 
dramatic  situations  of  the  play,  Bizet  has  not  for- 
gotten that  he  was  writing  for  the  human  voice,  and 
his  score  abounds  with  beautiful  and  singable 
phrazes.  Most  singers  have  attempted  the  r61e  of 
Carmen.  Many  have  failed.  Amongst  the  few  who 
have  succeeded,  the  most  celebrated  are  Calve, 

Minnie  Hauk  and  Marie  Roze. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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Season  cf^ 

1910-1311 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


6igbtb  Cdcck 

Saturday  IVIatincc,  Dec.  ai,  1910 

at  2 o’clock 

L^6nfant  prodiguc 

Opera  in  One  Act 

BY  DEBUSSY 
(In  French) 

Musical  Director  Andre-Caplet 

Followed  by 

Hnna  pavlowa  and  jVIihaU  ]VIordhin 

together  with  the 

Complete  Imperial  Russian  Ballet 

— of  — 

26  DANCERS  26 

IN 

“GISELLE” 

Musical  Director  Theodore  Stier 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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§>tora  of  S’lEnfant  froJitguf 

The  scene  is  laid  in  a village  near  the  Lake  of 
Genezareth.  It  is  the  morning  of  a fSte  day.  Lia 
is  mourning  for  her  long-lost  son,  Azael.  Simeon, 
her  husband,  finds  her  thus  grieving  and  bids  her 
weep  no  more  on  this  festal  day,  for  the  merrymakers 
are  approaching.  In  gay  procession  they  come  in, 
bringing  their  holiday  gifts.  They  dance  and  all 
pass  onward.  Azael,  the  prodigal  son,  enters,  almost 
exhausted,  and  sees  the  happy  company  as  they 
depart.  He  regrets  the  folly  which  caused  him  to 
leave  his  happy  home  and  his  loving  mother.  He 
declares  that  he  has  deserved  his  sufierings,  and 
sinks  unconscious  upon  the  ground.  From  the  dis- 
tance comes  the  sound  of  the  merrymaking.  Lia 
returns  unable  to  join  in  the  gayety.  Again  she 
mourns  the  loss  of  her  beloved  son.  Suddenly  she 
sees  the  unconscious  Azael.  She  supposes  him  to 
be  some  wayworn  traveler,  hastens  to  his  aid,  and 
recognizes  her  son.  She  will  not  believe  that  he  is 
dead,  and  begs  him  piteously  to  look  at  her.  Azael 
revives,  he  sees  his  mother,  and  craves  forgiveness. 
Lovingly  she  tells  him  to  forget  the  past.  In  the 
midst  of  their  mutual  joy,  Azael  hears  his  father’s 
voice.  The  merrymakers  are  returning  and  Simdon 
enters.  Lia  tells  him  of  his  son’s  return  and  entreats 
that  Azael  be  forgiven.  Simdon  hesitates,  but  his 
heart  is  softened  by  his  wife’s  pleading,  and  at  the 
sight  of  his  son,  kneeling  humbly  before  him.  He 
bids  the  people,  as  they  go  homeward,  tell  every  one 
they  meet  that  his  son  has  returned.  He  orders  the 
fatted  calf  to  be  killed,  and  the  wine  to  be  poured, 
then  takes  the  repentant  wanderer  in  his  arms. 
They  all  kneel  reverently  to  thank  and  to  praise  God, 
to  whose  protecting  care  they  owe  their  many 
blessings. 


^torg  of  O^toFlle 

In  a vUlage  in  the  wine-growing  district  of  France  there 
lives  a pretty  maid  named  GiseUe.  She  is  loved  by  two  lads. 
— Hans,  the  gamekeeper,  and  Loys,  a youth  who,  with  his 
companion, WiUried,  came  to  Uve  in  the  viUage,  from  whence 
no  one  knows.  Hans  is  jealous  of  Loys,  and  wishes  to  find 
out  the  mystery  which  surrounds  him.  One  day  Hans,  un- 
seen, witnesses  a meeting  between  GiseUe  and  Loys  and  dis- 
covers that  Giselle  loves  Loys.  Indeed,  Giselle  declares  that 
if  Loys  ever  deceives  her.  she  wUl  surely  die.  FiUed  with 
jealousy,  Hans  rushes  to  Giselle  and  reproaches  her.  She 
asserts  her  love  for  Loys;  and  Hans,  vowing  to  take  revenge, 
departs.  The  grape  gatherers  on  their  way  to  work  come  by, 
and  GiseUe  invites  them  to  dance.  Berthe,  GiseUe’s  mother, 
warns  them  not  to  love  the  dance  too  weU,  for  they  do  not 
know  the  legend  of  the  forest  fairies.  At  the  midnight  hour 
these  fairies  gather  to  dance,  and  woe  to  the  traveler  who 
succumbs  to  their  charms,  for  he  must  dance  until  death  ends 
the  spell.  As  she  finishes  the  legend  a hunting  horn  is  heard, 
and  soon  the  Prince  Regent  and  his  daughter  BathUde,  wear- 
ied with  the  chase,  approach.  GiseUe  offers  them  hospitaUty. 
The  Lady  BathUde  is  charmed  with  the  pretty  maid  and  is 
interested  to  hear  of  her  love  for  Loys,  for  she  too  is  soon  to 
wed.  MeanwhUe  Hans  has  stolen  into  Loys’  cottage  and 
there  he  discovers  a nobleman’s  hat  and  sword.  He  rushes 
out  and  declares  to  GiseUe  that  Loys  has  deceived  her,  that  he 
is  a nobleman  in  disguise.  Alas,  it  is  too  true,  for  the  Prince 
Regent  recognizes  in  Loys,  Duke  Albert,  his  daughter’s  be- 
trothed. GiseUe,  unable  to  stand  this  sudden  blow,  goes  mad. 
She  tries  to  dance,  but  her  strength  faUs  her,  and  she  faUs 
into  her  mother’s  arms,  dead. 

It  is  night  in  the  Uttle  graveyard  where  the  viUage  folk 
have  buried  the  pretty  GiseUe.  The  remorseful  Hans  seeks  the 
spot  and  pauses  by  the  simple  cross  which  marks  her  grave. 
But  as  the  midnight  hour  draws  near  he  is  frightened  and 
goes  away.  At  midnight  Myrtha,  the  fairy  queen,  appears, 
and  waving  her  magic  wand  caUs  forth  her  fairy  company. 


Opera  ^MPAN)) 

Season  of^ 

1910^1311 


SATURDAY  MATINEE,  DECEMBER  31,  1910 

L’Snfant  prodiguc 


Cast 

LIA ALICE  NIELSEN 

AZAEL ROBERT  LASSALLE 

SIMEON RAMON  BLANCHART 

Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 

Act  L A village  near  the  Lake  of  Genezareth. 
FOLLOWED  BY 

6i9cUe 

A Romantic  Ballet  in  Two  Acts  by  Theophile  Gautier 
Music  by  Adolphe  Adam 
Staged  and  Rearranged  by  M.  Mikail  Mordkin 

Cast 

GISELLE,  Peasant  Girl  MLLE.  ANNA  PAVLOWA 
DUKE  ALBERT,  disguised  under  the  Name  of 
a Simple  Peasant,  Loys  M.  MIKAIL  MORDEUN 
THE  PRINCE  . . . M.  VERONINE  WEST 

WILFRIED,  Esquire  to  the  Prince  .... 

M.  SERGEI  MOROSEFF 
HANS,  the  Gamekeeper  . M.  KYPRIAN  BARBOE 
BATHILDE,  Fiancee  of  the  Duke  Albert 

MLLE.  BRONISLAWA  PAJITZKALA 

BERTHE,  Mother  of  Giselle 

MLLE.  PHYLLIS  BROWN 
MYRTHA,  Queen  of  the  Fairies  of  the  Forest 

! MLLE.  ALINA  SCHMOLZ 

Peasants,  Peasant  Girls  and  Huntsmen,  Fairies  of 
the  Forest 


Sjmopsis  of  Scenery 

Scene  I.  A French  Village,  of  the  Period 
of  Louis  XV. 

Scene  H.  A Forest. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  BeU,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 


Paris  Agent.  G.  Astnic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  MUan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  PeUegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official_Surgeon,  Dr.  G.  De-Amezaga. 
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At  her  command  Giselle  rises  from  her  grave,  and  touched 
by  the  magic  wand  is  transformed  into  a fairy.  She  begins 
to  dance,  but  a noise  is  heard  and  the  fairies  vanish.  Duke 
Albert  and  RUfried  approach,  and  Nilfried  begs  Albert  to  leave 
this  fatal  place.  But  Albert  orders  him  away,  and  when 
a)one  gives  way  to  his  grief.  Suddenly  Giselle  stands  before 
him.  She  has  seen  his  despair  and  forgives  him,  and  would 
save  him  from  the  fairies’  vengeance.  Hans,  who  has  lost 
his  way  in  the  forest,  arrives,  pursued  by  the  fairies.  They 
surround  him  and  force  him  to  dance.  They  lure  him  to  the 
lake,  and  he  disappears.  Albert  is  terrified  and  tries  to  escape, 
but  the  queen  raises  her  fatal  wand  over  him.  Giselle  stays 
her  hand  and  draws  Albert  to  her  grave,  where  he  clings  to 
the  cross.  The  queen  is  powerless,  but  she  has  authority 
still  over  Giselle,  and  commands  her  to  dance.  Albert,  seeing 
that  Giselle  cannot  disobey,  joins  her  in  the  dance.  Albert 
becomes  exhausted  and  Giselle  cannot  help  him,  but  lo!  day- 
light comes  to  his  aid.  The  fairies  scatter  with  the  morning 
sun  and  Giselle  draws  near  to  her  grave.  Albert  would  hold 
her  back,  but  she  points  to  the  sun,  and  vanishes  forever 
from  his  sight.  Albert’s  followers  find  him  later,  lying  dead 
on  Giselle’s  grave. 

This  ballet  has  been  revised  and  rearranged  by  M.  Mikail 
Mordkin. 

seniimeniai  reasons.  For  these  articles 
a safe  deposit  vault  offers  the  only  sure 
protection  from  loss  by  fire,  flood, 
burglary,  or  accident — protection  im- 
possible to  obtain  in  any  ordinary 
dwelling  house. 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  ad- 
vantages for  the  safe-guarding  of  your 
valuables,  both  on  account  of  the 
modern  construction  of  the  vaults  and 
their  convenient  location. 
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season  <3^ 

1910-1911 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

eighth  QQeek 

Saturday  Evening,  Dec.  3i,  1910 

at  8 o’clock 

DOUBLE  BILL 

1 pagliacci 

Opera  in  Two  Acts 

BY  LEONCAVALLO 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 

FOLLOWED  BY 

Hnna  pavlowa  and  IMikail  Mordkin 


Fur  Trimmed 
Opera  Wraps 


together  with  the 

Complete  Imperial  Russian  Ballet 

— of — 

26  DANCERS  26 


In  the 

“ARABIAN  NIGHTS” 

Musical  Director  Theodore  Stier 


CljanlilEr  &.  Company 


Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
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nf  Pagliaccx 

Pagliacci  deals  with  a dramatic  incident  in  the 
' lives  of  a company  of  strolling  players,  Canio,  the 
, head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
1 also  his  leading  lady.  She  is  carrying  on  a guilty 
I intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canioof  his  wife's  infidel- 
I ity.  In  a frenzy  ofjealousy.  Came  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
' ance,  and  Canio  must  forget  the  real  tragedies  of 
! life,  and  as  Punchinello  (Pagliacci)  he  must  enact 
i the  same  dram.a  before  the  audience  of  gaping  yokels. 

As  he  plays  his  part,  the  similarity  between  that  and 
I his  own  domestic  drama,  is  sc  strong,  that  despite 
i all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
i ting  his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips  — she  must  reveal  the  identity  of  her  lover  ; 
she  refuses ; he  insists  and  finally  threatens.  The 
, public  remain  undeceived  and  think  that  they  are 
I only  assisting  at  a great  piece  of  acting ; but  the 
I man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
I calls  on  Silvio,  who  is  a spectator  ; he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
i realized  that  they  have  assisted  at  a real  drama  of 
i life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
I “The  comedy  is  finished!”  ends  this  little 
i story  of  passions  uncurbed  by  law  or  order,  which 
I demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 

' It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 


I nf  SHi?  Arabian  Jfigljta 

The  ballet  of  “The  Arabian  Nights”  is  the  creation 
of  M.  Mikail  Mordkin.  The  music  is  taken  from  the 
works  of  Arensky,  Bleichman,  Bourgault-Decoudray, 
Chaminade,  Glazounow,  Rimsky-Korsakov,  and 
Rubinstein.  The  legend  of  Azyiade  from  this  ballet 
relates  an  incident  in  the  life  of  Schah-Rahman,  a 
powerful  tribal  chieftain,  in  the  time  of  Aaroun-al- 
Raschid.  The  scene  is  Schah-Rahman’s  palace. 

1 One  day  as  Schah-Rahman  is  sitting  on  the  dais 
of  his  assembly  hall,  receiving  the  homage  of  his 
court,  his  vassals  return  from  a successful  marauding 
I expedition,  for  Schah-Rahman  is  strongly  given  to 
1 marauding.  They  proudly  lay  their  plunder  at  his 
I feet,  and  display  the  three  fair  maidens  whom  they 
I have  captured.  He  is  much  pleased  with  their  suc- 
I cess,  and  eyes  the  maidens  critically.  He  is  about 
! to  express  his  satisfaction,  when  a rug  of  great  value, 
i which  has  been  reserved  as  a final  surprise,  is  laid 
i before  him.  It  is  unrolled  for  his  inspection,  and 
I there  is  found  concealed  within  a beautiful  maiden. 

! While  gathering  fiowers  on  the  banks  of  the  Eu- 
; phrates,  Schah-Rahman’s  followers  had  swept  down 
I upon  her  and  carried  her  off  as  a gift  to  their  chief- 
j tain.  Her  demeanor  is  different  from  that  of  the 
I other  three  frightened  captives.  She  stands  proudly 
I before  Schah-Rahman  and  her  captors.  One  of  the 
I other  maidens,  Sett  Bourbour  by  name,  instantly 
i recognizes  her  royal  mistress,  Azyiade,  and  starts  to 
make  obeisance  before  her.  But  Azyiade,  with  a 
commanding  gesture,  stops  her  and  her  identity 
t remains  a secret. 

[ The  captives  are  ordered  to  dance  for  the  diversion 
of  the  chieftain,  and  the  three  maidens  begin;  but 
'i  Continued  on  second  page  following 
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SATURDAY  E'VENING,  DECEMBER  31,  1910 


I pagliacci 


Cast 

NEDDA FELY  DEREYNE 

CANIO  ....  FLORENCIO  CONSTANTINO 

TONIO CARLO  GALEFFI 

SILVIO RODOLFO  FORNARI 

BEPPE ERNESTO  GIACCONE 

I.  PAESANO C.  STROESCO 

II.  PAESANO  ....  FREDERICK  HUDDY 


The  scene  is  laid  in  Calabria.  Period,  1865 


Synopsis  of  Scemvy 

Act  I.  The  entrance  of  a village. 
Act  II.  Scene  as  in  Act  I. 


FOLLOWED  BY 


“Che  Legend  of  Hzyiade 

From  the  “ Arabian  Nights,”  an  Oriental  ballet  composed  by 
M.  Mikail  Mordkin. 

Music  by  Arensky,  Bleichman,  Bourgault  - Duccoudray, 
Chaminade,  Glazounow,  Rimski  - Korakow,  and  Rubinstein. 

CHARACTERS 

AZYIADE,  the  Captive  Queen 

MLLE.  ANNA  PAVLOWA 
SHAH-RAHMAN,  a Tribal  Chieftain 

M.  MIKAIL  MORDKIN 
SETT-BOURBOUR,  Azyiade’s  Handmaiden 

MLLE.  BRONISLAWA  PAJITZKAIA 
ABOU-MALEK,  an  OflBcer  of  the  Harem 

MR.  KYPRIAN  BARBOE 

Odalisques,  Almees,  Captives,  Tribesmen. 

Scene.  Shah-Rahman’s  Palace 

Time.  In  the  golden  days  of  Aaroun-al-Raschid. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  ft  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official_Surgeon,  Dr.  G.  De-Amezaga. 


of  Arabian  Nigifta 

Continued 


Azyiade  stands  aloof.  Schah-Rahman  asks  her  why 
she  does  not  dance.  She  shows  to  him  her  tightly 
bound  wrists.  He  says  it  is  his  pleasure  that  she 
dance,  and  unless  she  complies  with  his  command 
her  head  shall  be  the  price  of  her  refusal.  Against 
her  will  she  is  forced  to  obey  and  the  Schah  greatly 
enjoys  her  evident  discomfiture.  As  the  spirit  of  the 
dance  grows  upon  her,  she  throws  aside  all  reserve 
and  dances  with  greater  and  greater  abandon.  The 
chieftain  is  completely  fascinated.  She  sees  his  ad- 
miration, and  pausing  abruptly  in  her  dance,  thrusts 
her  bound  hands  before  him.  He  yields  to  his  grow- 
ing passion,  springs  from  the  dais,  and  strikes  the 
bonds  from  her  wrists  with  his  sword. 

He  orders  a feast.  Azyiade  sees  in  the  fascination 
of  her  captor  a possibility  of  escape,  and  makes 
known  her  plan  to  the  faithful  Sett  Bourbour.  The 
feast  grows  into  a maa  revel.  Azyiade  and  Sett- 
Bourbour,  filled  with  hope,  seem  transformed,  and 
become  the  leading  spirits  of  the  feast.  They  ply 
their  captors  liberally  with  wine.  Azyiade  continues 
to  beguile  Schah-Rahman  until  he  is  completely  in 
her  power.  Captive  and  captor  have  exchanged 
places.  At  last  Schah-Rahman  sends  his  followers 
from  the  hall,  for  he  desires  to  be  alone  with  the 
bewitching  Azyiade.  He  is  mad  with  wine,  but  not 
yet  helpless.  He  takes  his  fair  captive  in  his  arms. 
Azyiade  escapes  from  his  embrace  and  induces  him 
to  drink  again  and  again.  Soon  he  reels  to  the  dais 
and  falls  upon  it  in  a drunken  stupor.  Azyiade 
summons  her  faithful  Sett-Bourbour,  and  they 
silently  make  their  escape  into  the  night,  leaving 
Schah-Rahman  to  his  sleep  and  dreams. 
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HENRY  RUSSELL 

Managing  Director 

JVintb 

IMonday  Evening,  ^an.  2,  1911 

at  8 o’clock 

Otello 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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The  scene  of  the  opera  is  laid  in  Cyprus  at  the  end 
of  the  fifteenth  century.  With  the  opening  chords 
of  the  orchestra,  the  curtain  rises  and  reveals  the 
seafront,  with  a tavern  in  the  foreground.  It  is 
evening,  and  a thunderstorm  is  raging.  Otello’s  ship 
is  struggling  to  make  port.  lago,  Cassio,  and  Rod- 
erigo  are  among  the  anxious  spectators.  But  the 
I landing  is  safely  made,  and  Otello  comes  ashore. 

He  tells  of  his  victorious  warfare  against  the  Turks, 

I and  withdraws  into  the  castle  amid  the  plaudits  of 
the  crowd.  lago  pretends  to  be  Otello’s  friend,  yet 
I hates  him  bitterly,  for  was  not  Cassio  advanced  to 
, rank  of  lieutenant  before  himself?  He  promises  aid 
to  Roderigo,  who  loves  Desdemona,  Otello’s  wife, 
and  thus  wins  a confederate  in  his  own  wicked 
I schemes.  The  storm  is  subsiding,  and  the  soldiers 
I gather  convivially  around  the  tavern  tables.  lago 
induces  Cassio  to  drink,  and,  with  Roderigo’s  aid, 
incites  him  to  a fight  with  Montano,  who  is  wounded. 
In  the  general  excitement  Otello  appears,  and  angry 
at  Cassio’s  misconduct,  deprives  him  of  his  rank, 
then  bids  all  depart.  He  returns  to  Desdemona,  his 
wife,  and  a tender  love  scene  follows. 

' “If  it  were  now  to  die 

’Twere  most  happy,  while  thine 
Arms  surround  me  in  embraces.” 

A hall  in  the  castle  is  the  scene  of  the  second  act. 
t Hero  lago  states  his  so-called  creed,  which  wholly 
reveals  his  evil  nature.  At  his  suggestion,  Cassio 
begs  Desdemona  to  intercede  for  him  with  her  hus- 
band. Through  this  conversation  of  Cassio  and 
Desdemona,  lago  begins  to  sow  the  seeds  of  jealousy 
in  Otello’s  breast.  As  Desdemona  comes  to  ask  for 
Cassio’s  pardon,  the  people  surround  her,  bringing 
her  gifts  and  lovely  flowers.  Otello  is  moved  by  the 
pretty  sight,  but  lago’s  insinuations  are  at  work,  and 
he  refuses  her  petition._  His  agitation  is  so  evid^t 
that  Desdemona  thinks  him  ilL  With  tender  care 
she  wishes  to  bind  her  handkerchief  about  his  fore- 
head, but  Otello  throws  the  handkerchief  down. 
Emilia,  Desdemona’s  attendant,  picks  it  up,  only 
to  have  it  snatched  from  her  by  her  husband,  lago. 
Desdemona  is  forced  to  leave  the  room.  Otello,  his 
suspicions  now  thoroughly  aroused,  seizes  lago  by 
the  throat,  and  demands  proofs  of  his  wife’s  dis- 
honor. lago  appears  reluctant,  but  whispers  to 
Otello  that  he  has  heard  Cassio  murmur  Desdemona’s 
name  in  his  sleep,  that  he  has  seen  Cassio  with  Des- 
demona’s handkerchief  in  his  hands.  From  lago’s 
description,  Otello  can  but  believe  it  to  be  Desde- 
mona’s handkerchief.  He  kneels  and  takes  a solemn 
oath  to  avenge  his.honor,  in  which  lago  joins. 

The  third  act  is  in  the  great  hall  of  the  castle. 
Otello,  feigning  a headache,  asks  Desdemona  for 
her  handkerchief,  the  lace  one,  which  he  gave  her. 
Frightened  at  his  manner,  she  tells  him  it  is  not 
lost,  and  thinks  Otello’s  insistence  but  a pretense 
to  keep  her  from  pleading  Cassio’s  cause.  Otello 
is  enraged  at  her  persistence  in  Cassio’s  behalf,  and 
charges  her  with  unfaithfulness.  She  protests  her 
innocence  again  and  yet  again,  imable  in  her  purity 
to  grasp  the  meaning  of  his  base  accusations.  He 
pushes  her  from  the  ’oom.  lago,  in  conversation 
with  Cassio,  turns  the  calk  so  skilfully  that  he  makes 
Otello,  who  is  concf  iled  near  by,  believe  they  are 
speaking  of  Desder.ona.  When  Cassio  draws  forth 
the  fatal  handkerchief,  dropped  purposely  at  his 
house  by  lago,  the  maddened  Otello  thinks  this  the 
final  evidence.  He  declares  to  lago  that  Desdemona’s 
fate  is  settled  — she  must  die.  lago  advises  that 
Otello  strangle  her  in  her  bed.  He  will  imdertake 
Cassio’s  punishment.  Immediately  the  Venetian 
Embassy  are  announced.  They  bring  greetings  to 
ContlDued  on  second  page  following 
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Otello 


Cast 

OTELLO  ....  GIOVANNI  ZENATELLO 

lAGO GIOVANNI  POLESE 

CASSIO LEO  DEVAUX 

RODERIGO C.  STROESCO 

LODOVICO JOSE  MARDONES 

MONTANO ATTILIO  PULCINI 

A HERALD  ....  FREDERICK  HTJDDY 

DESDEMONA FRANCES  ALDA 

EMILIA  MARIA  CLAESSENS 


Soldiers,  Sailors,  Cypriots,  Children,  etc. 


Period Fifteenth  Century 


Synopsis  of  Scenery 


Act  I.  Outside  the  Castle  in  Cypro. 

Act  n.  A Hall  and  Garden  of  the  Castle. 
Act  in.  The  Great  Hall  of  the  Castle. 

Act  rV.  The  Bedroom  of  Desdemona. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  ^mard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Peilegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Otello  from  Duke  and  Senate  and  the  good  news  of 
his  and  Cassio’s  advancement.  In  the  midst  of  their 
congratulations,  Otello  publicly  repulses  and  curses 
Desdemona.  The  amazed  and  horrified  ambassadors 
depart.  lago  gives  to  Roderigo  the  task  of  despatch- 
ing Cassio.  Desdemona  is  led  away.  Otello  swoons. 
Outside  is  the  populace,  hailing  Otello  as  the  “ Lion 
of  Venice  ” ; inside  is  the  motionless  body  of  Otello, 
to  which  lago  points  with  horrible  triumph,  exclaim- 
ing, “ See  here,  the  Lion  1 ” 

The  fourth  act  is  in  Desdemona’s  bedroom.  She 
is  filled  with  strange  foreboding.  She  sings  a plaint- 
ive song  called  “ Willow,”  once  sung  by  one  of  her 
mother’s  maids,  who  loved  and  was  forsaken.  She 
bids  Emilia  a fond  good-night,  and  kneels  in  prayer 
before  the  image  of  the  Madonna.  Presently  she 
falls  asleep,  only  to  be  awakened  by  Otello’s  kisses 
and  the  realization  that  she  is  to  die.  She  aflarms 
her  innocence,  she  begs  to  live,  but  deaf  to  her  pa- 
thetic entreaties,  he  stifles  her.  Emilia  rushes  in 
to  tell  of  Roderigo’s  death  at  the  hand  of  Cassio. 
Desdemona  dies,  declaring  to  Emilia  that  she  is 
guiltless.  With  Roderigo’s  confession,  lago’s  wicked 
treachery  is  revealed  to  Otello.  lago  escapes.  Over 
the  body  of  his  dead  Desdemona,  Otello  stabs  him- 
self, and  dying  says : — 

“I  kissed  thee  ere  I killed  thee.  No  way  but  this. 

Killing  myself,  a kiss,  another  kiss,  and  yet  a kiss.” 

The  libretto,!  founded  on,  Shakespeare’s  tragedy, 
was  written  by  Arrigo  Boito,  and  is  justly  considered 
to  be  a work  of  art.  It  was  Boito,  poet  and  musician, 
who  made  it  possible  for  Verdi  to  proclaim  himself 
a master  of  tragedy  at  the  age  of  seventy-four,  six- 
teen years  after  Aida  was  written.  Otello  was  first 
performed  at  Milan,  February  6,  1887,  anJ  made  an 
instantaneous  success. 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 

JVintb  Sleek 


CQedncsday  6vcning,  ^an.  1911 

at  8 o’clock 


Lucia  di  Lammermoor 


Opera  in  Three  Acts 
BY  DONIZETTI 


Fur  Trimmed 


(In  Italian) 


Opera  Wraps 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 


Cljantilrr  Company 
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^torg  0f  Hucta  iCammermnnr 

The  plot  of  this  old  favorite  of  the  Italian 
Opera  repertory  is  founded  on  Sir  Walter  Scott’s 
novel,  “ The  Bride  of  Lammermoor.”  The  libretto 
does  not  closely  follow  Scott’s  story,  merely  taking 
i the  principal  actors  in  tbs  tragedy  and  several 
: incidents. 

The  story  relates  the  love  of  Sir  Edgar  Ravens- 
. wood  for  the  lovely  Lucy.  The  latter  was  sister  to 
j Lord  Ashton,  whose  political  opposition  to  Sir 
Edgar  was  made  the  more  bitter  by  the  fact  that  he 
{ (Lord  Ashton)  was  holder  of  the  forfeited  Ravens- 
j wood  estates.  Lord  Ashton,  a Scottish  nobleman, 
has  fallen  on  evil  days,  and  to  retrieve  his  dilapi- 
t dated  fortunes  is  desirous  of  wedding  bis  sister 
! Lucy  to  a rich  suitor.  Lord  Arthur  Bucklaw,  as 
‘ such  a union  would  be  beneficial  financially  to 
Ashton.  Unknown  to  him,  his  sister  is  secretly  in 
love  with  and  beloved  by  Sir  Edgar  Ravenswood. 

There  has  been  from  time  immemorial  a deadly 
feud  between  the  bouses  of  Ashton  and  Ravens- 
wood which  explains  the  secrecy  imposed  upon  the 
lovers.  Sir  Edgar  is  dispatched  by  the  State  on  an 
urgent  mission  to  France  and  leaves  hastily  after 
having  exchanged  vows  of  fidelity  with  Lucy. 
During  his  sojourn  abroad  Sir  Edgar  sends  many  a 
proof  of  his  fidelity  to  Lucy ; they  are,  however, 
intercepted  by  Lord  Ashton,  who  has  discovered 
the  lovers’  secret.  In  order  to  break  up  this  love 
affair.  Lord  Ashton  forges  a paper  which  convinces 
the  poor  girl  that  Edgar  is  faithless  to  her.  Lord 
Ashton  then  points  out  how  her  marriage  with 
Bucklaw  would  save  him  and  their  ancestral  home 
from  shame  and  ruin,  and  Lucy  despairing  of  ever 
: seeing  her  lover  again,  and  to  save  her  brother, 
Lord  Ashton,  con'^ents  to  the  proposed  marriage. 
Edgta  unexpectedly  returns  just  as  the  ceremony  is 
ended.  He  sees  the  contract  of  marriage  signed  by 
Lucy,  and  refusing  to  listen  to  her  explanation,  he 
curses  her,  tearing  from  her  finger  the  ring  he  gave 
her  at  parting.  Amid  the  festivities  of  the  guests, 
after  the  newly  wedded  pair  have  retired,  groans  are 
heard  proceeding  from  the  nuptial  chamber.  Lord 
Bucklaw  is  discovered  bleeding  to  death.  Lucy 
stricken  to  the  very  heart  by  Edgar’s  words,  goes 
mad,  and  in  the  bridal  chamber  stabs  her  husband 
with  bis  own  sword.  Lucy,  now  in  wild  mania 
3 (Continued  on  second  page  following) 
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Lucia  di  Lammermoor 


Cast 

EDGAR  . . . FLORENCIO  CONSTANTINO 

HENRY  ASHTON  ....  GIOVANNI  POLESE 

NORMAN C.  STROESCO 

RAYMOND GIUSEPPE  PERINI 

ARTHUR ERNESTO  GIACCONE 

LUCY LYDIA  LIPKOWSKA 

ALICE RUBY  SAVAGE 


Followers  of  Henry,  Inhabitants  of  Lammermoor,  etc. 


Synopsis  of  Scenery 

The  scene  is  laid  in  Scotland. 

Act  I.  Park  near  Lammermoor  Castle. 

Act  II.  Scene  I. 

Interior  of  Lammermoor  Castle. 

Scene  II. 

Reception  Hall  in  Lammermoor  Castle. 

Act  III.  Scene  I. 

Vestibule  in  Lucia’s  Apartments. 

Scene  II. 

Burial  Ground  of  Ravenswood. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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brandishes  the  sword  of  her  husband.  Soon  her 
senses  return  but  only  as  life  departs.  The  terrible 
event  precipitates  her  death,  and  awakes  remorse  in 
the  heart  of  Lord  Ashton.  Sir  Edgar,  returning  to 
take  a last  look  upon  Lucy,  whom  he  loved,  finds 
that  she  has  been  faithful  to  him  unto  death.  Sir 
Edgar,  now  learning  of  the  deception  which  had 
been  practised  by  Lord  Ashton  upon  the  faithful 
Lucy,  and  bitterly  regretting  the  cruel  words  which 
he  has  spoken  to  her,  and  realizing  that  it  is  now 
too  late  to  make  amends,  commits  suicide. 

Donizetti’s  music  is  full  of  graceful  and  tender 
melody.  The  instrumentation  is  ineffective  and 
often  noisy,  suggesting  strongly  that  the  work  was 
conceived  at  the  piano  and  not  in  an  orchestral 
spirit. 

Lucia  di  Lammermoor  was  originally  produced 
in  Naples  about  the  year  1835,  the  cast  on  that 
occasion  being  Persiani, — de  Angeli — Purto  and 
Duprez.  It  has  been  a favorite  role  for  most  of  the 
world’s  great  prima-donnas,  but  undoubtedly  the 
greatest  impersonator  of  the  name  part  was  Jenny 
Lind,  whose  scene  was  not  only  vocally  but 
also  dramatically  magnificent,  masterly  and  unap- 
proachable. 
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1 Safe  Deposit  Box 
stment  ? You  may 
nds  to  protect,  but 
le  or  in  your  office, 
whose  safety  is  a 
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Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Season 

1910-1911 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

|Vintb  Stcck 

f riday  Evening,  'January  6,  1911 

at  8 o’clock 

DOUBLE  BILL 

Xlbc  pipe  of  Desire 

Romantic  Grand  Opera  in  One  Act 
BY  F.  S.  CONVERSE 
Text  by  George  Edward  Barton 
(In  English) 

Musical  Director  Wallace  Goodrich 

PRECEDED  BY 

CavalUrta  Rusticana 

Opera  in  One  Act 
BY  MASCAGNI 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 
Regisseur  General 


Delfino  Menotti 


i|H 

1 1 

iMii 

H 1 

Eli 

li 

— 

1 

1 

1== 

1 

^71 

1, 1 

il 

1 

' 1 

7] 

n 

a 

1 

[JIm 

: A ^ 

PEERLESS  MOTOR  CAR  COMPANY 


OF  NEW  ENGLAND 


660  BEACON  STREET,  BOSTON 


24 


&lflry  nf  dJatiplUrta  Sustiratta 


I The  scene  is  laid  in  a quiet  rustic  little  village 
I in  Sicily,  away  from  the  busy  throng  of  men,  the 
■ day  is  Easter  Sunday  and  to  £dl  outward  appearance 
, the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
i the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
I keeper’s  son,  has  successfully  courted  Lola,  the 
i village  beauty,  but  a coquette  at  heart.  Called  away 
; for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  » Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
. strong  little  passion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construction  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Apennines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the  prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub" 
sequently  was  beard  all  over  the  musical  world.  ' 


^tnry  of  QIIjp  ppp  of  ipoirf 

It  is  the  first  day  of  spring  and  the  wood-folk 
are  busily  at  work  awakening  the  earth  to  fresh 
effort  and  activity.  On  this  day  they  have  certain 
privileges  granted  them  by  their  ruler,  the  Old  One, 
the  keeper  of  the  Pipe  of  Desire.  This  Pipe  God 
gave  to  Lilith,  Adam’s  first  wife,  and  as  she  played 
high  ambitions  were  aroused  in  Adam.  One  day, 
dissatisfied,  he  himself  played,  and  the  desires  of 
his  heart  were  granted;  but  henceforth  he  wandered 
upon  the  earth.  Then  God  gave  the  Pipe  to  the 
Old  One  to  guard  forever. 

The  wood-folk  hear  lolan,  the  peasant,  singing 
in  the  distance.  He  has  toiled  through  the  winter 
to  earn  a home  for  Naoia,  his  betrothed,  and  to- 
morrow they  will  be  wedded.  They  call  to  him 
as  he  goes  by.  The  Old  One  comes  in  and  rebukes 
them;  they  well  know  it  is  forbidden  that  they  show 
themselves  to  man.  But  lolan  enters,  and,  delighted 
with  their  greeting,  invites  them  all  to  his  wedding. 
He  resents  the  gloomy  appearance  of  the  Old  One 
on  this  glad  spring  day.  If  he  is  their  ruler,  as 
they  say,  where  are  his  crown  and  sceptre?  The 
Old  One  tells  him  that  the  Pipe  which  hangs  about 
his  neck  is  his  sceptre.  lolan  declares  a pipe  is 
of  no  use  except  to  make  one  dance.  This  reminds 
the  wood-folk  that  on  this  day  the  Old  One  must 
play  for  them  to  dance.  Unwillingly  he  plays. 
All  the  wood-folk  assemble  and  dance  joyously. 
Now,  lolan  must  surely  see  that  the  Pipe  has  magic 
power,  but  he  declares  any  pipe  could  play  just  as 
well;  he  defies  its  power.  The  angry  wood-folk 
demand  that  he  be  forced  to  dance  and  again  the 
CoDtinued  on  second  page  following 
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FRIDAY  EVENING,  JANUARY  6,  1911 


Cbc  pipe  of  Desire 


Cast 


lOLAN  . . . 

NAOIA  . . . 

THE  OLD  ONE 
FIRST  SYLPH  . 
FIRST  UNDINE 
FIRST  SALAMANDER 
FIRST  GNOME  . . 


RICCARDO  MARTIN 
FELY  DEREYNE 
RAMON  BLANCHART 
BERNICE  FISHER 
JESKA  SWARTZ 
. . C.  STROESCO 

RODOLFO  FORNARI 


Synopsis  of  Scenery 

Act  I.  A glade  in  the  mountains.  Springtime, 
preceded  by 

Caralleria  Rusticana 


Cast 


SANTUZZA  . 
LOLA  . . 

MAMA  LUCIA 
TURIDDU 
ALFIO 

Period 


MARIA  GAY 
JAI^  CZAPLINSKA 

ROBERT  LASSALLE 
GIOVANNI  POLESE 


Easter  Day 


Sicily 


Synopsis  of  Scenery 

A public  square  in  a Sicilian  village. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Beil,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  A Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Ameraga. 
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Announcement 


w 
? 


In  consequence  of  the  sudden  in- 
disposition of  Mile.  Leveroni,  Miss  Anne 
Roberts  will  sing  the  part  of  Mama 
Lucia  in  this  evening’s  performance. 

Announcement 


In  consequence  of  the  continuous 
rehearsals  of  ‘‘The  Girl  of  the  Golden 
West,”  Mr.  Constantino  cannot  appear 
in  this  evening’s  performance. 

Mr.  Lassalle  has  kindly  consented  to 
sing  the  role  of  Turiddu. 


&tiira  of  01t)p  Pipp  af  ISrbtrp 

Continued 

Old  One  plays.  In  spite  of  himself  lolan  dances. 
Enraged,  he  snatches  the  Pipe  from  the  Old  One, 
who  tells  him  it  is  a sacred  Pipe  and  forbids  him  to 
play  upon  it.  But  lolan  is  undaunted  and  plays, 
at  first  discordantly,  then  more  and  more  melo- 
diously. A vision  arises  before  him;  he  drops  the 
Pipe.  He  sees  a picture  of  his  future  happiness 
with  Naoia;  he  greatly  desires  to  see  her;  he  calls 
her  name.  The  Old  One  recovers  the  Pipe,  and  as 
he  plays  another  vision  comes  to  lolan.  He  sees 
Naoia  lying  ill,  but  as  she  hears  him  call  she  rises 
and  comes  to  him,  over  the  fields  and  through  the 
woods.  Her  thin  clothing  is  torn  with  thorns,  and 
her  bare  feet  are  bleeding.  She  appears,  but  the 
joy  of  seeing  him  is  too  much  for  her  feeble  strength 
and  she  falls  lifeless  at  his  feet.  lolan  is  mad  with 
grief  and  would  strike  the  Old  One,  but  remember- 


'(  gentle  ^aoia,  he  drops  his  stafi,  and 'forgives 

as  she  would  have  him.  The  wood-folk  see  with 
sorrow  the  results  of  their  disobedience  and  beg 
the  Old  One  to  play  the  song  of  winter  for  lolan. 
He  sees  the  seasons  change  and  winter  come.  His 
strength  fails.  Now  he  knows  he  alone  is  responsible 
. for  his  failure.  A vision  of  Naoia  appears  above 
him.  With  a glad  cry  he  springs  up,  calls  her  name, 

• and  dies. 

There  is  a God  whose  laws  unchanging 
No  one  may  hope  to  disobey. 

Man’s  own  desires  forced  upon  the  ordained  way. 
He  for  a moment  triumphs. 

He  has  his  will,  ,, 

He  pays  the  penalty. 


Fur  Trimmed 
Opera  Wraps 


Ciiantiler  Companj) 


i 

®i 

Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


]Vintb  meek 


Saturday  |VIatince,  ^an.  7,  1911 


at  2 o’clock 


jVIadama  Butterfly 


Opera  in  Three  Acts 


BY  PUCCINI 


(In  Italian) 


Musical  Director 

Arnaldo  Conti 

Regisseur  General 

Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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^torg  nf  HaDama  Suttcrflg 

Even  in  the  realm  of  opera,  history  repeats 
itself,  and  like  that  g^eat  favorite  “ Carmen,” 
“Madam  Butterfly  ” was  not  well  received  when  it 
was  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
1904.  Notwithstanding  that  the  cast  was  a strong 
one,  including  Resina  Storchio,  in  the  title  role, 
Giaconia,  Zenatello,  De  Luca  and  Pinl  Corsi,  the 
critical  Milanese  public  expressed  their  displeasure 
by  hissing.  Puccini  received  the  blow  like  a man, 
set  to  work,  and  shortly  after  reproduced  his  opera — 
much  altered — in  Rome  and  Milan,  this  time  with 
great  success.  The  plot  was  taken  from  the  drama- 
tized version,  by  David  Belasco,  of  John  Luther 
Long’s  powerful  story.  It  was  a huge  success  in 
both  hemispheres  as  a play,  and  Puccini  instructed 
his  two  faithful  collaborators,  Illica  and  Giacosa,  to 
prepare  an  operatic  libretto  for  him  to  work  on. 
Beautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
and  unhampered  by  counterplots.  The  lines  are 
bold  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
with  his  ship  quartered  in  Japanese  waters,  has 
leased  a bungalow  at  Nagasaki,  and  has  contracted  a 
Japanese  marriage  according  to  the  laws  of  Japan, 
with  a sweet  and  innocent  little  native  maid, 
Cho-Cho-San  (Madama  Butterfly.)  Time  passes, 
and  Pinkerton’s  ship  is  ordered  home;  he  carelessly 
promises  his  little  Japanese  bride — who  has  become 
deeply  attached  to  him,  and  looks  on  him  as  her 
husband  from  an  American  point  of  view — that  he 
will  return  “ when  the  red-breasted  robins  are 
nesting.”  She  has  patiently  waited  three  years, 
trusting  to  his  promises  and  fidelity.  Many  rich 
Japanese  have  sought  her  hand,  in  vain.  In 
Act  II,  Sharpless,  the  American  Consul,  comes  to 
deliver  a message  from  Pinkerton  to  Butterfly,  to  the 
effect  that  he  is  married  and  can  never  return  to  her. 
Sharpless,  whose  tender  heart  is  deeply  touched  by 
her  devoted  affection  for  Pinkerton,  has  not  the 
courage  to  break  the  cruel  news  to  her.  She  shows 
him  her  baby  son,  of  whose  existence,  no  one 
has  been  aware,  and  he  goes  away  promising  to 
inform  Pinkerton  of  his  son’s  existence.  A gun- 
shot is  heard,  and  to  Butterfly’s  joy,  she  and 
her  faithful  serving  maid,  Suzuki,  recognize  Pinker- 
ton’s ship,  which  is  entering  the  harbor.  Butterfly 
now  feels  that  everybody  was  wrong  in  assur- 
ing her  that  Pinkerton  would  never  return,  and 
that  her  long,  patient  vigil  is  about  to  be  rewarded. 
They  hastily  prepare  the  little  bungalow  for  his 
arrival,  strewing  flowers  everywhere.  All  through 
the  night  she  waits  and  waits,  and  when  the  morn 
has  come,  she  is  still  watching  with  a bursting 
heart,  and  hoping  against  hope.  Suzuki  induces 
her  to  go  and  rest.  No  sooner  has  she  gone,  than 

Continued  on  second  page  following 


SATURDAY  MATINEE,  JANUARY  7,  1911 


jVIadama  Butterfly 

NOTE.— The  public  is  requested  to  note  that  there  will  be 
only  one  interval  of  sufficient  length  to  leave  their  seats  in 
to-day’s  performance.  This  interval  will  be  between  Act 
I and  Act  II,  as  the  intermission  between  the  second  and  third 
acts  of  “Madama  Butterfly”  will  not  exceed  ten  minutes. 

Cast 


First  intermission  will  be  25  minutes. 

Second  intermission  will  be  10  minutes. 

Owing  to  the  State  Laws  prohibiting  the  appear- 
ance of  children  on  the  stage,  the  management  is 
obliged  to  substitute  a doll  in  place  of  the  child  in 
the  last  two  acts. 


BUTTERFLY  . . 

SUZUKI  . . . 

KATE  PINKERTON 
F.  B.  PINKERTON 
SHARPLESS  . . 

GORO  .... 

PRINCIPE  YAMADORI 
LO  ZIO  BONZO  . . 

YAKUSIDE 

IL  COMMISSARIO  IMPERIALE 
L’UFFICIALE  DEL  REGISTRO 
LA  MADRE  DI  CIO-CIO-SAN  . 
LA  ZIA 


. . EMMY  DESTINN 

JESKA  SWARTZ 
. . N GRACE  FISHER 

GIOVANNI ZENATELLO 
. GIOVANNI  POLESE 
, ERNESTO  GIACCONE 
. ATTILIO  PULCINI 
. GIUSEPPE  PERINI 
. . JOHN  MOGAN 

C.  MONTELLA 
C.  STROESCO 
M.  L.  ROGERS 
GRACE  FISHER 


LA  CUGINA RUBY  SAVAGE 


Period,  1900  Nagasaki,  Japan 


Synopsis  of  Scenery 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
Act  n.  Interior  of  Butterfly’s  Cottage. 

Act  nL  Same  as  Act  II. 

Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrlne. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

Sharpless,  Pinkerton  and  his  wife,  enter.  Wnen 
Pinkerton  hears  about  Butterfly’s  long  devotion  arid 
suffering,  he  is  too  ashamed  to  face  her,  and,  like  a 
coward,  leaves  his  wife  and  Sharpless  to  explain 
matters  to  her.  When  Butterfly  realizes  everything, 
she  promises  Mrs.  Pinkerton  that  her  husband 
shall  have  his  son,  if  in  half  an  hour’s  time  he  will 
come  and  fetch  him.  Butterfly,  left  alone,  makes 
preparations  for  death,  kisses  her  little  son  good- 
bye, and  then  cuts  her  throat.  Although  there 
are  great  musical  moments,  one  cannot  say  that  this 
is  Puccini’s  masterpiece.  He  has  written  strong 
and  consistently  dramatic  music.  Undoubtedly  the 
interest  is  centered  in  the  story  and  action  of  the 
play,  which  admits  of  great  local  atmosphere.  The 
music  at  times  is  reminiscent  of  “La  Boheme,’’  and 
is  more  inclined  to  favor  a certain  musical  form  of 
expression,  than  the  fitting  of  its  phraseology  to  the 
character  it  is  meant  to  portray. 

Everybody  must,  however,  be  grateful  to  Puccini 
for  not  having,  like  so  many  other  composers,  spoiled 
in  his  treatment,  the  dramatic  intensity  of  the  work 
His  orchestration  is  throughout  interesting  and 
scholarly.  The  work  was  first  performed  in  America 
in  1906  by  Henry  W.  Savage’s  Company.  A won- 
derful performance  both  vocally  and  histrionically 
was  then  given  of  Butterfly,  by  the  Hungarian 
soprano,  Elza  Szamosy,  who  had  been  personally 
chosen  by  Puccini. 


OLONY 

Company 


Investment 


; a Safe  Deposit  Box 
/estment  ? You  may 
onds  to  protect,  but 
me  or  in  your  office, 
whose  safety  is  a 
sideration. 

-hh  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Opera  Wraps 


CljantiUr  & Company 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

JVintb  QQeek 

Saturday  6wning»  ^^nuary  7,  1911 

at  8 o’clock 

La  Lraviata 

Opera  in  Four  Acts 
BY  VERDI 

(In  Italian) 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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of  Sa  Scatriala 

The  plot  of  this  early  work  of  Verdi  is  founded 
an  Alexandre  Dumas  fiis’  play  **  La  Dame  aux 
Camelias,”  made  world-Samous  by  Sarah  Bern- 
hardt’s glorious  interpretation  of  the  heroine.  The 
French  title  is  inspired  by  the  predilection  of  Violetta 
[the  heroine)  for  that  flower,  the  camellia.  Violetta 
is  a most  successful  demi-mondaine,  and  a*  one  of 
her  brilliant  fetes,  she  is  introduced  to  a yovmgman 
of  good  family,  by  name,  Alfred.  They  become 
enamored  of  each  other ; so  much  so  that  Violetta 
gives  up  everything  in  order  to  live  quietly  in  the 
suburbs  with  her  lover.  He  is  young  and  thought- 
less, and  does  not  realize  that  by  giving  up  her 
former  mode  of  living,  Violetta  is  now  dependent  on 
her  small  property  in  Paris  and  her  jewelry,  all  of 
which  she  secretly  sells  in  order  to  maintain  their 
little  home  and  retain  the  pure  love  of  this,  the  first 
man  who  has  ever  truly  won  her  heart.  Alfred,  who 
has  only  a small  allowance  from  his  father,  is  hor- 
rified when  he  discovers  the  true  state  of  things. 
Ashamed  of  himself,  he  hurriedly  leaves  for  Paris. 


La  Craviata 

Cast 

VIOLETTA  VALERY  . . . ALICE  NIELSEN 

FLORA  BERVOIX  . . V GRACE  FISHER 

ANNINA ELVIRA  LEVERONI 

ALFRED  GERMONT 


in  order  to  raise  money. 

During  his  absence,  his  father  calls  on  Violetta, 
and  entreats  her  to  release  his  son.  It  is  only  the 
mad  infatuation  of  a young  boy,  and  the  knowledge, 
in  society,  of  this  intrigue  is  bringing  shami  ftnd 
disaedit  on  him  and  bis  feaiily.  Viol:ti»  promises, 
after  hesitating  a long  time,  that  even  should  it 
break  her  heart,  she  will  break  off  all  relations  with 
his  son.  She  then  writes  a lying  letter  to  Alfred, 
saying  she  is  tired  of  him,  and  intends  to  resume 
her  old  life.  Alfred  returns,  she  hides  from  him 
her  intention  to  leave  him,  and  after  she  has  gone 
the  servant  delivers  him  her  letter.  He  follows  her 
to  Paris,  and  after  days  of  searching,  finds  her  in 
Flora’s  gorgeous  palace,  under  the  protection  of  a rich 
lover.  Not  knowing  of  his  father’s  visit  and  of 
her  sacrifice,  he  bitterly  reproaches  her  for  her  de- 
sertion, and  before  all  her  guests,  calls  her  vile  and 
cruel  names.  He  then  throws  money  in  her  face, 
trampling  on  the  miniature  she  had  given  him. 

Apprised  by  his  father  of  the  true  facts  ol  the 
case,  Alfred  learns  too  late  of  her  great  sacrifice. 

Heartbroken  and  shame-stricken,  the  poor 
Violetta  sinks  rapidly,  and  returns  to  the  little 
suburban  home  to  die.  Alfred  rushes  to  her,  and 
oners  her  his  name  and  home,  with  the  consent  of 
his  father.  But,  alas ! the  poor  gentle  flower  is 
crushed,  and  she  has  only  strength  enough  to  gath- 
er him  in  a long,  loving  embrace  to  her  poor 
suffering  heart,  ere  she  dies. 

A strong  human  story,  almost  too  powerful  and 
pathetically  subtle  for  a musical  treatment,  which. 


FLORENCIO  CONSTANTINO 


GIORGIO  GERMONT 
GASTONE  . . . 

BARON  DOUPHOL 
MARQUIS  D’OBIGNY 
DOCTOR  GRENVIL 


. . CARLO  GALEFFI 

ERNESTO  GIACCONE 
ATTILIO  PULCINI 
. FREDERICK  HUDDY 
GIUSEPPE  PERINI 


Guests,  Friends,  Gypsies,  Matadores,  Servants,  etc. 
Grand  Corps  de  Ballet 

Time  Paris  ....  Year,  1700 


Sjmop9i9  of  Scenery 

Act  I.  A salon  in  the  house  of  Violetta. 
Act  II.  A country  house,  near  Paris. 

Act  in.  A garden  in  Flora’s  Palace. 

Act  rV.  Violetta’s  bedroom. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Uinutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 


Continued  on  second  page  following 
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THE  MANAGEMEHT. 

Paris  Agent.  G.  Astnic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Petiegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

even  in  modern  music-dramas,  almost  causes  the 
story  to  lose  a little  of  its  grip  and  natural  intensity. 
Unfortunately  this  plot  was  musically  illustrated  by 
Verdi  in  his  young  days,  when  his  fertile  brain  only 
sought  after  pure  melody,  and  his  mind  was  totally 
undeveloped  in  the  art  of  dramatic  musical  concep- 
tion from  the  play  point  of  view.  It  was  also  the 
supreme  reign  of  the  colloratura  singer  in  those 
days,  and  composers,  in  order  to  be  heard,  had  to 
bow  down  before  them  and  their  requirements. 
Hence,  the  work,  like  most  of  the  contemporary 
Italian  operas,  was  merely  the  stringing  together  of 
several  effective  arias  with  recitatives  more  or  less 
interesting.  Indifferent  acting,  expensive  costumes 
and  scenery  and  an  unconvincing  frame  of  orchestral 
accompaniment,  made  a whole  which  was  served  up 
to  the  public  under  the  name  of  opera.  The  only 
excuse  for  the  existence  of  these  operas  in  the 
repertory  of  modern  times,  is  the  craving  of  the 
public  for  their  pet  stars,  the  greatest  favorite  of 
which  has  ever  Deen  the  light  or  colloratura  soprano. 

Traviata  has  ever  been  a favorite  role  with  the 
most  popular  of  the  world’s  light  sopranos,  and 
possesses  many  vocal  gems  in  the  form  of  arias, 
duets  and  ensembles.  It  was  produced  in  1853,  at 
the  La  Fenice  Theatre,  Venice. 
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Investment 


a Safe  Deposit  Box 
estment  ? You  may 
)nds  to  protect,  but 
ne  or  in  your  office, 
whose  safety  is  a 
^deration. 

wouldn't  It  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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CljanDltr  Si  Company 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

'Ccntb  Qlceh 

IMonday  Gvening,  '^an.  9,  1911 

at  7.45  o’clock 

Hida 

Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 


Musical  Director 

Arnaldo  Conti 

Regisseur  General 

Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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Ill 


of  Aiiia 

What  memories  that  name  conjures  up ! Of  all 
'‘Verdi’s”  operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reign,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renowned  French  Egyptologist,  the  task  of  finding 
an  incident  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete ; this  was  in 
1879,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Ramphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada- 
mes  Is  secretly  In  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  g^rief-stricken  maid,  that  Radames 
lives,  and  that  she.  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  arms,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians ; Amonasro,  who  has  over- 

Continued  on  second  page  following 


Hida 

Cast 

AIDA EMMY  DESTINN 

AMNERIS MARIA  GAY 

UNA  SACERDOTESSA  . . . RUBY  SAVAGE 

RADAMES  ....  GIOVANNI  ZENATELLO 

IL  RE HOWARD  WHITE 

AMONASRO CARLO  GALEFFI 

RAMFIS JOSE  MARDONES 

UN  MESSAGGIERO  . . ERNESTO  GIACCONE 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopian  Prisoners, 
Egyptian  People,  etc. 

Grand  Corps  de  Ballet. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 


Synopsis  of  Scenery 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis. 

2d  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis. 

Act  n.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris. 

2d  Scene.  An  entrance  to  the  city  of 
Thebes. 

Act  HI.  Shores  of  the  Nile. 

(Iside’s  Temple  on  the  granite  rocks.) 

Act  IV.  1st  Scene.  HaU  in  the  Royal  Palace. 

2d  Scene.  Interior  of  the  Temple  of 
Vulcan. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  ft  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng, 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

0£Bcial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga.'’ 
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Announcement 


In  consequence  of  the  sudden  ill- 
ness of  Mr.  Galeffi,  Mr.  Polese  will  sing 
the  role  of  Amonasro  in  this  evening’s 
performance. 


0torg  of  Ailia 


Continued 

heard  h.  comes  ont  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada* 
tnes  ia  horror-stricken.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condemned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonishment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  ev  T greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fimess  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

ITentb  Sleek 

Cueeday  Gvenlng,  7^^*  < « 9 1 « 

at  8 o’clock 

Hnna  pavlowa 

and 

)VIihail  JVIordkin 

together  with  the 

Complete 

Imperial  Russian  Ballet 


GiscUc 


tt 


Fur  Trimmed 


In  Two  Acts 

BY  THEOPHILE  GAUTIER 


Opera  Wraps 


Followed  by 

VARIOUS  DANCES  and  the  BACCHANALE 


Clianhler  & Company 


Musical  Director  Theodore  Stier 

Regisseur  General  Delfino  Menotti 


( Programme  continued  on  second  page  following  ) 
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54  JT 


Story  of  (&imUt 

In  a village  in  the  wine-growing  district  of  France 
there  lives  a pretty  maid  named  Giselle.  She  is  loved 
by  two  lads,  — Hans,  the  gamekeeper,  and  Loys,  a 
youth  of  mystery;  for  no  one  knows  why  Loys  and 
his  companion,  Wilfried,  came  to  live  in  the  village. 
Hans  would  like  to  find  out;  he  is  very  jealous  of 
Loys.  Unseen  by  Giselle  and  Loys,  he  witnesses  a 
meeting  between  them,  and  learns  that  Giselle  loves 
Loys.  Indeed,  Giselle  declares  to  Loys  that  if  he 
ever  deceives  her,  she  will  surely  die.  Hans  is  con- 
sumed with  jealousy;  he  rushes  to  Giselle;  he  re- 
proaches her.  She  tells  him  that  all  the  world  may 
know  of  her  love  for  Loys.  Hans  vows  he  will  have 
revenge  and  departs.  The  grape-gatherers  on  their 
way  to  work  come  by,  and  Giselle  invites  them  to 
dance.  They  dance  gaily.  But  Berthe,  Giselle’s 
mother,  stops  her,  and  warns  her  not  to  love  the 
dance  too  well,  lest  it  possess  her  after  death.  Do 
they  not  all  know  the  legend  of  the  fairies  of  the 
forest?  They  gather  about  her  and  she  relates  it. 
At  the  midnight  hour  these  fairies  come  from  their 
graves  to  do  the  dance  of  death,  and  woe  to  the 
traveler  who  meets  them  and  succumbs  to  their 
charms,  for  he,  too,  must  dance  until  death  breaks 
the  spell.  As  she  finishes  her  legend,  a hunting  horn 
is  heard  and  the  Prince  Regent  and  his  daughter 
Bathilde,  with  their  attendants,  enter.  They  are 
wearied  with  the  chase  and  desire  to  rest.  Giselle 
offers  them  hospitality.  The  Lady  Bathilde  is 
charmed  with  the  pretty  maid,  and  is  interested  to 
hear  of  Giselle’s  love  for  Loys,  since  she  too  is  soon 
to  wed.  Meanwhile  Hans  has  stolen  into  Loys’  cot- 
tage, and  there  he  makes  a discovery.  He  rushes 
into  the  midst  of  the  happy  company  and  tells 
Giselle  that  her  lover  has  deceived  her,  that  he  is 
no  peasant,  but  a nobleman  in  disguise,  and  to  prove 
it  he  produces  a noble’s  sword  and  hat,  which  he  has 
found  in  Loys’  cottage.  Alas!  it  is  true,  for  the 
Prince  Regent  recognizes  in  Loys  the  Duke  Albert, 
his  daughter’s  betrothed.  Giselle  realizes  that  Loys 
has  deceived  her;  she  is  unable  to  stand  this  sudden 
blow.  Madness  comes  upon  her.  She  remembers 
her  happy  dance  with  Loys.  She  tries  to  dance,  but 
her  strength  fails,  and  she  falls  dead  at  Loys’  feet. 

It  is  night  in  the  little  graveyard  where  the  vil- 
lagers have  buried  the  pretty  Giselle.  The  remorse- 
ful Hans  seeks  the  spot,  and  pauses  by  the  simple 
cross  which  marks  her  grave.  But  as  the  midnight 
hour  approaches,  he  is  afraid ; he  remembers  the  old 
legend  and  goes  away.  At  midnight  Myrtha,  the 
fairy  queen,  appears;  she  waves  her  magic  wand 
and  calls  forth  her  fairy  company.  At  her  com- 
mand, Giselle  arises  from  her  grave  and,  touched  by 
the  magic  wand,  is  transformed  into  a fairy.  She 
begins  to  dance.  A noise  is  heard;  the  fairies  van- 
(Continued  on  second  page  following) 


TUESDAY  EVENING,  JANUARY  10,  1911 


PART  I 

GiscUe 

A Romantic  Ballet  in  Two  Acts  by  Theophile  Gautier 
Music  by  Adolphe  Adam 
Staged  and  Rearranged  by  M.  Mikail  Mordkin 

Cast 

GISELLE,  a Peasant  Girl  . . MLLE.  ANNA  PAVLOWA 

DUKE  ALBERT,  disguised  under  the  Name  of  a Simple 

Peasant,  Loys M.  MIKAIL  MORDKIN 

THE  PRINCE M.  VERONINE  WEST 

WILFRIED,  Esquire  to  the  Prince  M.  SERGEI  MOROSEFF 
HANS,  the  Gamekeeper  . . . M.  KYPRLAN  BARBOE 

BATHILDE,  Fiancee  of  the  Duke  Albert  . . .. 

MLLE.  BRONISLAWA  PAJITZKAIA 
BERTHE,  Mother  of  Giselle  . MLLE.  PHYLLIS  BROWN 
MYRTELA,  Queen  of  the  Fairies  of  the  Forest  .... 

MLLE.  ALINA  SCHMOLZ 

PeasEints,  Peasant  Girls  and  Huntsmen,  Fairies  of  the  Forest. 

Scene  I.  A French  Village,  of  the  Period  of  Louis  XV. 

Scene  II.  A Forest. 


PART  n 

1.  POLISH  DANCES Glinka  and  Glazounow 

Mile.  Bronislawa  Pajitzkaia,  First  Solo  Danseuse 
Miles.  Hilda  Bewickowa,  Stanislava  Kuhn,  Stephania 
Paskowietzkzia,  and  Alina  Schmolz. 

MM.  Kyprian  Barboe,  Mikail  Moisseiew,  Sergei 
Moroseff,  Alexis  Trojanowski,  and  Veronine  West. 

2.  PAS  DE  DEUX.  (Spanish) Drigo 

(a)  Adagio. 

(b)  Variations. 

M.  Mikail  Mordkin 

(c)  Variations. 

Mile.  Anna  Pavlowa 

(d)  Coda. 

Mile.  Anna  Pavlowa  and  M.  Mikail  Mordkin 

3.  GIPSY  DANCES Dargomiszki 

Miles.  Stanislawa  Kuhn,  Hilda  Bewickowa. 

MM.  Alexis  Trojanowski,  Sergei  Morosefi 

4.  RUSSIAN  DANCES Tschaikowski 

Mile.  Bronislawa  Pajitzkaia 

5.  VARIATIONS Tschaikowski 

M.  Mikail  Mordkin 

6.  RHAPSODIE,  HONGROISE  (II)  . . Liszt 

Miles.  Bronislawa  Pajitzkaia,  Hilda  Bewickowa, 
Stanislava  Kuhn,  Stephania  Paskowietzkzia,  and 
Alina  Schmolz. 

MM.  Kyprian  Barboe,  Mikail  Moisseiew,  Sergei 
MoroseS,  Alexis  Trojanowski,  and  Veronine  West. 

7.  BACCHANALS Glazounow 

Mile.  Anna  Pavlowa  and  M.  Mikail  Mordkin  and  the 

entire  Corps  de  Ballet. 


Mason  & Hamlin  Pianos  Used 


Costumes  by  Mile.  Marie  Muelle  (Paris)  and  Mme.  Musseus 
(Metropolitan  Opera  Co.,  New  York). 

Scenery  by  Fox  (Metropolitan  Opera  Company,  New  York) 
and  Paquereau  (Paris). 

Properties  from  the  Atelier  of  Mr.  Ed.  Siedle,  Technical 
Director  of  Metropolitan  Opera  House,  New  York. 

Wigs  by  Wm.  Punzel,  of  the  Metropolitan  Opera  House,  New 
York. 

Direction  of  M.  Rabinoff  and  G.  P.  Centanini. 

Business  Manager,  Ben.  H.  Atwell. 

Business  Representatives,  Fred.  S.  Lorraine  and  Shirley 
Olympius. 
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Continued 

ish.  Duke  Albert,  followed  by  Wilfried,  slowly 
approaches.  Wilfried  begs  the  Duke  not  to  stop  in 
this  fatal  place,  but  Albert  orders  him  away.  The 
Duke  sinks  beside  Giselle’s  grave  and  gives  way  to 
his  grief.  Suddenly  a vision  appears  before  him;  it 
is  Giselle.  She  has  seen  his  despair,  she  forgives 
him  and  would  save  him  from  the  fairies’  vengeance. 
Hans,  who  has  lost  his  way  in  the  forest,  returns, 
pursued  by  the  fairies.  He  begs  for  pardon,  but  the 
Queen  raises  her  wand  and  he  is  forced  to  dance. 
Vainly  he  tries  to  escape,  but  the  fairies  surround 
him  and  lure  him  to  the  lake;  the  waters  close  over 
him.  Albert  is  terrified ; he,  too,  attempts  to  escape, 
but  the  fairies  see  him.  The  Queen  raises  her  fatal 
wand,  but  Giselle  stays  her  hand  and  draws  Albert 
to  her  grave,  where  he  clings  to  the  cross.  Again 
the  Queen  raises  her  wand,  but  it  breaks  in  her  hand ; 
the  fairies  are  repelled  by  an  invisible  power.  Then 
Myrtha  tiurns  to  Giselle  and  commands  her  to  dance, 
and  Giselle  dares  not  disobey.  Albert  sees  her  de- 
spair and  comes  to  her.  They  dance  and  the  fairies 
join  them.  Albert  is  soon  exhausted  and  Giselle 
has  no  power  to  aid  him.  In  a few  moments  he  must 
die ; but  help  is  at  hand,  for  daylight  comes  creeping 
in.  The  dancing  ceases;  the  fairies  scatter  with  the 
morning  sun.  Giselle  draws  near  to  her  grave. 
Albert  tries  to  hold  her  back,  but  she  points  to  the 
rising  sun  and  vanishes  forever  from  his  sight.  Albert’s 
followers  find  him  lying  dead  on  Giselle’s  grave. 
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t a Safe  Deposit  Box 
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3onds  to  protect,  but 
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isideration. 

rth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  ^ 'ure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 
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Fur  Trimmed 
Opera  Wraps 


Opera  in  One  Act 
BY  MASCAGNI 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 


OpEl^^mNy 

Season  cf-^ 

1910 -ISll 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

'Centb  Sleek 

Wednesday  Gvcniiig,  January,  1 1 , 1911 

at  8 o’clock 

DOUBLE  BILL 

'Cbe  pipe  of  Desire 

Romantic  Grand  Opera  in  One  Act 
BY  F.  S.  CONVERSE 

Text  by  George  Edward  Barton 
(In  English) 

Musical  Director  Wallace  Goodrich 

PRECEDED  BY 

Cavallcria  Rusticana 


Cfianbltr  d Company 


Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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i^torg  of  djauflbria  ®uHttra«a 


The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  the 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging,  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  4 Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  'Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  passion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construct'on  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Apennines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the  prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  beard  all  over  the  musical  world.  ' 


^tnnj  nf  ppp  nf  irBir? 

It  is  the  first  day  of  spring  and  the  wood-folk 
are  busily  at  work  awakening  the  earth  to  fresh 
effort  and  activity.  On  this  day  they  have  certain 
privileges  granted  them  by  their  ruler,  the  Old  One, 
the  keeper  of  the  Pipe  of  Desire.  This  Pipe  God 
gave  to  Lilith,  Adam’s  first  wife,  and  as  she  played 
high  ambitions  were  aroused  in  Adam.  One  day, 
dissatisfied,  he  himself  played,  and  the  desires  of 
his  heart  were  granted;  but  henceforth  he  wandered 
upon  the  earth.  Then  God  gave  the  Pipe  to  the 
Old  One  to  guard  forever. 

The  wood-folk  hear  lolan,  the  peasant,  singing 
in  the  distance.  He  has  toiled  through  the  winter 
to  earn  a home  for  Naoia,  his  betrothed,  and  to- 
morrow they  will  be  wedded.  They  caU  to  him 
as  he  goes  by.  The  Old  One  comes  in  and  rebukes 
them;  they  well  know  it  is  forbidden  that  they  show 
themselves  to  man.  But  lolan  enters,  and,  delighted 
with  their  greeting,  invites  them  all  to  his  wedding. 
He  resents  the  gloomy  appearance  of  the  Old  One 
on  this  glad  spring  day.  If  he  is  their  ruler,  as 
they  say,  where  are  his  crown  and  sceptre?  The 
Old  One  tells  him  that  the  Pipe  which  hangs  about 
his  neck  is  his  sceptre.  lolan  declares  a pipe  is 
of  no  use  except  to  make  one  dance.  This  reminds 
the  wood-folk  that  on  this  day  the  Old  One  must 
play  for  them  to  dance.  Unwillingly  he  plays. 
All  the  wood-folk  assemble  and  dance  joyously. 
Now,  lolan  must  surely  see  that  the  Pipe  has  magic 
power,  but  he  declares  any  pipe  could  play  just  as 
well;  he  defies  its  power.  The  angry  wood-folk 
demand  that  he  be  forced  to  dance  and  again  the 


WEDNESDAY  EVENING,  JANUARY  11,  1911 


Cbc  pipe  of  Desire 

Cast 

lOLAN RICCARDO  MARTIN 

NAOIA FELY  DEREYNE 

THE  OLD  ONE  . . RAMON  BLANCHART 

FIRST  SYLPH  ....  BERNICE  FISHER 
FIRST  UNDINE  ....  JESKA  SWARTZ 
FIRST  SALAMANDER  . . . C.  STROESCO 

FIRST  GNOME  . , . RODOLFO  FORNARI 


Synopsis  of  Scenery 

Act  I.  A glade  in  the  mountains.  Springtime, 
preceded  by 

Cavalleria  Rusticana 


Cast 

SANTUZZA MARIA  GAY 

LOLA JANKA  CZAPLINSKA 

MAMA  LUCIA ANNE  ROBERTS 

TURIDDU ROBERT  LASSALLE 

ALFIO GIOVANNI  POLESE 

Period  . Easter  Day  ...  Sicily 


Synopsis  of  Scenery 

A public  square  in  a Sicilian  village. 


Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  tlie 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  A Cie. 

Miian  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bnintou,  of 
London  Eng. 

Programme  printed  by  The  Sparreil  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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Continued 

Old  One  plays.  In  spite  of  himself  lolan  dances. 
Enraged,  he  snatches  the  Pipe  from  the  Old  One, 
who  tells  him  it  is  a sacred  Pipe  and  forbids  him  to 
play  upon  it.  But  lolan  is  undaunted  and  plays, 
at  first  discordantly,  then  more  and  more  melo- 
diously. A vision  arises  before  him;  he  drops  the 
Pipe.  He  sees  a picture  of  his  future  happiness 
with  Naoia;  he  greatly  desires  to  see  her;  he  calls 
her  name.  The  Old  One  recovers  the  Pipe,  and  as 
he  plays  another  vision  comes  to  lolan.  He  sees 
Naoia  lying  ill,  but  as  she  hears  him  call  she  rises 
and  comes  to  him,  over  the  fields  and  through  the 
woods.  Her  thin  clothing  is  torn  with  thorns,  and 
her  bare  feet  are  bleeding.  She  appears,  but  the 
joy  of  seeing  him  is  too  much  for  her  feeble  strength 
and  she  falls  lifeless  at  his  feet  lolan  is  mad  with 
grief  and  would  strike  the  Old  One,  but  remember- 
ing the  gentle  Naoia,  he  drops  his  staff,  and  forgives 
as  she  would  have  him.  The  wood-folk  see  with 
sorrow  the  results  of  their  disobedience  and  beg 
the  Old  One  to  play  the  song  of  winter  for  lolan. 
He  sees  the  seasons  change  and  winter  come.  His 
strength  fails.  Now  he  knows  he  alone  is  responsible 
for  his  failure.  A vision  of  Naoia  appears  above 
him.  With  a glad  cry  he  springs  up,  calls  her  name, 
and  dies. 

There  is  a God  whose  laws  unchanging 
No  one  may  hope  to  disobey. 

Man’s  own  desires  forced  upon  the  ordained  way. 
He  for  a moment  triumphs. 

He  has  his  will,  . 

He  pays  the  penalty. 


whose  safety  is  a 
ideration. 


vvuuiuii  L It  oeworm  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Investment 


a Safe  Deposit  Box 
'estment  ? You  may 
Dnds  to  protect,  but 
me  or  in  your  office, 


\ 


Fur  Trimmed 
Opera  Wraps 


CijanUler  8.  Companj) 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

'Centb  meek 

f^riday  Gvcning,  ^^nuary  i a,  1911 

at  8 o’clock 

Rigolctto 

Opera  in  Four  Acts 
BY  VERDI 
(In  Italian) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


#tary  of  SignUtto 

The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 
(vas  undoubtedly  inspired  by  Victor  Hugo’s  “ Le 
Roi  s’amuse,”  which  latter  treats  of  Franjois  I and 
bis  jester,  Triboulet. 

Triboulet  had  a chequered  career,  being  at  one 
:ime  a vagabond,  amusing  the  crowds  with  bis 
»vit  and  funny  tales.  He  attracted  the  attention  of 
Louis  XII,  King  of  France,  who,  amused  at  his 
sharp  and  humorous  sallies,  made  him  his  court 
ester.  He  rapidly  rose  in  the  royal  favor  and  when 
hat  monarch  died,  passed  into  the  services  of  the 
lext  King,  Fran9ois  I,  who  conceived  such  a friend- 
ship for  him  that  he  was  allowed  to  do  what  he 
iked  at  court.  No  nobleman,  however  powerful, 
vas  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
:ion  on  his  victim  s part  was  discouraged  by  the 
<ing.  He  accompanied  Francois  I,  everywhere, 
sven  in  his  campaigns.  It  is  recorded  by  the  poet 
ind  writer  Clement  Marot,  that  Triboulet,  a coward 
it  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
)ut.  Triboulet  is  also  credited  with  being  the 
>riginator  of  that  historical  sentence,  that  there 
vere  many  ways  of  entering,  to  invade,  a country, 
>ut  the  difficulty  was  to  find  the  way  of  getting  out 
tgain.  It  was  uttered  at  a council  of  war,  presided 
)ver  by  King  Fran9ois,  when  that  monarch  was 
ilanning  to  invade  Italy.  Count  Moltke  borrowed 
he  same  phrase,  when  approached  about  the  invas- 
on  of  England. 

Such  was  the  jester  on  which  is  founded  “Rigo- 
etto.”  The  court  is  changed  to  that  of  the  Duke 
>f  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
1 proud  and  noble  bouse.  One  of  the  first  incidents 
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Rigoletto 

Cast 

GILDA LYDIA  LIPKOWSKA 

MADDALENA  ....  ELVIRA  LEVERONI 
THE  COUNTESS  CEPRANO  . RUBY  SAVAGE 
CIOVANNA  .....  X GRACE  FISHER 

PAGGIO JESKA  SWARTZ 

IL  DUCA  DI  MANTOVA 

FLORENCIO  CONSTANTINO 
RIGOLETTO  . . . GEORGE  BAKLANOFF 

SPARAFUCILE JOSE  MARDONES 

COUNTE  MONTERONE  GIUSEPPE  PERINI 


n the  play  is  the  entrance  of  the  Count  Monterone, 
rho,  fearlessly  confronting  the  Duke,  demands 
eparation  for  that  monarch’s  seduction  and  deser- 
ion  of  his  only  daughter.  Rigoletto  mimicking  the 
lid  nobleman,  makes  fun  of  his  grief,  much  to  the 
musement  of  the  Duke  and  his  court.  Calling 
own  the  wrath  of  God  on  the  depraved  ruler, 
donterone  turns  on  Rigoletto  and  solemnly  curses 
lim ; he  is  arrested  and  conveyed  to  prison.  The 
ourtiers,  whose  habitual  heartlessness  has  been 
noved  by  Monterone’s  cruel  fate,  determine  to  band 
ogether  and  be  revenged  on  Rigoletto.  Rumor 
las  it  that  he  keeps  hidden  away,  a young  and 
ovely  mistress,  they  determine  to  steal  her  away 
hat  very  night.  Rigoletto  returns  home,  not  to  a 
nistress,  but  to  a beloved  and  only  daughter,  his 
leart  heavy  with  Monterone’s  curse.  Sparafucile, 
i professional  bravo,  accosts  him  and  offers  him 
lis  services,  whenever  he  should  desire  to  make 
iway  with  an  enemy.  Rigoletto  mechanically 
akes  his  address  and  enters  his  home.  Greeting 
lis  daughter  Gilda  affectionately,  he  admonishes 
ler  not  to  go  out  during  his  absence.  After  his 
leparture  the  Duke  enters  disguised  as  a student, 
le  has  paid  court  to  Gilda,  who  returns  his  love, 
fheir  love  scene  is  interrupted  by  the  sound  of 
ootsteps,  and  he  leaves  hastily.  It  is  the  courtiers 
ind  Rigoletto ; they  ask  bis  assistance  to  abduct  a 
lew  mistress  for  the  Duke;  he  consents;  they 
ilindfold  him  and  he  assists  in  his  own  daughter’s 
ibduction.  They  bear  her  away  to  the  Duke’s 
lalace.  Left  alone,  Rigoletto  tears  off  the  bandage 
fom  his  eyes,  and  to  his  horror  recognizes  his  own 
louse,  and  knows  that  it  is  his  only  daughter  who 
Continued  on  eecord  page  following 


MARULLO ATTILIO  PULCINI 

COUNTE  CEPRANO  . . FREDERICK  HUDDY 

BORSA  ERNESTO  GIACCONE 

Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 


Sj^opsie  of  Scenery 

Act  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  IL  Rigoletto’s  house. 

Act  III.  Hall  in  the  Ducal  Palace. 

Act  IV.  A desolate  place  on  the  shore  of  the 
Mincio  River. 


Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 


Paris  Agent.  G.  Astnic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Peliegiine. 

Foreign  Costumes  by  C.  Chiappa.  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bruntoo,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emertoo. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Ccntioued 

nas  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter ; they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  w^ih  Sparafucile  for  his  assassination. 
The  bravo  has  a pretty  sister  who  will  decoy  him  to 
their  home,  and  there,  after  being  stabbed,  Spara- 
fucile is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo’s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  he  must  have  a victim  to  pre- 
sent in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  he  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Montercne’s  curse. 

The  opera  was  produced  in  1851,  at  the  Fenice, 
in  Venice,  and  was  an  instantaneous  success.  The 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems,  such  as  “Caro  Nome,”  the  quartet 
“ Bella  Figlia,”  probably  the  finest  ever  composed, 
and  “ La  Donna  h Mohile.”  This  latter  song, 
was  curiously  enough,  only  handed  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premiere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi’s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative.  / 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


T^entb  ^eek 


Saturday  IVIatinee, January  i 1 9 m 

at  2 o’clock 


Carmen 


Opera  in  Four  Acts 


Fur  Trimmed 
Opera  Wraps 


BY  BIZET 


(In  French) 


Musical  Director  Andre'- Caplet 


Regisseur  General  Delfino  Menotti 


Cbanhltr  & Companj) 


(Programme  continued  on  second  page  following) 
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, VI 


^ton)  of  (5ariJ«n 

The  story,  which  is  dramatized  from  Prosper 
Merim^e’s  powerful  novel,  is  as  follows : 

The  action  takes  place  in  Seville,  Spain.  The 
first  act  is  laid  in  a public  square. 

A troop  of  soldiers  is  waiting  outside  their 
guard-house  for  the  relief  corps,  and  watching  the 
loungers,  who  are  expecting  the  return  of  the  work- 
girls  to  the  Tobacco  Manufactory  opposite.  The 
attention  of  Morales,  a brigadier,  is  attracted  by  a 
pretty  village  girl,  Michaela,  who  has  come  to  see 
Don  Jos6,  also  a brigadier  of  dragoons.  Finding 
that  he  is  not  there,  she  goes  away,  despite  the 
soldiers’  efforts  to  make  her  remain.  The  relief 
company  arrives  with  Don  Josd,  immediately  fol- 
lowed by  the  cigarette  factory  girls,  who  are  return- 
ing to  work.  The  most  sought  after  and  prettiest 
amongst  them  is  Carmen,  a gipsy.  Piqued  at  the 
utter  indifference  of  Don  Jos^,  she  deliberately 
goes  up  and  throws  a flower  in  his  face.  She  then, 
with  all  the  other  girls,  runs  laughing  into  the 
factory.  Don  Josd’s  Spanish  blood  is  roused  by 
her  bewitching  beauty  and  audacity,  but  Michaela’s 
entrance  dispels  the  incident  from  his  mind.  His 
mother  wishes  him  to  marry  Michaela,  who  is  a 
sweet  good  girl,  and  loves  him  devotedly.  He  will 
obey  his  mother  and  forget  Carmen.  After  a short 
love  scene,  Michaela  goes  out  promising  to  return. 
No  sooner  has  she  gone,  than  screams  are  heard 
from  the  factory  and  the  girls  rush  out  exclaiming 
that  Carmen  has  stabbed  another  girl.  The  Captain 
in  command,  Zuniga,  orders  Don  Josd  to  fetch 
Carmen  out.  When  asked  for  an  explanation  she 
is  saucy,  and  finally  attempts  to  escape.  Zuniga 
instructs  Don  Jos^  to  bind  her  hands  and  keep 
guard  over  her,  until  the  order  for  her  imprisonment 
has  been  duly  signed.  Leit  alone  with  the  hand- 
some brigadier.  Carmen  so  bewitches  him  that  he 
agrees  to  let  her  escape  on  her  way  to  prison.  He 
does  so  and  is  promptly  arrested. 

Act  II  takes  place  in  Lilas  Pastia’s  Inn,  the  popu- 
lar resort  of  bull  fighters,  bandits,  soldiers  and 
dancing  girls.  Carmen  is  there  with  Zuniga.  He 
tells  her,  to  her  great  joy,  of  Jos6’s  liberation  from 
prison.  A renowned  bull  fighter,  Escamillo,  here 
enters  and  recounts  some  of  his  daring  exploits  to 
the  admiring  crowd.  He  is  attracted  like  every- 
body else,  by  Carmen’s  great  beauty  and  magnetism. 
She  neither  encourages  nor  repulses  his  advances, 
as  her  heart  is  full  of  Jos6  for  the  present.  Escamillo 
departs,  and  Lilas  Pastia,  expecting  the  arrival  of 
the  renowned  bandits,  Dancairo  and  Remendado, 
clears  everyone  out  of  his  inn,  with  the  exception 
of  Carmen  and  two  of  her  girl  friends.  The  smugg- 
lers seek  Carmen’s  immediate  help  and  influence  to 
secure  some  fine  booty.  She  refuses,  as  she  expects 
her  lover,  Josd.  She  will,  however,  endeavor  to 
induce  him  to  join  their  band.  Jos6  arrives,  and  at 
first  her  plan  fails,  be  being  horrified  at  the  idea  of 
becoming  a deserter.  He  is  about  to  leave,  when  on 
the  very  threshold  he  meets  his  Captain,  who,  also 
enamored  of  Carmen,  has  returned  to  woo  her. 
They  quarrel  and  commence  to  fight,  but  are 
separated  by  Dancairo  and  Remendado,  who  return 
at  the  head  of  their  band.  Jos^,  now  facing  im- 
prisonment either  way,  decides  to  throw  in  his  lot 
with  the  bandits  and  fly  with  them,  in  company  with 
Carmen,  to  the  mountains. 

Act  III  shows  us  the  robbers’  stronghold  in  a 
mountain  fastness.  Josd  still  adores  Carmen,  but 
she  no  longer  cares  for  him.  The  band  disperses, 
Josd  is  left  on  guard.  Michael’  arrives.  She  has 
risked  her  life  in  order  to  deliver  a message  to  Jos6, 

Continued  on  second  page  following 
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Season 


V Boston  OpfiSA 


SATURDAY  MATINEE,  JANUARY  14,  1911 


Carmen 


Cast 


DON  JOSE  . . 

ESCAMILLO  . . 

EL  DANCAIRO  . 
EL  REMENDADO 
ZUNIGA  . . . 

MORALES  . . 

CARMEN  . . . 

MICAELA  . . 

FRASQUITA  . . 

MERCEDES  . . 


GIOVANNI  ZENATELLO 
GEORGE  BAKLANOFF 
. . LEO  DEVAUX 

ERNESTO  GIACCONE 
. CARL  GANTVOORT 
. . PIERRE  LETOL 

. . . MARIA  GAY 

. . FELY  DEREYNE 

BERNICE  FISHER 
ANNE  ROBERTS 


Solo  Dance  performed  by  MLLE.  VERA  CASSON 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

Period,  ....  1820  ....  Seville 


Synopsis  of  Scenery 

Act  I.  A Square  in  Seville. 

Act  n.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  III.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 


Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THB  MARAGEMENT. 

Paris  Agent.  G.  Astmc  & Cle. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Olirer  P.  Bernard,  of  London,  Eng. 

Costnmes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  m^e  by  Mr.  R.  F.  Bmnton.  of 
London.  Eng. 

Programme  printed  by  The  SparreU  Print. 

OfiScial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Snrgeon,  Dr.  G.  De-Amexaga. 
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from  his  dying  mother.  Seeing  him  at  a distance, 
leveling,  as  she  thinks,  a gun  at  her,  she  flies  into  a 
cave  out  of  danger.  It  is,  however,  at  Escamillo, 
that  Jose  fired.  When  he  learns  the  identity  of  the 
celebrated  Toreador,  he  shakes  bis  hand  and  asks 
him  how  he  can  serve  him.  Escamillo  explains 
that  be  is  looking  for  Carmen,  for  whom  he  has 
conceived  a violent  passion.  Josh’s  jealousy  is 
aroused  and  they  commence  fighting  with  knives. 
The  return  of  the  robber  band  puts  a stop  to  it,  and 
Escamillo  departs  after  Carmen,  attracted  by  bis 
gallant  bearing  and  reputation,  has  promised  to 
come  to  his  next  bull  fight.  Jose  then  warns  Car- 
men not  to  tempt  bis  patience  too  far ; she  is 
his  and  no  other  living  man  shall  possess  her. 
Michaela  is  discovered,  and,  delivering  her  message, 
induces  Jos6  to  leave  Carmen  and  come  to  bis  dying 
mother’s  side. 

Act  IV  takes  place  outside  the  circus,  just  before 
the  great  bull  fight,  in  which  Escamillo  is  to  take  part. 
He  is  now  Carmen’s  lover.  Carmen  has  been  warned 
that  Jos6  is  there  in  the  crowd,  she  resolves  to  face 
him  and  brave  it  out.  Jos^  vainly  tries  to  revive 
her  love  for  him,  but  she  tells  him  bluntly  that  she 
now  loves  Escamillo.  Mad  with  passion,  and  after 
a last  warning,  Jos6  stabs  her,  just  as  the  victorious 
Escamillo  comes  out  of  the  circus  acclaimed  by  the 
populace. 

Carmen  is  a mighty  work,  and  in  keeping  with 
his  music,  closely  woven  with  the  powerfully 
dramatic  situations  of  the  play,  Bizet  has  not  for- 
gotten that  he  was  writing  for  the  human  voice,  and 
his  score  abounds  with  beautiful  and  singable 
phrazes.  Most  singers  have  attempted  the  r61e  of 
Carmen.  Many  have  failed.  Amongst  the  few  who 
have  succeeded,  the  most  celebrated  are  Calve, 
Minnie  Hauk  and  Marie  Roze. 


DLONY 
OMPANY 


I®' 


Investment 

a Safe  Deposit  Box 
vestment  ? You  may 
onds  to  protect,  but 
me  or  in  your  office, 
whose  safety  is  a 
Isideration. 
wouiQii  t It  oe  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


X^entb  XQcck 


Saturday  6wmng,  January  14,  1911 


at  8 o’clock 


Co8ca 

Opera  in  Three  Acts 


BY  PUCCINI 


Fur  Trimmed 
Opera  Wraps 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 


CljanDltt  8.  Company 


(Programme  continued  on  second  page  following) 
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The  Peerless  Motor  Car  Co.  of  New  England  | 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


2.M 


^tiirg  0f  ujaaca 

The  libretto  of  this  opera  is  adapted  from 
Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
facts , these  most  tragic  events  having  actually 
taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marsngo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  bearing  the 
voice  of  his  fiancee,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  will  be 
perfectly  safe. 

The  Lady  Attavanti  bad  left  a woman's  dress 
for  her  brother's  disauise.  He  takes  it  UD  and 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner's  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropjjed.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia's  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta,a  police-agent, 
informs  his  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 


SATURDAY  EVENING,  JANUARY  14,  1911 


Cosca 


Cast 

FLORIA  TOSCA  ....  FELY  DEREYNE 

MARIO  CAVARADOSSI 

FLORENCIO  CONSTANTINO 

BARONE  SCARPIA  GIOVANNI  POLESE 

CESARE  ANGELOTTI  . . GIUSEPPE  PERINI 

IL  SAGRESTANO  . . . LUIGI  TAVECCHIA 

SPOLETTA  ....  ERNESTO  GIACCONE 

SCIARRONE ATTILIO  PULCINI 

UN  CARCERIERE  . . . FREDERICK  BUDDY 

UN  PASTORE GRACE  FISHER 

Soldiers,  Police  Agents,  Ladies,  Nobles,  Citizens 

Artisans,  etc. 

Rome 1800 


Synopsis  of  Scenery 

Act  I.  Interior  of  the  Church  of  St.  Andre  della 
Valle,  Rome. 

Act  II.  Scarpia’s  room  in  the  Famese  Palace, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 


Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Scarpia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.”  The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but  is  detained.  She 
Continued  on  second  page  following 


Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Miian  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  m^e  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  fuund  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
Tosca  agrees  to  yield  her  honor  if  he  will  first 
sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  after  all.  Scarpia  seals  the  passport,  and 
opening  his  arms  says : “ Now  Tosca,  mine  at 
last!”  But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  man  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  herself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarrone, 
and  knows  that  Scarpia’s  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  bead ; the  latter  is  about  to  throw 
himself  upon  Tosca,  when  she  runs  to  the  parapet 
and  throws  herself  into  space  with  the  cry  : ‘‘Scar- 
pia, may  God  judge  between  us ! ” 
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Investment 

a Safe  Deposit  Box 
estment  ? You  may 
Dnds  to  protect,  but 
me  or  in  your  office, 
whose  safety  is  a 
^deration. 

h the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


eleventh  Sleek 

)VIonday  Gvening,  January  1 6,  1911 

at  8 o’clock 


La  Lraviata 


iltUtttprg 

For  Southern  Travel 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

(Chanlilrr  Sc  do. 


Opera  in  Four  Acts 


BY  VERDI 


In  Italian) 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


23 


• C' 

) 

— 

; 

i'  ■ , 

^HKl! 

1 

W 

rr^;  i 

All  That  The  N ame  Implies 


Demonstration  by  Appointmen 


THE  PEER.LESS  MOTOR,  CAR  CC 
OF  NEW  ENGLAND 


660  BEACON  5T., 


BOSTON,  MAS.^ 
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Jpeeial and  Exclusive 
Q)es^ns 
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MONDAY  EVENING,  JANUARY  16,  1911 


La  Craviata 


Cast 


VIOLETTA  VALERY 
FLORA  BERVOIX  . 
ANNINA  .... 
ALFRED  GERMONT 
GIORGIO  GERMONT 
GASTONE  . . . 

BARON  DOUPHOL 
MARQUIS  D’OBIGNY 
DOTTORE  GRENVIL 


. LYDIA  LIPKOWSKA 
. . GRACE  FISHER 

. . BERNICE  FISHER 

HERMAN  JADLOWKER 
PASQUALE  AMATO 
ERNESTO  GIACCONE 
ATTILIO  PULCINI 
. FREDERICK  HUDDY 
GIUSEPPE  PERINI 


Guests,  Friends,  Gypsies,  Matadores,  Servants,  etc. 
Grand  Corps  de  Ballet 

Time  Paris  ....  Year,  1700 


Synopeio  of  Scenery 

Act  I.  A salon  in  the  house  of  Violetta. 
Act  n.  A country  house,  near  Paris. 

Act  in.  A garden  in  Flora’s  Palace. 

Act  rV.  Violetta’s  bedroom. 


Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MABAGEMERT. 

Paris  Agent.  G.  Astruc  As  Cie. 

Milan  ^ent.  Mr.  Franco  Fano. 

Scenerr  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London.  Eng. 

Programme  printed  by  The  Sparrell  Print. 

OfBcial  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 


DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


eleventh  CQeefe 


Cuesday Evening, i7t  ip*  < 

at  8 o'clock 

FIRST  PERFORMANCE  IN  BOSTON 

'Che  Girl  of  the  Golden  CClest 

(La  Fanciulla  del  West) 


iltUtnprg 


Opera  in  Three  Acts 


For  Southern  Travel 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

(CIianhLr  $c  (Co. 


BY  PUCCINI 


(In  Italian) 


Founded  on  the  Drama  written  by  David  Belasco 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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All  That  The  N ame  Implies 

THE  PEER.LES5 
OF  NEW 

660  BEACON  5T., 


Demonstration  by  Appointmen 

MOTOR,  CAR  CO 
ENGLAND 

BOSTON,  MAS,* 
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(girl  of  tiff  (goUiien  Urol 

In  that  interesting  and  picturesque  period  of 
American  history,  the  discovery  of  gold  in  Cali- 
fornia in  ’49,  the  scene  of  the  opera  is  laid.  The 
curtain  rises  on  the  bar-room  of  the  Polka,  a tavern 
in  one  of  the  mining  camps.  The  miners  gather 
for  their  usual  evening  of  drink  and  gambling,  and 
keep  Nick,  the  bar-tender,  busily  waiting  upon  ^em. 
Suddenly,  from  without,  is  heard  a sad  Uttle  song 
of  home,  to  the  tinkling  accompaniment  of  a banjo; 
the  room  becomes  quiet;  with  hearts  stirred  by 
home  memories  the  crowd  joins  in  the. refrain. 
Larkens,  a homesick  miner,  breaks  down;'1ie  begs 
for  money  to  go  home.  They  pass  the  hat  and 
send  him  on  his  way;  then  they  resume  their  gam- 
bling. Sid,  another  miner,  is  found  cheating,  and 
he  just  escapes  hanging.  Ashby,  the  Wells-Fargo 
agent,  arrives,  tired  out.  He  is  on  the  track  ol 
the  highwayman  Ramerrez,  for  whom  a reward 
of  five  thousand  dollars  is  offered.  Minnie,  who 
keeps  the  tavern,  comes  in  just  in  time  to 
interrupt  a quarrel  between  two  of  her  suitors. 
She  htu  won  the  respect  and  affection  of  all 
these  rough  men  by  her  many  acts  of  kind- 
ness. Heartily  they  greet  her.  She  accepts  their 
presents  and  then  gives  them  their  nightiy  Bible 
lesson.  She  reprimands  Billy  JTackrabbit,  the  Indian, 
for  his  conduct,  and  puts  Him  out  of  the  room. 
The  mail  arrives.  Jack  Ranee,  the  sheriff,  seizes 
an  opportunity  to  declare  his  love  for  Minnie,  but 
she  spurns  his  proposals  and  shows  him  she  is  able 
to  take  care  of  herself.  A stranger  enters.  Minnie 
recognizes  him  as  the  man  she  met  one  day  on  the 
trail;  he  gave  her  a sprig  of  jasmine  and  said  he 
would  never  forget  her.  He  says  he  is  Johnson  of 
Sacramento.  The  sheriff  demands  his  business  in 
the  camp,  but  Minnie  says  she  will  vouch  for  him. 
She  accepts  his  invitation  to  dance,  and  they  go 
to  the  dance  hall.  Ranee  grows  jealous.  Shouts 
are  heard  outside  and  a prisoner  is  brought  in. 
He  is  Castro,  of  Ramerrez’s  band,  and  he  recog- 
nizes Johnson  at  once  as  his  master  Ramerrez, 
but  does  not  betray  him  by  word  or  look.  He 
agrees  to  deliver  Ramerrez  into  their  hands,  and 
all  depart  on  the  false  scent,  leaving  the  real  Ram- 
errez to  steal  their  gold  dust;  that  is  what  he  came 
for.  But  Johnson  is  so  taken  up  with  his  growing 
love  for  Minnie  that  the  gold  dust  is  safe.  He 
gladly  accepts  Minnie’s  invitation  to  supper  at  her 
mountain  cabin. 

Minnie  returns  to  her  cabin,  and  with  the  help 
of  Wowkle,  her  Indian  servant,  arrays  herself  for 
Johnson’s  coming.  Her  guest  arrives  and  their 
supper  begins.  Later  she  sends  Wowkle  away. 
Minnie  tells  Johnson  of  her  happy  life  here  in  the 
mountains;  he  listens  eagerly,  for  he  loves  her. 
Minnie  cannot  long  resist  his  ardent  wooing;  she 
throws  herself  into  his  arms  and  he  takes  from  her 
lips  the  silent  confession  of  her  love.  It  grows  late 
and  Johnson  prepares  to  go.  They  have  not  noticed 
the  snowstorm,  now  raging  furiously.  Minnie 
insists  that  Johnson  remain  for  the  night;  he  may 
have  her  bed  and  she  will  sleep  on  the  bearskin 
before  the  fire.  Presently  a knock  is  heard.  John- 
son hides.  Ranee  and  some  miners  come  in.  They 
have  feared  for  Minnie’s  safety,  for  they  have 
learned  that  Johnson  is  Ramerrez,  the  highwayman, 
and  he  was  last  seen  on  the  trail  to  her  cabin. 
Minnie  learns  of  Ramerrez’s  connection  with  a low 
woman  of  the  neighborhood.  She  lets  the  men 

Continued  on  second  page  following 


TUESDAY  EVENING,  JANUARY  17,  1911 


Cbc  6irl  of  tbc 
Golden  Slest 


First  Intermission  will  be  26  Minutes 
Second  Intermission  will  be  30  minutes 

Cast 

MINNIE CARMEN  MELIS 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 
JACK  RANCE,  Gambler  and  Sheriff 

CARLO  GALEFFI 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 
ASHBY,  WeUs-Fargo  Agent  . CARL  GANTVOORT 


Miners 


SONORA 
TRIN 
SID 
BELLO 
HARRY 
JOE 
HAPPY 
LARKENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 
JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 

Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1850 

Place  ...  Cloudy  Mountain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night. 
Act  III.  The  Redwood  Forest.  A week  later. 

Horses  in  Act  HI  supplied  by  J.  Henry  Coulter 

Scenery  painted  by  Mr.  P.  Stroppa 


Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

J'  ^ Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Jarrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


96 


(Sirl  of  tiff  (SoUirn  Mtti 

Continued 

depart  and  faces  Johnson.  He  speaks  in  his  own 
defense,  but  she  orders  him  to  leave  the  cabin  and 
unarmed  he  goes  into  the  stormy  night.  She  hears 
a shot  and  tiie  thud  of  a falling  body.  No,  she 
cannot  let  the  man  she  loves  die;  she  goes  to  the 
door  and  helps  the  wounded  Johnson  inside  and  up 
the  ladder  to  the  loft  Ranee  returns  and  vainly 
seeks  Johnson.  Mad  with  love  for  Minnie,  he 
swears  that  Johnson  will  never  be  hers.  He  seizes 
her  but  she  repulses  him.  A drop  of  blood  falls 
on  his  hand.  It  comes  from  Johnson’s  wound, 
and  his  hiding  place  is  discovered.  Minnie  tells 
Ranee  they  will  play  a game  of  poker.  " If  you 
win,  I am  yours.  If  I win,  this  man  is  mine.” 
They  play.  Minnie  with  concealed  cards  cheats  to 
win.  The  game  and  Johnson  are  hers. 

Johnson  lay  hidden  in  Minnie’s  cabin  until  his 
wound  healed;  then  in  attempting  to  escape  he  had 
been  seen.  The  mob  are  now  on  his  track.  Ranee, 
Ashby,  and  Nick  are  waiting  in  the  forest  in  the 
early  dawn,  to  hear  of  his  capture.  Ranee  is  filled 
with  cruel  joy  at  the  fate  which  awaits  Johnson, 
for  there  is  no  chance  of  his  escape.  The  forest 
is  alive  with  pursuers.  Johnson  is  captured,  the 
crowd  bring  him  in,  they  sentence  him  to  be  hanged. 
Just  as  the  noose  is  made  ready,  a piercing  cry  is 
heard,  and  Minnie  rides  in  at  breakneck  pace  to 
save  her  lo'^er’s  life.  She  dares  them  to  hang  John- 
son; the  crowd  is  hostile.  She  reminds  them  of  the 
kindness  and  affection  ^e  has  always  shown  them; 
the  crowd  soften.  She  will  redeem  the  man  if  they 
will  let  him  go  away  with  her.  They  cannot  refuse 
her  and  Johnson  is  pardoned.  Sadly  Minnie  bids  her 
friends  good-by,  and  sorrowfully  they  see  her  depart 
with  Johnson  to  her  life  of  redemption  and  love. ' 
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Investment 

i Safe  Deposit  Box 
stment  ? You  may 
ids  to  protect,  but 
le  or  in  your  office, 
^hose  safety  is  a 


deration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Grand  Opera 


SEASON  1910-1911 


For  Southern  Travel 


BY  ROSSINI 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

Cljanhlrr  $:  QI0. 


(In  Italian'! 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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HENRY  RUSSELL 

Managing  Director 


eleventh  ^eeh 


Wednesday  Gvcmng,  January  18,  1911 

at  8 o’clock 


II  Barbicrc  di  SmgUa 


Opera  in  Three  Acts 


OpEJ^ 

Season 

1910-1311  , 
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All  That  The  N ame  Implies  Demonstration  bij  Appointment 

THE  PEER.LESS  MOTOIE  CAI^  CO. 
OF  NEW  ENGLAND 

660  BEACON  5T.,  BOSTON,  MASS] 
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diamond  and^^latimuiu 
o/ewe^ 

ofpecid  and  Exclusive 
Q)es^ns 
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V/l^  >/  Boston  Opf PA ^Mt 


Boston  Op£»^a 

Season  <3^ 

1910-1311 


WEDNESDAY  EVENING,  JANUARY  18,  1911 


It  Barbicrc  di  Smglia 


Cast 


ROSINA  .....  LYDIA  LIPKOWSKA 

BERTA ANNE  ROBERTS 

CONTE  ALMAVIVA.  FLORENCIO  CONSTANTINO 

FIGARO GIOVANNI  POLESE 

DOTTORE  BARTOLO  . . LUIGI  TAVECCHIA 

BASILIO JOSE  MARDONES 

FIORELLO ATTILIO  PULCINI 

L'UFFICIALE  ....  ERNESTO  GIACCONE 

Musicians,  Soldiers,  etc. 


Synopsis  of  Scenery 


Act 

I, 

A Square  in  Seville, 

Act 

II. 

A Hall  in  Don  Bartolo’s  House. 

Act  HI. 

Same  as  Act  IL 

Mason  & Hamlin  Pianos  Used 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  6.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

“i  Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bnmton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

0£5cial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Ope(^^wvN>> 

1910  M511 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


6lcvcntb  meek 


f^riday  Evening,  "^^nuary  20,  ipi  1 


at  7.45  o’clock 


Hida 


illtUtnrry 

For  Southern  Travel 


Opera  in  Four  Acts 


BY  VERDI 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 


(In  Italian) 


Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 


Ollianhlrr  $:  ©a. 


(Proeramme  continued  on  second  page  following) 
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All  TKst  TKe  Nam0  Implies  Demonstration  bij  Appointmer 

THE  PEEICLESS  MOTOIC  CAIC  CC 
OF  NEW  ENGLAND 

660  BEACON  5T.,  BOSTON,  MASJ 
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diamond  aiB9^[atimuru 
o/ewe^ 

ofpecial and  Exclusive 
Q)esi^ns 


Ope(^(pMPW)J 

Season  cf^ 

1910-1311 


FRIDAY  EVENING,  JANUARY  20,  1911 


Hida 

Cast 


AIDA 

AMNERIS  . . . . 

UNA  SACERDOTESSA 
RADAMES . . . . 

IL  RE 

AMONASRO  . . . 

RAMFIS  . . . . 

UN  MESSAGGIERO  . 


. . CARMEN  MELIS 

....  MARIA  GAY 
. . . RUBY  SAVAGE 

GIOVANNI ZENATELLO 
. . HOWARD  WHITE 

PASQUALE  AMATO 
. . JOSE  MARDONES 

. ERNESTO  GIACCONE 


Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopian  Prisoners, 
Egyptian  People,  etc. 


Grand  Corps  de  Ballet. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 


Synopsis  of  Scenery 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis. 

2d  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis. 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris. 

2d  Scene.  An  entrance  to  the  city  of 
Thebes. 

Act  III.  Shores  of  the  Nile. 

(Iside’s  Temple  on  the  granite  rocks.) 

Act  IV.  1st  Scene.  Hall  in  the  Royal  Palace. 

2d  Scene.  Interior  of  the  Temple  of 
Vulcan. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astme  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


m 


M 


Street 


lOST 


vl’  V Boston  Opera  (oMi 


Boston  OpEi^(^B%m) 

iAMCKA 

Season  <3^ 

1910-I311 . 


6raTid  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


6lcventb  ^eek 


Saturday  )VIatinee,  January  21,1911 


at  2 o’clock 

X^be  6irl  of  the  Golden  CClest 


I La  Fanciulla  del  West  i 


iiiUtnrry 

For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

(CljanJiler  $c  ©0. 


Opera  in  Three  Acts 

BY  PUCCINI 
(In  Italian) 

Founded  on  the  Drama  written  by  David  Belasco 

Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

/■ 

(Programme  continued  on  second  page  following) 
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All  That  The  Name  Implies 


Demonstration  bi^  Appointment 


THE  PEER.LESS 
OF  NEW 

660  BEACON  5T., 


MOTOF^  CAF.  col 
ENGLAND 

BOSTON,  MASSIj. 


A 


NO 


V v<3 

E 


(i)imond  md9^[atmimu 

(Jewe^ 

Jpecial  and  Exclusive 
Q)eshns 


o\V^V//i 

D)i,\'inc?iD: 


T»Sf 


0pEf^(2MWvr^ 

1910 -1311 


SATURDAY  MATINEE,  JANUARY  21,  1911 


Cbe  6irl  of  the 
Golden  CQcut 


First  Intermission  will  be  26  Minutes 
Second  Intermission  will  be  30  minutes 


Cast 

MINNIE CARMEN  MELIS 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 


JACK  RANCE,  Gambler  and  Sheriff 

CARLO  GALEFFI 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 
ASHBY,  WeUs-Fargo  Agent  CARL  GANTVOORT 


Miners 


SONORA 
TRIN 
SID 

BELLO 
HARRY 
JOE 
HAPPY 
LARKENS , 

BILLY,  an  Indian 
WOWKLE,  His  Squaw 


RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 


JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 


Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1850 

Place  ....  Cloudy  Mountain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night 
Act  in.  The  Redwood  Forest.  A week  later. 

Horses  in  Act  IH  supplied  by  J.  Henry  Coulter 

Scenery  painted  by  Mr.  P.  Stroppa 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Belt  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  Sc.  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

^ Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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I 


Colony 
Trust  Company 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


I08T0 


1’  V Bo^thm  Odpp^/Fm 


8o3ton  0pej^(5m»m^ 

LftSACCA 

S^son  cf^ 

I910M311 . 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


eleventh  ^eek 

Saturday  Svening,  it,  1911 

at  8 o’clock 
DOUBLE  BILL 

Cavalleria  Rusticana 

Opera  in  One  Act 
BY  MASCAGNI 


iHtUtnerg 

For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

QIl|an&lrr  $c  do. 


I In  Italian) 

PRECEDED  BY 

1 pagliacci 

Opera  in  Two  Acts 
BY  LEONCAVALLO 
(In  Italian) 

Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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SILENCE 


t*'  '%** 

ep  i 

- 

All  That  The  N ame  Implies 


THE  PEERLESS 
OF  NEW 

660  BEACON  5T., 


Demonstration  by  Appointmentl  ^ 

MOTOIC  CAR.  CoJi 
ENGLAND 

BOSTON,  MASsL. 

U B 


diamond  and^^latiniuru 


ofpecial and  Exclusive 
Q)es^ns 


)T°Sf 


SATURDAY  EVENING,  JANUARY  21,  1911 


CavaUcria  Rusticana 


Caet 

SANTUZZA MARIA  GAY 

LOLA JANKA  CZAPLINSKA 

MAMMA  LUCIA  ....  ANNE  ROBERTS 
TURIDDU  ....  SALVATORE  SCIARETTI 
ALFIO GIOVANNI  POLESE 

Period  . Easter  Day  ....  Sicily 


83mop8i9  of  Sccncvy 

A public  square  in  a Sicilian  village. 


PRECEDED  BY 

I pagUacci 


Cast 

NEDDA FELY  DEREYNE 

CANIO GERARDO  GERARDI 

TONIO GEORGE  BAKLANOFF 

SILVIO RODOLFO  FORNARI 

BEPPE ERNESTO  GIACCONE 

I.  PAESANO C.  STROESCO 

II.  PAESANO  ....  FREDERICK  HUDDY 


The  scene  is  laid  in  Calabria.  Period,  1866 


Synopeie  of  Scenery 

Act  I.  The  entrance  of  a village. 
Act  II.  Scene  as  in  Act  I. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
Ti  London,  Eng.  _ ^ 

Programme  printed  by  The  Sparrell  Print.  & 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson." > 

Official  Surgeon,  Dr.  G.  De-Amezaga.  tJ 


Old  Colony 
Trust  Company 


5^ 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


m 

m 


Temple 

Place 


MpEl^ous^ 

V/l’  V Rn^TOM  ODPPA/pMMtf 


Boston  OpeiM^MMfQ) 

i^»3cfra 

Stason 

1910-I311 . 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


"Cwclftb  ^eck 

)VIonda>>  6wning,  ^^^luary  23,1911 

at  8 o’clock 
DOUBLE  BILL 

X^be  pipe  of  Desire 

Romantic  Grand  Opera  in  One  Act 
BY  F.  S.  CONVERSE 


/ 

V 

HtUtn^rg 

For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

(El^anJilrr  $c  QIn. 


Text  by  George  Edward  Barton 
(In  English) 

Musical  Director  Wallace  Goodrich 

FOLLOWED  BY 

X pagliacc! 

Opera  in  Two  Acts 
BY  LEONCAVALLO 
(In  Italianl 

Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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ISILENCE 


COMFOIU 


Kremlin 

Moscow 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED!  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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7 


#torg  of  Pip?  of  Sphutp 

It  is  the  first  day  of  spring  and  the  wood-folk 
are  busily  at  work  awakening  the  earth  to  fresh 
effort  and  activity.  On  this  day  they  have  certain 
privileges  granted  them  by  their  ruler,  the  Old  One, 
the  keeper  of  the  Pipe  of  Desire.  This  Pipe  God 
gave  to  Lilith,  Adam’s  first  wife,  and  as  she  played 
high  ambitions  were  aroused  in  Adam.  One  day, 
dissatisfied,  he  himself  played,  and  the  desires  of 
his  heart  were  granted ; but  henceforth  he  wandered 
upon  the  earth.  Then  God  gave  the  Pipe  to  the 
Old  One  to  guard  forever. 

The  wood-folk  hear  lolan,  the  peasant,  singing 
in  the  distance.  He  has  toiled  through  the  winter 
to  earn  a home  for  Naoia,  his  betrothed,  and  to- 
morrow they  will  be  wedded.  They  call  to  him 
as  he  goes  by.  The  Old  One  comes  in  and  rebukes 
i them;  they  well  know  it  is  forbidden  that  they  show 
; themselves  to  man.  But  lolan  enters,  and,  delighted 
I with  their  greeting,  invites  them  all  to  his  wedding. 

1 He  resents  the  gloomy  appearance  of  the  Old  One 
on  this  glad  spring  day.  If  he  is  their  ruler,  as 
they  say,  where  are  his  crown  and  sceptre?  The 
Old  One  tells  him  that  the  Pipe  which  hangs  about 
his  neck  is  his  sceptre.  lolan  declares  a pipe  is 
of  no  use  except  to  make  one  dance.  This  reminds 
{ the  wood-folk  that  on  this  day  the  Old  One  must 
; play  for  them  to  dance.  Unwillingly  he  plays. 

; All  the  wood-folk  assemble  and  dance  joyously. 

I Now,  lolan  must  surely  see  that  the  Pipe  has  magic 
I power,  but  he  declares  any  pipe  could  play  just  as 
I well;  he  defies  its  power.  The  angry  wood-folk 
I demand  that  he  be  forced  to  dance  and  again  thfl 
I Old  One  plays.  In  spite  of  himself  lolan  dances. 

1 Enraged,  he  snatches  the  Pipe  from  the  Old  One, 
who  tells  him  it  is  a sacred  Pipe  and  forbids  him  to 
j play  upon  it.  But  lolan  is  undaunted  and  plays, 
at  first  discordantly,  then  more  and  more  melo- 
diously. A vision  arises  before  him;  he  drops  the 
I Pipe.  He  sees  a picture  of  his  future  happiness 
with  Naoia;  he  greatly  desires  to  see  her;  he  calls 
her  name.  The  Old  One  recovers  the  Pipe,  and  as 
he  plays  another  vision  comes  to  lolan.  He  sees 
Naoia  lying  ill,  but  as  she  hears  him  call  she  rises 
and  comes  to  him,  over  the  fields  and  through  the 
woods.  Her  thin  clothing  is  torn  with  thorns,  and 
her  bare  feet  are  bleeding.  She  appears,  but  the 
joy  of  seeing  him  is  too  much  for  her  feeble  strength 
and  she  falls  lifeless  at  his  feet.  lolan  is  mad  with 
^ef  and  would  strike  the  Old  One,  but  remember- 
ing the  gentle  Naoia,  he  drops  his  staff,  and  forgives 
as  she  would  have  him.  The  wood-folk  see  with 
sorrow  the  results  of  their  disobedience  and  beg 
the  Old  One  to  play  the  song  of  winter  for  lolan. 

He  sees  the  seasons  change  and  winter  come.  Hie. 
strength  fails.  Now  he  knows  he  alone  is  responsible  \ 
for  his  failure.  A vision  of  Naoia  appears  above 
him.  With  a glad  cry  he  springs  up,  calls  her  name, 
and  dies. 

There  is  a God  whose  laws  unchanging 
No  one  may  hope  to  disobey. 

Man’s  own  desires  forced  upon  the  ordained  way. 

He  for  a moment  triumphs. 

He  has  his  will. 

He  pays  the  penalty. 


IWHiWroMf 

^T»Sf 


MONDAY  EVENING,  JANUARY  23,  1911 


Cbe  pipe  of  Desire 


Cast 


lOLAN  . . . 

NAOIA  . . . 

THE  OLD  ONE 
FIRST  SYLPH  . 
FIRST  UNDINE 
FIRST  SALAMANDER 
FIRST  GNOME  . . 


RICCARDO  MARTIN 
FELY  DEREYNE 
RAMON  BLANCHART 
BERNICE  FISHER 
JESKA  SWARTZ 
. . C.  STROESCO 

RODOLFO  FORNARI 


Synopeie  of  Scenery 

Act  I.  A glade  in  the  mountains.  Springtime. 
FOLLOWED  BY 


I pagliacci 


Cast 

NEDDA FELY  DEREYNE 

CANIO  GIOVANNI ZENATELLO 

TONIO ANTONIO  SCOTTI 

SILVIO RODOLFO  FORNARI 

BEPPE ERNESTO  GIACCONE 

I.  PAESANO C.  STROESCO 

II.  PAESANO  . . ..  FREDERICK  HUDDY 

The  scene  is  laid  in  Calabria.  Period,  1866 


Synopsis  of  Scenery 

Act  I.  The  entrance  of  a village. 
Act  II.  Scene  as  in  Act  I. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell.  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
^ London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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i^targ  of  ^agUacct 

Pagllaod  deals  with  a dramatic  incident  In  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canioof  his  wife's  infidel- 
ity. In  a frenzy  of  jealousy.  Came  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacci)  he  must  enact 
the  same  drama  before  the  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  sc  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips  — she  must  reveal  the  identity  of  her  lover ; 
she  refuses ; be  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting;  but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  be  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator ; be  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“The  comedy  is  finished!’’  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 
It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 


OLONY 

Company 


Investment 


a Safe  Deposit  Box 
estment  ? You  may 
)nds  to  protect,  but 
ne  or  in  your  office, 
whose  safety  is  a 
ideration. 

vvuuiuii  I 11  oe  worih  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 

Place 


9 r- 


ilUltn^rg 


For  Southern  Travel 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Ilwelftb  ^eek 


CQednceday  6vcmng,  Ian.  25,  1911 


at  8 o’clock 

Carmen 


Opera  in  Four  Acts 


BY  BIZET 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 


(In  French) 


Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


Musical  Director  Andre'- Caplet 

Regisseur  General  Delfino  Menotti 


(Cljanhlrr  $c  (Ho. 


(Programme  continued  on  second  page  following) 
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Kremlin 

Moscow 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  CO.MPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON.  MASS. 
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»NMD 


Antigi^  DepartTnent 


/^tmaes^ Gunos 


^fromzne 
^uamt  cities 
of(§urope^ 

pieces  atzf^Gow 
iricei 


D 


PPo 


iT»Sf 


WEDNESDAY  EVENING,  JANUARY  26,  1911 


Carmen 


Cast 


DON  JOSE  . . 

ESCAMILLO  . . 

EL  DANCAIRO  . 
EL  REMENDADO 
ZUNIGA  . . . 

MORALES  . . 

CARMEN  . . . 

MICAELA  . . 

FRASQUITA  . . 

MERCEDES  . . 


GIOVANNI ZENATELLO 
GEORGE  BAKLANOFF 
. . LEO  DEVAUX 

ERNESTO  GIACCONE 
. CARL  GANTVOORT 
. . PIERRE  LETOL 

. . . MARIA  GAY 

. . ALICE  NIELSEN 

BERNICE  FISHER 
ANNE  ROBERTS 


Solo  Dance  performed  by  MLLE.  VERA  CASSON 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

Period,  ....  1820  ....  Seville 


Synopsis  of  Scenery 

Act  I.  A Square  in  Seville. 

Act  n.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  HI.  A Rocky  Pass  in  Biscayan  country. 

Act  IV,  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT, 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


Temple 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


(La  Fanciulla  del  West) 


Opera  in  Three  Acts 


BY  PUCCINI 


For  Southern  Travel 


(In  Italian) 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


Founded  on  the  Drama  written  by  David  Belasco 


Musical  Director 
Regisseur  General 


Arnaldo  Conti 
Delfino  Menotti 


QII|aubbr  $c  (Ho. 


(Programme  continued  on  second  page  following) 


Grand  Opera 


SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


"Cwclftb  ^cek 

f riday  Evening,  ^^nuary  27,  1911 

at  8 o'clock 

Zhe  Girl  of  the  Golden  0CIc9t 


08T0 


Boston 


1’  V Boston  OpeisaIomi 


Season 

1910-1911 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 


THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND.  660  BEACON  ST.,  BOSTON,  MASS. 


Kremltn 

i\f0SCffW 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 
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Season  of-^ 

1910-1311 


FRIDAY  EVENING,  JANUARY  27,  1911 


Che  6irl  of  the 
Golden  Qlest 


First  Intermission  will  be  25  Minutes 
Second  Intermission  will  be  30  minutes 


Cast 

MINNIE CARMEN  MELIS 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 
JACK  RANCE,  Gambler  and  Sheriff 

CARLO  GALEFFI 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 
ASHBY,  WeUs-Fargo  Agent  . CARL  GANTVOORT 


Miners 


SONORA 
TRIN 
SID 
BELLO 
HARRY 
JOE 
HAPPY 
LARKENS . 

BILLY,  an  Indian 
WOWKLE,  His  Squaw 


RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 
JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 


Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  emd  1860 

Place  ....  Cloudy  Moimtain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night. 
Act  in.  The  Redwood  Forest.  A week  later. 

Horses  in  Act  III  supplied  by  J.  Henry  Coulter 
Scenery  painted  by  Mr.  P.  Stroppa 
Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


N 


Old  Colony 
Trust  Company 


Temple 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 

"Cwelftb  CClcek 

Saturday  IMatinec,  28,  1911 

at  2 o’clock 


For  Southern  Travel 


BY  VERDI 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


(In  Italian) 


Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menotti 


Clian&irr  Sc  €0. 


(Programme  continued  on  second  page  following) 
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Opera  in  Four  Acts 


COMFORT 


SILENCE 
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Afoscow 


Model  31  rour«Cylinder  Thirty  Horse-power  Phaeton 
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MOTORING  WITH  A PEPIRLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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SATURDAY  MATINEE,  JANUARY  28,  1911 


Hida 

Cast 


AIDA 

AMNERIS  . . . . 

UNA  SACERDOTESSA 
RADAMES . . . . 

IL  RE 

AMONASRO  . . . 

RAMFIS  . . . . 

UN  MESSAGGIERO  . 


. . CARMEN  METIS 

. . . . MARIA  GAY 

. . . RUBY  SAVAGE 

GIOVANNI ZENATELLO 
. . HOWARD  WHITE 

. GEORGE  BAKLANOFF 
. . JOSE  MARDONES 

. ERNESTO  GIACCONE 


Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopian  Prisoners, 
Egyptian  People,  etc. 


Grand  Corps  de  Ballet 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 


Synopsis  of  Scenery 


Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  Eling 
at  Memphis. 

2d  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis. 


Act  n.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris. 

2d  Scene.  An  entrance  to  the  city  of 
Thebes. 

Act  HI.  Shores  of  the  Nile. 

(Iside’s  Temple  on  the  granite  rocks.) 


Act  rV.  1st  Scene.  Hall  in  the  Royal  Palace. 

2d  Scene.  Interior  of  the  Temple  of 
Vulcan. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
-3  London,  Eng, 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Season  <5^ 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Hwelftb  CKeck 


Saturday  Evening,  'Jan.  28,  1911 

At  8 o’clock 


jVIadama  Butterfly 


iKtlUn^rg 

For  Southern  Travel 


Opera  in  Three  Acts 


BY  PUCCINI 


(In  Italian) 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 


Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


After  the  work  of  John  Luther  Long  and  David  Belasco 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


OlhanJibr  $c  (Ho. 


(Programme  continued  on  second  page  following) 
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Moscow 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESSCAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 


24 


I 


I 


. Anti^e  Draartment 


&omme 
^amt  citiesyt 
of (Surope,^ 
^j^a^t^storic 
pieces  aic^6xo 


iWIHlISTON-ST 

lT°Sf 


60STON  OP£fM(QMniW 
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Season 

1910^1311 


MperaH^us^: 

Ul*  V Boston  Op£ra(omi 


SATURDAY  EVENING,  JANUARY  28,  1911 


jVladama  Butterfly 

ROTE.— The  public  is  requested  to  note  that  there  will  be 
only  one  interval  of  sufficient  length  to  leave  their  seats  in 
to-night’s  performance.  This  interval  will  be  between  Act 
I and  Act  ll,  as  the  intermission  between  the  second  and  third 
acts  of  “Madama  Butterfly"  will  not  exceed  ten  minutes. 

Cast 

First  intermission  will  be  26  minutes. 

Second  intermission  will  be  10  minutes. 

Owing  to  the  State  Laws  prohibiting  the  appear- 
ance of  children  on  the  stage,  the  management  is 
obliged  to  substitute  a doll  in  place  of  the  child;  in 
the  last  two  acts. 


BUTTERFLY  . . 

SUZUKI  . . . 

KATE  PINKERTON 
F.  B.  PINKERTON 
SHARPLESS  . . 

GORO  .... 
PRINCIPE  YAMADORI 
LO  ZIO  BONZO  . . 

YAKUSIDE 


. . . ALICE  NIELSEN 

ELVIRA  LEVERONI 
. . JESKA  SWARTZ 

HERMAN  JADLOWKER 
. . GIOVANNI  POLESE 

. ERNESTO  GIACCONE 
. . ATTILIO  PULCINI 

. , GIUSEPPE  PERINI 

JOHN  MOGAN 


IL  COMMISSARIO  IMPERIALE  . F.  HUDDY 
L’UFFICIALE  DEL  REGISTRO  C.  STROESCO 
LA  MADRE  DI  CIO-CIO-SAN  . M.  L.  ROGERS 

LA  ZIA > GRACE  FISHER 

LA  CUGINA RUBY  SAVAGE 


Period,  1900 


Nagasaki,  Japan 


Synopsis  of  Scenery 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
Act  n.  Interior  of  Butterfly’s  Cottage. 

Act  HI.  Same  as  Act  U. 


Mason  & Hamlin  Pianoa  uaed. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  ./^ent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Hr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milam. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


A-.* 


iitUtnprg 

For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

Qlljanhlpr  $c  (Ha. 


Season  </^ 

1910  MSll  > 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


'Cbirtccntb  QIcck 


)VIondaj?  Gvcning,  January  30,  1911 


at  8 o’clock 

Rigoletto 

Opera  in  Four  Acts 
BY  VERDI 


(In  Italian) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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Rigoletto 

Cast 

GILDA  . . . MARIE  LA-SALLE  RABINOFF 

MADDALENA  ....  ELVIRA  LEVERORI 
THE  CONFESS  CEPRANO  . RUBY  SAVAGE 

GIOVANNA N GRACE  FISHER 

PAGGIO JESKA  SWARTZ 

IL  DUCA  DI  MANTOVA 

FLORENCIO  CONSTANTINO 
RIGOLETTO  . . . GEORGE  BAKLANOFF 

SPARAFUCILE JOSE  MARDONES 

CONTE  MONTERONE  GIUSEPPE  PERINI 

MARULLO ATTILIO  PULCINI 

CONTE  CEPRANO  . FREDERICK  HUDDY 

BORSA  ERNESTO  GIACCONE 

Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 


Syiiopsie  of  Scenery 

Act  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  n,  Rigoletto’s  house. 

Act  HI.  Hall  in  the  Ducal  Palace. 

Act  rV.  A desolate  place  on  the  shore  of  the 
Mincio  River. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  Sc  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  ot 
London,  Eng. 

Programme  printed  by  The  Spairell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


A Profitable  Investment 


DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  tw'o  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 


Court 


Place 


Streel 
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For  Southern  Travel 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

Olljanhlfr  $c  do. 


vl’  V Boston  Opera 


Boston  Opei^^p»an)1 

Season  <j^ 

1910-1311 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


I^birtccntb  ^cek 


CClcdncsday  Gvening,  fcb.  i , 1911 


at  8 o’clock 


'Cbe  Girl  of  the  Golden  CClcBt 

(La  Fanciulla  del  West) 


Opera  in  Three  Acts 


BY  PUCCINI 
(In  Italian) 


Founded  on  the  Drama  written  by  David  Belasco 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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PEERLESS  MOTOR  CAR  COMPANY 

OF  NEW  ENGLAND 

660  BEACON  STREET,  BOSTON 
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1910-1511 


WEDNESDAY  EVENING,  FEBRUARY  1,  1911 


Cbc  6irl  of  the 
Golden  Olest 


First  Intermission  will  be  25  minutes 
Second  Intermission  will  be  30  minutes 


Cast 

MINNIE CARMEN  MELIS 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 


JACK  RANCE,  Gambler  and  Sheriff  . . . 

CARLO  GALEFFI 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 


Miners 


ASHBY,  Wells-Fargo  Agent 
SONORA 
TRIN 
SID 

BELLO 
HARRY 
JOE 
HAPPY 
LARKENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


. CARL  GANTVOORT 
RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 
JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 


JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 


Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1850 

Place  ....  Cloudy  Mountain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night. 
Act  III.  The  Redwood  Forest.  A week  later. 

Horses  in  Act  III  supplied  by  J.  Henry  Coulter 
Scenery  painted  by  Mr.  P.  Stroppa 
Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Hr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Steson 

1910-1311 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


'Cbirtccntb  Ulcck 


friday  Evening^  february  a,  1911 


at  7.45  o’clock 


\- 


fau8t 

Opera  in  Four  Acts 
and  Prologue 


For  Southern  Travel 

BY  GOUNOD 

Throughout  January  and  February  new 

(In  French) 

models  will  continually  be 

shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 

Musical  Director  Andre-Caplet 

Plumed  Dress  Hats 

j Brimmed  Dress  Hats  of  Straw  and  Net 

Regisseur  General  Delfino  Menotti 

®l|anblrr  Sc  QIo. 

(Programme  continued  on  second  page  following) 
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Season 

1910-1311. 

FRIDAY  EVENING,  FEBRUARY  3,  1911 


fau8t 

In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged : 


Between  the  Prologue  and  Act  I ....  5 Minutes 

Between  Act  I and  Act  n 12  Minutes 

Between  Act  II  and  Act  HI 25  Minutes 

Between  Scene  I and  Scene  II  — Act  III  . No  Intermission 
Between  Act  HI  and  Act  IV 12  Minutes 


Cast 


FAUST CHARLES  DALMORES 

MEPHISTOPHELES  . ...  LEON  ROTHIER 

VALENTINE  ....  GEORGE  BAKLANOFF 

WAGNER PIERRE  LETOL 

MARGUERITE MARY  GARDEN 

SIEBEL JESKA  SWARTZ 

MARTHA MARIE  MATTFELD 


Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 

Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 


Prologue. 
Act  I. 
Act  n. 
Act  m. 

Act  TV. 


Faust’s  study. 

Kermesse  scene. 

Marguerite's  garden. 

Scene  I.  Interior  of  a church. 

Scene  II.  A square  near  the  city  gates. 
A prison. 


Scenery  for  Prologue,  Acts  I,  II,  and  IH  painted  by 
Mr.  P.  Stroppa,  of  Milan. 

Scenery  for  Act  IV  painted  by  Mr.  0.  P.  Bernard,  of 
London. 


Mason  \ Hamlin  Pianos  used. 


The  First  Bell  will  rmg  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

■Cbirtccntb  ^ceb 

Saturday  )VIatime,  feb.  4,  1911 

at  2 o’clock 

DOUBLE  BILL 

f)anscl  und  Grctcl 

Fairy  Opera  in  Three  Acts 
BY  HUMPERDINCK 
(In  German) 

Musical  Director  Wallace  Goodrich 

Stage  Manager,  Anton  Schertel 

Followed  by 

The  Second  Tableau  of  the  Opera 

Dcr  Gcxzxgc  Ritter 

BY  RACHMANINOFF 
(In  Russian) 

Musical  Director  Arnaldo  Conti 

(Programme  continued  on  second  page  following) 
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For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


OltfanhlFr  Sc  do. 
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SATURDAY  MATINEE,  FEBRUARY  4,  1911 


Ranscl  und  6rctcl 


Caet 


HANSEL  . . . 

GRETEL  . . 

DIE  HEXE  . , 

GERTRUDE  . , 

SANDMANNCHEN 
TAUMANNCHEN 
PETER 


. . MARIE  MATTFELD 

. . BELLA  ALTEN 

. . MARIA  CLAESSENS 

. FLORENCE  WICKHAM 
. . . JESKA  SWARTZ 

. . BERNICE  FISHER 

. . OTTO  GORITZ 


Sjmopais  of  Scenery 

Scene  I.  The  Home. 

Scene  II.  In  the  Woods. 

Scene  III.  The  Gingerbread  Hut. 


FOLLOWED  BY 


The  Second  Tableau  of 

Dcr  6cizigc  Ritter 

Cast 

THE  BARON  . . . GEORGE  BAKLANOFF 


Synopsis  of  Scenery 

Act  I.  A cellar  of  a castle. 


Mason  it  Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MABAGEMENT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

OfiScial  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 

Place 


For  Southern  Travel 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


dliatthbr  $c  QIo. 


iitUittPrij 


OPE(^(&MF»Wnl 

Season 

1910-1911 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

T^birtccntb 

Saturday  Gvening,  feb.  4,  1911 

at  8 o’clock 

Carmen 

Opera  in  Four  Acts 

BY  BIZET 

(In  French) 

Musical  Director  Andre -Caplet 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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The  story,  which  is  dramatized  from  Prosper 
Merim6e’s  powerful  novel,  is  as  follows : 

The  action  takes  place  in  Seville,  Spain.  The 
first  act  is  laid  in  a public  square. 

A troop  of  soldiers  is  waiting  outside  their 
guard-house  for  the  relief  corps,  and  watching  the 
loungers,  who  are  expecting  the  return  of  the  work- 
girls  to  the  Tobacco  Manufactory  opposite.  The 
attention  of  Morales,  a brigadier,  is  attracted  by  a 
pretty  village  girl,  Michaela,  who  has  come  to  see 
Don  Jos6,  also  a brigadier  of  dragoons.  Finding 
that  he  is  not  there,  she  goes  away,  despite  the 
soldiers’  efforts  to  make  her  remain.  The  relief 
company  arrives  with  Don  Jos^,  immediately  fol- 
lowed by  the  cigarette  factory  girls,  who  are  return- 
ing to  work.  The  most  sought  after  and  prettiest 
amongst  them  is  Carmen,  a gipsy.  Piqued  at  the 
utter  indifference  of  Don  Josd,  she  deliberately 
goes  up  and  throws  a flower  in  his  face.  She  then, 
with  all  the  other  girls,  runs  laughing  into  the  ! 
factory.  Don  Josh’s  Spanish  blood  is  roused  by 
her  b^itching  beauty  and  audacity,  but  Micbaela’s 
entrance  dispels  the  incident  from  his  mind.  His 
mother  wishes  him  to  marry  Michaela,  who  is  a 
sweet  good  girl,  and  loves  him  devotedly.  He  will 
obey  his  mother  and  forget  Carmen.  After  a short 
love  scene,  Michaela  goes  out  promising  to  return. 
No  sooner  has  she  gone,  than  screams  are  heard 
from  the  factory  and  the  girls  rush  out  exclaiming 
that  Carmen  has  stabbed  another  girl.  The  Captain 
in  command,  Zuniga,  orders  Don  Josd  to  fetch 
Carmen  out.  When  asked  for  an  explanation  she 
Is  saucy,  and  finally  attempts  to  escape.  Zuniga 
instructs  Don  Jos^  to  bind  her  hands  and  keep 
guard  over  her,  until  the  order  for  her  imprisonment 
has  been  duly  siened.  Left  alone  with  the  band- 
some  brigadier.  Carmen  so  bewitches  him  that  he 
agrees  to  let  her  escape  on  her  way  to  prison.  He 
does  so  and  is  promptly  arrested. 

Act  II  takes  place  in  Lilas  Pastia’s  Inn,  the  popu- 
lar resort  of  bull  fighters,  bandits,  soldiers  and 
dancing  girls.  Carmen  is  there  with  Zuniga.  He 
tells  her,  to  her  great  joy,  of  Jose’s  liberation  from 
prison.  A renowned  bull  fighter,  Escamillo,  here 
enters  and  recounts  some  of  bis  daring  exploits  to 
the  admiring  crowd.  He  is  attracted  like  every- 
body else,  by  Carmen’s  great  beauty  and  magnetism. 
She  neither  encourages  nor  repulses  his  advances, 
as  her  heart  is  full  of  Jos^  for  the  present.  Escamillo 
departs,  and  Lilas  Pastia,  expecting  the  arrival  of 
the  renowned  bandits,  Dancairo  and  Remendado, 
clears  everyone  out  of  his  inn,  with  the  exception 
of  Carmen  and  two  of  her  girl  friends.  The  smugg- 
lers seek  Carmen’s  immediate  help  and  influence  to 
secure  some  fine  booty.  She  refuses,  as  she  expects 
her  lover,  Jos6.  She  will,  however,  endeavor  to 
induce  him  to  join  their  band.  Jose  arrives,  and  at 
first  her  plan  fails,  he  being  horrified  at  the  idea  of 
becoming  a deserter.  He  is  about  to  leave,  when  on 
the  very  threshold  he  meets  his  Captain,  who,  also 
enamored  of  Carmen,  has  returned  to  woo  her. 
They  quarrel  and  commence  to  fight,  but  are 
separated  by  Dancairo  and  Remendado,  who  return 
at  the  head  of  their  band.  Jos^,  now  facing  im- 
prisonment either  way,  decides  to  throw  in  his  lot 
with  the  bandits  and  fly  with  them,  in  company  with 
Carmen,  to  the  mountains. 

Act  III  shows  us  the  robbers’  stronghold  in  a 
mountain  fastness.  Jos^  still  adores  Carmen,  but 
she  no  longer  cares  for  him.  The  band  disperses, 
Jos6  is  left  on  guard.  Michael^  arrives.  She  has 
risked  her  life  in  order  to  deliver  a message  to  Jos6, 

Continued  on  second  page  following 


SATURDAY  EVENING,  FEBRUARY  4,  1911 


Carmen 


DON  JOSE  . . 

ESCAMILLO  . . 

EL  DANCAIRO  . 
EL  REMENDADO 
ZUNIGA  . . . 

MORALES  . . 

CARMEN  . . . 

MICAELA  . . 

FRASQUITA  . . 

MERCEDES  . . 


Cast 

. GIOVANNI ZENATELLO 
. . . JOSE  MARDONES 

. . . LEO  DEVAUX 

ERNESTO  GIACCONE 
. . CARL  GANTVOORT 

. . . PIERRE  LETOL 

....  MARIA  GAY 
. . . ALICE  NIELSEN 

. . BERNICE  FISHER 

. . ANNE  ROBERTS 


Solo  Dance  performed  by  MLLE.  VERA  CASSON 


Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 


Period,  ....  1820  ....  Seville 


Synopeia  of  Scemry 

Act  I.  A Square  in  Seville. 

Act  n.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  HI.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 


Mason  & Hamlin  Pianos  nsed. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  * Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  6.  De-Amezaga. 
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Continued 

from  his  dying  mother.  Seeing  him  at  a distance, 
leveling,  as  she  thinks,  a gun  at  her,  she  flies  into  a 
cave  out  of  danger.  It  is,  however,  at  Escamillo, 
that  Jose  fired.  When  he  learns  the  identity  of  the 
celebrated  Toreador,  he  shakes  his  hand  and  asks 
him  how  he  can  serve  him.  Escamillo  explains 
that  he  is  looking  for  Carmen,  for  whom  he  has 
conceived  a violent  passion.  Jose’s  jealousy  is 
aroused  and  they  commence  fighting  with  knives. 
The  return  of  the  robber  band  puts  a stop  to  it,  and 
Escamillo  departs  after  Carmen,  attracted  by  his 
gallant  bearing  and  reputation,  has  promised  to 
come  to  his  next  bull  fight.  Jose  then  warns  Car- 
men not  to  tempt  his  patience  too  far ; she  is 
his  and  no  other  living  man  shall  possess  her. 
Michaels  is  discovered,  and,  delivering  her  message, 
induces  Jos^  to  leave  Carmen  and  come  to  his  dying 
mother’s  side. 

Act  IV  takes  place  outside  the  circus,  just  before 
the  great  bull  fight,  in  which  Escamillo  is  to  take  part. 
He  is  now  Carmen’s  lover.  Carmen  has  been  warned 
that  Jose  is  there  in  the  crowd,  she  resolves  to  face 
him  and  brave  it  out.  Josd  vainly  tries  to  revive 
her  love  for  him,  but  she  tells  him  bluntly  that  she 
now  loves  Escamillo.  Mad  with  passion,  and  after 
a last  warning,  Jose  stabs  her,  just  as  the  victorious 
Escamillo  comes  out  of  the  circus  acclaimed  by  the 
populace. 

Carmen  is  a mighty  work,  and  In  keeping  with 
his  music,  closely  woven  with  the  powerfully 
dramatic  situations  of  the  play,  Bizet  has  not  for- 
gotten that  he  was  writing  for  the  human  voice,  and 
his  score  abounds  with  beautiful  and  singable 
phrazes.  Most  singers  have  attempted  the  r61e  of 
Carmen.  Many  have  failed.  Amongst  the  few  who 
have  succeeded,  the  most  celebrated  are  Calve, 
Minnie  Hauk  and  Marie  Roze. 
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wouian  t It  De  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


■Cbirtcentb  (^eck 


Sunday  Bvening,  February  5,  1911 


at  8 o’clock 


MtUtnprg 


first 


For  Southern  Travel 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


Grand  Operatic 
Concert 


OHianlilrr  OIn. 


(Programme  continued  on  second  page  following) 
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SUNDAY  EVENING, 

FEBRUARY  6,  1911 

program 

1.  WEBER.  Overture  to  “ Der  Freischtitz.” 

Orchestra 

Conductor:  WaUace  Goodrich. 

2.  SAINT-SAENS.  Aria  from  “ Samson  et  Dalila.” 

“ Mon  coeur  s’ouvre  k ta  voix.” 

Mme.  Bonheur. 

Conductor : Andrd-Caplet. 

3.  PONCHIELLI.  Aria  from  “ La  Gioconda.” 

“ Cielo  e mar.” 

Mr.  Constantino. 

Conductor:  Wallace  Goodrich. 

4.  GABRIEL  DUPONT.  Excerpts  from  the  Suite 

for  Orchestra. 

“ Les  Heures  Dolentes.” 

I.  a.  Epigraphe. 

b.  La  Mort  rode. 

II.  Des  enfants  jouent  au  jardin. 

Conductor : Andrd-Caplet. 

6.  MOZART.  Aria  from  “ Le  Nozze  di  Figaro.” 
“ Deh  vieni,  non  tardar.” 

Miss  Nielsen. 

Conductor:  Wallace  Goodrich. 

6.  CLAUDE  DEBUSSY.  Children’s  Corner.  (Suite 

for  Orchestra.) 

Orchestrated  by  Andrd-Caplet. 

First  Performance. 

a.  Doctor  Gradus  ad  Parnassum. 

b.  Jumbo’s  Lullaby. 

c.  Serenade  for  the  Doll. 

d.  The  Snow  is  Dancing. 

e.  The  Little  Shepherd. 

f.  Colliwogg’s  Cake-walk. 

Conductor : Andrd-Caplet. 

7.  CHABRIER.  “ Marche  Joyeuse.” 

Orchestra 

Conductor : Andrd-Caplet. 


INTERMISSION 


8 WAGNER.  Prelude  to  “ Die  Meistersinger  von 
Ntimberg.” 

Orchestra 

Conductor:  Wallace  Goodrich. 

9.  PUCCINI.  Aria  from  “ Madama  Butterfly.” 
“ Un  bel  di.” 

Miss  Nielsen. 

Conductor:  Wallace  Goodrich. 

10.  MEYERBEER.  Aria  from  ” L’Africana.” 

“ O Paradiso.” 

Mr.  Constantino. 

Conductor:  Wallace  Goodrich. 

11.  BOITO.  Prologue  to  “ Mefistofele.” 

Mr.  Mardones  and  the  entire  Chorus  of 
the  Boston  Opera  Company. 

Conductor:  Arnaldo  Conti. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 

Place 
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For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

011|anhl?r  $c  QI0. 


SoSK 

/l’  V Boston 

Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

fourteenth  ^eek 

jMonday  Gvcning,  fcb.  6,  1911 

at  8 o’clock 

I^beGirl  ofthcOolcicn  0Clc9t 

( La  Fanciulla  del  West) 

Opera  in  Three  Acts 

BY  PUCCINI 
(In  Italian) 

Founded  on  the  Drama  written  by  David  Belasco 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Setden  Patent 

660  Beacon  Street,  Boston 
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Season  cf'-^ 

1910 -isn 


MONDAY  EVENING,  FEBRUARY  6,  1911 


Cbc  6irl  of  the 
6oldeii  Qleet 


First  Intermission  will  be  25  minutes 
Second  Intermission  will  be  30  minutes 

Cast 

MINNIE CARMEN  MELIS 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 
JACK  RANCE,  Gambler  and  Sheriff 

CARLO  GALEFFI 
NICK,  Bartender  at  » The  Polka  ” LUIGI  CILLA 
ASHBY,  WeUs-Fargo  Agent  . CARL  GANTVOORT 


Miners 


SONORA 
TRIN 
SID 
BELLO 
HARRY 
JOE 
HAPPY 
LARKENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 
JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 

Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1850 

Place  ....  Cloudy  Mountain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  n.  The  home  of  Minnie.  The  same  night 
Act  III.  The  Redwood  Forest  A week  later. 

Horses  in  Act  III  supplied  by  J.  Henry  Coulter 


Scenery  painted  by  Mr.  P.  Stroppa 


Mason  & Hamlin  Pianos  used. 


SIWlHIlNeroMT 

C01SMEt“WlST°Sf 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAKAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano, 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mr^^.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 
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Do  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


m 


m 


u 


! 


For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

I Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

'1  Brimmed  Dress  Hats  of  Straw  and  Net 

Olljanilbr  Sc  Qla. 
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1910*1911  J 

Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 

fourteenth  ^eeh 

Wednesday  Gvcning,  fcb.  8^  1911 

at  8 o’clock 

Hansel  und  Gretel 

Fairy  Opera  in  Three  Acts 
BY  HUMPERDINCK 
(In  German) 

Musical  Director  Wallace  Goodrich 

Stage  Manager,  Anton  Schertel 

Preceded  by 

L^Gnfant  prodigue 

Opera  in  One  Act 
BY  DEBUSSY 
(In  French) 

Musical  Director  Andre-Caplet 

(Programme  continued  on  second  page  following) 
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^tnnj  of  S’Snfant  ^roJitgop 

The  scene  is  laid  in  a village  near  the  Lake  of 
Genezareth.  It  is  the  morning  of  a fSte  day.  Lia 
is  mourning  for  her  long-lost  son,  Azael.  Simeon, 
her  husband,  finds  her  thus  grieving  and  bids  her 
weep  no  more  on  this  festal  day,  for  the  merrymakers 
are  approaching.  In  gay  procession  they  come  in, 
bringing  their  holiday  gifts.  They  dance  and  all 
pass  onward.  Azael,  the  prodigal  son,  enters,  almost 
exhausted,  and  sees  the  happy  company  as  they 
depart.  He  regrets  the  folly  which  caused  him  to 
leave  his  happy  home  and  his  loving  mother.  He 
declares  that  he  has  deserved  his  sufferings,  and 
sinks  unconscious  upon  the  ground.  From  the  dis- 
tance comes  the  sound  of  the  merrymaking.  Lia 
returns  unable  to  join  in  the  gayety.  Again  she 
mourns  the  loss  of  her  beloved  son.  Suddenly  she 
sees  the  unconscious  Azael.  She  supposes  him  to 
be  some  wayworn  traveler,  hastens  to  his  aid,  and 
recognizes  her  son.  She  will  not  believe  that  he  is 
dead,  and  begs  him  piteously  to  look  at  her.  AzaSl 
revives,  he  sees  his  mother,  and  craves  forgiveness. 
Lovingly  she  tells  him  to  forget  the  past.  In  the 
midst  of  their  mutual  joy,  Azael  hears  his  father’s 
voice.  The  merrymakers  are  returning  and  Simdon 
enters.  Lia  tells  him  of  his  son’s  return  and  entreats 
that  Azafel  be  forgiven.  Simdon  hesitates,  but  his 
heart  is  softened  by  his  wife’s  pleading,  and  at  the 
sight  of  his  son,  kneeling  humbly  before  him.  He 
bids  the  people,  as  they  go  homeward,  tell  every  one 
they  meet  that  his  son  has  returned.  He  orders  the 
fatted  calf  to  be  killed,  and  the  wine  to  be  poured, 
then  takes  the  repentant  wanderer  in  his  arms. 
They  all  kneel  reverently  to  thank  and  to  praise  God, 
to  whose  protecting  care  they  owe  their  many 
blessings. 


of  l^anscl  mtJJ 

The  story  is  taken  from  Grimm’s  well-known 
fairy  tales,  and  the  text  was  written  by  the  com- 
poser’s sister,  Adelheid  Witte.  It  was  Frau  Witte’s 
intention  to  arrange  the  story  in  dramatic  form  for 
the  amusement  of  her  children,  her  brother  lending 
his  co-operation  by  writing  a few  little  melodies,  of 
a simple  nature,  to  accompany  the  performance. 
When  he  read  it,  however,  the  story  took  his  fancy, 
and  its  dramatic  possibilities  so  appealed  to  him 
that  he  determined  to  give  it  an  operatic  setting  with 
full  orchestral  score.  Perhaps,  its  highest  praise 
was  sounded  by  Siegfried  Wagner,  who  declared 
1 that  “ Hansel  und  Gretel  ” was  the  most  important 
German  Opera  since  “ Parsifal.” 

The  first  act  represents  the  little  hut  of  a poor 
broom-maker.  Hansel  and  Gretel,  the  children,  are 
! awaiting  the  arrival  of  their  parents  who  have  gone 
in  search  of  food.  Forgetting  their  work  and  hun- 
ger they  begin  to  dance  and  sing,  when  the  mother 
enters.  Seeing  the  children  idle  angers  her,  and  in 
her  rage  she  upsets  a jug  of  milk,  the  only  hopes  of 
I supper  in  the  house.  The  mother’s  vexation  cools 
i and  only  sorrow  remains.  She  puts  a basket  into 
Gretel’s  hands  and  sends  them  to  look  for  straw- 
f berries.  The  mother  falls  asleep  but  is  awakened 
• by  her  husband,  Peter,  returning  with  a basket  full 
i of  food.  His  joy  gives  way  to  anger  when  he  learns 
1^  that  the  children  are  still  in  the  forest,  perhaps  even 
(Continued  on  second  page  following! 


WELNESDAY  EVENING,  FEBRUARY  8,  1911 


Ranscl  und  6rctcl 


Cast 


HANSEL  . . . 

GRETEL  . . 

DIE  HEXE  . . 

GERTRUDE  . 
SANDMAIfNCHEN 
TAUMANNCHEN  . 
PETER 


. . MARIE  MATTFELD 

. . . BELLA  ALTEN 

. . MARIA  CLAESSENS 

. FLORENCE  WICKHAM 
. . . JESKA  SWARTZ 

. . BERNICE  FISHER 

. . . OTTO  GORITZ 


Sjmopsis  of  Scenery 

Scene  I.  The  Home. 

Scene  II.  In  the  Woods. 

Scene  HI.  The  Gingerbread  Hut. 


preceded  by 

L'6nfant  prodiguc 

Cast 


LIA ALICE  NIELSEN 

AZAEL ROBERT  LASSALLE 

SIMEON RAMON  BLANCHART 


Grand  Corps  de  Ballet. 


Synopsis  of  Scenery 

Act  L A village  near  the  Lake  of  Genezareth. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stioppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costnmes  designed  and  made  by  Mr^.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bmnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 


Announcement 


In  consequence  of  the  sudden  in- 
disposition of  Mr.  Blanchart,  Mr.  Letol 
has  kindly  consented  to  sing  the  part  of 
Simeon  in  “L’ Enfant  Prodigue”  upon 
short  notice  and  without  rehearsal. 


&tocg  of  l^ansel  uub  (^retel 

(Continued) 

near  the  Ilsenstein,  where  the  wicked  fairy  lives, 
who  entices  children  in  order  to  bake  and  devour 
them. 

The  second  act  is  laid  near  the  ill-famed  Ilsen- 
stein. The  children  are  playing  and  mocking  the 
cuckoos  in  song.  Finally  they  realize  they  are  lost, 
but  in  the  midst  of  their  fear,  the  Sandman,  or  sleep 
fairy,  strews  sand  in  their  eyes,  and  sings  them 
to  sleep  after  they  have  recited  their  prayer,  (“When 
at  night  I go  to  sleep,  fourteen  angels  watch  do 
keep.  ’)  The  fourteen  angels  come  down  Jacob’s 
ladder  and  surround  the  children  while  they  sleep. 

The  third  act  is  entitled  “ The  Witch’s  House.’’ 
The  Dawn  Fairy  has  awakened  the  children,  but  in 
place  of  the  fir-trees  they  discover  the  witch’s  house 
with  an  oven  on  one  side  and  on  the  other  a cage, 
both  joined  to  the  house  by  a curious  fence  of 
gingerbread  figures.  The  hungry  children  break  off 
a piece  and  are  nibbling  at  it,  when  the  old  witch 
captures  them.  After  a series  of  incantations,  and 
much  riding  upon  her  broomstick,  she  prepares  to 
cook  Gretel  in  the  oven ; but  while  looking  into  it 
the  children  deftly  tumble  her  into  the  fare.  While 
the  children  are  dancing  in  glee  the  oven  falls  into 
bits  and  a crowd  of  children,  released  from  their 
gingerbread  disguises,  swarm  around  them.  Amidst 
a swelling  chorus  of  gratitude  two  of  the  boys  drag 
the  witch  from  the  ruins  of  the  oven  in  the  form  of 
a big  gingerbread-cake.  The  father  and  mother 
appear.  Their  long  quest  is  ended. 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


fourteenth  ^eeh 


friday  Gvening,  fcb.  i o,  1911 


at  8 o’clock 


XI  Crovatore 


iHtUtnrrg 

: For  Southern  Travel 


Opera  in  Four  Acts 


BY  VERDI 


I Throughout  January  and  February  new 
j models  will  continually  be 

1 1 shown  in 

J Straw  Walking  Hats 

li  Draped  Toques  Broad  Straw  Hats 

1 1 Net  and  Feather  Turbans 

! ; Plumed  Dress  Hats 

" Brimmed  Dress  Hats  of  Straw  and  Net 


I OllfanJilrr  tc  ©0. 


( In  Italian  ) 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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BIGEID¥ 

KENNARD 

(:gi,CO. 


Antique  Collection 


Superlf  Lucres 
olet  ,Gold , Silver 
and  Pink 
Q^int  G-ownS^qj^ 
otidshire  Figures  S' 
Old  OrientalArms 
Pewter  and  Copper 
Curios 

Tting  Alfreds  Jew  el 
Taped^  &Sa/rpleiy 

WASHINGTONS! 


0OSTON  W 

V, 

Boston 

IIaP  ^10-1311 J 

FRIDAY  EVENING,  FEBRUARY  10,  1911 


II  Trovatorc 


Cast 

MANRICO LEO  SLEZAK 

THE  COUNT  DE  LUNA  . . PASQUALE  AMATO 

FERRANDO GIUSEPPE  PERINI 

RUIZ ERNESTO  GIACCONE 

LEONORA MARIE  RAPPOLD 

INES GRACE  FISHER 

AZUCENA MARIA  CLAESSENS 


FoUowers  of  the  Count,  Guards,  Nuns,  Gypsies,  etc. 


Grand  Corps  de  Ballet 

The  scene  is  laid  partly  in  Biscay  and  partly  in 
Arragon. 

Time Fifteenth  Century 


6ynop8t9  of  Sccmry 

Act  I.  Scene  I.  Vestibule  in  the  Palace  of  Alia- 
feria. 


Scene  II. 
Act  II.  Scene  I. 

Scene  II. 
Act  III.  Scene  I. 

Scene  II. 

Act  IV.  Scene  I. 

Scene  II. 


Gardens  of  the  Palace. 

A grotto  on  the  border  of  the 
Biscayan  Mountain. 

The  Cloister  of  a Convent. 

A Camp. 

Hall  adjoining  the  Chapel  of 
CasteUor. 

A Wing  of  the  Palace  of 
Aliaferia. 

A Gloomy  Dungeon. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  nng  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


I'i.- . 
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season  9^ 

1910*1911 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


fourteenth  Sleek 


Saturday  JMatincc,  fcb.  1 1 , 1911 

at  2 o’clock 


w 

iltUtnrrg 

For  Southern  Travel 


La  Gioconda 


Opera  in  Four  Acts 


BY  PONCHIELLI 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

Qllianhlrr  $c  €0. 


(IN  ITALIAN) 


Musical  Director  Arnaldo  Conti 


Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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The  Peerless  Motor  Car  Co.  of  New  England-, 

Licensed  under  Selden  Patent 
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BIGEIDV 

KENNARD 

CB£0. 


AntiqueGIledion 


Superi  Zyic^res 
M olet  ,Gold[ , Silver 
and  Pink 
Quxiint  GvwnStqj^ 
orx/shire  J^gures  S- 
Old  Orienta/Arms 
Pewter  and  Copper 
Curios 

King  A ^^ed^Jewel 
Tape^i^  &Sanpleiy 

WASHINGTON  ST. 


OST 


Boston 


V/i'  V Boston  Opepa  foMi 


Season  cf^ 

1910-1311 


SATURDAY  MATINEE,  FEBRUARY  11,  1911 


La  Gioconda 

Cast 


LA  GIOCONDA  ".  . 

. . LILLIAN  NORDICA 

LAURA  . . . . 

. . MARIA  CLAESSENS 

LA  CIECA  . . . 

. . ELVIRA  LEVERONI 

ENZO 

. . RICCARDO  MARTIN 

BARNABA  . . . 

. GEORGE  BAKLANOFF 

ALVISE  BODOERO  . 

. . JOSE  MARDONES 

ZUANE  . . . . 

. . ATTILIO  PULCINI 

ISEPO 

. . . . C.  STROESCO 

Monks,  Senators,  Sailors,  Shipwrights,  Ladies,  Gen- 
tlemen, Doges,  Populace,  Masquers,  etc. 

Grand  Corps  de  Ballet. 


Period Venice,  Seventeenth  Century 


Synopsis  of  Scenery 

Act  I.  The  Lions’  Mouth. 

(Square  of  the  Ducal  Palace.) 

Act  II.  The  Rosary. 

(Leguna  of  Fusnia.) 

Act  ni.  The  House  of  Gold. 

(Interior  of  the  Gold  Palace.) 

Act  IV.  The  Orfano  Canal. 

(An  Old  Palace  in  Giudecca  Island.) 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  nng  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMENT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Trust  Company 


-0i 


m 

tiM 


MM 


a 

1^ 

*!5.C^- 

w.>:>  i 


A Proiitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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For  Southern  Travel 


L«»CCA 

Season  cf^ 

1910-1911 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


fourteenth  ^eeh 


Saturday  Gvening,  fcb.  it,  1911 


at  8 o’clock 


Lucia  di  Lammermoor 


Opera  in  Three  Acts 


BY  DONIZETTI 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


(In  Italian) 


Musical  Director  Roberto  Moranzoni 
Regisseur  General  Delfino  Menotti 


Ollianhlrr  $c  €n. 


vProgramme  continued  on  second  page  following) 
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Peerless  Motor  Car  Co.  of  New  England ! 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


The 


24 


BOSTON  OPERA  HOUSE 

THURSDAY  EVENING,  FEBRUARY  23d 

In  an  Entirely  New  BACH-WAGNER  PROGRAM 
Reserved  seats  $2.00,  $ 1 .50  and  $ 1 .00 

Now  on  sale  at  box  office.  Mail  orders,  accompanied  by  checks  or  money  orders, 
filled  in  order  of  receipt. 


Duncan-Damrosch  Tour 

SYMPHONIC  MUSIC 

AND  THE  DA  N C E -• 


Miss  Isadora  Duncan 


WITH  THE 

New  York  Symphony  Orchestra 

Mr.  W alter  Damrosch 

CONDUCTOR 


During  Ker  present  American  Tour  Miss  Duncan  will  dance  and  interpret 
in  pantomime  an  entirely  new  and  remarkable  series  of  programs  wbicb  sbe 
Has  been  developing  for  the  past  three  years 

Management,  HAENSEL  JONES 

ONE  EAST  FORTY-SECOND  STREET  - - NEW  YORK 


ISADORA  DUNCAN 

AND  

WALTER  DAMROSCH 

Miss  Duncan  to  Return  for  anotker  Tour  of  America 
witk  tke  New  York  S3rmpkony  Orckestra 


ESSRS.  HAENSEL  & JONES  take  great  pleasure 
in  announcing  that  the  same  remarkable  com- 
bination which  created  such  a success  in  America 
in  the  past  two  years,  of  Miss  Isadora  Duncan  and 
Mr.  Walter  Damrosch  with  the  New  York  Symphony 
Orchestra,  has  again  been  effected  for  a short  tour  in  this 
country.  Miss  Duncan  arrives  from  Paris,  where  she  has  just 
appeared  again  with  the  Colonne  Orchestra  under  the  direction 
of  Gabriel  Pierne,  the  last  week  of  January,  She  has  matured 
several  new  programs  of  dance  and  pantomime,  in  which  the 
music  of  Wagner,  Bach  and  Gluck  figures  largely,  and  she 
will  appear  in  these  wonderful  new  programs,  as  well  as  in  her 
famous  Beethoven- Chopin  selections  and  the  “ Iphigenia  in 
Aulis  ” and  “Tauris”  of  Gluck. 

While  her  art  and  its  high  mission  has  been  recognized  in 
Europe  for  several  years,  it  was  Mr,  Damrosch  who  first  pro- 
claimed her  in  this  country  as  the  exponent  of  an  art  which, 
in  the  golden  age  of  Greece,  was  considered  on  a plane  with 
music,  sculpture  and  the  drama.  The  startling  announcement 
that  Mr.  Damrosch  and  his  orchestra  would  combine  with 
Miss  Duncan,  attracted  crowds,  which,  at  first  drawn  by 
curiosity,  came  again  and  again,  to  rejoice  in  this  unique  com- 
bination of  two  arts — symphonic  music  and  the  dance. 

Miss  Duncan  makes  her  re-appearance  in  America  the 
second  week  in  February.  Those  who  have  seen  her  in 
Europe  since  her  last  appearance  here,  say  that  her  art  has 
deepened  and  matured  still  further,  and  that  her  pantomimic 
representations  of  excerpts  from  Wagner’s  Tristan,  Meister- 
singer  and  Tannhauser,  will  be  a revelation  to  our  public. 


Press  Notices 

New  York 


“Miss  Duncan’s  dancing  has  a singular  charm  and  impressiveness 
of  its  own.  It  is  a dance  and  pantomime  at  once,  and  shifted  freeh- 
across  the  impalpable  line  that  divides  the  two. ’ ’ — Richard  Aldrich, 
New  York  Times. 


“This  dancing  of  Miss  Duncan’s  is  very  beautiful.  It  is  bubbling 
over  with  physical  ^dtality,  with  the  profound  eloquence  of  the  body, 
wdth  the  irresistible  witchery  of  natural  grace  in  pose  and  gesture.’’ — 
Wm.  J.  Henderson,  New  York  Sun. 


“The  movements  of  Miss  Duncan’s  graceful  arms  and  feet  and  legs, 
her  head  and  body,  which  accompanied  that  Allegretto,  suggested  to  me 
an  innovation.  They  were  all  chaste,  because  they  implied  that  the 
dancer  was  unconscious  of  onlookers.  To  me  she  seemed  some  lov'ely 
w’oodland  maid  exuberant  with  the  joy  of  life  and  youth,  appealing  to 
the  skies  ond  hills  for  sympathy.’’ — Charles  Henry  MelTZER,  New 
York  American. 


“I  cannot  better  praise  Miss  Duncan’s  art  than  by  saying  that  what 
she  did  was  no  infraction  on  the  dignity  and  beaut}-  of  Beethoven’s 
immortal  work.  The  symphony  was  there,  its  wondrous  art  complete 
and  undimmed,  with  the  eye  as  an  added  factor  to  our  emotional  en- 
jo}Tnent,  the  inner  spirit  and  the  meaning  of  the  work,  as  it  were 
visualized.  But  the  music  would  always  have  to  be  as  well  played  as  it 
was  yesterday  to  hold  the  picture  to  the  eye,  for  Miss  Duncan  danced  the 
music,  not  danced  to  it;  a w-orld  of  difference  lies  there.” — Reginald 
DE  Koven,  New  York  World. 


BACH-WAGNER  PROGRAM 

PART  PIRSX 

BACH 

Suite  in 

D 

a ) 

Prelude 

ORCHESTRA 

(b) 

Two  Gavottes 

MISS  DUNCAN  AND  ORCHESTRA 

(c) 

Bouree 

ORCHESTRA 

(d) 

Gigue 

MISS  DUNCAN  AND  ORCHESTRA 

PART  S E C O TSI  D 


WAGNER 


Parsifal 


XKe  Dance  of  tKe  Flower  Maidens 

MISS  DUNCAN  AND  ORCHESTRA 


Tristan  and  Isolde 

(a)  Prelude 

(b)  Finale 


ORCHESTRA 


Tannhauser 

BaccKanale  (Pans  Version) 

MISS  DUNCAN  AND  ORCHESTRA 


Meistersmger 

(a)  Prelude 


ORCHESTRA 


(b)  Dance  of  tbe  Apprentices 

MISS  DUNCAN  AND  ORCHESTRA 


BIGEW 

KENNARD 

cm:o. 


Antique  Gjiledion 


Superb  Zytt^res 
Violet  ,Gold , Silver 
and  Pink 
Quaint  G'ownStaff^ 
onc/shire  7^'gures  S' 
Old  OrientalArms 
Pewter  and  Copper 
L/urios 

King  A \^ed^  Jew  el 
Taped^  &Sa/ipleiy 

WASHINGTON  ST. 


SATURDAY  EVENING,  FEBRUARY  11,  1911 


Lucia  di  Lammcrmoor 

Cast 

EDGAR  . . . FLORENCIO  CONSTANTINO 

HENRY  ASHTON  ....  GIOVANNI  POLESE 

NORMAN C,  STROESCO 

RAYMOND GIUSEPPE  PERINI 

ARTHUR ERNESTO  GIACCONE 

LUCY LYDIA  LIPKOWSKA 

ALICE GRACE  FISHER 

Followers  of  Henry,  Inhabitants  of  Laminermoor,  etc. 


Synopsis  of  Scenery 

The  scene  is  laid  in  Scotland. 

Act  I.  Park  near  Lammermoor  Castle, 

Act  n.  Scene  I. 

Interior  of  Lammermoor  Castle. 

Scene  II. 

Reception  Hall  in  Lammermoor  Castle. 

Act  in.  Scene  I. 

Vestibule  in  Lucia’s  Apartments. 

Scene  II. 

Burial  Groimd  of  Ravenswood. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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I For  Southern  Travel 


Throughout  January  and  February  new" 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

I Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

(Ho. 
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fj(i)pEl^ouse 

• ' V Boston  C>pum(5h( 


Boston 

La»»ccd 

1910-1311 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


fiftecntb  Sleek 


IVlonday  Gvening,  feb.  13,  1911 


at  8 o’clock 


La  Gioconda 


Opera  in  Four  Acts 


BY  PONCHIELLI 


(IN  ITALIAN) 


Musical  Director 


Arnaldo  Conti 


Regisseur  General 


Delfino  Menotti 


'Programme  continued  on  second  page  following) 
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Announcement 
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This  evenings  performance  will 


.All  XKat  TKe  Name  Implies  Demonstrat  ion  by  Appointmei  ^ 

THE  PEEBLES S MOTOIE  CAIE  CC  ' 
OF  NEW  ENGLAND 

660  BEACON  5T.,  BOSTON,  MAS^ 
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g>torg  of  Sla  C^iotanJa 

This  opera  was  first  produced  at  La  Scala, 
Milan,  in  1876. 

The  libretto  is  founded  by  Boito  (the  composer 
of  “ Meflstofele  ”)  on  a drama  by  Victor  Hugo  en- 
titled “Angelo”,  which  was  produced  in  1835  at 
the  Comedie  Francaise,  when  the  celebrated  Mile. 
Mars  played  the  principal  role.  Boito,  in  his 
adaptation,  changed  the  locality  from  Padua  to 
Venice,  probably  for  scenic  reasons.  The  story  is 
laid  in  the  seventeenth  Century,  at  a time  when  the 
republic  was  governed  by  the  notorious  and  terrible 
Council  of  Ten  forming  the  tribunal  of  the  Inquisi- 
tion. 

The  scene  opens  on  the  public  square  before  the 
ducal  palace.  Barnaba,  a powerful  spy  of  the  In- 
quisition, is  in  love  with  a street  singer  by  name 
La  Gioconda,  who  repulses  his  advances ; in 
revenge  Barnaba  denounces  La  Gioconda’s  blind 
mother  La  Cieca,who  always  accompanies  her,  as  a 
sorceress  to  a street  mob ; they  are  on  the  point  of 
maltreating  her  but  are  prevented  by  the  timely 
appearance  of  Bnzo ; Bnzo  Grimaldi  is  a young 
Genoese  nobleman,  who,  having  incurred  the  dis- 
pleasure of  the  Council  of  Ten,  has  been  proscribed, 
be  has  now  returned  disguised  as  a fisherman,  to 
attempt  to  see  his  lady  love,  Laura,  who,  during  his 
banishment  has  been  forced  by  her  family  to  marry 
Alvise,  the  Supreme  head  of  the  Council  of  Ten. 
The  crowd,  still  incited  by  Barnaba,  now  grows 
more  threatening  and  menace  both  La  Gioconda, 
La  Cieca  and  their  deliverer,  Bnzo,  and  only  the 
timely  appearance  of  Alvise,  the  dreaded  Grand 
Inquisitor,  and  his  wife,  prevent  their  violence. 
La  Gioconda  pleads  to  him  (Alvise)  for  protection, 
which  is  accorded  them  through  Laura’s  direct 
intercession.  " In  returnr~l>a  Gioconda’s  blind 
mother.  La  Cieca,  calls  down  the  blessing  of  God 
on  Laura,  entreating  her,  successfully,  to  accept  a 
rosary.  During  this  scene,  the  lovers  Laura  and 
Bnzo  have  recognized  each  other,  and  their  ex- 
change of  glances  has  been  noticed  by  Barnaba 
who  knows  of  their  previous  betrothal  and  sees  a 
way  of  being  revenged  on  Enzo,  who  not  only  has 
foiled  his  attempts  against  La  Cieca,  but  is  now 
loved  by  La  Gioconda.  He  (Barnaba)  tells  Enzo 
that  Laura  has  sent  him  to  say  that  she  will  come 
to  see  him  on  his  ship,  after  having  induced 
Laura  to  agree  to  this,  and  then  apprises  both 
La  Gioconda  and  Alvise  of  the  rendezvous. 

Act  II  is  the  meeting  place  alongside  of  Enzo’s 
ship  ; the  lovers  are  prepared  to  fly  away  together ; 
Enzo  goes  to  give  the  necessary  orders  to  his  crew, 
Laura  left  alone,  is  surprised  by  La  Gioconda,  who 
in  her  fit  of  jealous  rage,  is  on  the  point  of  stabbing 
her,  when  she  recognizes  the  rosary  worn  by  Laura 
which  proves  her  to  be  the  saviour  of  her  mother’s 
(La  Cieca)  life,  henceforth  not  only  will  she  protect 
Laura,  but  alco  do  all  in  her  power  to  bring  about 
her  happiness.  Alvise,  brought  thither  by  Barnaba, 
accuses  his  wife  Laura,  of  infidelity,  and  will  pun- 
ish her  sin  by  death.  In  the  next  Act,  Alvise,  dur- 
ing a magnificent  reception  at  his  palace,  orders 
Laura  to  drink  a cup  of  poison  ; La  Gioconda  (who 
has  operatically  appeared  in  the  palace)  substitutes 
a narcotic  in  its  place,  and  Alvise  with  savage  joy, 
exhibits  the  supposed  corpse  of  his  wife  to  his 
horrified  guests.  Enzo,  in  a frenzy  of  despair,  is 
frustrated  in  an  attempt  to  stab  Alvise,  and  is  made 
a prisoner.  La  Gioconda  promises  herself  to  Bar- 
naba if  he  will  give  her  the  supposed  corpse  of 
Continued  on  second  page  following 
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MONDAY  EVENING,  FEBRUARY  13,  1911 


La  Gioconda 


LA  GIOCONDA 
LAURA  . . 

LA  CIECA 
ENZO  . . . 

BARNABA 


Cast 

. . . LILLIAN  NORDICA 

. . . MARIA  CLAESSENS 

. . . ELVIRA  LEVERONI 

FLORENCIO  CONSTANTINO 
. . GEORGE  BAKLANOFF 


ALVISE  BODOERO  . . . JOSE  MARDONES 

ZUANE ATTILIO  PULCINI 

ISEPO C.  STROESCO 

Monks,  Senators,  Sailors,  Shipwrights,  Ladies,  Gen- 
tlemen, Doges,  Populace,  Masquers,  etc. 


Grand  Corps  de  Ballet 


Period 


Venice,  Seventeenth  Century 


Act  I. 


Act  n. 


Act  in. 


Act  IV. 


Synopsis  of  Scenery 

The  Lions’  Mouth. 

(Square  of  the  Ducal  Palace.) 

The  Rosary. 

(Leguna  of  Fusnia.) 

The  House  of  Gold. 

(Interior  of  the  Gold  Palace.) 

The  Orfano  Canal. 

(An  Old  Palace  in  Giudecca  Island.) 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAMAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


^targ  of  Ha  (^iocnnda 

continued 

Laura  and  secure  the  liberty  of  Enzo.  Barnaba 
does  so.  In  the  final  Act,  La  Gioconda,  having 
restored  Laura  to  consciousness  and  to  her  lover's 
arms,  enables  them  to  fly  away  from  'Venice  to- 
gether, thus  nobly  sacrificing  her  own  love  for  Enzo, 
and  when  Barnaba  comes  to  claim  the  accomplish- 
ment of  her  promise,  she  stabs  herself.  The  plot 
is  a gruesome  one  but  full  of  melodramic  incidents, 
that  give  ful'  scope  for  dramatic  music. 

Ponchielli,  the  composer,  was  born  at  Paderno, 
Fasolare,  on  August  31st,  1834,  his  father  being  an 
organist,  he  was  brought  up  in  a musical  atmos- 
phere. At  the  age  of  twenty  he  came  out  of  the 
Milan  Conservatory  with  the  degree  of  “ Maestro 
Compositore.”  One  can  practically  compare  Pcn- 
chielli'with  Donizetti  in  style  and  musical  concep- 
tion, with  the  exception  that  -his  orchestration  is 
fuller  and  more  colored  in  tone  effects. 

The  score  of  La  Gioconda,  like  many  of  its 
contemporary  works,  abounds  in  melodious  arias, 
romanzas  and  scenas,  it  is  especially  prolific  in  its 
choral  work,  which  is  effective  and  brilliant  but 
difficult  to  interpret.  The  orchestral  scoring  is 
much  above  the  then  prevalent  Italian  form,  being 
most  of  the  time  full  and  well  furnished  in  instru- 
mental effects,  indeed,  at  times,  it  is  almost  modern 
in  its  dramatic  force. 

In  the  costumes  for  the  play,  an  innovation 
will  take  place,  as,  for  the  first  time  the  correct 
dresses  of  that  epoch  and  century,  the  seventeenth, 
will  be  used.  Hitherto,  managements  have  used 
their  repertoire  dresses  belonging  to  “Romeo” — 
the  sixteenth  century,  etc. — which,  although  they 
do  not  shock  the  artistic  mind,  are  not  true  to  the 
century  in  which  “ La  Gioconda  ” is  laid. 
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Regisseur  General  Delfino  Menotti 
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The  opera  of  Manon  was  first  given  in  Paris  on 
January  19,  1884.  The  words  are  by  MM.  Meilhac 
and  Gille,  after  the  well-known  story  of  Manon 
Lescaut  by  the  Abbd  Prdvost.  The  action  takes 
place  in  the  year  1721.  ( ^ 

The  curtain  rises  on  the  coiu^yard  of  an  inn  in 
Amiens,  where  Guillot  Monfontaine  and  his  friend  De 
Brdtigny  are  entertaining  a gay  party  of  friends. 
The  townsfolk  are  awaiting  the  arrival  of  the  coach 
from  Arras  on  which  Lescaut,  a guardsman,  expects 
his  cousin  Manon.  He  is  to  see  her  safely  on  her 
: way  to  a convent.  When  the  coach  arrives,  Lescaut 
i is  surprised  at  Manon’s  remarkable  beauty.  Guillot 
k succumbs  to  her  charms  at  once  and'makes  advances 
t to  her,  but  Lescaut  interferes  and  bids  Manon  be 
f discreet.  Then  the  Chevalier  des  Grieux,  en  route 
i for  Paris,  sees  Manon.  Gone  are  his  happy  anticipa- 
tions of  being  with  his  father  on  the  morrow,  for  he 
falls  madly  in  love  with  her.  Manon  returns  his 
love  and  consents  to  fly  with  him.  She  is  young 
and  vain,  and  the  pleasure  of  Paris  life  allures  her. 
Guillot’s  coach,  in  which  he  had  hoped  to  carry  off 
Manon,  stands  near.  Manon  suggests  they  take  it. 
Des  Grieux  agrees  and  they  depart  for  Paris.  Lescaut 
accuses  Guillot  for  Manon’s  disappearance.  The 
innkeeper  says  she  has  just  driven  away  with  a 
young  man.  Guillot  is  enraged  at  the  trick  played 
upon  him  and  vows  futiure  vengeance  upon  the 
rimaway  lovers. 

The  apartment  of  Des  Grieux  and  Manon  in  Paris 
is  the  scene  of  the  second  act.  Des  Grieux  is  writing 
his  father;  he  describes  Manon’s  many  charms;  he 
tells  of  their  love  and  begs  for  his  consent  to  ffieir 
marriage.  Together  he  and  Manon  read  over  the 
letter.  He  starts  to  send  it  when  a noise  is  heard  and 
Lescaut  and  Brdtigny  enter.  They  have  finally 
discovered  the  lovers’  retreat.  Lescaut  seeks  redress 
for  the  wrong  done  his  house,  but  Des  Grieux  soon 
pacifies  him.  Meanwhile  De  Brdtigny  informs 
Manon  that  Des  Grieux,  by  order  of  his  father,  the 
Count  des  Grieux,  is  to  be  forcibly  taken  from  her 
that  night.  De  Brdtigny  says,  if  she  warns  Des 
Grieux,  that  she  will  bring  bo^  herself  and  her  lover 
to  poverty;  if  she  keeps  silent,  that  a life  of  luxury  is 
before  her.  Lescaut  and  De  Brdtigny  go  out. 
Manon  understands;  she  must  choose  between  Des 
Grieux’s  love  and  De  Brdtigny’s  riches.  When  later 
a knock  comes  at  the  door,  she  allows  Des  Grieux  to 
answer  it.  She  hears  the  noise  of  the  struggle  out- 
side and  knows  Des  Grieux  is  being  taken  from  her. 
Manon  has  chosen  riches. 

The  third  act  is  in  the  Cours  la  Reine  on  a' popular 
fete  day.  Manon,  beautifully  dressed  and  surrounded 
by  admirers,  apparently  enjoys  the  luxuries  which 
De  Brdtigny  has  heaped  upon  her.  The  father  of 
Des  Grieux  enters.  De  Brdtigny  learns  that  he  is  in 
Paris  because  his  son  is  about  to  take  holy  orders  at 
St.  Sulpice.  Manon  overhears,  and  from  his  father 
learns  of  the  suffering  which  she  has  caused  Des 
Grieux  and  which  has  driven  him  to  the  priesthood. 
All  her  love  for  Des  Grieux  revives.  She  determines 
that  he  shall  not  forget  her.  She  orders  a chair^and 
starts  for  St.  Sulpice.  ^ ; 

The  scene  changes"^  to'  the*^  parlor  [of  St.  Sulpice. 
Des  Grieux’s  father  tries  to  dissuade  his  son  from 
taking  the  vows  of  priesthood,  but  be  is  unsuccessful, 
and  sadly  departs.  Manon  arrives,*  but  Des  Grieux 
orders  her  away.  He  says  his  love  for  her  is  deau. 
From  the  chapel  come  the  voices  of  the  chanting 
Continued  on  second  page  following 
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Cast 


MANON  LESCAUT 

POUSSETTE 

JAVOTTE 

ROSETTE 

LA  SERVANTE 


. . FRANCES  ALDA 

RUBY  SAVAGE 
. JESKA  SWARTZ 
. . ANNE  ROBERTS 

. LUCETTE  DE  LIEVIN 


LE  CHEVALIER  DES  GRIEUX  .... 

EDMOND  CLEMENT 

LESCAUT RODOLFO  FORNARI 

LE  COMTE  DES  GRIEUX  . JOSE  MARDONES 

GUILLOT  DE  MONFONTAINE  . LEO  DEVAUX 

DE  BRETIGNY  . PIERRE  LETOL 

L’HOTELIER LUIGI  TAVECCHIA 

) C.  STROESCO 

DEUX  GARDES [ 

J . . . FREDERICK  HUDDY 


Synopsis  of  Sccncvy 


Act 

I. 

Court  of  the  Inn  of  Amiens. 

Act 

n. 

Apartment  of  Des  Grieux  and  Manon, 

Act 

III. 

Reception  Room  of  Seminary  of  St.  Sulpice, 

Act 

IV. 

Hotel  Transylvania. 

Act 

V. 

The  Road  to  Havre. 

Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Pans  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F,  Bninton,  of 
London,  Eng, 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

choir.  Manon  begs  forgiveness;  she  afl5rms  her  love 
again  and  again;  she  declares  they  must  be  reunited, 
Des  Grieux  gives  up  the  struggle.  He  cannot  resist 
her.  He  renounces  his  vows  and  with  Manon  goes 
back  to  the  world. 

The  fourth  act  takes  place  in  a gambling  house. 
Lescaut  and  his  companions  are  busily  at  play  when 
Des  Grieux  and  Manon  enter.  They  have  spent  all 
their  money  and  Lescaut  urges  Des  Grieux  to  re- 
trieve his  fortune  at  the  gaming  table.  Manon  begs 
him  to  play,  for  poverty  offers  no  attractions  for  her. 
Against  his  will  Des  Grieux  consents.  Guillot  is  his 
partner.  From  the  first  fortune  favors  Des  Grieux 
and  he  wins  steadily.  The  jealous  Guillot  unjustly 
accuses  him  of  cheating  and  causes  his  arrest  and 
also  the  arrest  of  Manon  as  his  accomplice.  At  last 
Guillot  thinks  he  has  his  revenge.  Des  Grieux’s 
father  arrives,  and  soon  he  has  his  son  released , but 
Manon,  through  the  influence  of  Guillot,  is  sentenced 
to  deportation. 

The  last  act  shows  a lonely  road  to  Havre.  Des 
Grieux  is  seated  by  the  side  of  the  road  waiting  for 
Manon,  who  is  to  pass  by  on  her  way  to  Havre, 
whence  she  is  to  be  deported.  Upon  the  arrival  of  the 
soldiers  with  their  prisoners,  Des  Grieux  and  Lescaut 
successfully  bribe  them,  and  Manon  is  allowed  to 
escape.  Des  Grieux  tells  her  they  will  go  away  and 
start  a new  life  together,  but,  alas,  it  is  too  late. 
Manon  is  already  exhausted  by  the  shame  and  hard- 
ship of  her  journey  and  the  meeting  with  Des  Grieux 
proves  too  much  for  her.  She  realizes  at  last  the 
love  Des  Grieux  has  borne  her;  she  would  atone  for 
the  grief  she  has  caused  him,  and  begs  forgivpess. 
Lovingly  Des  Grieux  pardons  her  and  she  dies  in 
his  arms. 
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of  Oloara 

The  libretto  of  tbia  opera  is  adapted  from 
Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
facts  , these  most  tragic  events  having  actually 
taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recogn  izing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  bearing  the 
voice  of  his  fiancee,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  ^arpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  will  be 
perfectly  safe. 

The  Lady  Attavanti  had  left  a woman’s  dress 
for  her  brother’s  disguise.  He  ukes  it  up  and 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  bis  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropped.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’ s luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta,  a police-agent, 
informs  bis  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 

Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Scarpia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.”  The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but  is  detained.  She 
Continued  on  second  page  following 
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FLORIA  TOSCA  . . . 

MARIO  CAVARADOSSI 
BARONE  SCARPIA 
CESARE  ANGELOTTI 
IL  SAGRESTANO 
SPOLETTA  . 

SCIARRONE 
UN  CARCERIERE 
UN  PASTURE  . 


CARMEN  MELIS 
GIUSEPPE  GAUDENZI 
GEORGE  BAKLANOFF 
GIUSEPPE  PERINI 
LUIGI  TAVECCHIA 
ERNESTO  GIACCONE 
. ATTILIO  PULCINI 
. . C.  STROESCO 

GRACE  FISHER 


Soldiers,  Police  Agents,  Ladies,  Nobles,  Citizens, 
Artisans,  etc. 


Rome 


1800 
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Act  L Interior  of  the  Church  of  St.  Andre  della 
VaUe,  Rome. 

Act  n.  Scarpia’s  room  in  the  Famese  Palace, 
Rome. 

Act  in.  Platform  of  the  Castle  of  St  Angelo,  Rome. 
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The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 
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Paris  Agent.  G.  Astnic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr  P.  Stroppa,  of  Milan,  and  by  Hr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 


26 


offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  f^und  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
Tosca  agrees  to  yield  her  honor  if  he  will  first 
sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  after  all.  Scarpia  seals  the  passport,  and 
opening  his  arras  says  : “ Now  Tosca,  mine  at 
last!  ’’  But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  n.an  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  h.;rself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarrone, 
and  knows  that  Scarpia’s  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  head ; the  latter  is  about  to  throw 
himself  upon  Tosca,  when  she  runs  to  the  parapet 
and  throws  herself  Into  space  with  the  cry  : “Scar- 
pia, may  God  judge  between  us ! ” 
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se  safety  is  a 
tion. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Continued 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


fifteenth  ^eeh 


Saturday  JVIatinee,  feb.  1 8,  1911 

at  2 o’clock 

f>anscl  und  Grctcl 


Fairy  Opera  in  Three  Acts 
BY  HUMPERDINCK 
(In  German) 


iltUtttfrg 

For  Southern  Travel 

Throughout  January  and  February  new 
models  will  continually  be 
shown  in 

Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 

OII|anJilrr  (En. 


Musical  Director  Wallace  Goodrich 

Stage  Manager,  Anton  Schertel 

■ Preceded  by 

L^6nfant  prodiguc 

Opera  in  One  Act 
BY  DEBUSSY 
(In  French) 

Musical  Director  Andre-Caplet 

(Programme  continued  on  second  page  following) 
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g*ttiry  of  ffi’iEiifant  Proitgup 

The  scene  is  laid  in  a village  near  the  Lake  of 
Genezareth.  It  is  the  morning  of  a fete  day.  Lia 
IS  mourning  for  her  long-lost  son,  Azael.  Simdon, 
her  husband,  finds  her  thus  grieving  and  bids  her 
weep  no  more  on  this  festal  day,  for  the  merrymakers 
are  approaching.  In  gay  procession  they  come  in, 
bringing  their  holiday  gifts.  They  dance  and  all 
pass  onward.  Azael,  the  prodigal  son,  enters,  almost 
exhausted,  and  sees  the  happy  company  as  they 
depart.  He  regrets  the  folly  which  caused  him  to 
leave  his  happy  home  and  his  loving  mother.  Be 
declares  that  be  has  deserved  his  sufferings,  and 
sinks  unconscious  upon  the  ground.  From  the  dis- 
tance comes  the  sound  of  the  merrymaking.  Lia 
returns  unable  to  join  in  the  gayety.  Again  she 
mourns  the  loss  of  her  beloved  son.  Suddenly  she 
sees  the  unconscious  Azael.  She  supposes  him  to 
be  some  wayworn  traveler,  hastens  to  his  aid,  and 
recognizes  her  son.  She  will  not  believe  that  he  is 
dead,  and  begs  him  piteously  to  look  at  her.  Azadl 
revives,  he  sees  his  mother,  and  craves  forgiveness. 
Lovingly  she  tells  him  to  forget  the  past.  In  the 
midst  of  their  mutual  joy,  Azael  hears  his  father’s 
voice.  The  merrymakers  are  returning  and  Simdon 
enters.  Lia  tells  him  of  his  son’s  return  and  entreats 
that  Azael  be  forgiven.  Simdon  hesitates,  but  his 
heart  is  softened  by  his  wife’s  pleading,  and  at  the 
sight  of  his  son,  kneeling  humbly  before  him.  He 
bids  the  people,  as  they  go  homeward,  tell  every  one 
they  meet  that  his  son  has  returned.  He  orders  the 
fatted  calf  to  be  killed,  and  the  wine  to  be  poured, 
Ithen  takes  the  repentant  wanderer  in  his  arms. 
They  all  kneel  reverently  to  thank  and  to  praise  God, 
to  whose  protecting  care  they  owe  their  many 
UessingB. 


of  mh  C^rPtel 

The  story  is  taken  from  Grimm’s  well-known 
fairy  tales,  and  the  text  was  written  by  the  com- 
poser’s sister,  Adelheid  Witte.  It  was  Frau  Witte’s 
intention  to  arrange  the  story  in  dramatic  form  for 
the  amusement  of  her  children,  her  brother  lending 
his  co-operation  by  writing  a few  little  melodies,  of 
a simple  nature,  to  accompany  the  performance. 
When  he  read  it,  however,  the  story  took  his  fancy, 
and  its  dramatic  possibilities  so  appealed  to  him 
that  he  determined  to  give  it  an  operatic  setting  with 
full  orchestral  score.  Perhaps,  its  highest  praise 
was  Bounded  by  Siegfried  Wagner,  who  declared 
that  “ Hansel  und  Gretel”  was  the  most  important 
German  Opera  since  “ Parsifal.” 

The  first  act  represents  the  little  hut  of  a poor 
broom-maker.  Hansel  and  Gretel,  the  children,  are 
awaiting  the  arrival  of  their  parents  who  have  gone 
in  search  of  food.  Forgetting  their  work  and  hun- 
ger they  begin  to  dance  and  sing,  when  the  mother 
enters.  Seeing  the  children  idle  angers  her,  and  in 
her  rage  she  upsets  a jug  of  milk,  the  only  hopes  of 
supper  in  the  house.  The  mother’s  vexation  cools 
and  only  sorrow  remains.  She  puts  a basket  into 
Gretel’s  hands  and  sends  them  to  look  for  straw- 
berries. The  mother  falls  asleep  but  is  awakened 
by  her  husband,  Peter,  returning  with  a basket  full 
of  food.  His  joy  gives  way  to  anger  when  he  learns 
that  the  children  are  still  in  the  forest,  perhaps  even 
(Continued  on  second  page  following) 


Season  f 

1910-1311; 


SATURDAY  MATINEE,  FEB.  18,  1911 


Ranscl  und  Gretel 


HANSEL  . . . 

GRETEL  . . . 

DIE  HEXE  . . 

GERTRUDE  . . 

SANDMANNCHEN 
TAUMANNCHEN  . 
PETER  . . . 


Cast 

. MARIE  MATTFELD 
. . BELLA  ALTEN 

. MARIA  CLAESSENS 
FLORENCE  WICKHAM 
. . JESKA  SWARTZ 

. BERNICE  FISHER 
. . OTTO  GORITZ 


Grand  Corps  de  Ballet 


8jmop9i9  of  Scenery 

Scene  I.  The  Home. 

Scene  II.  In  the  Woods. 

Scene  IIL  The  Gingerbread  Hut 


preceded  by 

L'Gnfant  prodigue 

Ca9t 

LIA ALICE  NIELSEN 

AZAEL ROBERT  LASSALLE 

SIMEON RAMON  BLANCHART 

Grand  Corps  de  Ballet 


Synop9t9  of  Scenery 

Act  L A village  near  the  Lake  of  Genezareth. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  A Cie. 

Milan  Agent.  Me.  Franco  Fano. 

Scenery  painted  by  Mr  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


of  l^aoHel  nai>  ($tetel 

(Continued) 

near  the  Ilsenstein,  where  the  wicked  fairy  livea, 
who  entices  children  in  order  to  bake  and  devour 
them. 

The  second  act  is  laid  near  the  ill-famed  Ilsen- 
stein. The  children  are  playing  and  mocking  the 
cuckoos  in  song.  Finally  they  realize  they  are  lost, 
but  in  the  midst  of  their  fear,  the  Sandman,  or  sleep 
fairy,  strews  sand  in  their  eyes,  and  sings  them 
to  sleep  after  they  have  recited  their  prayer,  (“When 
at  night  I go  to  sleep,  fourteen  angels  watch  do 
keep.  *)  The  fourteen  angels  come  down  Jacob's 
ladder  and  surround  the  children  while  they  sleep. 

The  third  act  is  entitled  “ The  Witch’s  House. 
The  Dawn  Fairy  has  awakened  the  children,  but  in 
place  of  the  fir-trees  they  discover  the  witch’s  house 
with  an  oven  on  one  side  and  on  the  other  a cage, 
both  joined  to  the  house  by  a curious  fence  of 
gingerbread  figures.  The  hungry  children  break  off 
a piece  and  are  nibbling  at  it,  when  the  old  witch 
captures  them.  After  a series  of  incantations,  and 
much  riding  upon  her  broomstick,  she  prepmes  to 
cook  Gretel  in  the  oven ; but  while  looking  into  it 
the  children  deftly  tumble  her  into  the  fare.  While 
the  children  are  dancing  in  glee  the  oven  falls  into 
bits  and  a crowd  of  children,  released  from  their 
eineerbread  disguises,  swarm  around  them.  Amidst 
a swelling  chorus  of  gratitude  two  of  the  boys  drag 
the  witch  from  the  ruins  of  the  oven  in  the  form  of 
' a big  gingerbread-cake.  The  father  and  mother 
appear.  Their  long  quest  is  ended. 
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AFE  Deposit  Box 
ment  ? You  may 
s to  protect,  but 
or  in  your  office, 
lose  safety  is  a 
ration. 

- ^ TV  \Jl  LI  1 lAe  cost  of  a Safe 

Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


fifteentb  Qdeek 


Saturday  6wning,  fcb.  1 8,  i p 1 1 

at  8 o’clock 


'CbcGirl  of  the  Golden  CClest 

(La  Fanciulla  del  West) 


iitUtnery 

For  Southern  Travel 


Throughout  January  and  February  new 
models  will  continually  be 
shown  in 


Opera  in  Three  Acts 


BY  PUCCINI 


(In  Italian) 


Founded  on  the  Drama  written  by  David  Belasco 


Straw  Walking  Hats 

Draped  Toques  Broad  Straw  Hats 

Net  and  Feather  Turbans 
Plumed  Dress  Hats 

Brimmed  Dress  Hats  of  Straw  and  Net 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


OII|anhlrr  $c  (So. 


(Programme  continued  on  second  page  following) 
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H.3 


BIGEID¥ 

KENNAKD 

CBiCO. 


Antique  G?IIedion 

Suiber^  litres 
Molet  ,Gold[ , Silver 
and  Pink 
Quamt  G^oivnStqff^ 
ordshire  J^gures  S' 
Old  OrientalArms 
Pewter  and  Copper 
Curios 

King  j^fred^Jewel 
Taped^  &Sanplei;s‘ 

WASHINGTON  ST. 


Ul’  V Boston  Opu?a&m 


I08T 


Boston  Opum^mpm^I 

Stosan 

1910-1911 


SATURDAY  EVENING,  FEBRUARY  18,  1911 


Cbc  6irl  of  the 
Golden  Slest 


First  Intermission  will  be  25  minutes 
Second  Intermission  will  be  30  minutes 


Cast 

MINNIE CARMEN  MElfs 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 


JACK  RANCE,  Gambler  and  Sheriff  . . . 

GIOVANNI POLESE 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 


Miners 


ASHBY,  Wells-Fargo  Agent 
SONORA 
TRIN 
SID 
BELLO 
HARRY 
JOE 
HAPPY 
LARKJENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


. CARL  GANTVOORT 
RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 


JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 


Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1860 

Place  ....  Cloudy  Mountain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  n.  The  home  of  Minnie.  The  same  night. 
Act  in.  The  Redwood  Forest.  A week  later. 

Horses  in  Act  HI  supplied  by  J.  Henry  Coulter 


Scenery  painted  by  Mr.  P.  Stroppa. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MABAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrlne. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

06Bcial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Court 


Street 


HENRY  RUSSELL 

Managing  Director 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


Grand  Opera 

SEASON  1910-1911 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  (juality  and  designs, 
the  Star,  the  Feather  pattern,  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  aide  to  show  the  splendid  quality 
India  Druggets  of  former  vears,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens. 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3- 

...  $ 3.50 

4x7 

. $ 8.50 

3x6. 

. . . 5.00 

6x9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10  . . 

. 23.50 

3x12 

. . . 10.00 

9x12  . . 

32.50 

3 X 15 

. . . 12.50 

10  X 14 

. 42.50 

Clianbler  Si  Co. 


at  8 o’clock 

]yianon 

Opera  in  Five  Acts 
BY  MASSENET 
( In  French ) 


Musical  Director 

Andre-Caplet 

Regisseur  General 

Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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Kremhn 

Moseow 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 


ZIMJ 


M -VMI  -%vfc  — v\»  — » 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 


THE  PEERLESS  MOTOR  CAR  CO.MPANY  OF  NEW  ENGLAND,  660  BE.ACON  ST.,  BOSTON,  MASS 
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^ory  of  ilHanxitt 


The  opera  of  Manon  was  first  given  in  Paris  on 
January  19,  1884.  The  words  are  by  MM.  Meilhac 
and  GUle,  after  the  well-known  story  of  Manon 
Lescaut  by  the  Abbd  Prdvost.  The  action  takes 
place  in  the  year  1721. 

The  curtain  rises  on  the  courtyard  of  an  inn  in 
Amiens,  where  Guillot  Morfontaine  and  his  friend  De 
Brdtigny  are  entertaining  a gay  party  of  friends. 
The  townsfolk  are  awaiting  the  arrival  of  the  coach 
from  Arras  on  which  Lescaut,  a guardsman,  expects 
his  cousin  Manon.  He  is  to  see  her  safely  on  her 
way  to  a convent.  When  the  coach  arrives,  Lescaut 
is  surprised  at  Manon’s  remarkable  beauty.  Guillot 
succumbs  to  her  charms  at  once  and  makes  advances 
to  her,  but  Lescaut  interferes  and  bids  Manon  be 
discreet.  Then  the  Chevalier  des  Grieux,  en  route 
for  Paris,  sees  Manon.  Gone  are  his  happy  anticipa- 
tions of  being  with  his  father  on  the  morrow,  for  he 
falls  madly  in  love  with  her.  Manon  returns  his 
love  and  consents  to  fiy  with  him.  She  is  young 
and  vain,  and  the  pleasure  of  Paris  life  allures  her. 
Guillot’s  coach,  in  which  he  had  hoped  to  carry  off 
Manon,  stands  near.  Manon  suggests  they  take  it 
Des  Grieux  agrees  and  they  depart  for  Paris.  Lescaut 
accuses  Guillot  for  Manon’s  disappearance.  The 
innkeeper  says  she  has  just  driven  away  with  a 
young  man.  Guillot  is  enraged  at  the  trick  played 
upon  him  and  vows  future  vengeance  upon  the 
rimaway  lovers.  f 

The  apartment  of  Des  Grieux  and  Manon  in  Paris 
is  the  scene  of  the  second  act  Des  Grieux  is  writing 
his  father;  he  describes  Manon’s  many  charms;  he 
tells  of  their  love  and  begs  for  his  consent  to  their 
marriage.  Together  he  and  Manon  read  over  the 
letter.  He  starts  to  send  it  when  a noise  is  heard  and 
Lescaut  and  Brdtigny  enter.  They  have  finally 
discovered  the  lovers’  retreat  Lescaut  seeks  redress 
for  the  wrong  done  his  house,  but  Des  Grieux  soon 
pacifies  him.  Meanwhile  De  Brdtigny  informs 
Manon  that  Des  Grieux,  by  order  of  his  father,  the 
Count  des  Grieux,  is  to  be  forcibly  taken  from  her 
that  night  De  Brdtigny  says,  if  she  warns  Des 
Grieux,  that  she  will  bring  both  herself  and  her  lover 
to  poverty ; if  she  keeps  silent,  that  a life  of  luxury  is 
before  her.  Lescaut  and  De  Brdtigny  go  out 
Manon  understands;  she  must  choose  between  Des 
Grieux’s  love  and  De  Brdtigny’s  riches.  When  later 
a knock  comes  at  the  door,  she  allows  Des  Grieux  to 
answer  it  She  hears  the  noise  of  the  struggle  out- 
side and  knows  Des  Grieux  is  being  taken  from  her. 
Manon  has  chosen  riches. 

The  third  act  is  in  the  Cours  la  Reine  on  a popular 
fdte  day.  Manon,  beautifally  dressed  and  surrounded 
by  adi^ers,  apparently  enjoys  the  luxuries  which 
De  Brdtigny  has  heaped  upon  her.  The  father  of 
Des  Grieux  enters.  De  Brdtigny  learns  that  he  is  in 
Paris  because  his  son  is  about  to  take  holy  orders  at 
St  Sulpice.  Manon  overhears,  and  from  his  father 
let^s  of  the  suffering  which  she  has  caused  Des 
Grieux  and  which  has  driven  him  to  the  priesthood. 
All  her  love  for  Des  Grieux  revives.  She  determines 
that  he  shall  not  forget  her.  She  orders  a chair  and 
Starts  for  St  Sulpice. 

The  scene  changes  to  the  parlor  of  St  Sulpice. 
Des  Grieux’s  father  tries  to  dissuade  his  son  from 
taking  the  vows  of  priesthood,  but  he  is  unsuccessful, 
and  sadly  departs.  Manon  arrives,  but  Des  Grieux 
orders  her  away.  He  says  his  love  for  her  is  dead. 
From  the  chapel  come  ^e  voices  of  the  chanting 

Continued  on  second  page  following 
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Cast 

MANON  LESCAUT  , . LYDLA  LIPKOWSKA 

POUSSETTE RUBY  SAVAGE 

JAVOTTE JESKA  SWARTZ 

ROSETTE ANNE  ROBERTS 

LA  SERVANTE  . . LUCETTE  DE  LIEVIN 

LE  CHEVALIER  DES  GRIEUX  .... 

EDMOND  CLEMENT 

LESCAUT  RODOLFO  FORNARI 

LE  COMTE  DES  GRIEUX  . JOSE  MARDONES 

GUILLOT  DE  MORFONTAINE  . LEO  DEVAUX 

DE  BRETIGNY  ....  PIERRE  LETOL 

L’HOTELIER LUIGI  TAVECCHIA 

) C.  STROESCO 

DEUX  GARDES  [ 

) . HOWARD  WHITE 


Synopsis  of  Scenery 

Act  I.  Court  of  the  Inn  of  Amiens. 

Act  II.  Apartment  of  Des  Grieux  and  Manon. 

Act  III.  Reception  Room  of  Seminary  of  St  Sulpice. 
Act  IV.  Hotel  Transylvania. 

Act  V.  The  Road  to  Havre. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  risine  ot  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MABAGEMENT. 

Paris  Agent.  G.  Astruc  4 Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P Stroppa,  of  Milan,  and  by  Mr 
Oliver  P Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa.  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  ol 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P Emerson, 

Official  Su^eon,  Dr.  G.  De-Amezaga. 
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vvuuiuii  L iL  oe  worm  me  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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choir.  Manon  begs  forgiveness ; she  affirms  her  love 
again  and  again ; she  declares  they  mast  be  reunited. 
Des  Grieux  gives  up  the  struggle.  He  cannot  resist 
her.  He  renounces  his  vows  and  with  Manon  goes 
back  to  the  world. 

The  fourth  act  takes  place  in  a gambling  house. 
Lescaut  and  his  companions  are  busUy  at  play  when 
Des  Grieux  and  Manon  enter.  They  have  spent  all 
their  money  and  Lescaut  urges  Des  Grieux  to  re- 
trieve his  forttme  at  the  gaming  table.  Manon  begs 
him  to  play,  for  poverty  offers  no  attractions  for  her. 
Against  his  will  Des  Grieux  consents.  GuiUot  is  his 
partner.  From  the  first  fortime  favors  Des  Grieux 
and  he  wins  steadily.  The  jealous  Guillot  unjustly 
accuses  him  of  cheating  and  causes  his  arrest  and 
also  the  arrest  of  Manon  as  his  accomplice.  At  last 
Guillot  thinks  he  has  his  revenge.  Des  Grieux’s 
father  arrives,  and  soon  he  has  his  son  released,  but 
Manon,  through  the  infiuence  of  Guillot,  is  sentenced 
to  deportation. 

The  last  act  shows  a lonely  road  to  Havre.  Des 
Grieux  is  seated  by  the  side  of  the  road  waiting  for 
Manon,  who  is  to  pass  by  on  her  way  to  Havre, 
whence  she  is  to  be  deported.  Upon  the  arrival  of  the 
soldiers  with  their  prisoners,  Des  Grieux  and  Lescaut 
successfully  bribe  them,  and  Manon  is  allowed  to 
escape.  Des  Grieux  tells  her  they  will  go  away  and 
start  a new  life  together,  but,  alas,  it  is  too  late. 
Manon  is  already  e^austed  by  the  shame  and  hard- 
ship of  her  journey  and  the  meeting  with  Des  Grieux 
proves  too  much  for  her.  She  realizes  at  last  the 
love  Des  Grieux  has  borne  her;  she  would  atone  for 
the  grief  she  has  caused  him,  and  begs  forgiveness. 
Lovingly  Des  Grieux  pardons  her  and  she  dies  in 
his  arms. 


AFE  Deposit  Box 
merit  ? You  may 
s to  protect,  but 
or  in  your  office, 
lose  safety  is  a 


I 


AT  8 O’CLOCK 


Over  four  years  ago  Chandler  A’  Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
' an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  (]ualitv  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
sei'ured  and  are  now  able  to  show  the  splendid  ([ualilv 
India  Druggets  of  f, -inner  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 
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jMaiion  Leecaut 

Opera  in  Four  Acts 

BY  PUCCINI 

(IN  ITALIAN) 


MUSICAL  DIRECTOR  ARNALDO  CONTI 

REGISSEUR  GENERAL  DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


Grand  Opera 


SEASON  1910-1911 


HENRY  RUSSELL 

Managing  Director 


Sixtccntb  Sleek 


Cdedncsday  Gvcning,  fcb.  zi,  9111 
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Model  31  Four-Cylinder  Thirty  Horse-f>ower  Phaeton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESSCAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND.  660  BEACON  ST.,  BOSTON,  MASS. 
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The  first  act  opens  in  a square  at  Amiens,  in  the 
last  half  of  the  eighteenth  century.  A jolly  crowd 
is  strolling  about,  and  students  are  making  merry 
near  an  inn.  One  of  the  students,  Edmondo,  gayly 
sings  of  the  joys  of  youth  and  love.  Des  Grieux, 
another  student,  comes  along,  and  as  he  does  not 
join  the  fun,  Edmondo  declares  some  fair  one  has 
scorned  his  affection;  but  Des  Grieux  disdains  all 
knowledge  of  love.  The  coach  from  Arras  arrives, 
and  three  passengers  alight,  — Lescaut,  a sergeant 
of  the  king’s  guards,  with  his  sister,  Manon,  and 
Geronte  de  Ravoir,  an  elderly  state  official.  Des 
Grieux  is  at  once  attracted  by  Manon’s  remarkable 
beauty.  He  approaches  her  and  learns  her  name, 
and  that  she  is  on  her  way  to  a convent  This 
seems  a cruel  fate  to  Des  Grieux,  for  he,  who  dis- 
dained the  knowledge  of  love  but  a few  minutes 
before,  has  now  succumbed  to  Manon’s  charms.  At 
his  entreaty  she  consents  to  meet  him  later  and 
goes  into  the  inn.  Geronte,  too,  is  enamored;  of 
Manon’s  beauty,  and  while  Lescaut  plays  cards  with 
the  students,  he  plans  to  carry  her  off.  He  orders 
the  innkeeper  to  have  a carriage  with  fleet  horses  in 
waiting  behind  the  inn.  Edmondo  overhears  the 
conversation  and  relates  it  to  Des  Grieux.  When 
Manon  comes  to  meet  Des  Grieux,  he  tells  her  of 
the  plot  He  declares  his  love  and  urges  her  to  fly 
with  him.  Manon  is  surprised,  but  soon  yields.  ^ 
They  enter  the  waiting  carriage  and  depart  for 
Paris.  Edmondo  calls  Geronte’s  attention  to  its 
vanishing  wheels.  Geronte  is  in  a rage,  but  Lescaut 
is  very  philosophical.  He  declares  the  purse  of  a 
poor  student  is  drained  quickly,  and  Manon,  who 
cannot  endure  privation,  will  be  very  glad  to  forsake 
her  lover  for  Geronte’s  riches.  The  students  greatly 
enjoy  the  trick  played  upon  Geronte. 

The  second  act  finds  Manon  in  her  beautifnl  apart- 
ment in  Geronte’s  house.  As  her  brother  had  pre- 
dicted, when  Des  Grieux’s  money  was  spent,  she 
could  not  resist  the  luxuries  which  the  rich  old 
Geronte  offered  her.  The  hairdresser  is  putting  the 
final  touches  to  her  toilet  as  Lescaut  enters.  He 
compliments  her  on  her  beauty  and  good  fortune. 
But  Manon  cannot  forget  Des  Grieux,  even  in  the 
midst  of  the  wealth  for  which  she  deserted  him. 
She  asks  Lescaut  what  Des  Grieux  is  doing,  and 
learns  he  is  still  searching  for  her.  With  a sad 
heart  she  muses  on  her  happy  days  with  him.  Some 
singers  come  in  to  sing  a madrigal  which  Geronte 
has  composed  for  her.  Then  she  takes  her  dancing 
lesson  and  gracefully  dances  the  minuet  amid  the 
adulations  of  the  happy  Geronte  and  his  friends. 
They  all  depart  for  the  boulevard,  leaving  Manon  to 
join  them  later.  She  hears  some  one  approach,  and 
Des  Grieux  stands  before  her.  His  vengeful  look 
repels  her.  On  her  knees  she  begs  his  forgiveness 
and  declares  her  love.  Des  Grieux  caimot  resist 
her;  he  forgets  the  past,  and  takes  her  in  his  arms. 
Thus  they  are  surprised  by  Geronte,  who  upbraids 
her  for  her  ingratitude,  then  leaves  the  room.  Les- 
caut soon  rushes  in  breathless,  to  tell  them  that 
Geronte  has  denounced  Manon.  She  is  abont  to  be 
arrested  and  must  fly  at  once.  Des  Grieux  urges 
her  to  hasten,  but  she  lingers  to  collect  her  jewels 
and  hides  them  in  her  cloak.  They  attempt  to  es- 
cape, but  it  is  too  late;  the  guards  are  upon  them. 
Manon  in  her  terror  lets  her  cloak  slip,  and  her 
jewels  roll  upon  the  floor.  The  guards  seize  her  and 
she  is  dragged  away. 

The  third  act  shows  a square  in  Havre,  near  the 
harbor.  A man-of-war  is  at  anchor,  and  near  by 
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jVlanon  Lescaut 


Cast 


MANON  LESCAUT  CARMEN  MELI9 

LE  CHEVALIER  DES  GRIEUX 


LESCAUT  

GERONTE  DE  RAVOIR 
EDMONDO  . 

THE  INNKEEPER 
A SINGER  . . 

DANCING  MASTER 
A LAMPLIGHTER  , . 

SERGEANT  . . . . 

A CAPTAIN  IN  THE  N/ 


AMADEO  BASSI 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
LUIGI  CILLA 
FREDERICK  HUDDY 
. JESKA  SWARTZ 
ERNESTO  GIACCONE 
. C.  STROESCO 
ATTILIO  PULCINI 
' CARL  GANTVOORT 


Period 


Eighteenth  Century 


dynopsts  of  Scenery 

Act  I.  A spacious  square  near  the  Paris  Gate 
at  Amiens. 

Act  n.  A handsome  room  in  Geronte’s  house  in 
Paris. 

Act  III.  A square  near  the  harbor  in  Havre. 

Act  TV.  A vast  plain  on  the  borders  of  the  territory 
of  New  Orleans  in  America. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astnic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparreli  Print. 

OfBcia!  Physician.  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Street 


stand  the  barracks  where  Manon  is  a prisoner. 
Manon,  through  Geronte’s  influence,  has  been  sen- 
tenced to  deportation,  and  it  is  early  dawn  of  the 
day  on  which  she  and  a company  of  women  of  ill 
repute  are  to  sail  for  America.  Des  Grieux  has  tried 
unsuccessfully  to  free  her.  Bribing  the  sentinel, 
Des  Grieux  talks  with  Manon  and  gives  her  instruc- 
tions for  the  last  desperate  effort  Lescaut  and  he 
are  making  for  her  escape.  But  the  attempt  fails. 
It  is  now  daylight,  and  the  captain  of  the  ship  orders 
the  women  to  be  taken  from  the  barracks.  They 
answer  to  the  roll-call  amid  the  rude  comments  of 
the  crowd.  Manon  has  a farewell  word  with  Des 
Grieux.  The  sergeant  orders  the  women  aboard,  but 
Des  Grieux  will  not  let  Manon  go.  But  he  releases 
her  as  he  sees  the  captain  appear,  and  falling  at  his 
feet,  in  tears  he  begs  that  he  may  be  taken  on  the 
ship;  he  will  do  anything  to  work  his  way.  The 
captain  has  a kindly  heart,  and  is  touched  by  Des 
Grieux’s  entreaties.  He  consents  to  take  him.  Des 
Grieux  is  overjoyed  and  rushes  on  the  ship  and  into 
Manon’s  outstretched  arms. 

The  last  act  is  on  the  arid  plains  of  Louisiana. 
Maaon^and  Des  Grieux  have  escaped  from  the  set- 
tlement'at  New  Orleans,  and  now,  weary  and  thirsty, 
are  lost  in  a strange  land.  Manon  tries  bravely  to 
keep  up’and  cheer  her  lover,  but  soon  her  strength 
fails.  She  begs  for  water.  Des  Grieux  is  imsuc- 
cessful  in  his  search  for  it.  Manon  grows  delirious. 
Des  Grieux  realizes  that  she  is  dying.  With  her  last 
breath  she  declares  her  love.  The  grief-stricken 
lover  falls 'senseless  upon  her  dead  body. 

“ Manon  Lescaut  ” was  produced  at  Turin,  Feb- 
ruary 1,  1893,  and  although  the  thkd  of  Puccini's 
operas,  was  his  flrst  success.  The  libretto  is  taken 
from  the  Abb€  Provost’s  novel  of  the  same  name. 
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lose  safety  is  a 
ration. 

1 ine  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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BOSTON  OPERA  HOUSE 


SEASON  OF  GRAND  OPERA 

1910-11 

HENRY  RUSSELL,  Managing  Director 


Thursday  Evenifig,  February  2J,  I<yil 

AT  EIGHT  O’CLOCK 


cTVIISS  ISADORA  DUNCAN 

WITH  THE 

New  York  Symphony  Orchestra 

cTVlR.  WALTER  DAMROSCH 

CONDUCTOR 


BACH-WAGNER  PROGRAMME 
PART  FIRST 
BACH 


SUITE  IN  D 


(a)  Prelude Orchestra 

(b)  Air 

(c)  Two  Gavottes Miss  Duncan  and  Orchestra 

(d)  Bourde Orchestra 

(e)  Gigue Miss  Duncan  and  Orchestra 


POLACCA  FROM  CONCERTO  NO.  1 (Brandenberg) 


Orchestra 


PART  SECOND 
WAGNER 

TANNHAUSER  Bacchanale  (Paris  Version)  ....  Miss  Duncan  and  Orchestra 

The  Tannhauser  Bacchanale  (Paris  Version)  as  performed  by  Miss 
Duncan. 

Description  of  the  Bacchanale  and  Dance  of  the  Three  Graces,  fol- 
lowing the  directions  of  Richard  Wagner. 

I 

(a)  Entrance  of  the  Nymphs  and  Their  Call  to  the  Mortals. 

(b)  At  the  Call  of  the  Nymphs  the  Mortals  join  in  Their  Dance. 

(c)  Entrance  of  the  Bacchantes. 

Dance  of  the  Bacchantes. 

(d)  Entrance  of  Fauns.  The  Fauns  join  in  the  Dance  of  the  Bacchantes. 

(e)  Entrance  of  Satyrs.  Here  the  Dancer  echoes  the  Fright  of  the 

Nymphs  and  Their  Flight. 

(f)  Flight  of  the  Nymphs  and  Bacchantes  before  the  rushing  of  the 

Satyrs. 

II 

Entrance  of  the  Graces,  who  dance  before  Venus.  Hand  in  hand 
they  circle  in  a languorous  entwinement.  They  express  in  their 
dance  the  peace  and  sweetness  after  the  tumult  of  Love  — their 
rapture  before  the  vision  of  Europa  — the  ecstasy  which  they 
feel  at  the  Vision  of  Leda  and  the  Swan.  They  bid  Venus  repose 
in  the  delights  of  her  realm,  and  in  soft,  graceful  movements 
take  their  departure. 

LOHENGRIN  Prelude Orchestra 

PARSIFAL  The  Dance  of  the  Flower  Maidens,  from 

Act  II Miss  Duncan  and  Orchestra 

MEISTERSINGER  (a)  Prize  Song Orchestra 

(b)  Dance  of  the  Apprentices,  from 

Act  HI Miss  Duncan  and  Orchestra 

SCHUBERT’S  GERMAN  DANCES  (a)  Moments  Musical Orchestra 

(b)  March  Militaire  ....  Miss  Duncan  and  Orchestra 


BOSTON’S  GREAT 
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to 

Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Sixteenth  Sleek 


friday  6vemng,  fcb.  2^^  1911 

at  8 o'clock 


r^beGirl  of  the  Golden  Cdest 


(La  Fanciulla  del  West) 


Over  four  years  ago  Chandler  Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  ([uality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  c|uality 
India  Druggets  of  former  \ ears,  in  the  fine  old  designs 
and  the  much-wanted  dull  Intlia  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


SIZE  PRICE 
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. . 5.00 
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Clianljlcr  8.  Co. 


Opera  in  Three  Acts 


BY  PUCCINI 


(In  Italian) 


Founded  on  the  Drama  written  by  David  Belasco 


Musical  Director 


Arnaldo  Conti 


Regisseur  General 


Delfino  Menotti 


(Proeramme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 
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Season 

1910  1911 


FRIDAY  EVENING,  FEBRUARY  24,  1911 


Cbc  Girl  of  tbc 
Golden  mest 


First  Intermission  will  be  20  minutes 
Second  Intermission  will  be  20  minutes 


Cast 


MINNIE 


EMMY  DESTINN 


DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 
JACK  RANCE,  Gambler  and  Sheriff 

PASQUALE  AMATO 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 

. CARL  GANTVOORT 
RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARJ 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


Miners 


ASHBY,  Wells-Fargo  Agent 
SONORA 
TRIN 
SID 
BELLO 
HARRY 
JOE 
HAPPY 
LARKENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 
JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 

Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1850 

Place  ....  Cloudy  Mountain,  California 


8ynop8te  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night. 
Act  III.  The  Redwood  Forest  A week  later. 

Horses  in  Act  HI  supplied  by  J.  Henry  Coulter 


Scenery  painted  by  Mr,  P.  Stroppa. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  oi 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wra.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Announcement 


In  consequence  of  the  sudden  illness 
of  Mme.  Destinn  and  Mr.  Amato,  Miss 
Carolina  White,  of  the  Chicago  Opera  Com- 
pany, will  sing  the  role  of  Minnie,  and  Mr. 
Galeffi  the  role  of  the  sheriff  in  this  evenings 
performance. 


DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Street 


HENRY  RUSSELL 

Managing  Director 


Sixteentb  Sleek 

Saturday  JVIatincc,  fcb.  25,  1911 


AT  2 O’CLOCK 

Lakmc 

Opera  in  Three  Acts 

BY  DELIBES 

(IN  FRENCH) 


MUSICAL  DIRECTOR  ANDRE-CAPLET 

REGISSEUR  GENERAL  DELFINO  MENOTTI 

( Pros:ramme  continued  on  second  page  following) 


Grand  Opera 

SEASON  1910-1911 


Cljaubltr  d Co. 


I Over  four  years  ago  Chandler  & Co.  interested 

themselves  in  an  old  Indian  mercantile  house  in 
, an  effort  to  have  them  revive  the  weaving  of  these 
: famous  Druggets  in  their  original  (luality  and  designs, 
: the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
! sellated  floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
i secured  and  are  now  al)le  to  show  the  splendid  (juality 
i India  Druggets  of  former  years,  in  the  fine  old  designs 
, and  the  much-wanted  dull  India  reds,  deep  jungle 


i greens. 

and  the  undyed  natural  wool. 

1 

1 SIZE 

PH  ICE 

SIZE 

PPICE 

! 3x3  • 

...  $ 3.50 

4X7 

. $ 8.50 

; 3 X 6 . 

. . . 5.00 

6x9 

. 15.00 

3x9  , 

. . . 7.75 

8x10  . . 

, 23.50 

.I  3x12 

. . . 10.00 

9 X 12  . . 

32.50 

' 3x15 

. . . 12.50 

10  x 14  . 

. 42.50 

INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago. 
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Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST,  BOSTON,  MASS. 
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Boston  Opum^mpm^; 

Seasot* 

1910-1311  j 


SATURDAY  MATETEE,  FEBRUARY  26,  1911 


Lakmc 


Cast 


LAKME  . . . 

MALLIKA  . . 

ELLEN  . . . 

ROSA  , . . . 

MRS.  BERTSON  . 
GERALDO  . . 

FREDERICO  . . 

NILAKARTA  . . 

HAGI  , . . . 


LYDIA  LIPKOWSKA 
. ARRE  ROBERTS 
BERRICE  FISHER 
. JESKA  SWARTZ 
ELVIRA  LEVERORI 
EDMORD  CLEMENT 
RODOLFO  FORRARI 
. LEON  ROTHIER 
. . C.  STROESCO 


' Grand  Corps  de  Ballet 


The  scene  of  Labme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by 
the  English. 


dynopste  of  Scenery 

Act  I.  A Garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  n.  A public  square  of  an  Indian  city  at  noon ; 
the  market  hour. 

Act  m.  An  Indian  wood  scene.  Bamboo  Capanna. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Branco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng, 

Programme  printed  by  The  Sparrell  Print. 

OfBcia!  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  ai)le  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fitie  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


SIZE 
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SIZI 

P-'ICE 

3X3- 
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. . 7.75 
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3X12 
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10  X 

14  . . 

. 42.50 
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1910-1911 


6raiid  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Sixtcentb  Sleek 

Saturday  6vcning,  feb.  25,  1911 


at  8 o’clock 


La  Bohcme 


Opera  in  Four  Acts 


BY  PUCCINI 

(In  Italian) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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OOKNER'JWEST 


SATURDAY  EVENING,  FEBRUARY  26,  19H 


La  Bobeme 

Cast 

Mira ALICE  NIELSEN 

MUSETTA FELY  DEREYNE 

RODOLFO  . . . FLORENCIO  CONSTANTINO 

MARCELLO GIOVANNI  POLESE 

COLLINE JOSE  MARDONES 

SCHAUNARD ATTILIO  PULCINI 

ALCINDORO JOHN  MOGAN 

BENOIT LUIGI  TAVECCHIA 

UN  DOGANIERE  . . . FREDERICK  HUDDY 

PARPIGNOL C.  STROESCO 

Students,  Work  Girls,  Citizens,  Shop-keepers,  Street 
Venders,  Soldiers,  Restaurant  Waiters,  Boys, 
Girls,  Etc. 

Time  . about  1830  Place  in  Paris 


ST^nopsis  of  Scenery 

Act  L In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow- 
laden roofs. 

Act  n.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafd  Momus. 

Act  nL  La  Barribre  d’Enfer  (The  Gate  of  HeU). 

Early  morning  of  a day  in  February. 

Act  IV.  Same  as  Act  I. 


Mason  db  Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Serond  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAHAGEMEHT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrino. 

Foreign  Costumes  by  C.  Chiappa.  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Street 


Temple 

Place 


Mm 


'!  INDIA  DRUGGETS 

s 

, j Of  the  Quality  of  a Hundred  Years  Ago 


■■■ - — 


;!  Over  four  years  ago  Chandler  & Co.  interested 
I.  themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
5 famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
I sellated  floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
, secured  and  are  now  able  to  show  the  splendid  quality 
I India  Druggets  of  former  years,  in  the  fine  old  designs 
I and  the  much-wanted  dull  India  reds,  deep  jungle 


1 greens. 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

■3x3. 

...  $ 3.50 

4x7 

. $ 8.50 

13x6  . 

. . . 5.00 

6x9 

. 15.00 

: 3 X 9 . 

. . . 7.75 

8 X 10  . 

. 23.50 

1 3 X 12 

. . . 10.00 

9 X 12 

. 32.50 

{ 3 X IS 

. . . 12.50 

10  X 14  . 

. 42.50 

Cliauljlcr  8^  Co. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Scvcnteentb  (iClccb 

)VIonday  Gvening,  feb.  27,  1911 

AT  8 O’CLOCK 

jVIaiiOTi  Lcscaut 

Opera  in  Four  Acts 

BY  PUCCINI 

(IN  ITALIAN) 


MUSICAL  DIRECTOR  ARNALDO  CONTI 

REGISSEUR  GENERAL  DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 
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^torg  of  Hatton  Upanuit 

The  first  act  opens  in  a square  at  Amiens,  in  the 
lust  half  of  the  eighteenth  century.  A jolly  crowd 
is  strolling  about,  and  students  are  making  merry 
near  an  inn.  One  of  the  students,  Edmondo,  gayly 
sings  of  the  joys  of  youth  and  love.  Des  Grieux, 
another  student,  comes  along,  and  as  he  does  not 
join  the  fun,  Edmondo  declares  some  fair  one  has 
scorned  his  affection ; but  Des  Grieux  disdains  all 
knowledge  of  love.  The  coach  from  Arras  arrives, 
and  three  passengers  alight,  — Lescaut,  a sergeant 
of  the  king’s  guards,  with  his  sister,  Manon,  and 
Geronte  de  Ravoir,  an  elderly  state  ofiSciaL  Des 
Grieux  is  at  once  attracted  by  Manon’s  remarkable 
beauty.  He  approaches  her  and  learns  her  name, 
and  ^at  she  is  on  her  way  to  a convent  This 
seems  a cruel  fate  to  Des  Grieux,  for  he,  who  dis- 
dained the  knowledge  of  love  but  a few  minutes 
before,  has  now  succumbed  to  Manon’s  charms.  At 
his  entreaty  she  consents  to  meet  him  later  and 
goes  into  &e  inn.  Geronte,  too,  is  enamored  of 
Manon’s  beauty,  and  while  Lescaut  plays  cards  with 
the  students,  he  plans  to  carry  her  off.  He  orders 
the  innkeeper  to  have  a carriage  with  fieet  horses  in 
waiting  behind  the  inn.  Edmondo  overhears  the 
conversation  and  relates  it  to  Des  Grieux.  When 
Manon  comes  to  meet  Des  Grieux,  he  tells  her  of 
the  plot  He  declares  his  love  and  urges  her  to  fiy 
with  him.  Manon  is  surprised,  but  soon  yields. 
They  enter  the  waiting  carriage  and  depart  for 
Paris.  Edmondo  calls  Geronte’s  attention  to  its 
vanishing  wheels.  Geronte  is  in  a rage,  but  Lescaut 
is  very  philosophical.  He  declares  the  purse  of  a 
poor  student  is  drained  quickly,  and  Manon,  who 
cannot  endure  privation,  be  very  glad  to  forsake 
her  lover  for  Geronte’s  riches.  The  students  greatly 
eniov  the  trick  played  upon  Geronte. 

The  second  act  finds  Manon  in  her  beautiful  apart- 
ment in  Geronte’s  house.  As  her  brother  had  pre- 
dicted, when  Des  Grieux’s  money  was  spent,  she 
could  not  resist  the  luxuries  which  the  rich  old 
Geronte  offered  her.  The  hairdresser  is  putting  the 
final  touches  to  her  toilet  as  Lescaut  enters.  He 
compliments  her  on  her  beauty  and  godd  fortune. 
But  Manon  cannot  forget  Des  Grieux,  even  in  the 
midst  of  the  wealth  for  which  she  deserted  him. 
She  asks  Lescaut  what  Des  Grieux  is  doing,  and 
learns  he  is  still  searching  for  her.  With  a sad 
heart  she  muses  on  her  happy  days  with  him.  Some 
singers  come  in  to  sing  a madrigal  which  Geronte 
has  composed  for  her.  Then  she  takes  her  dancing 
lesson  and  gracefully  dances  the  minuet  amid  the 
adulations  of  the  happy  Geronte  and  his  friends. 
They  all  depart  for  the  boulevard,  leaving  Manon  to 
join  them  later.  She  hears  some  one  approach,  and 
Des  Grieux  stands  before  her.  His  vengeful  look 
repels  her.  On  her  knees  she  begs  his  forgiveness 
and  declares  her  love.  Des  Grieux  cannot  resist 
her;  he  forgets  the  past,  and  takes  her  in  his  arms. 
Thus  they  are  surprised  by  Geronte,  who  upbraids 
her  for  her  ingratitude,  then  leaves  ^e  room.  Les- 
caut soon  rushes  in  breathless,  to  tell  them  that 
Geronte  has  denounced  Manon.  She  is  about  to  be 
arrested  and  must  fly  at  once.  Des  Grieux  urges 
her  to  hasten,  but  she  lingers  to  coUect  her  jewels 
and  hides  them  in  her  cloak.  They  attempt  to  es- 
cape, but  it  is  too  late;  the  guards  are  upon  them. 
Manon  in  her  terror  lets  her  cloak  slip,  and  her 
jewels  roll  upon  the  floor. . The  guards  seize  her  and 
she  is  dragged  away. 

The  third  act  shows  a square  in  Havre,  near  the 
harbor.  A man-of-war  is  at  anchor,  and  near  by 

Continued  on  second  page  following 
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MONDAY  EVENING,  FEBRUARY  27,  1911 


)NIanon  Lescaut 


Caet 

MANON  LESCAUT  ....  CARMEN  MELIS 

LE  CHEVALIER  DES  GRIEUX 

FLORENCIO  CONSTANTINO 

LESCAUT  RODOLFO  FORNARI 

GERONTE  DE  RAVOIR  . LUIGI  TAVECCHIA 

EDMONDO LUIGI  CILLA 

FREDERICK  HUDDY 
. . JESKA  SWARTZ 

ERNESTO  GIACCONE 
. . . C.  STROESCO 

ATTILIO  PULCINI 


THE  INNKEEPER 
A SINGER  . . 

DANCING  MASTER 
A LAMPLIGHTER 
SERGEANT  , 


A CAPTAIN  IN  THE  NAVY  CARL  GANTVOORT 


Period 


Eighteenth  Century 


Act  I. 

Act  n. 

Act  m. 
Act  IV. 


Symopsid  of  Sccmry 

A spacious  square  near  the  Paris  Gate 
at  Amiens. 

A handsome  room  in  Geronte’s  house  in 
Paris. 

A square  near  the  harbor  in  Havre. 

A vast  plain  on  the  borders  of  the  territory 
of  New  Orleans  in  America. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAnAGEMEKT. 

Paris  Agent.  G.  Astnic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon  Dr.  G.  De-Amezaga. 


2S 


I 


i^tinrg  of  Aatuin  Crarmtt 

Continued 

stand  the’’ barracks  where  Manon  is  a prisoner. 
Manon,  through  Geronte’s  influence,  has  been  sen- 
tenced to  deportation,  and  it  is  early  dawn  of  the 
day  on  which  she  and  a company  of  women  of  ill 
repute  are  to  sail  for  America.  Des  Grieux  has  tried 
unsuccessfully  to  free  her.  Bribing  the  sentinel, 
Des  Grieux  talks  with  Manon  and  gives  her  instruc- 
tions for  the  last  desperate  effort  Lescaut  and  he 
are  making  for  her  escape.  But  the  attempt  fails. 
It  is  now  daylight,  and  the  captain  of  the  ship  orders 
the  women  to  be  taken  from  the  barracks.  They 
answer  to  the  roll-call  amid  the  rude  comments  of 
the  crowd.  Manon  has  a farewell  word  with  Des 
Grieux.  The  sergeant  orders  the  women  aboard,  but 
Des  Grieux  will  not  let  Manon  go.  But  he  releases 
her  as  he  sees  the  captain  appear,  and  falling  at  his 
feet,  in  tears  he  begS'that  he  may  be  taken  on  the 
ship;  he  will  do  anything  to  work  his  way.  The 
capt^  has  a kindly  heart,  and  is  touched  by  Des 
Grieux’s  entreaties.  He  consents  to  take  him.  Des 
Grieux  is  overjoyed  and  rushes  on  the  ship  and  into 
Manon’s  outstretched  arms. 

The  last  act  is  on  the  arid  plains  of  Louisiana. 
Manon  and  Des  Grieux  have  escaped  from  the  set- 
tlement at  New  Orleans,  and  now,  weary  and  thirsty, 
are  lost  in  a strange  land.  Manon  tries  bravely  to 
keep  up  and  cheer  her  lover,  but  soon  her  strength 
fails.  She  begs  for  water.  Des  Grieux  is  unsuc- 
cessful in  his  search  for  it  Manon  grows  delirious. 
Des  Grieux  realizes  that  she  is  dying.  With  her  last 
breath  she  declares  her  love.  The  grief-stricken 
lover  falls  ^senseless  upon  her  dead  body. 
is<“  Manon  Lescaut  ” was  produced  at  Turin,  Feb- 
ruary 1,  1893,  and  although  the  third  of  Puccini’s 
operas,  was  his  first  success.  The  libretto  is  taken 
from  the  Abbd  Prdvost’s  novel  of  the  same  name. 


nvestment 


>AFE  Deposit  Box 
:ment  ? You  may 
Is  to  protect,  but 
or  in  your  office, 
hose  safety  is  a 
oration. 


he  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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TUESDAY  AFTERNOON,  FEBRUARY  28,  1911 


AT  FOUR  O’CLOCK 

Une  Heure  de  Musique  Francaise 

for  Orchestra 

under  the  direction  of  M.  Andre-Caplet 


RAOUL  LAPARRA 

Extracts  from  “Habanera” 

a Prelude 
h Una  mala  noche 
c Largo 

C.  SAINT-SAENS 

“Le  Deluge” 

Violin  Solo  . . Mr.  Henrotte 

GABRIEL  FAURE 

“Pelleas  et  Melisande” 

a Prelude 
h Fileuse 
c Molto  adagio 

G.  BIZET 

“L’Arlesienne” 

Prelude 

CLAUDE  DEBUSSY 

“Children’s  Corner” 

Doctor  Gradus  ad  Parnassum 
Jumbo’s  Lullaby 

Serenade  for  the  Doll 

The  Snow  is  Dancing 

The  Little  Shepherd 

Golliwogg’s  Cake-walk 

CHABRIER 

“JoYEusE  Marche” 

INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  ai)le  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


SIZE 

PRICF 

s 

IZf 

PRKT 

3X3-  ■ 

. . $ 3.50 

4 

X 

7 • 

. S 8.50 

3x6.  . 

. . 5.00 

6 

X 

9 • 

. 15.00 

3X9.  . 

. . 7.75 

8 

X 

10  . 

. 23.50 

3x12 

. . 10.00 

9 

X 

12 

. 32.50 

3 X 15  . 

. . 12.50 

10 

X 

14  . 

. 42.50 
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Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Sevcntecntb  meek 


Cdednesday  Gvening,  jVIarcb  t,  1911 

AT  8 O’CLOCK 


Lakmc 

Opera  in  Three  Acts 
BY  DELIBES 

(IN  FRENCH) 


MUSICAL  DIRECTOR  ANDRE-CAPLET 

REGISSEUR  GENERAL  DELFINO  MENOTTI 


(Programme  continued  on  second  page  following) 
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PEERLESS  MOTOR  CAR  COMPANY 

OF  NEW  ENGLAND 

660  BEACON  STREET,  BOSTON 


24 


37^ 


BIGEIDV 

KENNARD 

ChCO. 


AntiqweG)lledion 


Super^i  Zyit^res 
Molet  ,Gold[ , Silver 
and  Pink 
Quaint  GvwnStqjff^ 
ordshire  Figures  S' 
Old  OrientalArms 
Pewter  and  Copper 
Curios 

TGng  A^ed^ Jewel 
Taped^  &Sanpleis 

WASHINGTONS! 


WEDITESDAY  EVENING,  MARCH  1,  1911 


Lakmc 


Cast 


LAKME LYDIA  LIPKOWSKA 

MALLIKA ANNE  ROBERTS 

ELLEN BERNICE  FISHER 

ROSA JESKA  SWARTZ 

MRS.  BENTSON  ....  ELVIRA  LEVERONI 

GERALDO DIMITRI  SMIRNOFF 

FREDERICO RODOLFO  FORNARI 

NILAKANTA  ....  GEORGE  BAKLANOFF 
HAGI C.  STROESCO 


Grand  Corps  de  Ballet 


The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by 
the  English. 


Synopsis  of  Scenery 

Act  1.  A Garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  n.  A public  square  of  an  Indian  city  at  noon ; 
the  market  hour. 

Act  m.  An  Indian  wood  scene,  Bamboo  Capanna. 


Mason  ds  Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MARAGEMEIfT. 

Paris  Agent.  6.  Astruc  St  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrino. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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SEASON  OF  GRAND  OPERA 

1910-11 

HENRY  RUSSELL,  Managing  Director 


Souvenir  program 


FIRST  PRODUCTION  OF 

The  Sacrifice 

By  FREDERICK  S.  CONVERSE 


Boys’  and  Tout h s' 
Outfitting  Department 


This  Xew  Department  presents  only  the  latest  and  best  of  the  new 
styles  and  fabrics,  and  a very  comprehensive  assortment 
is  offered  our  customers  for  selection. 

Second  Floor — Summer  Street  Entrance 


Newest  Model  Reefers 
Top  Coats 

Youths’  Spring  Suits  Boys’  Norfolk  Suits 
Boys’  Two-  Cr  Th  ree-button  Double-breasted  Suits 
New  Shirts  and  Blouses  for  Spring 
New  Pajamas  for  Spring 
Children’s  Rompers 
Washable  Suits 


a F.  Hovey  & Co. 


SUMMER,  CHAUNCY,  AND  AVON  STREETS 


M 
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“The  Girl 

of  the  Golden  IV <;st” 

has  been  accorded  a most  enthusiastic  reception  from 
the  musical  public  as  a worthy  companion  of  “La 
Boheme,”  “Tosca,”  and  “Madame  Butterfly”;  and 
it  gives  promise  of  being  still  more  enjoyable  when  we 
become  as  familiar  with  it  as  we  have  with  Puccini’s 
earlier  works.  Good  music  is  imperishable  and  the 
singing  of  the  notable  artists  of  our  day  in  opera  takes 
rank  as  works  of  art  with  the  paintings  of  Michael- 
Angelo  or  the  writings  of  Victor  Hugo.  A famous 
painting,  however,  may  be  studied  for  hours  at  a time 
without  exhausting  its  hidden  depths  of  beauty;  and 
a good  book—  like  a good  friend — can  never  fail 
us  with  its  charm  But  how  few  of  us  are  technically 
equipped  to  review  an  opera,  and  none  of  us  can 
recall  but  faintly  the  charm  of  our  favorite  singer’s 
interpretations  after  the  lapse  of  time.  What  a debt, 
therefore,  do  we  owe  to  the  Victrola  and  the  wonder- 
ful Victor  records  by  which  we  are  enabled  not  only 
to  review  the  opera  but  to  study  the  singing  of  such 
great  artists  as  Caruso,  Scotti,  Melba,  Sembrich, 
Schumann-Heink,  and  many  others.  No  records 
have  yet  been  published  from  “The  Girl  of  the 
Golden  West,”  but  our  stock  of  operatic  records  as 
published  is  always  complete  and  our  service  most 
satisfactory.  If  you  are  not  already  on  our  Mailing 
List,  a card  will  bring  you  full  information.  To  those 
who  have  not  vet  heard  an  artist  sing  to  them  through 
the  medium  of  a Victrola,  we  extend  a cordial  invi- 
tation to  call  at  our  Victor  Rooms,  Boylston  Street. 

Henry  F.  Miller  & Sons  Piano  Co. 

jgy  Boylston  Street,  Boston 
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Victrola 
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Tone 

That’s  where  the  Victrola 
is  pre-eminent. 

You  miorht  be  able  to  build  a cabinet 

o 

that  outwardly  would  resemble  a Victrola. 
You  might  even  copy  the  inside  construc- 
tion and  details,  if  they  were  not  pro- 
tected by  patents.  But  there  is  no  copy- 
ing the  superior  Mctrola  tone-quality. 

That  represents  years  of  patient  exper- 
iment— with  various  woods,  with  differ- 
ent proportions,  with  numerous  vibratory 
surfaces — and  it  is  simply  astonishing 
how  slight  a variation  in  size,  in  shape, 
in  position,  produces  discord  instead  of 
harmony. 

No,  the  Vhctrola  tone  can’t  be  equaled! 
Even  though  the  eye  could  take  in  every 
detail  of  construction,  there  is  still  that 
same  indescribable  “something”  which 
makes  the  Stradivarius  supreme  among 
violins,  which  gives  to  the  Victrola  such 
a wonderfully  sweet,  clear  and  mellow 
tone  as  was  never  known  before. 

Hear  the  Victrola  today  at  our  Sales  Rooms. 
Ask  us  to  play  Caruso’s  new  “ Forza  del  Destino  ” 
solo  (88207),  and  “ Mamma  mia,”  the  beautiful 
Neapolitan  song  (88206).  Then  you’ll  realize  the 
wonderful  advance  in  quality  of  tone  due  to  our 
improved  process  of  making  Victor  Records. 

Eastern  Talking  Machine  Co. 

J 77  Tremont  St.,  BOSTON,  MASS.,  nczt  to Trcmont Theatre 
Boston  Opera  House  Down  Town  Ticket  Office 


Victrola  XVI 

Circassian  walnut 
Mahogany  or  quartered  oedc,  $200 
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Second  Season 


OF 


Grand  Opera 


BY  THE 


Boston  Opera  Company 


HENRY  RUSSELL 

Managing  Director 


RECEIVED 

FROM  PARIS 


A LARGE  NUMBER  OF  MODELS  ARE  RECEIVED 

Cloth  Street  Suits,  Silk  3-piece  Costumes, 
Evening  Dresses,  Afternoon  Gowns,  Rich 
Blouses,  Lingerie  Dresses  and  Waists, 

from  which  we  shall  now  take  early  Spring  orders  at  reduced  prices. 


READY-TO-WEAR  DEPARTMENT 

A large  variety  of  the  above  garments  from  our  own  work- 
rooms at  very  reasonable  prices. 

256  BOYLSTON  STREET 
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No  o^r  stock  car  ever  woH  & Vkndcrbi 
\Cup.  No  other  car  e^ha*  won  it 
tmce.  AbuyermayaOltNHiHtotide^ 
' as  fast  as  laa^'fissr' uiSes  snjffi 
i ' {mar.  He  <1om  irw*  liia-iafew^  ’ 


1886  BVoisdv^^NlWVOWC  ^ 

i-SML  M 

WichiganAW.CWlCWft-^® 

r^'CCNU^VM^gH^LSUtMcr^M't)  - 


ALCO 


PARK  SQUARE  AUTOMOBILE  STATION  Selling  Agents 

18  COLUMBUS  AVENUE  Z.  BOSTON,  MASSACHUSETTS  I 
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CHOICE  SEATS  AND  BOXES  FOR  ALL 
PEP.FOKMANCES  OF  THE  OPEPvA 


TICKETS  ALL  THEATRES 

ll^rrrtdi 

COPLEY  SQUARE 
25oiSton, 


TELEPHONES  • BACK  BAY  • 2329  ■ 2330  • 2331 


Boston  Opera  Company 

HENRY  RUSSELL 

Managing  Director 

Board  of  Directors 

N.  L.  AMSTER 
WALTER  C.  BAYLIES 
SAMUEL  CARR 
GEORGE  W.  CHADWICK 
FREDERIC  S.  CONVERSE 
GEORGE  R.  FEARING,  Jr. 

RALPH  L.  FLANDERS 
CHARLES  HAYDEN 
EBEN  D.  JORDAN 
ROBERT  JORDAN 
OTTO  H.  KAHN 
GARDNER  M.  LANE 
CHARLES  M.  LOEFFLER 
FRANCIS  PEABODY 
THOMAS  N.  PERKINS 
EUGENE  V.  R.  THAYER 
THEODORE  N,  VAIL 

foreign  Hdvieory  Committee 

LORD  GRIMTHORPE,  London 
SIR  F.  PAOLO  TOSTI,  London 
ISIDORE  BRAGGIOTTI,  Florence 
JAMES  HAZEN  HYDE,  Paris 
MAX  LYON,  Paris 


Lovers  of  Mahogany 

Will  find  at  our  Main  Store  some  inter- 
estingly odd  pieces  — 

A quaintly  carved  Divan  of  the  Colonial 
Period,  a Rush  Bottom  Chair  of  curious 
design,  a real  Grandfather’s  Clock,  or  a 

Louis  XV  Dressing  Table 

Some  genuine  surprises  await  the  connoisseur 


2260  Washington  St.y  near  Dudley  Terminal 


NORDICA 

SINGS 

EXCLUSIVELY  FOR  THE 

COLUMBIA 


The  First  Recordings  of 
Her  Voice  Ever  Made 

ADAME  NORDICA  has  continually  received 
and  rejected  requests  to  make  talking  machine 

records.  The  exclusive  Columbia  contract 

vas  secured  only  after  our  test  records  had  demon- 
strated to  Madame  Nordica  that  the  Columbia 
Laboratory  would  produce  recordings  that  are 
faultless  reproductions  of  her  voice — which  Madame 
Nordica  regarded  as  impossible  for  any  laboratory’ 
to  do.  The  titles  and  numbers  of  these  records  will 
be  announced  at  the  first  possible  moment. 


Records  by  the  greatest  of  all 
the  world’s  ^reat  artists 

Do  vou  realize  that  through  the  Columbia  Phono- 
graph Company  you  can  secure  records  by:- 

Six  oj  the  Seven  Greatest  Tenors:  Zenatello*, 
Constantino,  Bonci*,  Anselmi*,  McCormack*, 
Bassi*. 

The  Nine  Greatest  Baritones:  Bispham, 
Amato*,  Sammarco*,  Baklanoff,  Campanari, 
Gilibert,  Blanchart,  Van  Rooy,  Stracciari*. 

The  Three  Greatest  Bassos  : Mardones,  Journet, 
Didur*. 

Seven  Great  Sopranos:  Nordica,  Nielsen,  Des- 
tinn*,  Fremstad,  Cavalieri,  Russ*,  Boninsegna. 
A Great  German  Lieder  Singer:  .Alexander 
Heinemann. 

The  World's  Greatest  Violinist:  Kubelik*,  the 
only  true  successor  to  Paganini. 

A Renowned  Composer-Pianist : Xaver  Schar- 
wenka,  who  has  made  the  only  faultless  record- 
ings of  piano-forte  music. 

♦Fonotipia  artist. 


Sound-proof  demonstration  booths  always  available  at 

COLUMBIA  PHONOGRAPH  COMPANY 

174  TREMONT  STREET  . . BOSTON 

Phones.  Oxford  | 

Special  three  day  free  trial  of  our  Grafonolas  and 
Records  in  your  home  for  sale  by  dealers  everywhere 


Furs  and 

Millinery 


At 

Substantial 

Price 

Reductions 

Collins  Fairbanks 

Co.  383  Washington  St.,  Boston,  Mass. 


30  per  cent  of  all  cars 
in  all  the  largest 
shows  to  date 


were  on 


Diamond 


TiRi:s 


14  other  makes  divided  remaining 
cars,  average  of  5%  each. 

473  cars  shown  on  DIAMOND. 

•281  shown  on  next  highest  make. 


THE  DIAMOND  RUBBER  COMPANY 

AKRON.  OHIO. 


223  Columbus  Ave. 


Chefs  d'Orcheatre 

Andr6-Caplet  Arnaldo  Conti 


Wallace  Goodrich 


Roberto  Moranzoni 


Hssiatant  Conductors 

Arnaldo  Schiavoni  Oscar  Spiresen 

Ralph  Lyford 

Rcgisecur  General 

Delfino  Menotti 

Hssistants  to  the  ReOfisscur 

Antonio  Muschietto  Cesare  Urban 

Herman  Wessel 

Chorus  Master 

Oreste  Sbavaglia 


prompter 

Casimiro  Saporetti 

Chef  de  Ballet  and  Hssistant 

Daubl  Muschietto  Maria  Paporello 


Stage  Band  Master 

Theron  D.  Perkins 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R,  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  Hall 
Albert  E.  Lothian 


Chiefs  of  Departments 

Master  Mechanic  George  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Chief  Electrician  E.  C.  Smith 

Superintendent  of  Building  Charles  F.  Tukey 
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GRAND  OPERA 
RECORDS 


We  announce  the  opening  of  our  new  and  enlarged 
Music  Section  on  the  third  floor  of  our  New  Building. 
Here  may  be  found  a complete  line  of  Victor  and 
Columbia  Grand  Opera  Records,  also  full  scores  and 
librettos  of  all  the  operas. 


Large,  comfortable,  sound-proof  rooms  for  the  demon- 
stration of  records. 


A special  feature  is  our  display  of  musical  instruments, 
both  string  and  brass. 


Jordan  Marsh  Company 
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Hnnounccments 

Saturday  Matinee,  March  4,  1911 

at  2 o’clock 
PUCCINI’S  OPERA 

"Cbc  6irl  of  the 
Golden  ^est 

Founded  on  the  drama  written  by  David  Belaioo 
(In  Italian) 

Mmes.  White,  Leveroni. 

MM.  Bassi,  Polese,  Cilia,  Gantvoort,  Blanchart, 
Devaux,  Perini,  Pulcini,  Stroesco,  Giaccone, 
Montella,  Fornari,  Tavecchia,  Mardones, 
Sandrini,  Ghidini. 

Musical  Director Arnaldo  Conti 


Saturday  Gvening,  March  4,  1911 

at  8 o’clock 
VERDI’S  OPERA 

Hida 

(In  Italian) 

Mmes.  Melis,  Claessens,  Savage. 

MM.  Constantino,  White,  Baklanoff,  Mardones, 
Giaccone. 

Musical  Director Roberto  Moranzoni 


Boston^s  Largest  Millinery  Establishment 


Most  Complete  Assortment 
Ostrich  Feathers,  Willow  Plumes  « Fancy  Wings, 
Breast  and  Quills 

Marabou  Capes,  Boas,  Muffs  « Trimmed  and  Untrimmed  Hats 

Velvets,  Ribbons,  Veilings 
Violets,  Roses,  Gardenias,  Orchids,  Ferns 

For  Corsage,  Dress  Trimmings,  and  Decorations 


Delicious 

Chocolates 


Bonbons 

Ice  Cream  Sodas 
College  Ices 
Hot  Chocolate 


146  Tremont  Street 
414  Boylston  Street 
139  Summer  Street 
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'ASK  THE  MAN  WHO  OWNS  ONE 


!l7  '^^KjJUbtyiA 


4-6-8-10  Columbus  Avenue  Commonwealth  and  Brlghtoo  Avenue* 

(Motor  Mart)  BOSTON,  c^VlASS.  (Brighton) 

181-185  Commercial  Street,  WORCESTER.  MASS.  153  Free  Street  (Cong.  Sq.),  PORTLAHn,  MAlRE 
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Hnnouncements 

Monday  evening,  March  6,  19  n 

at  8 o’clock 
DELIBES’  OPERA 

Lakmc 

(In  French) 

Mmes.  Lipkowska,  Roberts,  B.  Fisher,  Swartz, 
Leveroni. 

MM.  Clement,  Fomari,  Baklanoff,  Stroesco. 
Musical  Director Andr6>Caplet 

Wednesday  evening,  March  8,  1911 

at  8 o’clock 
CONVERSE’S  OPERA 

Z.hc  Sacrifice 

(In  English) 

Mmes.  Nielsen,  Claessens,  B.  Fisher,  G.  Fisher, 
Roberts. 

MM.  Constantino,  Blanchart,  Gantvoort,  Mogan, 
White,  Buddy,  Letol,  Stroesco. 

Musical  Director Wallace  Goodrich 


Saturday  Matinee 
March  4,  1911 

at  2 o'clock 

EIGHTH  PERFORMANCE 
of  Puccini's  Opera 

TheGrIofthe 
Golden  West 

(La  FanciuUa  del  West) 

Founded  on  the  drama  written  by 

DAVID  BELASCO 


Seats  on  Sale  Now 
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OF  MUSIC 


GEORGE  W.  CHADWICK,  Director 

Huntington  Avenue  • Boston 

EVERY  DEPARTMENT  UNDER  SPECIAL  MASTERS 


CLASS  OR  PRIVATE  INSTRUCTION 

Pianoforte,  Organ,  Orchestral  Instruments,  and 
Vocal  Courses  are  supplemented  by  courses  in  Compo- 
sition, Harmony,  History  of  Music,  Theory,  Solfeggio, 
Literature,  Diction,  Choir  Training,  Plain  SongAccom- 
panunent.  Ensemble,  Wood-wind  Ensemble,  and  String 
Quartet.  The  Normal  Department  trains  for  intelligent 
and  practical  teaching. 

Languages  : French,  Italian,  German,  and  Spanish. 

The  free  privileges  of  lectures,  concerts,  and  recitals, 
the  opportunities  of  ensemble  practice,  and  appearing 
before  audiences  with  a full  orchestra,  and  the  daily 
associations  are  invaluable  advantages  to  the  music 
student. 


Pupils  Received  for  a Single  Subject  as  Well  as  for  Full  Courses 


FOR  PARTICULARS  AND  YEAR  BOOK,  APPLY  TO 

RALPH  L TLANDCRS^  Manager 
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LONDON  °AR1S  BEPtUN 

Hnnouncements 

Orchids  - Roses 

'Cbureday  Cvening,  March  9,  1911 

at  8 o’clock 

Violets 

RETURN  ENGAGEMENT 

ONE  PERFORMANCE  ONLY 

(incorporated) 

Established  1847 

Hnna  pavlowa 

and 

jVIikail  jVIordMn 

(Official  florist 

BOSTON  OPERA  COMPANY 

PRICES,  $3.00,  $2.60,  $2.00,  $1.60,  $1.00 

fViday  evening,  March  lo,  1911 

at  8 o’clock 

BACK  BAY 

PUCCINI’S  OPERA 

BOYLSTON  and  FAIRFIELD  STREETS 

TELEPHONE  lim  (back  BAY 

DOWN  TOWN 

124  TREMONT  STREET 

( TELEPHONE.  OXFORD  j 

jvianon  Lescaut 

(In  Italian) 

Mmes.  Melis,  Swartz. 

MM.  Constantino,  Fomari,  Tavecchia,  Cilia,  Huddy, 
Giaccone,  Stroesco,  Pulcini,  GantvoorL 

Musical  Director Amaldo  Conti 

I Travel 


is  enjoyable  only  i 

§ when  you  have  smooth,  dustless  track,  g 

= luxurious  cars,  well  protected  trains,  cour-  g 

g teous  employees,  meals  served  by  Harvey,  = 

= and  something  worth  seeing  from  the  ^ 

= car  windows.  = 

i All  this  you  get  on  the  Santa  Fe  | 

S Its  own  tracks  all  the  way,  Chicago  to  California.  = 

S The  famous  California  Limited  is  one  of  the  = 

= trains.  Carries  a Pullman  to  the  Grand  Canyon.  = 

= Illustrated  travel  books  for  the  asking.  = 

S S.  W.  MANNING,  Gen’l  New  Eng.  Agent  = 

S 332  Washington  Street,  Boston  = 

iiiiiiiHiiuiii!iiii!ii!iniii!iiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiii!iii[iniiiii!iiiiiiiiiii!niiiHiiiiiiiiiniiiiiiiiiiiii 
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The 


Official  Piano 


of  the 

Boston  Opera  Company 

the 

Chicago  Opera  ComjDany 

and  the 

Philadelphia  Opera  Company 
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Boston's  Famous  Italian  Restaurant 

(J^era,  ^pmpljonp 

AND 

Clieatre  ^artic^e? 

WILL  llECEIVE  SPECIAL  ATTERTIOH 
AlfD  SERVICE  IF  THE  MANAGEMENT 
IS  INFORMED  IN  ADVANCE 

Luncheon, T able  d'hote  Dinner,  and  a la  Carte 

PRIVATE  DINING  ROOMS 
For  Partice  up  to  Fifty 

Italian  Dishes  a Specialty  Miteic 


I and  2 
BOYLSTON 

PLACE 

‘lelephont,  2942  Oxford 


Hnnouncements 

Saturday  Matinee,  March  ii,  1911 

at  2 o’clock 
BIZET’S  OPERA 

Carmen 

(In  French) 

Mmes,  Sylva,  Dereyne,  B.  Fisher,  Roberts. 

MM.  Clement,  Mardones,  Devaux,  Giaccone, 
Gantvoort,  Letol. 

Musical  Director Andrd-Caplet 


Saturday  Cvening,  March  11,  1911 

at  8 o’clock 
VERDI’S  OPERA 

La  "Craviata 

(In  Italian) 

Mmes.  Lipkowska,  G.  Fisher,  B.  Fisher. 

MM.  Constantino,  Polese,  Giaccone,  Pulcini,  Buddy, 
Perini. 

Musical  Director Roberto  Moranzoni 


HATS 

Spring  Styles  Now  Ready 


Our  Styles  are  Exclusive 

combining  Supreme  Quality  and  Unexcelled  Workmanship 
A stock  from  which  the  most  discriminating 
may  select  with  satisfaction 


Opposite 
Park  Street 
Church 


‘•(OJ 

126  TREMONT  STREET. 


Opposite 
Park  Street 
Church 


SOLE  AGENTS  FOR 

DUNLAP  * COMPANY,  Niv  York  LINCOLN,  BENNETT  & COMPANY,  London 

P.  AND  C HABIG,  Vienna 


16 


POPULAR  SUPPLEMENTARY  SEASON 

<!lran5  ©pera  m (fnglisl) 


jj^HE  ABORN  ENGLISH  GRAND  OPERA  COMPANY  will 
conduct  a season  of  eight  weeks  of  grand  opera  in  the  vernac- 
ular at  reduced  prices,  to  commence  on  Monday,  March  27,  1911, 
immediatelj"  following  the  close  of  the  present  regular  season. 


follototns  3^epertoire  i)as  been  Slrrangeti 


Week 

Week 

Week 

Week 

Week 

Week 

Week 

Week 


of  March  27 Aida 

of  April  3 Lohengrin 

of  April  10 Lucia 

of  April  17 Thais 

of  April  24 II  Trovatore 

of  May  1 La  Boheme 

of  May  8 Carmen 

of  May  15 Tales  of  Hoffmann 


THE  FOLLOWING  PRICES  WILL  PREVAIL 

Evenings  and  Saturday  Matinees 


Orchestra  (entire) $1.00 

First  Balcony,  first  five  rows 75 

Balance  of  First  Balcony 50 

Second  Balcony,  first  five  rows 50 

Balance  of  Second  Balcony 25 

Boxes,  per  seat 1.00 

Popular  Wednesday  Matinee 

Orchestra,  first  twelve  rows 75 

Balance  of  Orchestra 50 

First  Balcony,  first  five  rows 50 

Balance  of  First  Balcony 25 

Second  Balcony 25 

Boxes,  per  seat 50 


THE  SUBSCRIPTION  DEPARTMENT  IS  NOW  OPEN,  AND 
SEATS  MAY  NOW  BE  ORDERED  FOR  THE 
ENTIRE  EIGHT  WEEKS. 
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Costumes 
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Boxboldera 
for  the  Opera  Season 


FIRST  TIER  BOXES 

Mrs.  H.  N.  Slater. 

Mrs.  Charles  L.  Harding,  Mondays. 

Mr.  Frederick  E.  Snow,  Wednesdays. 

Mr.  R.  G.  Shaw,  Fridays. 

Mr.  William  J.  Wright,  Mon.,  Fri.,  & Sat.  Mats. 
Mrs.  Henry  C.  Weston,  Wednesdays. 

Mr.  F.  G.  Curtis,  Mondays. 

Mr.  Louis  Curtis,  Fridays. 

Mrs.  Henry  C.  Weston,  Sat.  Matinees. 

Mrs.  John  L.  Gardner. 

Mr.  Theodore  N.  Vail. 

Mr.  William  Lindsey,  Mondays. 

Mr.  Warren  D.  Hobbs,  Wednesdays. 

Mr.  William  M.  Wood,  Fri.  & Sat.  Matinees. 
Mrs.  William  Ames,  Mondays. 

Mr.  E.  V.  R.  Thayer,  Mon.,  Wed.  & Sat.  Mats. 
Mr.  Frederick  S.  Whitwell,  Fridays. 

Mr.  Frederick  Lothrop  Ames. 

Mr.  George  A.  Gardner. 

Mr.  Galen  L.  Stone,  Mon.,  Fri.  & Sat.  Matinees. 
Mr.  Charles  H.  Taylor,  Wednesdays. 

Mrs.  Stanley  McCormick. 

Mr.  Oliver  Ames,  Mon.,  Wed.  & Sat.  Mats. 

Mrs.  Grant  Walker,  Fridays. 

Mrs.  Henry  C.  Weston,  Mondays. 

Mr.  Charles  S.  Bird,  Fri.  & Sat.  Matinees. 

Mr.  Wolcott  H.  Johnson,  Wednesdays. 

Mr.  R.  G.  Shaw,  Mon.,  Fri.  & Odd  Sat.  Mats. 
Mr.  H.  S.  Hunnewell,  W.,  F.  & Even  Sat.  Mats. 
Mr.  Edward  D.  Brandegee,  Mon.,  Fri.  & S.  Mats. 
Mr.  I.  Tucker  Burr,  Wednesdays. 

Mr.  and  Mrs.  A.  Lawrence  Rotch,  Mondays. 
Mr.  and  Mrs.  Charles  A.  Kidder,  Wednesdays 
Mr.  and  Mrs.  J.  Brook  Fenno,  Fridays. 

Mrs.  G.  Quincy  Thorndike,  Saturdays. 

Mrs.  B.  P.  Cheney,  Sr. 

Mrs.  Andrew  C.  Wheelwright,  Mondays. 

Mr.  Richard  C.  Dixey,  Wednesdays. 

Mrs.  John  Chipman  Gray,  Fridays. 

Mrs.  Frederick  R.  Sears,  Jr.,  Sat.  Matinees. 

Mr.  Eben  S.  Draper. 

Mr.  N.  L.  Amster,  Mon.  & Sat.  Matinees. 

Mr.  C.  W.  Barron,  Wednesdays. 

Mr.  William  F.  Fitzgerald,  Fridays. 

Mrs.  Charles  R.  Hayden. 

Miss  Fannie  M.  Faulkner. 

Mr.  S.  Reed  Anthony,  Mon.,  Fri.  & Sat.  Mats. 
Mr.  William  A.  Gaston,  Wednesdays. 

Mr.  Frank  E.  Peabody. 


Ricrol&ttty 


E^ptian  Deities 

“The  Utmost  in  G^arettes" 


ke  mosk 
delicalre 
, and  refined 
‘ i pleasute 
1 -t  is  dk.a't 
wkick  promoter 
tke  pleasure 
o£*  oldiers 
-In  tkis  art 
is  kidden 
all  ike  arts 
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Boxboldera 
for  tbc  Opera  Season 

SECOND  TIER  BOXES 

26  Mr.  John  M.  Longyear,  Mon.,  Fri.  & Sat.  Matb. 
Mr.  Paul  A.  Andrews,  Wednesdays. 

27  Mrs.  Edwin  S.  Webster. 

Mrs.  R.  M.  Saltonstall. 

Mrs.  E.  W.  Converse. 

Mrs.  A.  L.  Allen. 

Mrs.  Andrew  Adie. 

29  Mr.  F.  S.  Converse. 

Mr.  T.  P.  Burgess. 

Mr.  G.  T.  Rice. 

Mr.  P.  W.  Wrenn. 

30  Mr.  Richard  D.  Sears. 

31  Mr.  William  O.  Blake,  Mon.,  Wed.  & Fridays. 

32  Mr.  Lester  Leland,  Mon.,  Fri.  & Sat.  Matinees 
Mr.  Francis  Shaw,  Wednesdays. 

33  Mr.  James  J.  Storrow,  Mondays. 

Mrs.  John  E.  Thayer,  Wednesdays. 

Mrs.  Samuel  Cabot,  Fridays. 

34  Mr.  George  R.  Fearing. 

Mr.  Isaac  R.  Thomas,  Fridays. 

35  Mr.  Bayard  Thayer. 

36  Mr.  Bryce  J.  Allan. 

Mrs.  E.  P.  Motley. 

37  Mr.  Eben  D.  Jordan. 

38  Mr.  Herbert  M.  Sears. 

39  Mr.  Nathaniel  Thayer. 

40  Mr.  Henry  D.  Burnham,  Mon.,  Wed.  & Fridays. 
Mr.  Charles  H.  Thayer,  Saturday  Matinees. 

41  Mr.  Charles  Hayden,  Mon.,  Wed.  & Sat.  Mats. 
Mrs.  F.  Gordon  Dexter,  Fridays. 

42  Mr.  Wm.  Hewson  BaltzeU. 

43  Mr.  Francis  Peabody,  Mon.,  Wed.  & Sat.  Mats. 
Mr.  Robert  Saltonstall,  Fridays. 

44  Mr.  Chester  W.  Lasell,  Mon.,  Wed.  & Fridays. 

45  Mr.  Walter  C.  Baylies. 

46  Mr.  William  L.  Parker,  Mon.  & Sat.  Matinees. 
Mr.  Oliver  Crocker  Stevens,  Wednesdays. 

Mrs.  Tyson,  Fridays. 

47  Mr.  Thomas  W.  Lawson. 

48  Mr.  C.  G.  Weld,  Mon.,  Wed.  & Sat.  Matinees. 
Mr.  William  H.  Hill,  Fridays. 

49  Mrs.  S.  H.  Bennett,  Fridays. 

50  Miss  Fanny  P.  Mason,  Mon.,  Wed.  & Sat.  Mats. 
Mr.  George  G.  Davis,  Fridays. 

51  Mr.  W.  B.  Walker,  Mons.,  Odd  F’s,  Odd  S.  Mats. 
Mr.  R.  S.  Bradley,  W’s,  Even  F’s,  Even  S.  Mats. 

52  Mr.  Arthur  E.  Davis. 

53  Mrs.  Robert  D.  Evans,  Mondays  & Fridays. 
Mrs.  Alden  Augustus  Thorndike,  W.  & S.  Mats. 

54  Mr.  William  C.  Endicott. 

Mr.  Winthrop  Sargent. 

Mr.  John  Lawrence. 

Mr.  Horatio  A.  Lamb. 
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Cleansing  and 
Dyeing 

of 

Fine  Clothing 

and 

Fabrics 

Used  in  the  Home 


TELEPHONES 

3900  1 o 1 D 

3901  j 

Oxford 

300  Newton  North 


Delivery 

System  by  Our  Carts 
and  Motors 


LEWANDOS 

AMERICAS  GREATEST 

CLEANSERS  DYERS  LAUNDERERS 

BOSTON  SHOPS 

17  Temple  Place  284  Boylston  Street 

ALSO  New  York  Albany  Rochester  Philadelphia  Washington  Baltimore 
Bridgeport  New  Haven  Hartford  Providence  Newport  Springfield  Worcester 
Lynn  Salem  Portland  Cambridge  South  Boston  Roxbury  Watertown 


r ( 


YOU  CAN  RELY  ON  LEWANDOS 


FREDERICK  S.  CONVERSE 
COMPOSER  OF  ' THE  SACRIFICE” 


ALICE  NIELSEN 


RAMON  BLANCHART 


MARIA  CLAESSENS 


WALLACE  GOODRICH 


DELFINO  MENOTTI 


aEARANCE 

SALE 


OF 


FURS 


Until  Our 

Stock  is  reduced  to  a 
minimum  we  shall 
continue  to 
offer 

EXCEPTIONAL 

BARGAINS 


FURS 

556  'l^bvLsI'on 
f^OSTOf^ 


DIAGRAM  or  BOXES 

bMkI 


BAILEY 

Electric 


Victoria  Phaeton 

EQUIPPED  WITH  THE 

New  Edison  Storage 
Battery 


1024  Boylston  St. 


Telephone,  496  B.  B. 


S.  R.  BAILEY  CO.,  Inc. 
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L P.  HOLLANDER  &-  CO. 

ANNOUNCE  THE  ARRIVAL  OF  THEIR 

Spring  Importation  of  Ladies’  Gloves 

FOR  STREET  AND  EVENING  WEAR 

IN  ALL  THE  FASHIONABLE  LENGTHS 
AND  COLORS 

ALSO 

NEW  FRENCH  PENDANT  EARRINGS 

AND  BEAUTIFUL  DESIGNS  IN 

HAIR  ORNAMENTS,  COMBS,  AND  BARRETTES 

WHICH  WILL  BE  SHOWN  MONDAY 
FOR  THE  FIRST  TIME 


Custom  Shirts ; 

tor  Men  s L urnish- 
ings  a feature  is  made  of  Custom  Shirts,  and 
just  now  we  are  displaying  new  patterns 
and  weaves  in  Imported  Scotch  Madras, 
Cheviot,  and  Flannel. 

At  ^3.50  nearly  all  patterns  are  included,  and  we  promise 
you  a garment  that  has  no  superior. 

Make  the  acquaintance  of  our  Men’s  Furnishing  Depart- 
ment. It  will  pay  you  handsomely  in  satisfaction. 


MACULLAR  PARKER 
COMPANY  "ATston 
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’Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Scventcentb  meek 

fnday  Gvcning,  jMarcb  a,  1911 

AT  8 O’CLOCK 

FIRST  PERFORMANCE  ON  ANY 
STAGE  OF 

Cbc  Sacrifice 

Opera  in  Three  Acts 
BY  CONVERSE 
(IN  ENGLISH) 

MUSICAL  DIRECTOR  WALLACE  GOODRICH 
REGISSEUR  GENERAL  DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  <]uality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens,  and 

the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3  . . 

. $ 3.50 

4X7  . . 

. $ 8.50 

3x6.  . 

5.00 

6X9 

. 15.00 

3x9.  . 

7.75 

8 X 10 

. 23.50 

; 3x12 

. 10.00 

9x12 

32.50 

' 3 X IS  . 

. 12.50 

10  X 14  . . 

. 42.50 

• 3x15  ...  rz.ou  10  X 14  . . . 4-i! 

^ C|)aublrr  d Co. 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


fApERj^OUSF 

|)08T0^ 

li/r  *^*^*^1  V, 

V Boston 

PEERLESS  MOTOR  CAR  COMPANY 

OF  NEW  ENGLAND 

660  BEACON  STREET.  BOSTON 
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BIGEID¥ 

KENNAT® 

ChCO. 


AntiqneGjlledion 

Su/>er^  Zyti^res 
V5olet  ,Gold[ , Silver 
and  Pink 
Quaint  Gvwn  Staffs 
omdshire  Figures  & 
Old  OrientalArms 
Pewter  and  Copper 

^ • ■*  -I 

Curios 

King  Alfreds Jewel 
&Sam^leis 

WASHINGTONS! 


io^orl 


FRIDAY  EVENING,  MARCH  3,  1911 


Cbc  Sacrifice 

Cast 


CHONITA ALICE  NIELSEN 

BERNAL  . . . FLORENCIO  CONSTANTINO 

BURTON RAMON  BLANCHART 

TOMASA MARIA  CLAESSENS 

PABLO C.  STROESCO 

MAGDALENA BERNICE  FISHER 

MARIANNA GRACE  FISHER 

GIPSY-GIRL ANNE  ROBERTS 

PADRE  GABRIEL  . . . CARL  GANTVOORT 

CORPORAL  TOM  FLYNN  , . JOHN  MOGAN 

LITTLE  JACK  ....  HOWARD  WHITE 
1st  SOLDIER  ....  FREDERICK  HUDDY 
2D  SOLDIER PIERRE  LETOL 


Grand  Corps  de  Ballet 


Synopsis  of  Scenery 

Act  L Garden  of  Senora  Anaya’s  House ; 
afternoon. 

Act  IL  Interior  of  a Mission  Church ; 
the  following  day. 

Act  in.  Bedchamber  in  Senora  Anaya’s  House; 
early  morning  of  the  third  day. 

Scenery  painted  by  Mr.  0.  P.  Bernard  of  Londos. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MAEAGEMEIfT. 

Paris  Agent.  G.  Astruc  ft  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Hr.  P.  Stroppa.  of  Milan,  and  by  Kt. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bmnton.  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


M 


Kj? 

Mf 
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A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


wm 


g>tora  of  ulljp  ^arrifire 

The  scene  of  the  opera  is  laid  in  southern  Cali- 
fornia, in  1846,  during  the  Mexican  War.  The 
curtain  rises  on  the  garden  of  Sefiora  Anaya’s  house 
in  the  hills,  overlooking  a Mission.  Chonita,  Sefiora 
Anaya’s  niece,  is  singing  to  the  accompaniment  of 
her  guitar,  while  Tomasa,  her  Indian  servant,  ar- 
ranges her  lady’s  hair.  Chonita’s  thoughts  are  with 
her  lover,  Bernal,  a Mexican  officer,  who  with  his 
soldiers  is  hiding  in  the  hills  from  the  Americans, 
who  now  occupy  the  Mission.  She  deplores  the  cruel 
war.  Tomasa  relates  the  prophecy  of  the  Indian, 
Hlahi,  who  foretold  that  his  people  would  succumb 
to  the  white  man  and  his  greed  for  gold.  Pablo, 
Tomasa’s  son,  brings  a note  to  Chonita  from  Bernal, 
telling  of  his  coming  within  the  hour.  Chonita  is 
delighted,  but  suddenly  she  remembers  that  Captain 
Burton,  the  American  officer  at  the  Mission,  usually 
calls  each  afternoon.  She  bids  Pablo  warn  Bern^ 
of  the  danger.  Pablo  tells  her  the  Mexicans  are  to 
attack  the  Mission  that  night.  Tomasa  begs  Chonita 
not  to  receive  Captain  Burton,  but  Chonita  reminds 
her  that  they  need  his  friendship.  Captain  Burton 
is  announced.  At  his  request  Chonita  sings  a charm- 
ing song.  Then  she  reproaches  him  for  the  sorrow 
he  has  brought  among  them.  Burton  says  he  is 
but  doing  his  duty.  He  asks  her  to  trust  to  his  pro- 
tection and  declares  his  love.  She  tells  him  her  love 
is  already  given  and  runs  into  the  house.  When 
Burton  has  departed,  Chonita  comes  and  softly  calls 
her  lover.  Bernal  appears  and  takes  her  in  his  arms ; 
then  recoils  and  demands  the  reason  for  Captain 
Burton’s  presence.  Chonita  explains  the  necessity 
for  his  protection.  Bernal  swears  that  Burton  shaU 
be  his  victim  in  the  midnight  attack  on  the  Mission. 
But  the  lovers  are  happy  to  be  together  again.  They 
recaU  their  childhood  days,  from  which  their  love 
Continued  on  second  pag^e  following 


The  Time  is  Now 


When  hard  candies  are  at  their  best, — when  the  cold  weather  keeps 
them  crisp.  T hey  are  a delicious  cha?ige.  Your  family  and  guests  will 
appreciate  your  getting  them  some  of  these  enticing  harmonies  in  color 
and  flavor  made  in  the  most  attractive  way  of  the  best  materials.  Do 
you  know  that  there  are,  for  instance,  three  forms  of  wintergreen,  the 
real  oil,  the  birch  imitation,  and  a synthetic  flavor  made  of  the  chem- 
ists only  know  what  T The  price  differs  greatly,  you  may  be  sure. 
We  use  only  the  best  oil  of  wintergreen  leaves,  paying  the  price.  And 
we  do  the  same  with  every  flavor  and  ingredient  used  in  all  our  delicious 
candies.  The  best  is  none  too  good  for  our  customers. 


JovyKEys 

416  Washington  Street,  near  Summer 

Super^nt  Fountain  Drinks  and  Bonbons 


% 
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RARE  OLD  PIECES 
IN  REPRODUCTION 


Almost  unknown  Col- 
onial designs  discovered 
in  out-of-the-way  places. 

They  include  some  of 
the  most  wonderful  work 
of  the  period.  Individual  productions  of  single 
handicraftsmen,  they  were  not  duplicated. 

Our  replicas  are  worthy  of  the  originals. 


PAINE  FURNITURE 

48  Canal  Street 


COMPANY 

Between  North  Station 
and  Haymarket  Square 


TCLEPHONES,  BACK  BAY  I AND  2 A.  HART,  MANAGER 

! 


J 


KENNY  CLARK  CO. 
HACK  AND  LIVERY  STABLES 


22  CHARLES  STREET 
BOSTON 


CARRIAGES  AT 

HOTELS  BRUNSWICK.  VENDOME.  VICTORIA.  AND  SOMERSET  CLUB 
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Continued 

has  sprung.  Too  soon  Pablo’s  signal  for  departure 
sounds  from  the  grove.  They  embrace  and  Bernal 
goes.  Meanwhile  Tomasa  comes  to  bid  her  son 
farewell. 

The  second  act  shows  the  interior  of  the  Mission 
church  on  the  following  morning.  The  Mexicans 
were  repulsed  in  their  midnight  attack.  Amid  the 
disorder  of  the  ruined  church  the  American  soldiers 
are  making  merry.  Corporal  Tom  sings  a rousing 
song,  in  which  the  soldiers  join.  They  banter  Little 
Jack  upon  his  bravery  during  the  attack,  and  teh  of 
the  officer  on  a white  horse  who  tried  to  kill  their 
captain.  Magdalena,  an  Indian  girl,  comes  to  sell 
them  flowers,  and  sings  a pretty  song.  A gipsy  girl 
appears  with  gay  companions,  and  they  dance.  The 
soldiers  join  ffiem,  and  presently  they  all  whirl  out 
into  the  garden,  leaving  Corporal  Tom  alone. 
Tomasa  enters  and  tells  him  her  lady  wishes  to 
speak  with  Captain  Burton.  Tom  goes  to  find  him. 
Chonita  enters  and  is  horrified  at  the  desecration  of 
the  church.  She  and  Tomasa  pray  for  guidance, 
while  sounds  of  gayety  float  in  from  the  garden. 
Captain  Burton  enters  and  tells  Chonita  about  the 
attack  and  the  Mexican  rider  whom  he  was  forced 
to  kill  or  lose  his  own  life.  When  Chonita  learns 
that  the  Mexican  rode  a white  horse  she  faints  in 
Tomasa’s  arms.  Burton  discovers  he  has  killed 
Chonita’s  lover.  She  revives  and  orders  him  out  of 
her  sight;  then  kneels  in  prayer.  A priest  enters;  it 
is  Bernal  in  disguise.  The  lovers  greet  each  other 
in  ecstasy.  Tomasa  says  the  soldiers  are  coming. 
Chonita  poshes  Bernal  into  the  confessional  and 
kneels  in  prayer.  But  the  soldiers  leave  at  Burton's 
order.  Chonita  tells  Burton  she  needs  his  help.  He 
declares  she  may  trust  him  and  reaffirms  his  love. 
Bernal  rushes  out  in  a jealous  rage,  dagger  in  hand, 

Contineed  on  second  page  following 


EXCEPTIONAL  CUISINE  SUPPER  AFTER  THE  OPBRA 


HOTEL  LENOX 

BOYLSTON  AND  EXETER  STREETS 

BOSTON,  MASS. 

42*80  BACK  BAY 


TEA  IN  THE  ROSE  GARDEN  FROM 

ROOMS  SB^GLY  OR  EN  SUITE  FOUR  TO  HALF  AFTER  FIVE 


puritan 

COMMONWEALTH  AVE. 

wo  )«id>  wei«  o(  Manacliinetts  Avenue  car  Eoea 

Bifitinrtibr  iBostan  pottBr 

Afternoon  tea  is  aerved  daily  in  the  Sw 
Parlor,  the  most  delightful  hotel 
room  in  Boston 


Useful  and  interesting  booklet  on  the  Hotel 
and  Boston,  and  also  “Hie  Story  of  New 
England”  will  be  mailed  on  request  by  N.  P. 
Costello,  Manager. 
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IMPORTANT 

ANNOUNCEMENT 

For  the  Convenience  of 
our  Patrons  a 

Dawn  Town  Ticket 
Office 

Has  been  Established  at  the 

Eastern  TalkingMachineCo. 

Number  177  Tremont  Street 


BOSTON  OPERA  COMPANY 

HENRY  RUSSELL,  Mamacihc  Dwbctoc 
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Continued 


This  Store  is  Noted  for 


GOOD  GOODS 
LARGE  VARIETY 

BUT  Not  Too  Expensive  in  Price 


Brilliant  and  Full  of  Life 

DIAMONDS 

The  Kind  worth  Buying 
Charge  Accounls  Opened 



LooR.  in  Our  Windows 

r""  ' 

41  Summer  St.  Boston 


"Wholesale  ~ "Retail 


and  Burton  draws  his  sword.  Chonita  throws  her- 
self between  the  two  men,  and  is  wounded  by  Bur- 
ton’s sword.  The  soldiers  come  in  and  seize  Bernal, 
while  Tomasa  and  Burton  kneel  beside  the  strickea 
Chonita. 

The  last  act  takes'place  in'Chonlta’s  bed  chamber 
at  early  dawn.  Tomasa  is  watching  over  Chonita. 
She  anxiously  awaits  the  Padre  Gabriel,  hoping  he 
may  find  a way  to  help  them,  for  Bernal  has  been 
sentenced  to  death  as  a spy  and  Chonita  is  dying  of 
despair.  As  the  dawn  breaks,  the  sound  of  a morn- 
ing hymn  comes  through  the  open  window.  Chonita 
feebly  joins  the  hymn  and  prays  for  her  lover’s  life. 
The  Padre  Gabriel  arrives  with  a guard  of  soldiers, 
whom  he  hides  about  the  grounds.  He  brings  hope 
to  Chonita,  and  sends  Tomasa  to  Burton  to  tell  him 
that  Chonita  is  dying  and  begs  for  a last  word  with 
BemaL  Chonita  declares  to  Padre  Gabriel  that  she 
will  surely  die  if  Bernal  dies.  The  padre  bids  her 
trust  God.  Tomasa  returns  and  brings  Bernal,  with 
Burton,  Corporal  Tom,  and  two  soldiers  as  guard. 
With  a cry  of  joy  Chonita  sees  her  lover.  In  each 
other’s  arms  they  declare  their  undying  love.  Cho- 
nita beseeches  Burton  to  spare  Bernal’s  life.  Burton 
says  he  dare  not  pardon  a spy,  though  he  would 
gladly  give  his  life  to  aid  her.  Shouting  is  heard 
outside,  and  Burton’s  soldiers  rush  in  to  tell  him 
they  are  in  a trap.  Corporal  Tom,  pursued  by  two 
Mexican  soldiers,  staggers  in  and  falls  lifeless  upon 
the  floor.  Burton,  in  sudden  decision,  orders  his 
men  to  their  posts.  With  drawn  sword,  he  rushes 
upon  a Mexican  soldier,  but  lowers  his  guard  and 
is  stabbed.  He  falls,  and  looking  towards  Chonita 
cries,  All  that  man  can  do,  I do  for  you,”  and  dies. 
Chonita  reverently  kneels  beside  the  body  of  Burton 
and  Tomasa  sadly  says,  “ As  ever.  Love  brings  life 
and  death.” 


Refined  English  Gloves 

Opera,  Street,  Motoring,  Riding  and  Driving 

Saddler  Sewn  by  English  workmen,  our  prices  make 
them  the  best  glove  values  this  side  of  London. 


Chamois  for  misses  and  boys $ .85 

Tan,  all  shades  for  women 1.25 

White  and  yellow  chamois  for 

women 1.25 

White  Buckskin  for  women 1.25 

Women’s  Tan  Gauntlets 1.25 


Women’s  Gray  Mochas $1.35 

Women’s  black,  white  stitched, 

women’s  black,  self-stitched 1.35 

Women’s  White  Cape 1.35 

Women’s  Mocha  silk  lined 2.00 

Women’s  real  Reindeer 2.75 


Orders  by  Post  Most  Carefully  Selected  and  Guaranteed 

LONDON  HARNESS  COMPANY 

176  Devonshire  Street  27  Federal  Street 

Boston’s  Greatest  Shop  for  English  Leather  Goods,  Traveling  Bags  and  European  Novelties 


Extra  Car  Service 
for  Grand  Opera 


In  addition  to  the  regular  service,  the  Boston  Elevated  Railway  Co.  will  run  special 
cars  marked  BOSTON  OPERA  HOUSE  to  the  Boston  Opera  House  on  week 
days  for  Grand  Opera  performances  commencing  at  8 o’clock,  as  follows : 

(When  Grand  Opera  begins  at  7 :30  or  7 :45  P.  M.,  these  cars  will  be  run 
30  and  15  minutes  earlier  respectively) 


Leave  Park  St.,  Dorchester 

“ Grove  Hall 

“ Dudley  St.  Station 

“ Washington  and  Northampton  Sts 

Leave  North  Cambridge 

“ Harvard  Square 

“ Central  Square,  Cambridge 

Leave  Boylston  St.  (between  Copley  Square  and  Massa- 
chusetts Ave.) 

Leave  Reservoir 

“ Coolidge  Corner 

“ ' Massachusetts  Ave.  and  Boylston  St 

Leave  City  Point,  South  Boston,  ^^a  Washington  and 
Northampton  Sts 


P.M. 

7:23 

7:29,  7:34 
7:38,  7:40,  7:43 
7:41,  7:43,  7:44,  7:46 

7:15 

7:25 

7:30 


7:35,  7:40,  7:46 

7:30 

7:38 

7:.37,  7:41,  7:47,  7:48,  7!« 


7:20 


Patrons  using  these  cars  will  avoid  the  necessity  of  transferring. 

At  the  dose  of  the  evening  performances,  cars  will  leave  the  Opera  House  for 
the  following  points: 

Dudley  St.  Grove  Hall.  Field’s  Comer  via  Dudley  St.  and  Upbam’s 
Corner.  Jamaica  Plain  via  South  Huntington  Ave.  Allston  via  Longwood  and  Brook- 
line Aves.  Newton  Boulevard  via  Brookline  Village.  Newton  via  Commonwealth 
Ave.  North  Cambridge  and  Arlington  Centre.  Park  St.  Subway  via  Massachusetts 
Ave.  and  Boylston  St.  Park  St.  Subway  via  Huntington  Ave.  City  Point,  Sooth 
Boston,  via  Northampton  and  Washington  Sts. 


Subject  to  change  without  notice  and  delays  incident  to  street  car  traffic. 


3.  p.  C^’OlBnnor  OIn. 

157  TREMONT  STREET 


Our  Aim  and  Ambition 

To  consider  how  we  can  serve  our 
patrons  best. 

To  realize  that  each  day  should  bring 
new  and  better  ideas. 

To  bear  in  mind  that  every  customer 
whose  confidence  we  invite  must  be 
respected  and  protected. 

To  bear  in  mind  that  low  prices  are 
not  so  enduring  as  quality. 

To  impress  upon  our  customers  by 
word  and  deed  our  willingness  to 
correct  all  errors,  whether  theirs  or 
ours. 

To  have  all  our  transactions  with  our 
customers  to  be  with  the  one  pur- 
pose of  winning  and  holding  their 
confidence. 

To  show  all  our  patrons  by  our  dealings 
with  them,  that  under  no  circum- 
stances will  this  establishment  sanction 
any  word  or  deed  of  any  employee 
designed  to  mislead. 

To  show  every  customer  that  has  a 
grievance,  for  mistakes  will  happen, 
that  this  house  considers  it  a privilege 
to  correct  all  errors  with  promptitude 
and  courtesy. 

To  be  at  all  times  willing  to  take  back 
merchandise  that  is  returned  to  us  in 
a reasonable  length  of  time  in  as 
good  condition  as  it  left  the  store. 

Above  all  to  see  to  it  that  a spirit  of 
accommodation  prevails  in  the  treat- 
ment of  all  patrons  and  visitors  in 
the  entire  store. 


General  Information 


Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Management 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 
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ACKNOWLEDGED  THE  BEST 


PRODUCED  AND  HANDLED  AT  EVERY  POINT 
UNDER  SANITARY  REQUIREMENTS  APPROVED 
BY  THE  HIGHEST  SCIENTIFIC  AUTHORITY. 
SIXTY-FOUR  YEARS  OF  CONTINUOUS  SERVICE. 
NOT  A CASE  OF  DISEASE  TRACED  TO 

HOOD’S  MILK 

A 47 


WHEN  ORDERING  MILK,  CREAM, 
BUTTER  OR  BUTTERMILK,  BE 
SURE  TO  ASK  FOR  AND  INSIST  ON 
GETTING 

HOOD’S 

CREAM- DAIRY 
PRODUCTS 


GENERAL  OFFICES  AND  CHEMICAL 
AND  BACTERIOLOGICAL  LABORATORY 

494  RUTHERFORD  AVENUE 

BOSTON  : Massachusetts 

PHONE.  CHARLESTOWN  600 


THE  BACK  BAY  BRANCH 

OF  THE 

^tale  'Crust  Coinpanj> 

130  MASSACHUSETTS  AVENUE,  corner  of  Boylston  Street 


Is  conveniently  located  for  residents 
of  the  Back  Bay,  Fenway,  Brookline, 
Chestnut  Hill,  etc. 


SAFE  DEPOSIT  VAULTS  AT  THE  BRANCH  OFFICE 


Main  Office^  38 
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Elizabeth  Grant 


FASHIONABLE 

iHtllmer 

Exclusive  designs  in 
Tailored  and  Dress 
Models  for  Ladies, 
Misses,  and  Children 


169  Tremont  Street,  Boston 

Fcmr  doors  from  Mason  Street 


Boston  Opera  Company 
Repertoire 


Zn  XtaUan 

THE  GIRL  OF  THE  GOLDEN  WEST  . . . Puccini 

CAVALLERIA  RUSTICANA Mascagni 

LUCIA  DI  LAMMERMOOR Donizetti 

MADAMA  BUTTERFLY Puccini 

LA  GIOCONDA Ponchielli 

IL  BARBIERE  DI  SIVIGLIA Rossini 

LA  TRAVIATA Verdi 

I PAGLIACCI Leoncavallo 

LA  BOHEME Puccini 

DON  PASQUALE Donizetti 

IL  TROVATORE Verdi 

MANON  LESCAUT Puccini 

RIGOLETTO Verdi 

MEFISTOFELE Boito 

LA  TOSCA Puccini 

OTELLO Verdi 

AIDA Verdi 

Xn  French 

L’ENFANT  PRODIGUE Debussy 

ROMEO  ET  JULIETTE Gounod 

HABANERA Laparra 

WERTHER Massenet 

CARMEN Bizet 

LAKME DeUbes 

MIGNON Thomas 

MANON Massenet 

THAIS Massenet 

FAUST Gounod 

Xn  Oerman 

LOHENGRIN Wagner 

TRISTAN  UND  ISOLDE Wagner 

Xn  Russian 

DER  GEIZIGE  RITTER Rachmaninofi 

Xti  Cnglisb 

THE  SACRIFICE Converse 

THE  PIPE  OF  DESIRE Converse 


c/4sk  your  Dealer  for 


“STANDARD”  TAGS 

Strong,  tough,  and  weatherproof,  they  stand  the  wear 
and  tear  of  railroad  travel,  the  tossing  and  rubbing  in 
a steamboat  hold,  the  exposure  to  wind  and  rain  of 
station  transfers. 

To  ensure  the  safe  delivery  of  your  lu^^age 


luudon 


use  Dennison  Tags 


The  Ta4  Makers,  Boston,  New  York,  Philadelphia,  Chicago,  St.  Louis 
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IS^HCABO 


^mARIPADS 


— gg-iwy  ijunmn^ 

^ j>  ^ 


are  vSpeedlt^  their  woy  to  evei:>^  prtrvclpo.1  dt3trlfavti^ 
point  in  the  VNITEl^^TATES  -—  for  the_§rowii\^^,^ 
chill  in  the  nir  sSylSKsta  the^mteful  wexrmt' 
nnd  deliciovs  flwor  of  this  Be 

brenKfnst  bever^e;  oj\d  30  tY^r^te  i 

thovsnnds  K^sve  elected  it  ii\^w  cfotri. 

-supreme  preference.  {J^tj 

must  not  diSCvppoint  t henuc^^^ H°r  ^BP^our  f£>vorlte  Grocer 
rt'  Wwlil 

deliver  IT  oi\  reqve-st : „ 
- ej^evervt,  Ke  coccv  ejx^illy! 
^ procvre  it,  &.T\d  jKovld  do -y.o 
readily  ratKer  tKai\  di3a.ppoit\t  yov; 

■ ^SK  FOR  IT  BY  NAME.  PLEASE. 


r'--Tv- 


30UD  ONUr  TO  J.4  AND  5 POUND  CAN3.  JT3  PURITV,  IP 
DAD.ei.  (3  VSfl'ROKBN.  - .A.t.Vk'AY.5  OVARANTEED. 

- — RHINCIPAU  wm. 

'COl'FEE 
tf- hOa.«ter» 


FOR  INFORMATION  REGARDING 

ADVERTISmC  SPACE 

IN  THE 

BOSTON  OPERA 
PROGRAM 

Call  the  PROGRAM  DEPARTMENT 

BOSTON  OPERA  HOUSE 
TELEPHONE,  B.  B.  4490 

JOSEPH  H,  WOODHEAD,  Advertising  Manager 
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I^emember  — 

The 

Extensive 

Intricate 

Electrical  Equipment 

IN  THE 

Boston  Opera  House 

WAS  INSTALLED  BY 

M.  B.  FOSTER 
ELECTRIC  CO. 

220  DEVONSHIRE  ST.,  BOSTON 

M.  B.  FOSTER  D.  H.  FISHER 


'Cbe  Company 

(The  Names  of  the  Artists  are  in  Alphabetical  Order) 

dopranoo 

Frances  Alda  Lydia  Lipkowska 
Lina  Cavalieri  Mariette  Mazarin 
Fely  Dereyne  Carmen  Melis 
Emmy  Destinn  Alice  Nielsen 
Geraldine  Farrar  Lillian  Nordica 
*Bernice  Fisher  Marie  Rappold 
♦Grace  Fisher  Ruby  Savage 
Rita  Fornia  Marguerita  Sylva 
Mary  Garden 

Contralto*  and  Mezzo* 

♦Celine  Bonheur  Louise  Homer 
Maria  Claessens  Elvira  Leveroni 
♦Janka  Czaplinska  Anne  Roberts 
Maria  Gay  *Marie  Louise  Rogers 

Jeska  Swartz 

Artists  whose  names  are  marked  with  a star  will  be  heard 
for  the  first  time  in  the  United  States  at  the  Boston 
Opera  House. 


Ceylon  Tea 


Pure 


Rich 


Fragrant 


1 lb. 
Canisters 
60  Cents 


1-2  lb. 
Canisters 
35  Cents 


Packed  in  Parchment-lined 
One  pound  and  half-pound  Canisters 

We  invite  comparison  with  other  Teas 
of  the  same  or  higher  price 


S.  S.  PIERCE  CO. 


Copley  Square | BOSTON 

Corned  | BROOKLINE 


*7 


Index  to  Hdvertieers 


PAGE  I 

AIco  Automobile 4 j 

Atchison,  Topeka  & Santa  Fe  Railway  ...  13 

BaUey  Electric  21 

Ballard  V.  & Sons 3 

Bigelow,  Kennard  & Company 25 


PAGE 

Jackson  & Company 15 

Jordan  Marsh  Co 8 

Kenny  Clark  Co 28 

Kornfeld,  Felix 9 


Chandler  & Company 23 

Cobb,  Bates  & Yerxa  Company  Inside  Cover 

Colgan  Company,  J.  W 39 

Collins  & Fairbanks  Company 7 

Columbia  Phonograph  Company  ...  6 

Dennison  Manufacturing  Company  ....  36 

Diamond  Rubber  Co.  of  New  York  ...  7 

Driscoll 17 

Dwinell,  Wright  Co 36 

Eastern  Talking  Machine  Company  ....  2 

Egyptian  Deities 18 

Ferdinand  Furniture  Company 5 

First  National  Bank 11 

Foster  Electric  Company,  M.  B. 37 

Fuller,  Alvan  T 10 

Galvin,  Thomas  F 13 

Grant,  Miss  E 35 

Herrick '.  . 6 

Hollander  & Company,  L.  P 22 

Hood  & Sons,  H.  P 34 

Hotel  Lenox 29 

Hotel  Puritan 29 

Hovey  & Company,  C.  F.  ...  Inside  Cover 
Huyler’s 9 


Lewando’s 20 

Lombardy  Inn 16 

London  Harness  Company 31 

Long  Company,  Thomas 31 

Lowney’s 27 

MacuUar  Parker  Company 22 

Mason  & Hamlin Outside  Cover 

MUler  & Sons  Piano  Company,  Henry  F.  . . 1 

New  England  Conservatory  of  Music  ...  12 

O’Connor  Company,  F.  P 33 

Old  Colony  Trust  Company 26 

Paine  Furniture  Company 28 

Peerless  Motor  Car  Company 24 

Piehler,  Otto  J 21 

Pierce  Company,  S.  S 37 

Slattery  Company,  E.  T 19 

j State  Street  Trust  Company 34 

Stieff,  Charles  M 3 

i Stowell  & Company,  A 27 


"Cht  Company 


(The  Names  of  the  Artists  are  in  Alphabetical  Order) 


Colors 


♦Enrico  Areson 
Amadeo  Bassi 
Carl  Burian 
Enrico  Caruso 
Luigi  Cilia 
Edmond  Clement 

Florencio  Constantino 
Charles  Dalmores 
Leo  Devaux 
♦Jose  Erard 


♦Gerardo  Gerardi 
Ernesto  Giaccone 
Herman  Jadlowker 
♦Robert  Lassalle 
John  McCormack 
Isidore  Prati 
Leo  Slezak 

Constantine  Stroesco 
Giovanni  Zenatello 


Baritones 


George  Baklanoff  ♦Carmine  Montella 
Ramon  Blanchart  Giovanni  Polese 

Hector  Dufranne  Attilio  Pulcini 
Rodolfo  Fornari  Maurice  Renaud 

♦Carlo  Galeffi  Mario  Sammarco 

Carl  Gantvoort  Antonio  Scotti 

Frederick  Huddy  Walter  Sommer 
♦Pierre  Letol 


Basses 


Andrea  De-Seguro!a 
Adamo  Didur 
Jose  Mardones 
John  Mogan 
Giuseppe  Perini 


Antonio  Pini-Corsi 
Leon  Rhotier 
♦Leon  Sibiriakoff 
Luigi  Tavecchia 
Howard  White 


Artists  whose  names  are  marked  with  a star  will  be  beard 
for  the  first  time  in  the  United  States  at  the  Boston 
Opera  House. 


Colgan’s 

Monograms 

can  be  secured  at  all  first- 
class  dealers,  and  by  order- 
ing “Colgan’s”  you  can  be 
assured  of  entire  satisfaction 
in  every  way. 

We  shall  be  pleased  to  mail  Cata- 
log “A”  upon  request,  which  will 
explain  the  many  ways  a mono- 
gram can  be  utilized  to  advantage. 


J. 


W.  Colgan  Company 

509  Sudbury  Building 

Boston,  Mast. 


B 
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YEARS 

of  untiring  effort 
to  satisfy  the  de- 
mands of  the  most  exacting  Tea  drinking 
people  in  the  world  has  made  the  name  of 


London 


a guarantee  of  quality  everywhere. 


Established 

1836 





Sold  in 

sealed  packets 
only 


Fancy  Orange  Pekoe  . . $1.00 

( Known  throughout  the  world  as  “ Ridgways  Dollar  Tea") 

Five  o’clock 75 

Famous  Blend 65 

Original  English  Breakfast  . .50 


COBB,  BATES  & YERXA 

COMPANY  New  England  Agents 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  (lualitv  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
set  ured  and  are  now  ai)le  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Seventeentb 


Saturday  )VIaHnee,  )VIarcb  -f,  1911 

at  2 o’clock 


T^bcGirl  of  the  Golden  CClest 

(La  Fanciulla  del  West) 


Opera  in  Three  Acts 


BY  PUCCINI 
(In  Italian) 


Founded  on  the  Drama  written  by  David  Belasco 


SIZE 

3X3- 

PRICE 

. . . $ 3.50 

SIZE 

4 X 7 

PRICE 

. . . S 8.50 

3x6. 

. . . 5.00 

6 9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10 

. . . 23.50 

Musical  Director 

Arnaldo  Conti 

3x12 

. . . 10.00 

9X12 

. . 32.50 

3 X 15 

. . . 12.50 

10  X 14 

. . . 42.50 

Regisseur  General 

Delfino  Menotti 

Cfianbitr  d 

Co. 

(Programme  continued 

on  second  page  following) 
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PEERLESS  MOTOR  CAR  COMPANY  | 


OF  NEW  ENGLAND 

660  BEACON  STREET.  BOSTON 


24 


I 


3^1 


BIGEW 

KENNARD 

cmx>. 


AntigneCblledion 

Superb  Lucres 
Violet  ,Goldl , Silver 
and  Pink 
Quaint  Gvwn  Stq^ 
oixishire  7^gures& 

Old  OrientalArms 
Pewter  and  Copper 
Uurios 

King  AJfrecl!^  Jew  el 
&Sarfpleiy 

y WASHINGTON  ST. 


SATURDAY  MATINEE,  MARCH  4,  1911 

Cbc  6irl  of  the 
6oldcn  ^est 

First  Intermission  will  be  20  minutes 
Second  Intermission  will  be  20  minutes 

Cast 

MINNIE CAROLINA  WHITE 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

AMADEO  BASSI 

JACK  RANCE,  Gambler  and  Sheriff 

GIOVANNI  POLESE 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 
ASHBY,  Weils-Fargo  Agent  . CARL  GANTVOORT 
SONORA  RAMON  BLANCHART 


Miners 


TRIN 
SID 

BELLO 
HARRY 
JOE 
HAPPY 
LARKENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 
JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINl 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINI 
Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1860 

Place  ....  Cloudy  Mountain,  California 


Symopstd  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night 
Act  HI.  The  Redwood  Forest  A week  later. 

Horses  in  Act  HI  supplied  by  J.  Henry  Coulter 


Scenery  painted  by  Mr.  P.  Stroppa. 


Mason  Sc  Hamlin  Pianos  used. 


The  Pint  Bell  will  ring  Five  Minutes  before  the  nsing  of  th. 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P Stroppa,  of  Milan,  and  by  Mr, 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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Colony 
Trust  Company 


■<-.^''\T.'.-TV« /\. / / 'f>^^-'*  > ‘ '“■^j  '.•'V'^-  "-i  Yti«'^..  cWiv-'';-**i^l?- -az > ^''  J-'^>^ -•^zi-'^-'^ 
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4 Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


w 


INDIA  DRUGGETS 


! 


3 


) 

1 

s 


Of  the  Quality  of  a Hundred  Years  Ago 


f Over  four  years  ago  Chandler  &:  Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
' famous  Druggets  in  their  original  (juality  and  designs, 
i the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
' sellated  floor  patterns. 

' Their  efforts  were  amply  repaid,  as  they  have  thereby 
I secured  and  are  now  aide  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
I and  the  much-wanted  dull  India  reds,  deep  jungle 


greens, 

and  the  undyed  natural  wool. 

SIZE 

PRICF 

SIZE 

PRICE 

3x3. 

. . . S 3.50 

4X7  . 

. $ 8.50 

5x6. 

. . . 5.00 

6x9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10 

. 23.50 

3x12 

. . . 10.00 

9x12 

32.50 

3 X 15 

. . . 12.50 

10  X 14  . ■ 

. 42.50 

I Cfianbler  d Co. 


^40^  <3^ 

1910  1911 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Sevcnteentb  ^eek 


Saturday  Evening,  )VIarcb  4,  1911 

AT  8 O’CLOCK 

Hida 

Opera  in  Four  Acts 


BY  VERDI 

(IN  ITALIAN) 


MUSICAL  DIRECTOR  ROBERTO  MORANZONI 
REGISSEUR  GENERAL  DELFINO  MENOTTI 


(Programme  continued  on  second  page  following) 


PEERLESS  MOTOR  CAR 

OF  NEW  ENGLAND 


COMPANY 


I 


660  BEACON  STREET.  BOSTON 


I 
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i 


-iif 


BIGEIO¥ 

KENNARD 

<MiO. 


AntiqueCblledion 


Superb  Zju^res 
Violet  ,Goldl , Silver 
and  Pink 
Q^int  CrownStaj^ 
oix/shire  T^gures  S' 
Olcb  OrientalArms 
Pewter  and  Copper 
Curios 

King  j^frec/^ Jewel 
Tape^t^  &Sanplei:9 

WASHINGTON  ST. 


Boston  Opum^mpmo^ 

Season  <3^  ? 

»910i3lU 


SATURDAY  EVENING,  MARCH  4,  1911 


Hida 

Cast 


AIDA CARMEN  METIS 

AMNERIS MARIA  CLAESSENS 

UNA  SACERDOTESSA  . . . RUBY  SAVAGE 

RADAMES  . . . FLORENCIO  CONSTANTINO 

IL  RE HOWARD  WHITE 

AMONASRO  ....  GEORGE  BAKLANOFF 

RAMFIS JOSE  MARDONES 

UN  MESSAGGIERO  . . ERNESTO  GIACCONE 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopian  Prisoners, 
Egyptian  People,  etc. 

Grand  Corps  de  Ballet. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 


SynopsiB  of  Scenery 


Act  L 1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis. 

2d  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis. 

Act  n.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris. 

2d  Scene.  An  entrance  to  the  city  of 
Thebes. 

Act  HI.  Shores  of  the  Nile. 

(Iside’s  Temple  on  the  granite  rocks.) 

Act  IV.  1st  Scene.  Hsill  in  the  Royal  Palace. 

2d  Scene.  Interior  of  the  Temple  of 
Vulcan. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  oi  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astruc  db  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr, 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton,  e 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician.  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


A Profitable  Investment 


Do  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 


Ite 


rMi 


\ 


m 

im 


not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 

Place 


INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Opum&hfmq^ 

S«o^  <3^ 

1910^1911 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


eigbtecntb  ISLcck 


jVIonday  Gwning,  IMarcb  6,  1911 

at  8 O’CLOCK 


Lahmc 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  (jualitv  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  alile  to  show  the  splendid  riuality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens. 

and  the  undyed  i 

uitural  wool. 

SIZE 

PBICF 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4x7  . . 

. $ 8.50 

3x6. 

. . . 5.00 

6x9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10 

. 23.50 

3x12 

. . . 10.00 

9 X 12 

. 32.50 

3 X 15 

. . . 12.50 

10  X 14  . 

. 42.50 

Opera  in  Three  Acts 
BY  DELIBES 

(IN  FRENCH) 


MUSICAL  DIRECTOR  ANDRE-CAPLET 

REGISSEUR  GENERAL  DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 


Cfianblrr  Si  Co. 

2S 


The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


24 


55 


A 


BIGEKW 

KENNARD 


‘'Velvet 

G)JIareites 


with  diamond 
ornaments*  in 
various  widths 
special 
and  exclusive 
’ designs 


WASHINGTONS 

GOKNER^fWESr 


MONDAY  EVENING,  MARCH  6,  1911 


Lakme 


Cast 


LAKME  . . 

MALLIKA 
ELLEN  . . 

ROSA  . . 

MRS.  BENTSON 
GERALDO 
FREDERICO 
NILAKANTA  . 
HAGI  . . . 


LYDIA  LIPKOWSKA 
. . ANNE  ROBERTS 

BERNICE  FISHER 
. . JESKA  SWARTZ 

. ELVIRA  LEVERONI 
EDMOND  CLEMENT 
. RODOLFO  FORNARI 
GEORGE  BAKLANOFF 
. . C.  STROESCO 


Grand  Corps  do  BaDet 


The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by 
the  English. 


Synopsis  of  Scenery 

Act  L A Garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  n.  A public  square  of  an  Indian  city  at  noon ; 
the  market  hour. 

Act  HI.  An  Indian  wood  scene,  Bamboo  Capanna. 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  ot  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMERT. 

Paris  Agent.  6.  Astruc  & Cie. 

Milan  ^ent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

06Bcial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


Loart 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 


Place 


I 


I 

I 


j 


INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  (quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  aide  to  show  the  splendid  rjuality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens. 

and  the  undyed  natural  wool. 

SIZE 

PRICK 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4x7  . 

. $ 8.50 

3x6. 

. . . 5.00 

6x9 

. 15.00 

3x9. 

. . . 7.75 

S X 10 

. 23.50 

3x12 

. . . 10.00 

9x12 

. 32.50 

3 X 15 

. . . 12.50 

10  X 14  . 

. 42.50 

V Boston 


Dosto; 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 


Gigbteentb  CCleek 


CClcdnesday  Gvening,  JVIarcb  8,  1911 

at  8 O’CLOCK 

Cbc  Sacrifice 

Opera  in  Three  Acts 


BY  CONVERSE 
(IN  ENGLISH) 


MUSICAL  DIRECTOR  WALLACE  GOODRICH 
REGISSEUR  GENERAL  DELFINO  MENOTTI 


Cfiaubler  Si 


(Programme  continued  on  second  page  following) 
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COMFORT 


The  Peerless  Motor  Car  Co.  of  New  England  ^ 

Licensed  under  Selden  Patent  t 

660  Beacon  Street,  Boston  i 
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i 


'i'll 


BIGEKW 

KENNARD 


CollawHes 

with  diamond 
ornaments,  in 
various  widths 
sbibjbjb  special 
and  exclusive 
designs 


WASHINGTON? 

COKNERsrWEST 


Cbe  Sacrifice 

Caet 

CHONITA ALICE  NIELSEN 

BERNAL  . . FLORENCIO  CONSTANTINO 

BURTON RAMON  BLANCHART 

TOMASA MARIA  CLAESSENS 

PABLO C.  STROESCO 

MAGDALENA BERNICE  FISHER 

MARIANNA GRACE  FISHER 

SENORA  ANAYA  ....  HEDWIG  BERGER 

GIPSY-GIRL ANNE  ROBERTS 

PADRE  GABRIEL  . . . CARL  GANTVOORT 

CORPORAL  TOM  FLYNN  . HOWARD  WHITE 
LITTLE  JACK  ....  CARL  GANTVOORT 
1st  SOLDIER  ....  FREDERICK  HUDDY 
2D  SOLDIER PIERRE  LETOL 

Grand  Corps  de  Ballet 


SynopBts  of  Scenery 

Act  I.  Garden  of  Senora  Anaya’s  House ; 
afternoon. 

Act  II.  Interior  of  a Mission  Church; 
the  following  day. 

Act  III.  Bedchamber  in  Senora  Anaya’s  House; 
early  morning  of  the  third  day. 

Scenery  painted  by  Mr.  0.  P.  Bernard  of  London. 


Mason  & Hamlin  Pianos  used. 


The  Pint  Bell  will  ring  Five  Minutes  before  the  nsing  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THB  HAlfAGEMERT. 

Parts  Agent.  O.  Astruc  & Cle. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  SL  F.  Brantoo,  of 
London,  Eng, 

Programme  printed  by  The  SparreU  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


i-^i?  jV/J 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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BOSTON  OPERA  HOUSE 


Thursday  Evening,  March  9,  1911 

o4T  EIGHT  O’CLOCK 

MESSRS.  M.  RABINOFF  AND  G.  P.  CENTANINI 
PRESENT  THE  INCOMPARABLE 

)VIUe.  Hnna  pavlowa  and 
)yi,  JVIikail  jVIordktn 

With  Imperial  Russian  Ballet  and  Orchestra 


SEASON  OF  GRAND  OPERA 

1910-11 

HENRY  RUSSELL,  Managing  Director 


THURSDAY  EVENING,  MARCH  9TH,  1911,  AT  EIGHT  O’CLOCK 


PART  I 

6i8cUc 

A Romantic  Ballet  in  Two  Acts  by  Theophile  Gautier 
Music  by  Adolphe  Adam 
Staged  and  Rearranged  by  M.  Mikail  Mordkin 

GISELLE,  a Peasant  Girl MLLE.  ANNA  PAVLOWA 

DUKE  ALBERT,  disguised  under  the  Name  of  a Simple  Peasant,  Loys  . . M.  MIKAIL  MORDKIN 

THE  PRINCE M.  VERONINE  WEST 

WILFRIED,  Esquire  to  the  Prince M.  ALEXIS  TROJANOWSKI 

HANS,  the  Gamekeeper M.  KYPRIAN  BARBOE 

BATHILDE,  Fiancde  of  Duke  Albert MLLE.  BRONISLAWA  PAJITZKAIA 

BERTHE,  Mother  of  Giselle MLLE.  PHYLLIS  BROWN 

MYRTHA,  Queen  of  the  Fairies  of  the  Forest MLLE.  ALINA  SCHMOLZ 

Peasants,  Peasant  Girls,  and  Huntsmen,  Fairies  of  the  Forest 
Scene  I.  A French  Village  of  the  Period  of  Louis  XV.  Scene  II.  A Forest. 


PART  II 


SUITE  FROM  COPPELIA 


Delibes 


a Ballade Mile.  ANNA  PAVLOWA  and  M.  MIKAIL  MORDKIN 

Miles.  Alina  Schmolz,  Stephania  Paskowietzkaia,  Hilda  Bewickowa,  and  Stanislava  Kuhn 

b Adagio Mile.  ANNA  PAVLOWA  and  M.  MIKAIL  MORDKIN 

c Variations M.  MIKAIL  MORDKIN 

d Variations Mile.  ANNA  PAVLOWA 

e Finale Mile.  ANNA  PAVLOWA  and  M.  MIKAIL  MORDKIN 


PART  III 

1.  PAPILLONS  (Chopin) Mile.  Stephania  Paskowietzkaia  and  Alina  Schmolz 

2.  RUSSIAN  DANCES  (Tschaikowski) Mile.  BRONISLAWA  PAJITZKAIA 

3.  GIPSY  DANCES  ( Dargomiszki)  Miles.  Hilda  Bewickowa,  Stanislava  Kuhn,  MM.  Mikail  Mois- 

seiew,  Alexis  Trojanowski 

4.  Variations  (Drigo).  (Harp  Solo  by  Miss  Bachrieh) Mile.  ANNA  PAVLOWA 

5.  Variations  (Tsch.ukowski) M.  MIKAIL  MORDKIN 

6.  POLISH  DANCES  (Glinka)  . Mile.  BRONISLAWA  PAJITZKAIA  and  M.  SERGEI  MOROSEFF 

Miles.  Stanislava  Kuhn,  Stephania  Paskowietzkaia,  and  Alina  Schmolz 
MM.  Mikail  Moisseiew,  Alexis  Trojanowski,  and  Veronine  West 

7.  BACCHANALE  (Glazou.now)  ....  Mile.  ANNA  PAVLOWA  and  M.  MIKAIL  MORDKIN 


Conductor,  Theodore  Stier,  Director  of  the  Bech.stein  Symphony  Orchestra,  London. 

Costumes  by  Mile.  M.arie  Muelle,  Paris,  & Mme.  Musseus,  Metropolitan  Opera  Company,  NewYork. 
Scenery  by  Fox  (Metropolitan  Opera  Company.  New  York)  and  P.aquereau  (Paris). 

Properties  from  .Ytelier  of  Mr.  Ed.  Siedle,  Technical  Director  of  Metropolitan  Opera  House,  NewYork. 
Wigs  by  Wm.  Punzel  of  the  Metropolitan  Opera  Hou.se,  New  York. 


EXECUTIVE  STAFF 

For  Mile.  ANNA  PAVLOWA  and  M.  MIKAIL  MORDKIN 


Max  Rabinoff  1 at  • t^-  i 

G.  P.  Centanini  } • • Managing  Directors 

Ben  H.  Atwell,  Dir.  of  Publicity  and  Promotion 


Shirley  Olympius  . Literary  Representative 
Fred  S.  Lorraine  . Business  Repre.sentative 
Stanley  Sharpe Treasurer 


TECHNICAL  STAFF 

Frank  Rigo Stage  Manager  Daniel  Lang Chief  Electrician 

Lawrence  C.\ssidy  . . . Master  Mechanic  Joh.n  Berg Master  of  Properties 
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BOSTON’S  GREAT  I 
ART  PRODUCT 


492  ©49-^  BOYLSTON  STREET 


T- 


Opei^(gMPiAfQ) 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


HENRY  RUSSELL 

Managing  Director 


6igbtecntb  meek 


f riday  6vciiing,  )Marcb  i o,  1911 

AT  8 O’CLOCK 


Grand  Opera 

SEASON  1910-1911 


jVIanon  Lescaut 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens, 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4X7 

. $ 8.50 

3x6. 

. . . 5.00 

6X9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10  . 

. 23.50 

3x12 

. . . 10.00 

9 X 12 

. 32.50 

3 X 15 

. . . 12.50 

10  X 14  . 

. 42.50 

Cfjaubler  Si  Co. 


Opera  in  Four  Acts 

BY  PUCCINI 

(IN  ITALIAN) 


MUSICAL  DIRECTOR  ARNALDO  CONTI 

REGISSEUR  GENERAL  DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 
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^17 


BIGEKW 

KENNARD 


GJIarettes 


with  diamond 
omamenfsjn 
various  widths 
special 
and  exclusive 
designs 


WASHINGIDNSF 

COKNERi'WEST 


FRroAY  EVENING,  MARCH  10,  1911 


)Vlanon  Lescaut 


Cast 


MANON  LESCAUT  ....  CARMEN  MELIS 

LE  CHEVALIER  DES  GRIEUX 

FLORENCIO  CONSTANTINO 

LESCAUT RODOLFO  FORNARI 

GERONTE  DE  RAVOIR  . LUIGI  TAVECCHIA 

EDMONDO LUIGI  CILLA 

FREDERICK  HUDDY 
. . JESKA  SWARTZ 

ERNESTO  GIACCONE 
. . . C.  STROESCO 

ATTILIO  PULCINI 


THE  INNKEEPER 
A SINGER  . . 

DANCING  MASTER 
A LAMPLIGHTER 
SERGEANT  . . 


A CAPTAIN  IN  THE  NAVY  CARL  GANTVOORT 


Period 


Eighteenth  Century 


Synopsis  of  8c«mry 

Act  I.  A spacious  square  near  the  Paris  Gate 
at  Amiens. 

Act  H.  A handsome  room  in  Geronte’s  house  in 
Paris. 

Act  in.  A square  near  the  harbor  in  Havre. 

Act  IV.  A vast  plain  on  the  borders  of  the  territory 
of  New  Orleans  in  America. 


Mason  db  Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MARAGEMElfT. 

Paris  Agent.  G.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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A Profitable  Investment 


DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Ttnnple 


3 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Gigbtcentb  meek 

Saturday  Matinee,  M^^ch  1 1 , 1911 

at  2 o’clock 

Carmen 

Opera  in  Four  Acts 

BY  BIZET 

(In  French) 

Musical  Director  Andre'- Caplet 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


Cfiantiltr  d Co. 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  merrantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens, 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4X7 

. $ 8.50 

3x6. 

. . . 5.00 

6x9 

. 15.00 

3x9- 

. . . 7.75 

8 X 10  . . 

. 23.50 

3x12 

. . . 10.00 

9 X 12  . 

. 32.50 

3 X IS 

. . . 12.50 

10  X 14  . 

. 42.50 
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BIGEKW 

KENNARD 


^yelvet 

Collarettes 

with  diamond 
ornaments,  in 
various  widths 
special 
and  exclusive 
designs  s:>s^s>s=^ 


WASH1NGIDN?F 

COKNER«/WEST 


^0  I 


SATURDAY  MATINEE,  MARCH  11,  1911 


Carmen 


Cast 


DON  JOSE  .... 

. EDMOND  CLEMENT 

ESCAMILLO  .... 

. . JOSE  MARDONES 

EL  DANCAIRO  . . . 

. . LEO  DEVAUX 

EL  REMENDADO  . . 

ERNESTO  GIACCONB 

ZUNIGA 

. CARL  GANTVOORT 

MORALES  .... 

. . PIERRE  LETOL 

CARMEN 

MARGUERITE  SYLVA 

MICAELA  ... 

. . FELY  DEREYNB 

FRASQUITA  .... 

BERNICE  FISHER 

MERCEDES  .... 

ANNE  ROBERTS 

Solo  Dance  performed  by 

MLLE.  VERA  CASSON 

Dragoons,  Smugglers, 
Street-boys,  etc. 

Gipsies,  Cigarette-girls, 

Period,  ....  1820 

Seville 

Srnopeis  of  Scenery 

Act  I.  A Square  in  Seville. 

Act  n.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  HI.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Street  in  Seville,  outside  the  Plaza  Doe 
Toros. 


Mason  & Hamlin  Pianoa  luad. 


‘ The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THB  MAKAGEMEIfT. 

Paris  Agent.  O.  Astruc  & Cie. 

Milan  Agent.  Mr.  Franco  Fane. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Ms, 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pcllsgrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Hr.  R,  F.  Bntnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon,  Dr.  O.  De-Amezaga. 
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A Profitable  Investment 


DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 


r 

Announcement 


Owing  to  the  sudden  illness  of 
Mme.  Fely  Dereyne,  Miss  Bernice 
Fisher  will  sing  the  role  of  “Micaela,” 
and  Miss  Ruby  Savage  will  sing  the 
role  of  “Frasquita,”  in  this  afternoon’s 
performance. 
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INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereVw 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens, 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4X7 

. $ 8.50 

3x6. 

. . . 5.00 

6X9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10  . . 

. 23.50 

3 X 12 

. . . 10.00 

9 X 12  . . 

. 32.50 

3 X 15 

. . . 12.50 

10  X 14  . . 

. 42.50 

Clianbler  Si  Co. 


108T0: 


D V Boston  Opei^(gMMr^ 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


Gigbtcentb  Ulcck 


Saturday  Gvcning,  )VIarcb  11,1911 


at  8 o’clock 


La  Lraviata 


Opera  in  Four  Acts 


BY  VERDI 


(In  Italian) 


Musical  Director  Roberto  Moranzoni 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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The  Peerless  Motor  Car  Co.  of  New  England 

Licensed  under  Selden  Patent 

660  Beacon  Street,  Boston 


24 


BIGEKW 

KENNARD 


"^yelvet 

Collarettes 

with  diamond 
omamenfs,in 
various  widths 
sbibibjb  special 
and  exclusive 
designs 


WASH1NGI0N5F 

COKNER^WEST 


Xmasen 

1910-011  j 


SATURDAY  EVENING,  MARCH  11,  1911 


La  Craviata 


Cast 

VIOLETTA  VALERY  . . LYDIA  LIPKOWSKA 

FLORA  BERVOEC  ....  GRACE  FISHER 

ANNINA BERNICE  FISHER 

ALFREDO  GERMONT 

FLORENCIO  CONSTANTINO 

GIORGIO  GERMONT  . . GIOVANNI  POLESE 

GASTONE  ....  ERNESTO  GLACCONE 

BARON  DOUPHOL  . ATTILIO  PULCINI 

MARQUIS  D’OBIGNY  . . FREDERICK  HUDDT 

DOCTOR  GRENVIL  . . GIUSEPPE  PERIHI 

Guests,  Friends,  Gypsies,  Matadores,  Servants,  etc. 
Grand  Corps  de  Ballet 

Time  Paris  ....  Year,  1700 


Synopsis  of  Scenery 

Act  1.  A salon  in  the  house  of  Violetta. 
Act  n.  A country  house,  near  Paris. 

Act  HI.  A garden  in  Flora’s  Palace. 

Act  rv.  Violetta’s  bedroom. 


Mason  db  Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  BcU,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMEKT. 

Paris  Agent.  6.  Astruc  & Cie. 

Milan  ^ent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stioppa,  of  Milan,  and  by  Ms. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  PeUegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bninton,  of 
London,  Eng, 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Temple 


Place 


INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  ciuality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


]Vinctecntb  Slceh 


JVIonday  Gvcmng,  jVIarcb  13,  1911 

AT  8 O’CLOCK 


Cbc  Sacrifice 


Opera  in  Three  Acts 


BY  CONVERSE 

(IN  ENGLISH) 


SIZE  PRICE 


3x3. 

...  $ 3.50 

3x6. 

. . . 5.00 

3x9- 

. . . 7.75 

3x12 

. . . 10.00 

3 X IS 

. . . 12.50 

SIZE 

4x7 

PRICE 

. . $ 8.50 

6x9 

. 15.00 

8 X 10  . 

. . 23.50 

9x12  . 

. . 32.50 

10  X 14  . 

. . 42.50 

MUSICAL  DIRECTOR  WALLACE  GOODRICH 
REGISSEUR  GENERAL  DELFINO  MENOTTI 


Cfiaubler  Si 


(Programme  continued  on  second  page  following) 
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All  That  The  Name  Impl  ies 


Demonstration  by  Appointmen 


THE  PEEIELESS  MOTOIE  CAIE  CO. 
OF  NEW  ENGLAND 


660  BEACON  5T., 


BOSTON,  MASS 


SILENCE 
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H-0 


BlGaOW 

KENNARD 

£vCQ 


»:.Mi  iisL' 


i 

i 


j(^isWI caroed 
zoood  Bracket  in 
gold  & old  rose 
suitaBle  for  ike 
H^eptioiiR^om 

WASHINGIONSJ 


If'?! 

%;i 


5:1 

i 


i 


I 


►08T 


MpERjiilous^ 

V Boston  Opua^imi 


Boston  Opcm^hmi^^ 

^feaaort  5 

1910-19IU 


MONDAY  EVENING,  MARCH  13,  1911 


Cbc  Sacrifice 


Caet 


CHONITA  . . 

BERNAL  . . 

BURTON  . . 

TOMASA  . . 

PABLO  . . . 

MAGDALENA  . 
MARIANNA 
SENORA  ANAYA 
GIPSY-GIRL  . 

PADRE  GABRIEL 
CORPORAL  TOM  FLYNN 
LITTLE  JACK 
1st  SOLDIER  . 

2D  SOLDIER 


. . . . ALICE  NIELSEN 

FLORENCIO  CONSTANTINO 
RAMON  BLANCHART 
MARIA  CLAESSENS 
. . C.  STROESCO 

BERNICE  FISHER 
. GRACE  FISHER 
HEDWIG  BERGER 
. ANNE  ROBERTS 
CARL  GANTVOORT 
HOWARD  WHITE 
CARL  GANTVOORT 
FREDERICK  BUDDY 
. . PIERRE  LETOL 


Grand  Corps  de  Ballet 


Synopsis  of  Scenery 

Act  I.  Garden  of  Senora  Anaya’s  Honse ; 
afternoon. 

Act  n.  Interior  of  a Mission  Church ; 
the  following  day. 

Act  III.  Bedchamber  in  Senora  Anaya’s  House; 
early  morning  of  the  third  day. 

Scenery  painted  by  Mr.  0.  P.  Bernard  of  London. 


Mason  dk  Hamlin  Pianos  used. 


■<?-The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Astmc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F,  Brunton,  Of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 
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4 Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  thev  have  thereby 
secured  and  are  now  able  to  show  the  splendid  qualitv 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


JVinctccntb  CQcck 


CClednesday  Gvcning,  )VIar.  15,  1911 


at  8 o’clock 


Co8ca 

Opera  in  Three  Acts 


BY  PUCCINI 


(In  Italian) 


SIZE  PRICE 


3x3.  . 

. . $ 3.50 

3x6.  . 

. . 5.00 

3x9-  • 

. . 7.75 

3x12 

. . 10.00 

3 X r5  . 

. . 12.50 

SIZE  PRICE 


4x7 

. $ 8.50 

6x9 

. 15.00 

8 X 10  . 

. 23.50 

9x12 

. 32.50 

10  X 14  . 

. 42.50 

Musical  Director 
Regisseur  General 


Roberto  Moranzoni 
Delfino  Menotti 


Cliaublfr  Si 


(Programme  continued  on  second  page  following) 


2S 


SILENCE 


All  That  The  Name  Impl  ies 


THE  PEEFLLESS 
OF  NEW 

660  BEACON  5T., 


Demonstration  bij  Appointment 

MOTOIC  CAIC  CO, 
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i^turg  of  Qlosca 

Tb«  libretto  of  this  opera  is  adapted  from 
Bardon’s  tragedy  of  the  same  name*  It  is  baaed  on 
facts  i,  these  most  tragic  erents  having  actoally 
taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
1 in  the  Church  of  Saint  Andrea  alia  Valle.  Ccsare 
I Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
4!  vanti,  has  sent  him  the  key.  As  he  disappears,  the 
i[j  painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing  a picture  to  represent  Mary  Magdalen  ; the  can- 
ii  vas  stands  on  a high  easel  and  the  sacristan,  who 
a is  prowling  about,  recognizes  with  scandalized  in- 
i|  dignation  that  the  sacred  picture  resembles  a beauti- 
j ful  lady  who  comes  to  pray  daily  in  the  church. 

1 When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  hearing  the 
voice  of  his  fiancee,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  wBl  be 
perfectly  safe. 

The  Lady  Attavanti  had  left  a woman  a Oress 
for  her  brother’s  disguise.  He  takes  ft  np  and 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropped.  Tosca  recognizing  the  rums  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’s  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
j death  as  well  as  Angelotti.  Spoletta,a  police-agent. 
I'  informs  his  chief  that  he  has  found  the  painter, 
;l  Cavaradossi  alone  in  a solitary  villa  where  Tosca 
i had  visited  him  for  a few  minutes.  He  is  brought 
*1  in  but  denies  resolutely  any  knowledge  of  the 
I escaped  prisoner. 

i Cavaradossi  is  led  into  the  torture  chamber  that 

; adjoins  Scarpia’s  apartment.  Tosca  unable  to 
i stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.”  The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exults  in  the  de- 
) feat  of  his  enemy,  but  the  latter  turns  to  him  and 
; orders  the  gendarmes  to  take  him  away  to  hia  death. 
Tosca  tries  to  follow  him,  but  is  detained.  She 
Continued  on  second  page  following 


WEDNESDAY  EVENING.  MARCH  15,  1911 


Co8ca 


Cast 

FLORIA  TOSCA  ....  CARMEN  MELIS 
MARIO  CAVARADOSSI 

FLORENCIO  CONSTANTINO 


BARONE  SCARPIA 
CESARE  ANGELOTTI 
IL  SAGRESTANO 
SPOLETTA 
SCIARRONE 
UN  CARCERIERE 
UN  PASTURE  . 


PASQUALE  AMATO 
GIUSEPPE  PERUn 
LUIGI  TAVECCHIA 
ERNESTO  GIACCONB 
. ATTILIO  PULCINl 
FREDERICK  KUDDY 
GRACE  FISHER 


Soldiers,  Police  .>Agents,  Ladies,  Nobles,  Citizens, 
Artisans,  etc. 


Rome 


1800 


dynopoia  of  8ccmi<y 

Act  I.  Interior  of  the  Church  of  St.  Andre  della 
Valle,  Rome. 

Act  IL  Scarpia’s  room  in  the  Famese  Palace, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 


Mason  & Hamlin  Pianos  nsed. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THB  MANAOEMBHT. 

Paris  Agent.  O.  As  me  A Cis. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  liz. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  PsUegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and°Fumiture  made  by  Mr.  R.  F.  Bmnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


i^tory  of  SIoBta 

Continued 

offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  found  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
Tosca  agrees  to  yield  her  honor  if  he  will  first 
sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  after  all.  Scarpia  seals  the  passport,  and 
opening  his  arms  says ; “ Now  Tosca,  mine  at 
last!”  But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  man  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  herself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarrone, 
and  knows  that  Scarpia’s  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  head ; the  latter  is  about  to  throw 
himself  upon  Tosca,  when  she  runs  to  the  parapet 
and  throws  herself  into  space  with  the  cry  : ‘‘Scar- 
pia, may  Qod  judge  between  us  ! ” 


-h  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 


OLONY 


Investment 


: a Safe  Deposit  Box 
/estment  ? You  may 
onds  to  protect,  but 
me  or  in  your  office, 
whose  safety  is  a 
Bideration. 


Announcement 


Owing  to  the  sudden  and  dangerous 
illness  of  Mr.  Amato’s  wife,  the  doctors  have 
prohibited  him  from  leaving  New  York.  Mr. 
Polese  will  therefore  sing  the  role  of  Scarpia 
in  this  evening’s  performance. 


^/s 


I INDIA  DRUGGETS 


Of  the  Quality  of  a Hundred  Years  Ago 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


JSineteentb  Cdccb 


f riday  Gvening,  JMarcb  17,  1911 

AT  7.45  O’CLOCK 

Don  pasquak 

Opera  in  Three  Acts 
BY  DONIZETTI 
(In  ITALIAN) 


Over  four  years  ago  Chandler  &:  Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 


Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 
greens,  and  the  undyed  natural  wool. 


SIZE 

3x3  . 
3 .X  6 . 

3x9- 

3x12 

3x15 


PRICE 

. $ 3.50 
. 5.00 

7.75 
. 10.00 
. 12.50 


SIZE 

4X7 
6x9 
8 X 10 
9x12 
10  X 14 


PRICE 

$ 8.50 
15.00 

23.50 

32.50 

42.50 


Cfianbler  6i  Co. 


MUSICAL  DIRECTOR  . . ARNALDO  CONTI 

FOLLOWED  BY 

Hnna  pavlowa 

and 

IVIikail  jVIordkin 

TOGETHER  WITH 

Imperial  Russian  Ballet 


REGISSEUR  GENERAL 

DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 
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All  That  The  Name  Impl  ies 


THE  PEEICLES5 
OF  NEW 

660  BEACON  5T., 


Demonstration  bij  Appointment  | 


MOTOIC  CAIC  COJ 
ENGLAND 
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J^isWI carved 
wood  SracRetin 
gold  & old  rose 
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FRIDAY  EVEHING,  MARCH  17,  1911 


Don  pasquale 


Cast 


NORINA 

ERNESTO 
DON  PASQUALE 
DOTTOR  MALATESTA 
UN  NOTAIO  . . . 


, ALICE  NIELSEN 
SALVATORE  SCIARETTI 
LUIGI  TAVECCHIA 
RODOLFO  FORNARI 
. . . C.  STROESCO 


Synopsis  of  Scenery 

Act  I.  A Room  in  the  House  of  Don  Pasquale. 
Act  II.  Scene  1.  Nonna’s  Elegant  Apartments. 

Scene  2.  A Room  in  the  House  of  Don 
Pasquale. 

Act  HI.  Scene  1.  A Room  in  the  House  of  Don 
Pasquale. 

Scene  2.  A Garden  in  the  Palace  of  Don 
Pasquale. 

FOLLOWED  BY 

Hnna  pavlowa  and  jMihail  jMordktn 

together  with 

Imperial  Russian  Ballet 


Mason  & Hamlin  Pianos  nsed. 


The  First  Bell  rvill  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  O.  As  rue  & Cle. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Hr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  cf  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Binnton,  ot 
London,  Eng, 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon;  Dr.  G,  De-Amezaga. 
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Old  Colony 
Trust  Company 


A Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


CioaH 


femple 


Place 


Streel 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


19101911 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


JVinctccntb  Cdcck 

Saturday  ]Vlatinec,  IVlarcb  1 8,  1911 

at  2 o’clock 

Cbc  Sacrifice 


Opera  in  Three  Acts 
BY  CONVERSE 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens, 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4X7 

. $ 8.50 

3x6. 

. . . 5.00 

6x9 

. 15.00 

3x9- 

. . . 7.75 

8 X 10  . . 

. 23.50 

3x12 

. . . 10.00 

9x12  . . 

. 32.50 

3 X IS 

. . . 12.50 

10  X 14  . . 

. 42.50 

€|)anbler  8.  Co. 


(IN  ENGLISH) 

MUSICAL  DIRECTOR  WALLACE  GOODRICH 
FOLLOWED  BY 

Hnna  pavlowa  and  JMikail  |Vlordkin 

together  with  the 

Imperial  Russian  Ballet 

REGISSEUR  GENERAL  DELFINO  MENOTTI 

(Programme  continued  on  second  page  following) 
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The  N ame  Implies 


THE  PEER.LESS 
OF  NEW 

660  BEACON  5T.. 


Demonstration  by  Appointment 

MOTOIC  CAIC  CO,' 
ENGLAND  j 

BOSTON,  MASS'- 
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SATURDAY  MATINEE,  MARCH  18,  1911 


Cbe  Sacrifice 


Cast 


CHONITA 
BERNAL  . . 

BURTON  . . 

TOMASA  . . 

PABLO  . . . 

MAGDALENA  . 
MARIANNA 
SENORA  ANAYA 
GIPSY-GIRL  . 

PADRE  GABRIEL 
CORPORAL  TOM  FLYNN 
LITTLE  JACK 
1st  SOLDIER  . 

2D  SOLDIER 


. . . . ALICE  NIELSEN 

FLORENCTO  CONSTANTINO 
RAMON  BLANCHART 
MARIA  CLAESSENS 
. . C.  STROESCO 

BERNICE  FISHER 
. GRACE  FISHER 
HEDWIG  BERGER 
. ANNE  ROBERTS 
CARL  GANTVOORT 
HOWARD  WHITE 
CARL  GANTVOORT 
FREDERICK  HUDDY 
. . PIERRE  LETOL 


Grand  Corps  de  Ballet 


Synopsis  of  Scenery 

Act  I.  Garden  of  Senora  Anaya’s  House ; 
afternoon. 

Act  n.  Interior  of  a Mission  Church ; 
the  following  day. 

Act  in.  Bedchamber  in  Senora  Anaya’s  House; 
early  morning  of  the  third  day. 

Scenery  painted  by  Mr.  0.  P.  Bernard  of  London. 

FOLLOWED^BY 

Hnna  pavlowa  and  jMihail  jMordktn 

together  with 

Imperial  Russian  Ballet 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  As  me  ft  Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr, 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bmnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


4 Profitable  Investment 


Do  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  knov’  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


1 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens. 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3. 

...  $ 3.50 

4x7 

. $ 8.50 

3x6. 

. . . 6.00 

6x9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10 

. 23.50 

3x12 

. . . 10.00 

9 X 12 

. 32.50 

3 X IS 

. . . 12.50 

10  X 14  . . 

. 42.50 

Cliauisler  S.  Co. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

JVinctccntb  Sleek 

Saturday  Gvemnof,  March  1 8,  1911 

L'6nfant  prodigue 

Opera  in  One  Act 
BY  DEBUSSY 
(In  French) 

Musical  Director  Andre-Caplet 

Followed  by  

Hnna  pavlowa 

and 

jVIiltail  )VIordkin 

TOGETHER  WITH  THE 

Impenal  Russian  Ballet 


REGISSEUR  GENERAL  DELFINO  MENOTTI 


(Programme  continued  on  second  page  following) 
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All  That  The  Name  Implies 


THE  PEER.LESS 
OF  NEW 

660  BEACON  5T.. 


Demonstration  by  Appointment 

MOTOR.  CAR.  CO. 
ENGLAND 

BOSTON,  MASS 
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&ISTON  Opei^(gMRM^; 
Season  9^^  ? 
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SATURDAY  EVENING,  MARCH  18,  1911 


L'Snfant  prodiguc 


Cast 


LIA RUBY  SAVAGE 

AZAEL ROBERT  LASSALLE 

SIMEON RAMON  BLANCHART 


Grand  Corps  de  Ballet 


8>^p9t9  of  Scenery 

Act  L A Tillage  near  the  Lake  of  Genezareth. 


FOLLOWED  BY 


Hnna  pavlowa  and  JMihail  jMordkin 

together  with  the 

Imperial  Russian  Ballet 


Mason  & Hamlin  Pianos  used. 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain, 

THE  MANAGEMENT. 

Paris  Agent.  6.  As  rue  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 
^ Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegiine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bmntoii.  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon.  Dr.  G.  De-Amesaga. 
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Old  Colony 
Trust  Company 


Profitable  Investment 


'■■ij 

‘safe?: 


Do  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


Tempi 


LODi't 


Place 


Streel 


INDIA  DRUGGETS 

Of  the  Quality  of  a Hundred  Years  Ago 


Over  four  years  ago  Chandler  & Co.  interested 
themselves  in  an  old  Indian  mercantile  house  in 
an  effort  to  have  them  revive  the  weaving  of  these 
famous  Druggets  in  their  original  quality  and  designs, 
the  Star,  the  Feather  pattern  the  Jewel  and  the  Tes- 
sellated floor  patterns. 

Their  efforts  were  amply  repaid,  as  they  have  thereby 
secured  and  are  now  able  to  show  the  splendid  quality 
India  Druggets  of  former  years,  in  the  fine  old  designs 
and  the  much-wanted  dull  India  reds,  deep  jungle 


greens. 

and  the  undyed  natural  wool. 

SIZE 

PRICE 

SIZE 

PRICE 

3x3  • 

...  $ 3.50 

4X7  . . 

. $ 8.50 

3x6. 

. . . 5.00 

6X9 

. 15.00 

3x9. 

. . . 7.75 

8 X 10  . . 

. 23.50 

3x12 

. . . 10.00 

9x12 

. 32.50 

3 X IS 

. . . 12.50 

10  X 14  . . 

. 42.50 

Cfianliler  Si  Co. 


1910  1911 


Grand  Opera 

SEASON  1910-1911 


HENRY  RUSSELL 


Managing  Director 


JNfincteentb  Cdeck 


Sunday  Gvcning,  JMarcb  i p,  i p 1 1 


at  8 o’clock 


Last 

Grand  Operatic 
Concert 


(Programme  continued  on  second  page  following) 
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Krrmhn  Model  31  Four-Cvlinder  Thirty  Horse-power  Phaeton  * 

Moscow  y r . . 

■•an  -fcY»  -iftt  -rw.  —m.  ~>n  ~^v* 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 


THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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1 


(ElianJilpr  $c  QIn. 

French 

Millinery 

Imported  Models,  and  designs  by 
Chandler  & Co.’s  own  milliners, 
entirely  of  French  materials. 


Hats 

For  Dress  and  Formal  Occasions 


TAILORED  AND  SEMI-DRESS 

Hats 

in  small,  medium,  and  large  styles 


Included  are 

Models  from  Paul  Poiret,  Marie  Louise, 
Caroline  Reboux,  Georgette,  Louison, 
Maria  Guy,  Lewis,  Suzanne  Talbot, 
Mme.  Tore,  and  Leontine. 


Clianblpr  $c  QIn. 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

"Cwentictb 

Cuesday  6\>ening,  jMarcb  21,  1911 

AT  7.45  O’CLOCK 

Don  pasquak 

Opera  in  Three  Acts 
BY  DONIZETTI 
rin  ITALIAN; 

MUSICAL  DIRECTOR  . . ARNALDO  CONTI 

FOLLOWED  BY 

Hnna  pavlowa 

and 

IVIikail  JVIordMii 

TOGETHER  WITH 

Imperial  Russian  Ballet 


REGISSEUR  GENERAL  . DELFINO  MENOTTI 


(Programme  continued  on  second  page  following) 
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Krfmltn 

Moscow 


Model  31  Four-Cylinder  Thirty  Horse-power  Phaeton 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESSCAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  DE.\CON  ST.,  BOSTON,  MASS. 


24 


BIGELOW 
KENNARD 
a CO. 


J^isWI carved 
wood  SracRetin 
gold  & old  rose 
suitaBle for  tEe 
T^^ptioim^om 

5«WASHINGIDNSJ 


\ 

A 

I 

I 

i 

V 

i 

4 

I 


ij»^cga 

4^9Son 

!910%ll 


SUNDAY  EVENING,  MARCH  19,  1911 


[Program 


1 WAGNER.  Overture  to  “The  Flying  Dutchman” 

ORCHESTRA 

Conductor:  Mr.  Goodrich 

2 SORIANO.  Song  with  Pianoforte : "El  Guitarrico” 

Sung  by  Mr.  JOS£  MARDONES 

3 DONIZETTI.  Aria  from  “La  Favorita” : “Spirto  Gen- 

til” Sung  by  Mr.  FLORENCIO  CONSTANTINO 

Conductor:  Mr.  Goodrich 

4 LISZT.  Pianoforte  Concerto  in  E Flat  Major : 

(Allegro  Maestoso:  Quasi  Adagio:  Allegretto  Vivace: 
Allegro  Marziale  Animate:  Presto) 

Played  by  Mr.  GEORGE  PROCTOR 
Conductor:  Mr.  Goodrich 

5 PUCCINI.  Aria  from  “La  Tosca” : “Vlssi  d’Arte” 

Sung  by  Mme.  CARMEN  MELIS 
Conductor:  Mr.  Goodrich 

6 SAINT-SAENS.  Symphonic  Poem,  “PhaBton” 

ORCHESTRA 

Conductor : Mr.  Andrd-Caplet 
INTERMISSION 

7 IPPOLITOFF-TVANOFF.  Caucasian  Scene:  “In  the 

Mountain  Hamlet” ORCHESTRA 

Conductor:  Mr.  Goodrich 

8 VERDI.  Aria  from  “Aida”:  “Ritoma  Vincitor” 

Sung  by  Mme.  CARMEN  MELIS 
Conductor:  Mr.  Goodrich 

9 VIEUXTEMPS.  Introduction  and  Adagio.  From  the 

Concerto  in  D Minor  for  Violin 

Played  by  Miss  IRMA  SEYDEL 
Conductor:  Mr.  Goodrich 

10  WAGNER.  Narrative  of  the  Grail  from  “Lohengrin” 

Sung  by  Mr.  FLORENCIO  CONSTANTINO 
Conductor:  Mr.  Goodrich 

11  BOITO.  Prologue  to  “Mefistofele”  f 

Sung  by  Mr.  JOSE  MARDONES  and  FULL  CHORUS 
Orchestra  and  Organ 
Conductor : Mr.  Amaldo  Conti 


MASON  A HAMLIN  PIANOFORTE  USED 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain, 

THE  MANAGEMENT. 

Paris  Agent.  G.  As  rue  A Cie. 

Milan  Agent.  Mr.  Franco  Fane. 

Scenery  painted  by  Hr.  P.  Stroppa,  ef  Milan,  and  by  Mb 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrine. 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R F.  Brantoo,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 


A Profitable  Investment 


DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 


I 


ANNOUNCEMENT 


Owing  to  previous  engagements  entered 
into  with  the  Metropolitan  Opera  Company, 
it  has  been  impossible  to  obtain  the  Russian 
Dancers  for  the  Monday  night  subscription 
performance.  Therefore,  they  have  been 
secured  for  Tuesday  evening,  March  21st,  on 
which  occasion  the  tickets  for  Monday 
evening,  March  20th,  will  be  honored,  as  the 
subscription  performance  has  been  trans- 
ferred to  Tuesday  evening,  March  21st 

There  will  be  no  Performance  on 
Monday,  March  20th. 
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TUESDAY  EVENING,  MARCH  21,  1911 


Don  pasquale 

Cast 

NORINA ALICE  NIELSEN 

ERNESTO  ....  SALVATORE  SCIARETTI 
DON  PASQUALE  . . . LUIGI  TAVECCHIA 

DOTTOR  MALATESTA  . RODOLFO  FORNARI 
UN  NOTAIO C.  STROESCO 


dynopete  of  Scenery 

Act  I.  Nonna's  Elegant  Apartments. 

Act  II.  A Room  in  the  House  of  Don  Pasquale. 

Act  HI.  Scene  1.  A Room  in  the  House  of  Don 
Pasquale. 

Scene  2.  A Garden  in  the  Palace  of  Don 
Pasquale. 

FOLLOWED  BY 

Hnna  pavtowa  and  jMihaU  jVIordkin 

together  with  the 

Imperial  Russian  Ballet 


MASON  & HAMLIN  PIANOFORTE  USED 


The  Pint  Bell  wUI  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minatss  before  the 
rising  of  the  Curtain. 

THE  MAHAOEMSirz. 

Paris  Agent.  0.  As  me  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa,  ef  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  PsUegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bruntoo.  of 
London,  Eng. 

Programme  printed  by  The  Jarrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emersoo. 

Official  Surgeon,  Dr.  G.  De-Amciaga. 
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Old  Colony 
Trust  Company 
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4 Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
w^e  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
yenienX  location. 
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French 

Millinery 

Imported  Models,  and  designs  by 
Chandler  & Co.’s  own  milliners, 
entirely  of  French  materials. 


Hats 

For  Dress  and  Formal  Occasions 


TAILORED  AND  SEMI-DRESS 

Hats 

I 

j in  small,  medium,  and  large  styles 

I 


Included  are 

Models  from  Paul  Poiret,  Marie  Louise, 
Caroline  Reboux,  Georgette,  Louison, 
Maria  Guy,  Lewis,  Suzanne  Talbot, 
Mme.  Tore,  and  Leontine. 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

t^wcntictb  Qleck 

Wednesday  6vcmng,  March  zz,  1911 

at  8 o’clock 

La  Bobeme 

Opera  in  Four  Acts 

BY  PUCCINI 

(In  Italian) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 


THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  6G3  DEACON  ST.,  BOSTON,  MASS. 
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WEDNESDAY  EVENING,  MARCH  22,  1911 


La  Bohemc 


Cast 


MIMI  . . . . 

MUSETTA  . . . 

RODOLFO  . . . 

MARCELLO  . . 

COLLINE  . . . 

SCHAUNARD 
ALCINDORO  ) 
BENOIT  ) 

UN  DOGANIERE  . 
PARPIGNOL  . . 


....  ALICE  NIELSEN 
. . . FELY  DEREYNE 

FLORENCIO  CONSTANTINO 
. . . GIOVANNI  POLESE 

. . . JOSE  MARDONES 

. . . ATTILIO  PULCINI 

. . . LUIGI  TAVECCmA 

. . FREDERICK  BUDDY 

. . . . C.  STROESCO 


Students,  Work  Girls,  Citizens,  Shop-keepers,  Street 
Venders,  Soldiers,  Restaurant  Waiters,  Boys, 
Girls,  Etc. 

Time  . about  1830  Place  In  Paris 


Synopsis  of  Scenery 


Act 

L 

In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow- 
laden roofs. 

Act 

n. 

Conference  of  streets  in  Latin  Quarter, 
showing  Cafd  Momus. 

Act  m. 

La  Barribre  d’Enfer  (The  Gate  of  Hell). 
Early  morning  of  a day  in  February. 

Act  rv. 

Same  as  Act  I. 

MASON  * HAMLIN  PIANOFORTE  USED 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain:  the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  As'rnc  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Hr.  P.  Stroppa,  ef  Milan,  and  by  BIr. 

Oliver  P.  mmard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  H.  PcUegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Branton,  Of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Old  Colony 
Trust  Company 
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4 Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


A 


Tlemple 

Place 


Ollianibr  Sc  (Ha. 


F rench 
Millinery 


Imported  Models,  and  designs  by 
Chandler  & Co.’s  own  milliners, 
entirely  of  French  materials. 


Hats 


For  Dress  and  Formal  Occasions 


TAILORED  AND  SEMI-DRESS 

Hats 

in  small,  medium,  and  large  styles 


Included  are 

Models  from  Paul  Poiret,  Marie  Louise, 
Caroline  Reboux,  Georgette,  Louison, 
Maria  (Guy,  Lewis,  Suzanne  Talbot, 
Mme.  Tore,  and  Leontine. 


Clianhlrr  Sc  (Ha. 
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10  1911 


Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Twentictb  ^eek 

frxday  Gvcning,  )Marcb  24,  1911 

at  8 o’clock 

jNladama  Butterfly 

Opera  in  Three  Acts 

BY  PUCCINI 

(In  Italian) 

After  the  work  of  John  Luther  Long  and  David  Belasco 


Musical  Director 
Regisseur  General 


Arnaldo  Conti 
Delfino  Menotti 


(Programme  continued  on  second  page  following) 


ISILENCE 


COMFORT 


Krfmhn 

Moscow 


Model  31  Four-Cylinder  Thirty  Horse-power  Phteton 


MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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FRIDAY  EVENING,  MARCH  24,  1911 


)Vladama  Butterfly 

NOTE. — The  public  is  requested  to  note  that  there  will  be 
only  one  interral  of  sufficient  length  to  leave  their  seats  In 
to-night's  performance.  This  interval  will  be  between  Act 
I and  Act  II,  as  the  intermission  between  the  second  and  third 
acts  of  “Madams  Butterfly”  will  not  exceed  ten  minutes. 

Cast 

First  intermission  will  be  26  minutes. 

Second  intermission  will  be  10  minutes. 

Owing  to  the  State  Laws  prohibiting  the  appear- 
ance of  children  on  the  stage,  the  management  is 
obliged  to  substitute  a doll  in  place  of  the  child  in 
the  last  two  acts. 

BUTTERFLY EMMY  DESTINN 

SUZUKI JESKA  SWARTZ 

KATE  PINKERTON  . . . GRACE  FISHER 

F.  B.  PINKERTON  . HERMAN  JADLOWKER 

SHARPLESS GIOVANNI  POLESE 

GORO ERNESTO  GIACCONE 

PRINCIPE  YAMADORI  . ATTILIO  PULCINI 

LO  ZIO  BONZO  ...  GIUSEPPE  PERINI 
IL  COMMISSARIO  IMPERIALE  F.  HUDDY 
L'UFnCIALE  DEL  REGISTRO  C.  STROESCO 
LA  MADRE  DI  CIO-CIO-SAN  E.  MARTUCCIA 

LA  ZIA GRACE  HSHER 

LA  CUGINA RUBY  SAVAGE 

Period,  1900  Nagasaki,  Japan 


Synopsis  of  Sccmry 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
Act  n.  Interior  of  Butterfly’s  Cottage. 

Act  HI.  Same  as  Act  II. 


MASON  & HAMLIN  PIANOFORTE  USED 


The  First  Bell  will  ring  Five  Minute*  before  the  riling  of  the 
Curtain;  the  Second  and  Final  Bell,  Two  Minute*  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Pari*  Agent.  O.  Arrac  A Cle. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Mr.  P.  Stroppa.  ef  Milan,  and  by  Mr. 
wj  Oliver  P.  Bernard,  of  London.  Eng. 

Coitnme*  de*igned  and  made  by  Mrs.  M.  PcUegrine. 

Foreign  Costume*  by  C.  Chiappa,  of  Milan. 

Properties  and  Fumitur*  made  by  Mr.  R.  7.  Bnmton, 
London,  Eng. 

Programme  printed  by  The  SjMrrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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A Profitable  InveshneDt 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


kH-'i 
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F rench 
Millinery 

Imported  Models,  and  designs  by 
Chandler  & Co.’s  own  milliners, 
entirely  of  French  materials. 


Hats 

For  Dress  and  Formal  Occasions 


TAILORED  AND  SEMI-DRESS 

Hats 

in  small,  medium,  and  large  styles 


Included  are 

I Models  from  Paul  Poiret,  Marie  Louise, 
I Caroline  Reboux,  Georgette,  Louison, 
i Maria  Guy,  Lewis,  Suzanne  Talbot, 
! Mme.  Tore,  and  Leontine. 


i' 
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Grand  Opera 

SEASON  leio-ieii 

HENRY  RUSSELL 

Managing  Director 

TTwentietb  ^eek 

Saturday  IMatinee,  JVIarcb  1911 

at  2 o’clock 

JVIanon 

Opera  in  Five  Acts 

BY  MASSENET 
( In  French ) 


Musical  Director  Andre-Caplet 

Regisseur  General  Delfino  Menott 

(Programme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  THE  PEERLESS  CAR 


THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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SATURDAY  MATraEE,  MARCH  26,  1911 


jManon 

Cast 


MARONILESCAUT  ....  MARY  GARDEN 

POUSSETTE RUBY  SAVAGE 

JAVOTTE JESKA  SWARTZ 

ROSETTE ANNE  ROBERTS 

LA  SERVANTE  . . LUCETTE  DE  LIEVIN 

LE  CHEVALIER  DES  GRIEUX  .... 

EDMOND  CLEMENT 

LESCAUT DINH  GILLY 

LE  COMTE  DES  GRIEUX  . JOSE  MARDONES 
GUILLOT  DE  MORFONTAINE  . LEO  DEVAUX 
DE  BRETIGNY  ....  PIERRE  LETOL 

L’HOTELIER LUIGI  TAVECCHIA 

. . C.  STROESCO 

. HOWARD  WHITE 


DEUX  GARDES  I 


Synopsis  of  Scenery 

Act  I.  Court  of  the  Inn  of  Amiens. 

Act  II.  Apartment  of  Des  Grieux  and  Manon. 

Act  HI.  Reception  Room  of  Seminary  of  St  Sulpice. 
Act  IV.  Hotel  Transylvania. 

Act  V.  The  Road  to  Havre. 


MASOH  & HAMLUt  PIANOFORTE  USED 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Curtain;  the  Second  and  Final  Bell.  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMERT. 

Paris  Agent.  O.  As'nic  & Cie. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  bv  Mr.  P.  Stroppa,  of  Milan,  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegtine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Bronton,  ef 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon  Dr.  G.  De-Amezaga. 
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4 Profitable  Investment 


l^^vC 


j~^0  you  realize  that  a Safe  Deposit  Box 


® \ ^ 


is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 


J 
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French 

Millinery 

Imported  Models,  and  designs  by 
Chandler  & Co.’s  own  milliners, 
entirely  of  French  materials. 


Hats 

For  Dress  and  Formal  Occasions 


TAILORED  AND  SEMI-DRESS 

Hats 

in  small,  medium,  and  large  styles 


Included  are 

Models  from  Paul  Poiret,  Marie  Louise, 
Caroline  Reboux,  Georgette,  Louison, 
Maria  Guy,  Lewis,  Suzanne  Talbot, 
Mme.  Tore,  and  Leontine, 
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Grand  Opera 

SEASON  1910-1911 

HENRY  RUSSELL 

Managing  Director 

Twentietb  ^eek 

8aturda>>  6vcmng,  )Marcb  25,  1911 

at  8 o'clock 

T!^be6irl  of  the  Golden  ^est 

(La  Fanciulla  del  West) 

Opera  in  Three  Acts 
BY  PUCCINI 

(In  Italian) 

Founded  on  the  Drama  written  by  David  Belasco 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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MOTORING  WITH  A PEERLESS  GIVES  RESTFULNESS 
AND  UNALLOYED  PLEASURE.  NOISE  AND  VIBRA- 
TION ARE  PRACTICALLY  ELIMINATED  WHILE 
CORRECT  CONSTRUCTION  AND  PERFECT  ADAPTA- 
TION OF  PARTS  ASSURES  RELIABLE  PERFORMANCE 
UNDER  ALL  CONDITIONS.  LUXURY  AND  UTILITY 
ARE  HARMONIOUSLY  UNITED  IN  TH E PEERLESS  CAR 

THE  PEERLESS  MOTOR  CAR  COMPANY  OF  NEW  ENGLAND,  660  BEACON  ST.,  BOSTON,  MASS. 
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SATURDAY  EVENING,  MARCH  25,  1911 


Cbe  6irl  of  the 
Golden  ^est 

First  Intermission  will  be  20  minutes 
Second  Intermission  will  be  20  minutes 

Cast 

MINNIE CARMEN  MELIS 

DICK  JOHNSON  (Ramerrez,  the  Road  Agent) 

FLORENCIO  CONSTANTINO 
JACK  RANCE,  Gambler  and  Sheriff 

GIOVANNI POLESE 
NICK,  Bartender  at  “ The  Polka  ” LUIGI  CILLA 
ASHBY,  WeUs-Fargo  Agent  . CARL  GANTVOORT 


Miners 


SONORA 
TRIN 
SID 
BELLO 
HARRY 
JOE 
HAPPY 
LARKENS 
BILLY,  an  Indian  . 
WOWKLE,  His  Squaw 


RAMON  BLANCHART 
LEO  DEVAUX 
GIUSEPPE  PERINI 
ATTILIO  PULCINI 
C.  STROESCO 
ERNESTO  GIACCONE 
CARMINE  MONTELLA 
RODOLFO  FORNARI 
LUIGI  TAVECCHIA 
ELVIRA  LEVERONI 


JAKE  WALLACE,  a Minstrel  JOSE  MARDONES 
JOSE  CASTRO,  with  Ramerrez’s  Band  . 

EUGENIO  SANDRINI 

THE  PONY  EXPRESS  RIDER 

RICCARDO  GHIDINl 
Men  of  the  Camp  and  Boys  of  the  Ridge 

Time 1849  and  1860 

Place  ...  Cloudy  Mountain,  California 


Synopsis  of  Scenery 

Act  I.  The  “ Polka  ” Saloon.  In  the  evening. 
Act  II.  The  home  of  Minnie.  The  same  night 
Act  HI.  The  Redwood  Forest  A week  later. 

Horses  in  Act  HI  supplied  by  J.  Henry  Coulter 


Scenery  painted  by  Mr.  P.  Stroppa. 


MASOH  * HAMLIN  PIANOFORTE  USED 


The  First  Bell  will  ring  Five  Minutes  before  the  rising  of  the 
Cnrtain ; the  Second  and  Final  Bell,  Two  Minutes  before  the 
rising  of  the  Curtain. 

THE  MANAGEMENT. 

Paris  Agent.  G.  Armc  & Cle. 

Milan  Agent.  Mr.  Franco  Fano. 

Scenery  painted  by  Hr.  P.  Stroppa,  of  Milan,  and  by  Mr, 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  designed  and  made  by  Mrs.  M.  Pellegrlne, 

Foreign  Costumes  by  C.  Cbiappa,  of  Milan. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brnnton,  of 
London,  Eng. 

Programme  printed  by  The  Sparrell  Print. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson, 

Official  Surgeon  Dr.  G,  De-Amezaga. 
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Old  Colony 
Trust  Company 


4 Profitable  Investment 

DO  you  realize  that  a Safe  Deposit  Box 
is  a profitable  investment  ? You  may 
not  have  stocks  or  bonds  to  protect,  but 
you  surely  have,  at  home  or  in  your  office, 
papers  and  valuables  whose  safety  is  a 
matter  for  serious  consideration. 

Wouldn’t  it  be  worth  the  cost  of  a Safe 
Deposit  Box  to  know  that  these  things 
were  secure  beyond  any  possible  loss  or 
damage  from  theft,  fire,  or  flood  ? 

The  two  branches  of  the  Old  Colony 
Trust  Company  offer  exceptional  advan- 
tages for  the  safe  - guarding  of  your 
valuables,  both  on  account  of  the  modern 
construction  of  the  vaults  and  their  con- 
venient location. 
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NEXT  WEEK 


Lohengrin 


By  Richard  Wagner 


Matinees  Wednesday  and  Saturday 


Business  Staff  for  the 

^bont  1E«0Ualf  CIranb  QIo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


Fred  G.  Ross 
Max  Fichandler 
Charles  H.  Jones 
George  Ogle 


IBaatan  (i|iera  01am|iattg 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  HaU 
Albert  £.  Lothian 


Chiefs  of  Departments 


Master  Mechanic 
Master  of  Properties 
Chief  Electrician 
Superintendent  of  Building 


George  E.  Curran 
Robert  F.  Brunton 
E.  C.  Smith 
Charles  F.  Tukey 


General  Information 


Box  OflBce  open  from  9 A M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible.  ♦ 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


SoHtim  ©pm  (Hontpang 

HENRY  RUSSEEL,  Managing  Director 

% 

Notice  to  Stockholders 


^ The  season  of  1911-12  will  consist  of  eighteen  consecutive  weeks,  be- 
ginning on  November  27th,  1911,  and  ending  on  March  30th,  1912. 

Four  subscription  performances  will  be  given  each  week,  on  Monday, 
Wednesday,  and  Friday  evenings  and  Saturday  matinee. 

^ The  terms  of  the  subscription  sale  have  been  arranged  as  follows  : All 
the  stockholders  subscribing  for  four  performances  per  week  will  have  the 
privilege  of  being  the  first  to  draw  for  seats.  Those  selecting  seats  for 
three  performances  per  week  will  be  the  next  in  order  in  the  drawing. 
No  subscriptions  for  less  than  two  performances  per  week  will  be  accepted 
at  the  drawing.  These  conditions,  although  more  stringent  than  those  of 
the  past  season,  nevertheless  permit  of  a more  liberal  choice  of  purchase 
than  was  originally  decided  upon  and  adopted  for  the  first  subscription  sale. 

Applications  for  season  tickets  will  be  received  from  the  stockholders 
of  the  Boston  Opera  Company  from  now  until  Monday,  April  24th.  The 
allotment  of  seats  will  take  place  on  the  following  day,  Tuesday,  April  25th, 
at  10.30  A.  M.,  at  the  Boston  Opera  House. 

Each  share  of  stock  entitles  its  holder  to  subscribe  to  one  seat,  either 
for  the  entire  72  performances  of  the  season  (four  series),  or  for  three  or 
two  of  the  series  of  Monday,  Wednesday  or  Friday  evenings  or  Saturday 
matinee,  as  may  be  desired. 

^ Season  subscriptions  for  one  single  series  will  be  alloted  the  day  after 
the  drawing. 


The  Opera 

May  be  anticipated,  compared,  reviewed,  and  your 
enjoyment  of  it  continued  indefinitely  through  the  Victor 
records.  All  the  leading  operas  are  in  the  Victor  reper- 
tory and  therefore  in  our  stocks. 

We  should  be  pleased  to  have  you  call  to  hear  any  of 
your  favorite  artists — at  either  of 

Our  Conveniently  Located 

VICTOR  STORES 

Uptown  at  Steinert  Hall,  1 62  Boylston  Street;  Down- 
town at  35  Arch  Street.  Our  stores  also  in  every 
principal  city  in  New  England. 

Perfectly  appointed  Demonstrating  Rooms  are  provided 
for  your  comfort  and  convenience  in  hearing  the  Victor. 

Our  stocks  of  Victor  goods  are  complete,  including 
Victors,  Victrolas,  records,  cabinets  and  supplies. 

Four  floors  in  our  Arch  Street  store 
are  devoted  entirely  to  Victor  goods. 

M.  STEINERT  & SONS  CO. 


New  England’s  Largest  Musical  Instrument  House. 


BIGEKW 

KENNARD 


QJlarsites 

wifh  diamond 
ornaments,  in 
various  widths 
special 
and  exclusive 
designs  aawj. 


WASHlNGIDNsr 

■ CDKNER^rWEST 


WEEK  OF  MARCH  27,  1911 

Matinees  Wednesday  and  Saturday 


Abnrn  iEtiglinh  O^ratth 
Olompang 

MILTON  and  SARGSNT  ABORN,  Mana^^inK  Directors 


In  Giuseppe  Verdi's  Grand  Opera  in  Four  Acts 

“AIDA” 


CAST  OF  CHARACTERS 


Aida  - 

- 

- 

( Lois  Ewell 

1 Jane  Abercrombie 

Amneris 

- 

- 

( Louise  Le  Baron 
j Mary  Jordan 

Priestess 

- 

- 

Florence  Coughlan 

Rhadames  - 

- 

- 

j Christian  Hansen 
{ Eugene  Battain 

Ramfis 

- 

- 

Herbert  Waterous 

Amonasro  - 

- 

- 

Harry  Luckstone 

King  - 

- 

- 

George  Crampton 

Messenger  - 

- 

- 

Frederick  L.  Huddy 

Peasants,  Priestesses,  Soldiers,  Egyptians,  etc. 
Musical  Conductor  - Max  Fichandler 

Stage  Director  - - Charles  H.  Jones 


SYNOPSIS  OF  SCENERY 

Act  I.  Scene  1.  Hall  in  the  King’s  Palace  at  Mem- 
phis. 

Scene  2.  The  Temple  of  Vulcan. 

Act  II.  Scene  1.  The  Boudoir  of  Amneris. 

Scene  2.  The  Triumphal  entrance  to  the 
City  of  Thebes. 

Act  III.  Exterior  of  the  Temple  of  Isis.  River  Nile. 
Act  IV.  Scene  1.  Hall  in  the  King’s  Palace. 

Scene  2.  Interior  of  Temple  of  Vulcan. 
Showing  the  Tomb  beneath. 

(The  action  takes*  place  at  Memphis  and  Thebes, 
during  the  reign  of  the  Pharoahs.) 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night  — Miss  Ewell,  Miss  Le  Baron  and 
Mr.  Hansen  will  sing. 

Tuesday  night  — Miss  Abercrombie,  Miss  Jordan 
and  Mr.  Battain. 

Wednesday  matinee  — Miss  Ewell,  Miss  Le  Baron 
and  Mr.  Hansen. 

Wednesday  night  — Miss  Abercrombie,  Miss  Jordan 
and  Mr.  Battain, 

Thursday  night  — Miss  Ewell,  Miss  Le  Baron  and 
Mr.  Hansen. 

Friday  night  — Miss  Abercrombie,  Miss  Le  Baron 
and  Mr.  Battain. 

Saturday  matinee  — Miss  Ewell,  Miss  Jordan  and 
Mr.  Hansen. 

Saturday  night — Miss  Abercrombie,  Miss  Le  Baron 
and  Mr.  Battain. 


Mason  CSi  Hamlin  Piano  used. 


3ln  J3r?|iarati0« 


Richard  WAGNER’S  beautiful  “ Lohengrin,”  one  of  the  most 
melodious  and  therefore  one  of  the  most  popular  works  of  the  great 
German  master,  will  be  the  offering  for  the  second  week  of  the 
Aborn  English  Grand  Opera  Company’s  stay  at  the  Boston  Opera  House, 
opening  next  Monday  night. 

There  is  an  element  of  novelty  in  this  selection  in  that  ‘‘  Lohengrin  ” 
has  not  been  presented  in  Boston  in  over  a year,  and  it  is  a number  of 
years  since  it  has  been  given  here  in  English. 

Practically  the  same  cast  oppearing  this  week  in  “ Aida  ” will  occupy 
corresponding  assignments  in  next  week’s  cast  cf  ” Lohengrin.”  Lois 
Ewell  and  Jane  Abercrombie  will  appear  alternately  as  Elsa,  Lila  Robeson, 
the  only  newcomer  for  the  week,  a young  western  contralto  who  made  her 
debut  last  year  in  grand  opera  at  the  Hippodrome  in  Cleveland,  now  making 
her  first  appearance  in  the  East,  will  divide  the  eight  performances  of 
Ortrud  with  Louise  Le  Baron.  Christian  Hansen  and  Eugene  Battain  will 
share  the  title  role  of  Lohengrin,  Harry  Luckstone  will  alternate  with 
George  Grampton  as  Telramund,  Herbert  Waterous  will  be  the  King,  and 
Frederick  Huddy  the  Herald. 

For  the  third  week  of  the  Aborn  season,  beginning  Monday  night, 
April  10th,  Donizetti’s  beautiful  lyric  opera,  ” Lucia  di  Lammermoor,”  will 
be  presented,  bringing  several  new  artists  to  the  organization  for  roles  in 
which  they  have  been  most  successful  under  the  Aborn  management  else- 
where, and  each  succeeding  week  will  bring  such  changes  in  the  array  of 
talent  as  the  occasion  demands. 

Massenet’s  ” Thais,”  which  has  been  scheduled  for  the  fourth  week, 
beginning  Monday,  April  17th,  will  be  a decided  novelty,  as  this  will  be  the 
first  presentation  of  this  opera  in  English  in  America. 

The  Aborn  management  conducted  a voting  system  for  several 
weeks  before  deciding  definitely  upon  the  repertoire  for  this  engagement, 
and  all  of  the  selections  were  chosen  by  operagoers’of  Boston,  from  whom 
many  thousands  of  post  cards  naming  their  favorite  operas  have  been  re- 
ceived, including  the  operas  already  named,  as  well  as  such  popular 
works  as  ‘‘  II  Trovatore,”  which  is  scheduled  for  the  fifth  week,  “ La 
Boheme  ” for  the  sixth,  ‘‘Carmen”  for  the  seventh  and  ‘‘Tales  of  Hoflf- 
man  ” for  the  eighth  week. 


cylmaldo  Conti 

cTWusical  Director  of  the  Boston^Opera  [^Company  writes  as  follows 
^ ; regarding  the] 
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lii©tni^l|ainltn 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  March  15,  1911. 


MASON  C®,  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CS.  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me.  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem, 

Very  sincerely, 

(Signed),  ARNALDO  CONTI 
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NEXT  WEEK 

“Luda  di 
Lammermoor” 


By  Gaetano  Donizetti 

Matinees  Wednesday  and  Saturday 


Business  Staff  for  the 

^bnnt  (Irattb  ©0. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


Fred  G.  Ross 
Max  Fichandler 
Charles  H.  Jones 
George  Ogle 


PnBton  (!^)jera  Olnmijang 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  HaU 
Albert  £■  Lothian 


Chiefs  of  Departments 

Master  Mechanic  George  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Chief  Electrician  E.  C.  Smith 

Superintendent  of  Building  Charles  F.  Tukey 


General  Information 

Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Memagement  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


loHtnu  ©pm  dontpang 

HENRY  RUSSELL,  Managing  Director 

Notice  to  Stockholders 


^ The  season  of  1911-12  will  consist  of  eighteen  consecutive  weeks,  be- 
ginning on  November  27th,  1911,  and  ending  on  March  30th,  1912. 

Q Four  subscription  performances  will  be  given  each  week,  on  Monday, 
Wednesday,  and  Friday  evenings  and  Saturday  matinee. 

Q The  terms  of  the  subscription  sale  have  been  arranged  as  follows  : All 
the  stockholders  subscribing  for  four  performances  per  week  will  have  the 
privilege  of  being  the  first  to  draw  for  seats.  Those  selecting  seats  for 
three  performances  per  week  will  be  the  next  in  order  in  the  drawing. 
No  subscriptions  for  less  than  two  performances  per  week  will  be  accepted 
at  the  drawing.  These  conditions,  although  more  stringent  than  those  of 
the  past  season,  nevertheless  permit  of  a more  liberal  choice  of  purchase 
than  was  originally  decided  upon  and  adopted  for  the  first  subscription  sale. 

Q Applications  for  season  tickets  will  be  received  from  the  stockholders 
of  the  Boston  Opera  Company  from  now  until  Monday,  April  24th.  The 
allotment  of  seats  will  take  place  on  the  following  day,  Tuesday,  April  25th, 
at  10.30  A.  M.,  at  the  Boston  Opera  House. 

Q Each  share  of  stock  entitles  its  holder  to  subscribe  to  one  seat,  either 
for  the  entire  72  performances  of  the  season  ( four  series),  or  for  three  or 
two  of  the  series  of  Monday,  Wednesday  or  Friday  evenings  or  Saturday 
matinee,  as  may  be  desired. 

^ Season  subscriptions  for  one  single  series  will  be  alloted  the  day  after 
the  drawing. 


The  Opera 

May  be  anticipated,  compared,  reviewed,  and  your 
enjoyment  of  it  continued  indefinitely  through  the  Victor 
records.  All  the  leading  operas  are  in  the  Victor  reper- 
tory and  therefore  in  our  stocks. 

We  should  be  pleased  to  have  you  call  to  hear  any  of 
your  favorite  artists — at  either  of 

Our  Conveniently  Located 

VICTOR  STORES 

Uptown  at  Steinert  Hall,  1 62  Boylston  Street;  Down- 
town at  35  Arch  Street.  Our  stores  also  in  every 
principal  city  in  New  England. 

Perfectly  appointed  Demonstrating  Rooms  are  provided 
for  your  comfort  and  convenience  in  hearing  the  Victor. 

Our  stocks  of  Victor  goods  are  complete,  including 
Victors,  Victrolas,  records,  cabinets  and  supplies. 

Four  floors  in  our  Arch  Street  store 
are  devoted  entirely  to^Victor  goods. 

M.  STEINERT  & SONS  CO. 

New  England’s  Largest”;  Musical  Instrument  House. 


WEEK  OF  APRIL  3,  1911 


Matinees  Wednesday  and  Saturday 


Abor«  IttgltHli  Cliranb 
OIomFang 

MILTON  and  SARGENT  ABORN,  ManaainK  Directors 


In  Richard  Wagner’s  Grand  Opera  in  Four  Acts. 

“LOHENGRIN” 


CAST  OF  CHARACTERS 

Henry  I,  King  of  Germany  Herbert  Waterous 
Lohengrin,  Knight  of  the  Holy  ( Eugene  Battain 
Grail  ....  1 Christian  Hansen 

Telramund,  a Nobleof  Brabant  { QeoJge^S'pton 
Gottfried,  Elsa’s  Brother 
Ortrud,  Wife  of  Telramund 
Herald  . - - - 

Elsa,  of  Brabant 


Julia  Lambert 
j Louise  Le  Baron 
( Lila  Robeson 
Frederick  Huddy 
( Jane  Abercrombie 
( Lois  Ewell 


Conductor 
Stage  Director 


Max  Fichandler 
Charles  H.  Jones 


SYNOPSIS  OF  SCENERY 

Act  I.  A meadow  on  the  banks  of  the  Scheldt, 
near  Antwerp. 

Act  II.  Palace  and  Fortress  at  Antwerp,  with  the 
Kemenate  on  the  left  and  the  Cathedral 
on  the  right. 

Act.  III.  Tapestry  chamber  in  the  Palace. 

Act  IV.  Same  as  Act  I. 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night — Misses  Abercrombie  and  Le  Baron 
and  Messrs.  Battain  and  Luckstone  will  sing. 

Tuesday  night — Misses.  Ewell  and  Robeson  and 
Messrs.  Hansen  and  Crampton. 

Wednesday  matinee — Misses  Abercrombie  and  Le 
Baron  and  Messrs  Battain  and  Luckstone. 

Wednesday  night — Misses  Ewell  and  Robeson  and 
Messrs.  Hansen  and  Crampton. 

Thursday  night — Misses  Abercrombie  and  Le  Baron 
and  Messrs.  Battain  and  Luckstone. 

Friday  night — Misses  Ewell  and  Robeson  and 
Messrs.  Hansen  and  Crampton. 

Saturday  matinee — Misses  Abercrombie  and  Le 
Baron  and  Messrs.  Battain  and  Luckstone. 

Saturday  night — Misses  Ewell  and  Robeson  and 
Messrs.  Hansen  and  Crampton. 


Mason  CA  Hamlin  Piano  used. 
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The  third  week  of  the  Aborn  English  Grand  Opera  Company’s  season  at  the 
Boston  Opera  House,  starting  next  Monday  night,  will  be  occupied  with 
Donizetti’s  masterpiece,  “Lucia  di  Lammermoor,”  one  of  those  long  enduring 
favorites  of  the  early  lyric  school  that  continue,  by  sheer  force  of  melodic  beauty,  to 
occupy  a popular  place  in  the  modern  repertoire  alongside  of  more  modern  and  more 
pretentious  works.  Wiih  its  pathetic  story,  founded  on  Scott’s  tragic  novel,  “The 
Bride  of  Lammermoor,”  and  its  score  so  full  of  musical  gems  like  the  famous  sextette, 
Lucy’s  mad  scene,  Edgar’s  final  song  at  the  tomb,  and  many  other  simple  musical 
beauties  of  the  familiar  and  rich  Italian  style,  this  opera  after  three-quarters  of  a century 
of  popularity,  maintains  as  strong  a hold  as  ever  upon  the  affections  of  music  lovers  in 
general. 

Several  important  new  arrivals  to  the  Aborn  forces  will  occupy  prominent  roles 
in  “Lucia.”  The  title  part  will  be  sung  at  alternate  performances  by  Edith  Helena, 
the  noted  coloratura  soprano  whom  the  critics  of  other  cities  have  named  ‘ ‘ the 
American  Tetrazzini,”  and  Regina  Vicarino,  a young  artist  of  Italian  borbears  but  a 
native  of  this  country,  who  has  been  singing  in  grand  opera  in  California  with  success, 
and  who  has  never  before  appeared  in  the  east  excepting  a recent  recital  in  New  York. 
Eugene  Battain,  a tenor  who  has  established  himself  as  a favorite  here,  will  share  the 
role  of  Edgar  with  Domenico  Russo,  who  was  formerly  with  Hammerstein’s  Opera 
Comique  organization,  the  Lambardi,  the  San  Carlo  and  other  similar  companies,  and 
who  will  make  his  first  bow  here  with  the  Aborn  aggregation.  Of  the  present  contin- 
gent here,  Harry  Luckstone  will  remain  for  the  role  of  Henry  in  “Lucia,”  Herbert 
Waterous  for  Bide-the-Bent,  Lila  Robeson  for  Alice,  George  Crampton  for  Norman, 
Arthur  Green  for  Sir  Arthur,  and  Max  Fichandler  will  conduct  at  all  performances. 

The  following  week  will  see  the  first  production  in  English  in  America  of 
Massenet’s  famous  opera,  “Thais,”  with  Lois  Ewell,  Edith  Helena,  Lila  Robeson, 
Mischa  Ferenzi,  Giuseppe  Picco,  Louis  Kreidler,  Herbert  Waterous,  Florence 
Coughlan  and  Frederick  Huddy  in  the  cast. 


EXIT  PLANS 


1 FIRST  BALCONY 
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cAmaldo  Conti 

cTWusical  Director  of  the  Boston  Opera  Company  writes  as  follows 

regarding  the 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  rdarch  15,  1911. 


MASON  ca.  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CSt,  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem. 

Very  sincerely, 

(Signed),  ARNALDO  CONTI 
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NEXT  WEEK 


Massenet’s  Famous  Opera 

“THAIS” 

First  Time  in  English  on  any  stage. 


Matinee*  Wednesday  and  Saturday. 


Business  Staff  for  the 

^bnrn  jEttgltBli  O^rattb  (0prra  CEo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


G.  W.  Ross 
Max  Fichandler 
Charles  H.  Jones 
George  Ogle 


JioBtan  ®prra  (EBmpang 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  HaU 
Albert  £■  Lothian 


Chiefs  of  Departments 

Master  Mechanic  George  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Chief  Electrician  E.  C.  Smith 

Superintendent  of  Building  Charles  F.  Tukey 


General  Information 

di* 

Box  OflSce  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  eeirnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Mmn  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


©ppra  ©ninpang 

HENRY  RUSSELL,  Managing  Director 

«<» 

Notice  to  Stockholders 


^ The  season  of  1911-12  will  consist  of  eighteen  consecutive  weeks,  be- 
ginning on  November  27th,  1911,  and  ending  on  March  30th,  1912. 

^ Four  subscription  performances  will  be  given  each  week,  on  Monday, 
Wednesday,  and  Friday  evenings  and  Saturday  matinee. 

^ The  terms  of  the  subscription  sale  have  been  arranged  as  follows  : All 
the  stockholders  subscribing  for  four  performances  per  week  will  have  the 
privilege  of  being  the  first  to  draw  for  seats.  Those  selecting  seats  for 
three  performances  per  week  will  be  the  next  in  order  in  the  drawing. 
No  subscriptions  for  less  than  two  performances  per  week  will  be  accepted 
at  the  drawing.  These  conditions,  although  more  stringent  than  those  of 
the  past  season,  nevertheless  permit  of  a more  liberal  choice  of  purchase 
than  was  originally  decided  upon  and  adopted  for  the  first  subscription  sale. 

^ Applications  for  season  tickets  will  be  received  from  the  stockholders 
of  the  Boston  Opera  Company  from  now  until  Monday,  April  24th.  The 
allotment  of  seats  will  take  place  on  the  following  day,  Tuesday,  April  25th, 
at  10.30  A.  M.,  at  the  Boston  Opera  House. 

Q Each  share  of  stock  entitles  its  holder  to  subscribe  to  one  seat,  either 
for  the  entire  72  performances  of  the  season  (four  series),  or  for  three  or 
two  of  the  series  of  Monday,  Wednesday  or  Friday  evenings  or  Saturday 
matinee,  as  may  be  desired. 

Q Season  subscriptions  for  one  single  series  will  be  alloted  the  day  after 
the  drawing. 


The  New  Victor  Records  for  April 

Are  on  sale  now  at  all  our  stores 

35  ARCH  STREET  162  BOYLSTON  STREET 

and  all  the  larger  cities  of  New  England. 


^ The  new  list  of  records  emphasizes  one  of  the  Victor’s  most 
attractive  features.  It  shows  the  Victor  as  an  instrument  that 
always  has  something  fresh,  novel  and  absolutely  up-to-date  to  offer 
for  home  entertainment. 


^ We  should  be  pleased  to  play  these  records  for  you,  demon- 
strating at  the  same  time,  the  splendid  qualities  of  the 


NEW  MODELS  OF 

The  Victrola 


Victor-Victrola  XI 
$100 


Victor- Victrola  X 
$75 


Victor- Victrola  XIV 
$150 

You  will  particularly  enjoy  hearing  the 
Victor  at  our  stores,  where  you  will  find 

Perfectly  Appointed  Demonstrating  Rooms 

Expert  and  Reliable  Service 

Complete  Stocks  of  Victor  Goods 


Business  men  in  the  down-town  district  will  appreciate  the  convenience 
of  our  ARCH  STREET  STORE,  where  four  floors  are  devoted  entirely 
to  VICTOR  AND  VICTOR  RECORDS.  ^ ^ ^ 


M.  STEINERT  & SONS  CO. 

Victor  Dept.  Piano  and  Victor  Depts. 

35  ARCH  STREET  162  BOYLSTON  STREET 

Stores  in  all  Principal  Cities  of  New  England 


WEEK  OF  APRIL  10,  1911 


Matinees  Wednesday  and  Saturday 

Aborn  iEttgliali  ©ppra 

QIom]iattg 

MILTON  and  SARGENT  ABORN,  Managing  Directors 


In  Gaetano  Donizetti’s  Grand  Opera  in  Four  Acts 

“LUCIA  Dl  LAMMERMOOR” 


CAST  OF  CHARACTERS 

T j i Domenico  Russo 

Lord  Edgar  of  Ravenswood  | Eugene  Battain 

Sir  Henry  Ashton  - - Harry  Luckstone 

Sir  Arthur  Bucklaw  - - - Arthur  Green 

Bide-the-Bent,  follower  of  Sir  Henry 

Herbert  Waterous 

Norman,  also  in  the  train  of  Sir  Henry 

George  Crampton 

T AW*  o-  i Edith  Helena 

Lucy  Ashton,  Sir  Henry  s sister  j vicarino 

Alice,  her  confidante  - - - Lila  Robeson 


Conductor  - . - Max  Fichandler 

Stage  Director  - - Charles  H.  Jones 


SYNOPSIS  OF  SCENERY 

Act  1.  Scene  1.  Forest  near  Ravenswood. 

Scene  2.  Garden  of  Sir  Henry’s  mansion. 
Act  II.  Scene  1.  Chamber  in  Sir  Henry’s  mansion. 

Scene  2.  Drawing  Room  at  Sir  Henry’s 
Act  III.  Reception  Room  in  Sir  Henry’s  mansion. 
Act  IV.  The  Tomb  of  the  Ravenswoods. 

The  scene  is  partly  laid  in  the  Castle  and  grounds 
of  Sir  Henry’s  estate,  and  partly  in  and  near  the 
Castle  of  Ravenswood.  Period,  Seventeeth  Century. 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night  — Miss  Helena  and  Mr.  Russo  will 
Bing. 

Tuesday  night  — Miss  Vicarino  and  Mr.  Battain. 
Wednesday  matinee  — Miss  Helena  and  Mr.  Russo. 
Wednesday  night  — Miss  Vicarino  and  Mr.  Battain. 
Thursday  night  — Miss  Helena  and  Mr.  Russo. 
Friday  night  — Miss  Vicarino  and  Mr.  Battain. 
Saturday  matinee  — Miss  Helena  and  Mr.  Russo. 
Saturday  night — Miss  Vicarino  and  Mr.  Battain. 


Mason  CEl  Hamlin  Piano  used 


In  Preparation 


The  coming  week  will  be  the  most  important  so  far  in  the  Aborn 
occupancy  of  the  Boston  Opera  House,  in  that  it  will  bring  the 
first  production  in  English  on  any  stage  in  the  world  of  Massenet’s 
famous  opera,  “ Thais.”  Messrs.  Aborn  have  secured  a translation  of 
high  poetic  and  literary  worth  from  the  French  text  of  this  opera,  and 
have  been  preparing  for  some  time  a production  worthy  of  the  import- 
ance of  this  occasion. 

” Thais  ” is  of  the  modern  French  school  that  has  come  so  strongly 
into  vogue  in  the  last  few  years,  to  which  belong  ” Louise,”  “ The 
Juggler  of  Notre  Dame,”  “ Pelleas  and  Melisande  ” and  other  works 
that  have  met  with  sensational  success  in  America’s  leading  temples  of 
music.  In  the  title  role  of  “Thais,”  Mary  Garden  found  one  of  her 
greatest  parts  in  this  country,  as  did  Lina  Gavalieri  in  Europe. 

As  to  the  musical  beauties  of  this  work,  Arthur  Pougin,  the  great 
critic,  said : “ It  is  full  of  grace  and  inspiration,  and  at  the  same  time 
full  of  warmth  and  learning.”  As  to  its  dramatic  worth,  it  is  sufficient  to 
say  that  it  is  founded  upon  Anatole  France’s  great  novel  of  the  same 
title,  and  has  been  a great  success  as  a straight  drama  as  well  as  in  its 
literary  and  operatic  forms. 

Lois  Ewell  will  return  to  the  Aborn  English  Grand  Opera  Com- 
pany here  next  week  to  appear  in  the  title  part  of  “ Thais  ” at  four 
performances,  while  Edith  Helena  will  have  the  same  role  at  the  other 
four.  Louis  Kreidler  and  Giuseppe  Picco,  two  baritones  who  have  both 
been  here  before  under  the  Aborn  management,  will  divide  the  week 
as  Athanael.  Mischa  Ferenzi,  a young  Russian  tenor  who  is  now  sing- 
ing in  English  for  the  first  time  with  the  Aborn  organizations,  will  be 
the  Nicias,  Lila  Robeson  will  be  cast  for  Albine,  Herbert  Waterous  for 
Palemon,  Florence  Goughian  for  Crobyle,  Zoe  Fulton  for  Myrtale  and 
Frederick  Huddy  as  the  Serviteur.  Max  Fichandler  will  conduct  at  all 
performances,  as  usual,  and  the  staging  will  be  directed  by  Charles  H. 
Jones. 

For  the  week  beginning  Monday,  April  24th,  the  offering  will  be 
Verdi’s  familiar  and  ever  welcome  “II  Trovatore,”  Puccini’s  “La 
Boheme  ” will  be  presented  for  the  sixth  week,  Bizot’s  “ Carmen  ” for 
the  seventh  and  Offenbach’s  “ Tales  of  Hoffmann  ” for  the  final  week. 
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BOSTON 


NEXT  WEEK 


IL  TROVATORE 


With  Jane  Abercrombie,  Edith  Helena, 
Louise  Le  Baron,  Edith  Bradford, 
Leonid  SamolofF,  Domenico  Russo, 
Giuseppe  Picco,  Herbert  Waterous, 
Frederick  Huddy,  Florence  Goughian 
and  others  in  the  Cast. 

Matinees  Wednesday  and  Saturday 


Business  Staff  for  the 

^bortt  O^rattb  (ippra  QIo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


G.  W.  Ross 
Carlo  Nicosia 
Charles  H.  Jones 
George  Ogle 


J^OBton  (!P}ipra  Olompang 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  Hall 
Albert  E.  Lothian 


Chiefs  of  Departments 


Master  Mechanic 
Master  of  Properties 
Chief  Electrician 
Superintendent  of  Building 


George  E.  Curran 
Robert  F.  Brunton 
E.  C.  Smith 
Charles  F.  Tukey 


General  Information 

A* 

Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


i 
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loBtDn  ©ppra  dnntpattjj 

HENKY  RUSSELL,  Managing  Director 

><» 

Notice  to  Stockholders 


^ The  season  of  1911-12  will  consist  of  eighteen  consecutive  weeks,  be- 
ginning on  November  27th,  1911,  and  ending  on  March  30th,  1912. 

^ Four  subscription  performances  will  be  given  each  week,  on  Monday, 
Wednesday,  and  Friday  evenings  and  Saturday  matinee. 

The  terms  of  the  subscription  sale  have  been  arranged  as  follows  : All 
the  stockholders  subscribing  for  four  performances  per  week  will  have  the 
privilege  of  being  the  first  to  draw  for  seats.  Those  selecting  seats  for 
three  performances  per  week  will  be  the  next  in  order  in  the  drawing. 
No  subscriptions  for  less  than  two  performances  per  week  will  be  accepted 
at  the  drawing.  These  conditions,  although  more  stringent  than  those  of 
the  past  season,  nevertheless  permit  of  a more  liberal  choice  of  purchase 
than  was  originally  decided  upon  and  adopted  for  the  first  subscription  sale. 

^ Applications  for  season  tickets  will  be  received  from  the  stockholders 
of  the  Boston  Opera  Company  from  now  until  Monday,  April  24th.  The 
allotment  of  seats  will  take  place  on  the  following  day,  Tuesday,  April  25th, 
at  10.30  A.  M.,  at  the  Boston  Opera  House. 

Each  share  of  stock  entitles  its  holder  to  subscribe  to  one  seat,  either 
for  the  entire  72  performances  of  the  season  (four  series),  or  for  three  or 
two  of  the  series  of  Monday,  Wednesday  or  Friday  evenings  or  Saturday 
matinee,  as  may  be  desired. 

Q Season  subscriptions  for  one  single  series  will  be  alloted  the  day  after 
the  drawing. 


The  Victor  Operatic  Records 

Are  on  sale  at  all  our  stores 

35  ARCH  STREET  162  BOYLSTON  STREET 

and  in  all  the  larger  cities  of  New  England. 


' I 'HESE  Records  include  the  gems  of  all  the  best  known  operas 
^ as  sung  by  the  world’s  most  famous  artists.  You  will  find  it 
a great  pleasure  to  review  the  opera  by  means  of  these  records. 


^ We  should  be  pleased  to  play  any  of  these  for  you,  demon- 
strating at  the  same  time,  the  splendid  qualities  of  the 


NEW  MODELS  OF 

The  Victrola 


Victor-Victrola  XI 
$100 


Victor-Victrola  X 
$75 


Victor-Victrola  XIV 
$150 

You  will  particularly  enjoy  hearing  the 
Victor  at  our  stores,  where  you  will  find 


Perfectly  Appointed  Demonstrating  Rooms 

Expert  and  Reliable  Service 

Complete  Stocks  of  Victor  Goods 


Busine**  men  in  the  down-town  district  will  appreciate  the  convenience 
of  our  ARCH  STREET  STORE,  where  four  floors  are  devoted  entirely 
to  VICTORS  AND  VICTOR  RECORDS.  ^ ^ ^ 


M.  STEINERT  & SONS  CO. 

Victor  Dept.  Piano  and  Victor  Depts. 

35  ARCH  STREET  162  BOYLSTON  STREET 

Stores  in  all  Principal  Cities  of  New  England 


WEEK  OF  APRIL  17,  1911 

Matinees  Wednesday  and  Saturday 

Abortt  iEngltali  Oirattb 
Sampang 

MILTON  and  SARGENT  ABORN,  Managfine  Directors 
First  Performance  in  America  in  English 

“THAIS” 

In  Four  Acts  and  Five  Scenes. 

Music  by  J.  Massenet. 

Poem  by  Louis  Gallet. 

After  the  Romance  by  Anatole  France. 
English  version  by  Herman  Klein. 


CAST  OF  CHARACTERS 
Athanael,  a Cenobite  Monk 


j Giuseppe  Picco 
• Louis  Kreidler 


Nicias,  a young  sybaritic  philosopher 

Mischa  Ferenzi 

Palemon,  an  aged  Cenobite  Monk 

Herbert  Waterous 

Man  servant  - - . 


Thais,  Actress  and  Courtesan 

Crobyle,  a Slave-Girl 
Myrtale,  a Slave-Girl 
Albine,  an  Abbess 
Actors  and  Actresses,  Philosophers,  Friends  of 
Nicias,  Populace,  The  White  Nuns. 

The  scene  is  laid  in  Thebes  and  the  Theban 
desert,  in  ancient  Eg^t. 


- Frederick  Huddy 
f Lois  Ewell 

Edith  Helena 
Florence  Coughlan 

- Elizabeth  Ranney 

- Lila  Robeson 


Conductor  - _ - Carlo  Nicosia 

Stage  Director  - Charles  H.  Jones 


SYNOPSIS  OF  SCENERY 

Act  I.  The  Huts  of  the  Hermits  in  the  Theban 
Desert.  Night. 

Act  II.  Before  Thais’  Palace,  near  the  City  of 
Alexandria. 

Act.  III.  The  Temple  of  Love  in  Thais’  Garden. 
Night. 

Act  IV.  Scene  1.  Tableau — The  Oasis  in  the 
Desert. 

Scene  2 — The  Courtyard  of  the  Retreat  of 
the  White  Sisters  near  the  shores  of  the 
Mediterranean. 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night — Miss  Ewell  and  Mr.  Picco  will  sing. 
Tuesday  night — Miss  Helena  and  Mr.  Kreidler. 
Wednesday  matinee — Miss  Ewell  and  Mr.  Picco. 
Wednesday  night — Miss  Helena  and  Mr.  Kreidler. 
Thursday  night — Miss  Ewell  and  Mr.  Picco. 

Friday  night — Miss  Helena  and  Mr.  Kreidler. 
Saturday  matinee — Miss  Helena  and  Mr.  Picco. 
Saturday  night — Miss  Ewell  and  Mr.  Kreidler. 


Mason  CBi  Hamlin  Piano  used. 


IN  PREPARATION 


T TERDI’S  melodious  “ II  Trovatore,”  a favorite  of  long  standing  which 
^ has  not  lost  any  of  its  popularity,  but  rather  seems  to  increase  in  vogue 
by  repetition,  will  be  the  offering  of  the  Aborn  English  Grand  Opera  Com- 
pany for  the  coming  week  at  the  Boston  Opera  House  — the  fifth  week  of 
their  season. 

This  opera  registered  one  of  the  record  weeks  in  point  of  attendance 
when  given  by  the  Aborn  organization  last  year,  attracting  eight  large  audi- 
ences that  have  only  been  surpassed  in  size  by  three  of  their  other  offer- 
ings so  far.  This  year,  when  they  inaugurated  the  system  of  voting  by 
mailing  cards,  this  opera  was  among  the  four  or  five  works  receiving  the 
largest  number  of  votes  from  Boston  music  lovers,  and  hence  its  selection 
for  repetition  next  week. 

The  same  adequate  staging  used  for  its  presentation  last  year  will  be 
seen  again,  and  the  double  cast  will  contain  a majority  of  established  favor- 
ites. In  the  role  of  Leonora,  Jane  Abercrombie  and  Edith  Helena  will 
divide  the  eight  performances  of  the  week.  Louise  Le  Baron  will  appear 
at  all  performances  as  Azucena,  a character  remembered  as  one  of  her  best 
from  both  vocal  and  dramatic  standpoints.  A new  tenor,  Leonid  Samoloff, 
will  be  introduced  to  Aborn  patrons  for  the  first  time,  to  alternate  with 
Domenico  Russo  as  Manrico.  Giuseppe  Picco  will  be  the  Count  di  Luna, 
Herbert  Waterous  the  Ferrando,  Frederick  Huddy  the  Ruiz  and  Florence 
Goughian  the  Inez.  Clarence  West,  a conductor  who  formerly  held  the 
baton  with  the  Savage  English  Grand  Opera  Company,  will  conduct  at  all 
performances,  and  Charles  H.  Jones  will,  as  usual,  direct  the  staging  of 
“II  Trovatore”. 

During  the  week  beginning  Monday,  May  1,  Puccini’s  beautiful  “ La 
Boheme  ” will  be  heard  here  in  English  for  the  first  time  in  a number  of 
years,  with  Elena  Kirmes,  Regina  Vicarino,  Bertha  Shalek,  Umberto  Sor- 
rentino,  Eugene  Battain,  Frederick  Huddy,  William  G.  Stewart  and  others 
in  the  cast.  Bizet’s  brilliant,  dramatic,  and  picturesque  “ Carmen  ” will  be 
the  offering  for  the  week  beginning  Monday,  May  8,  and  Offenbach’s  fam- 
ous opera  comique,  “ The  Tales  of  Hoffman  ” (“  Les  Contes  d’  Hoffman”) 
will  be  heard  here  in  English  for  the  first  time  during  the  week  beginning 
May  15. 


cArnaldo  Conti 

cTWusical  Director  of  the  Boston  Opera  Company  writes  as  follows 

regarding  the 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  March  15,  1911. 


MASON  CS!,  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CS,  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me.  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem. 

Very  sincerely, 

(Signed),  ARNALDO  CONTI 
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NEXT  WEEK 


Matinees  Wednesday  and  Saturday. 

“La  Boheme” 

By  GIACOMO  PUCCINI 


Composer  of 

‘‘La  Tosca,”  “Madam  Butterfly,’’  and 
“The  Girl  of  the  Golden  West.’’ 


Cast  includes  Regina  Vicarino,  Elena  Kirmes, 
Bertha  Shalek,  Eugene  Battain,  Umberto  Sorren- 
tino,  Frederick  Huddy,  Herbert  Waterous, 
William  Stewart,  Arthur  Green  and  others. 


Business  Staff  for  the 

^borit  (Srattb  (iPppra  OIo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


G.  W.  Ross 
Carlo  Nicosia 
Charles  H.  Jones 
George  Ogle 


Poatnn  QInmpang 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  Hall 
Albert  £.  Lothian 


Chiefs  of  Departments 

Master  Mechanic  George  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Chief  Electrician  E.  C.  Smith 

Superintendent  of  Building  Charles  F.  Tukey 


General  Information 

Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  distinbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


®D0t0n  (iptra  dDinpanij 

HENRY  RUSSELL,  Managing  Director 


Notice  to  Stockholders 


The  season  of  1911-12  will  consist  of  eighteen  consecutive  weeks,  be- 
ginning on  November  27th,  1911,  and  ending  on  March  30th,  1912. 

Four  subscription  performances  will  be  given  each  week,  on  Monday, 
Wednesday,  and  Friday  evenings  and  Saturday  matinee. 

^ The  terms  of  the  subscription  sale  have  been  arranged  as  follows  : All 
the  stockholders  subscribing  for  four  performances  per  week  will  have  the 
privilege  of  being  the  first  to  draw  for  seats.  Those  selecting  seats  for 
three  performances  per  week  will  be  the  next  in  order  in  the  drawing. 
No  subscriptions  for  less  than  two  performances  per  week  will  be  accepted 
at  the  drawing.  These  conditions,  although  more  stringent  than  those  of 
the  past  season,  nevertheless  permit  of  a more  liberal  choice  of  purchase 
than  was  originally  decided  upon  and  adopted  for  the  first  subscription  sale. 

Applications  for  season  tickets  will  be  received  from  the  stockholders 
of  the  Boston  Opera  Company  from  now  until  Monday,  April  24th.  The 
allotment  of  seats  will  take  place  on  the  following  day,  Tuesday,  April  25th, 
at  10.30  A.  M.,  at  the  Boston  Opera  House. 


Q Each  share  of  stock  entitles  its  holder  to  subscribe  to  one  seat,  either 
for  the  entire  72  performances  of  the  season  (four  series),  or  for  three  or 
two  of  the  series  of  Monday,  Wednesday  or  Friday  evenings  or  Saturday 
matinee,  as  may  be  desired. 

^ Season  subscriptions  for  one  single  series  will  be  alloted  the  day  after 
the  drawing. 


The  Victor  Operatic  Records 

Are  on  sale  at  all  our  stores 

35  ARCH  STREET  162  BOYLSTON  STREET 

and  in  all  the  larger  cities  of  New  England. 


' I 'HESE  Records  include  the  gems  of  all  the  best  known  operas 
as  sung  by  the  world’s  most  famous  artists.  You  will  find  it 
a great  pleasure  to  review  the  opera  by  means  of  these  records. 

^ We  should  be  pleased  to  play  any  of  these  for  you,  demon- 
strating at  the  same  time,  the  splendid  qualities  of  the 


NEW  MODELS  OF 

The  Victrola 


Victor-Victrola  XI 
$100 


Victor-Victrola  X 
$75 


Victor-Victrola  XIV 
$150 

You  will  particularly  enjoy  hearing  the 
Victor  at  our  stores,  where  you  will  find 

Perfectly  Appointed  Demonstrating  Rooms 

Expert  and  Reliable  Service 

Complete  Stocks  of  Victor  Goods 


Business  men  in  the  down-town  district  will  appreciate  the  convenience 
of  our  ARCH  STREET  STORE,  where  four  floors  are  devoted  entirely 
to  VICTORS  AND  VICTOR  RECORDS.  J*  .#* 


M.  STEINERT  & SONS  CO. 

Victor  Dept.  Piano  and  Victor  Depts. 

35  ARCH  STREET  162  . BOYLSTON  STREET 

Stores  in  sJI  Principal  Cities  of  New  England 


BIGEKW 

KENNARD 


Collarettes 

with  diamond 
ornaments,  in 
various  widths 
special 
and  exclusive 
designs  AAWi 
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WEEK  OF  APRIL  24,  1911 


Matinees  Wednesday  and  Saturday 


Aborn  (Sranh  ©ppra 
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MILTON  and  SARGENT  ABORN,  ManaglnK  Directors 


In  Giuseppe  Verdi’s  Grand  Opera  in  Five  Acts 

"IL  TROVATORE" 


CAST  OF  CHARACTERS 


Leonora 


Inez,  her  attendant 
Azucena,  supposed  Mother  of 
Manrico 

Manrico,  the  Troubadour 

Ruiz,  his  follower  . - . 

Count  di  Luna 
Ferrando,  his  follower 


( Edith  Helena 
1 Jane  Abercrombie 
Florence  Coughlan 
) Louise  Le  Baron 
( Mildred  Rogers 
i Leonid  Samoloff 
( Domenico  Russo 
Frederick  Huddy 
Giuseppe  Picco 
Herbert  Waterous 


Conductor 
Stage  Director 


Carlo  Nicosia 
Charles  H.  Jones 


Act  I. 

Act  II. 
Act  III. 
Act  IV. 

Act  V. 


SYNOPSIS  OF  SCENERY 

Scene  1.  Hall  in  the  Palace  of  Aliaferia. 
Scene  2.  Garden  of  the  Palace. 

The  Gypsy  Camp. 

The  Convent  Grounds. 

Scene  1.  Camp  of  the  Count’s  Soldiers. 
Scene  2.  Room  in  the  Palace  of  Castellar. 
Scene  1.  The  Tower. 

Scene  2.  The  Prison. 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night  — Misses  Helena  and  Le  Baron  and 
Mr.  Samoloff  will  sing. 

Tuesday  night  — Misses  Abercrombie  and  Le  Baron 
and  Mr. Russo. 

Wednesday  matinee  — Misses  Helena  and  Rogers 
and  Mr.  Samoloff. 

Wednesday  night  — Misses  Abercrombie  and  Le 
Baron  and  Mr.  Russo. 

Thursday  night  — Misses  Helena  and  Rogers  and 
Mr.  Samoloff. 

Friday  night  — Misses  Abercrombie  and  Le  Baron 
and  Mr.  Russo. 

Saturday  matinee  — Misses  Abercrombie  and  Le 
Baron  and  Mr.  Samoloff. 

Saturday  night — Misses  Helena  and  Rogers  and 
Mr.  Russo. 


Maion  Hamlin  Piano  used 


IN  PREPARATION 


Another  novelty  win  be  the  offering  of  the  Aborn  English  Grand 
Opera  Company  at  the  Boston  Opera  House  next  week,  for  while 
Puccini’s  beautiful  “ La  Boheme  ” is  a regularly  accepted  selection 
of  the  modern  repertoire  with  the  Metropolitan,  the  Boston  and  similar 
opera  companies  of  worldwide  importance,  and  whose  presentations  are 
given  in  foreign  languages,  this  work  has  not  been  heard  in  English  in  a 
number  of  years,  and  has  probably  never  before  been  presented  at  popular 
prices.  Consequently  it  will  be  the  second  distinct  novelty  of  the  Aborn 
season  when  presented  here  next  week  for  the  usual  eight  performances  in 
succession. 

Of  the  operas  by  Giacomo  Puccini,  three  at  least  have  become  firmly 
established,  and  are  about  equal  in  popularity : “ La  Tosca,”  “La  Boheme  ” 
“ Madam  Butterfly.”  His  “ Manon”  is  also  done  occasionally,  and  his 
“ Girl  of  the  Golden  West,”  first  presented  during  the  past  season,  will 
doubtless  become  a favorite.  “ La  Boheme,”  while  modern  and  of  a high 
order  of  musicianship,  is  full  of  beautiful  melodies  of  the  typical  Italian 
style,  and  its  richness  in  this  respect,  as  well  as  its  romantic,  picturesque 
and  human  story  are  responsible  for  its  great  vogue. 

Several  artists  new  to  the  Aborn  clientele  in  Boston,  but  who  have 
found  favor  with  the  Aborn  English  Grand  Opera  organizations  in  other 
cities,  will  make  their  first  appearance  here  in  roles  to  which  they  are 
particularly  well  suited.  The  newcomers  include  Elena  Kirmes,  soprano, 
who  will  appear  in  the  role  of  Mimi  at  four  of  the  eight  performances  of 
the  week,  Bertha  Shalek,  mezzo-soprano,  who  will  be  cast  for  Musette, 
Umberto  Sorrentino,  who  will  alternate  with  Eugene  Battain  in  the  tenor 
role  of  Rudolph  and  William  G.  Stewart,  a baritone  who  has  appeared  to 
advantage  in  Boston  before,  but  never  with  the  Aborn  forces,  and  who  will 
have  the  role  of  Marcel.  Others  in  the  cast  will  be  Herbert  Waterous, 
Frederick  Huddy  and  Arthur  Green. 

For  the  following  week,  beginning  Monday,  May  8th,  Bizet’s  resplen- 
dent “Carmen”  will  be  the  offering,  and  Offenbach’s  masterpiece,  “The 
Tales  of  Hoffmann”  (“Les  Contes  d’Hoffmann”)  will  fill  the  final  week 
of  the  season  beginning  May  15th,  being  presented  for  the  first  time  in 
English  here. 


PLANS 


cAmaldo  Conti 

c^usical  Director  of  the  Boston  Opera  Company  writes  as  follows 

regarding  the 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  March  15,  1911. 


MASON  CSi.  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CS.  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me.  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem. 

Very  sincerely, 

(Signed),  ARNALDO  CONTI 
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NEXT  WEEK 


Matinees  Wednesday  and  Saturday. 


BIZET’S 


“CARMEN” 

WITH 

Renata  Freber,  Louise  Le  Baron,  Bertha  Shalek, 
Angelo  Secchi,  Eugene  Battain,  Harry  Luck- 
stone,  William  Schuster,  Herbert  Water- 
ous,  Arthur  Green,  Florence  Gough- 
ian, Elizabeth  Ranney  and 
others  in  the  cast. 


Business  Staff  for  the 

Shorn  SngltHli  O^ranii  (iprra  (Eo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


G.  W.  Ross 
Clarence  West 
Edward  P.  Temple 
George  Ogle 


PoHton  (iprra  (Eomjjang 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  Hall 
Albert  E.  Lothian 


Chiefs  of  Departments 

Master  M^hanic  George  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Chief  Electrician  £.  C.  Smith 

Superintendent  of  Building  Charles  F.  Tukey 


General  Information 

Box  OflBce  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  BuSets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


Inatnn  ©ptra  donipany 

HENRY  RUSSELL,  Managing  Director 

The  management  of  the  Boston  Opera  Company  begs  to  announce 
that  the  subscription  books  for  the  season  of  1911-12  are  now  open  to 
the  general  public.  The  season  will  consist  of  eighteen  consecutive 
weeks  commencing  Monday,  November  27,  and  will  be  divided  into  four 
series,  as  follows : — 

(a)  18  Monday  evening  performances. 

(b)  18  Wednesday  evening  performances. 

(c)  18  Friday  evening  performances. 

(</)  18  Saturday  matinee  performances. 

In  all  seventy-two  subscription  performances. 

Applications  for  season  tickets  are  being  received  at  the  Boston 
Opera  House  now.  Music  lovers  who  are  not  familiar  with  the  location 
of  seats  are  invited  to  call  in  person  at  the  Boston  Opera  House  every 
week  day  from  10:00  A.  M.  to  3:00  P.  M.  where  plans  will  be  shown 
and  all  information  given  by  Mr.  Fred  E.  Pond,  in  charge  of  the  sub- 


scription  department.  The  subscription  prices  for  each 
performances  are  : 

series  of  eighteen 

Orchestra  floor 

$90  00 

First  Balcony,  A,  B,  G,  D,  E (centre  section) 

72  00 

First  Balcony,  A,  B,  G,  D,  E (side  sections)  . 

54  00 

First  Balcony,  F to  S 

36  00 

Second  Balcony,  A to  E 

36  00 

Second  Balcony,  F to  K 

27  00 

Second  Balcony,  L to  R 

18  00 

Gheck  or  Money  Order  for  25%  of  the  subscription  amount  must 

accompany  application. 

Seats  will  be  assigned  as  near  the  desired  location 

as  possible. 

The  Victor  Operatic  Records 

Are  on  sale  at  all  our  stores 

35  ARCH  STREET  162  BOYLSTON  STREET 

and  in  all  the  larger  cities  of  New  England. 

' I 'HESE  Records  include  the  gems  of  all  the  best  known  operas 
as  sung  by  the  world’s  most  famous  artists.  You  will  find  it 
a great  pleasure  to  review  the  opera  by  means  of  these  records. 

^ We  should  be  pleased  to  play  any  of -these  for  you,  demon- 
strating at  the  same  time,  the  splendid  qualities  of  the 


NEW  MODELS  OF 

The  Victrola 


Viclor-Victrola  XI 
$100 


Victor- Victrola  X 
$75 


Victor-Victrola  XIV 
$150 

You  will  particularly  enjoy  hearing  the 
Victor  at  our  stores,  where  you  will  find 

Perfectly  Appointed  Demonstrating  Rooms 

Expert  and  Reliable  Service 

Complete  Stocks  of  Victor  Goods 

Business  men  in  the  down-town  district  will  appreciate  the  convenience 
of  our  ARCH  STREET  STORE,  where  four  floors  are  devoted  entirely 
to  VICTORS  AND  VICTOR  RECORDS.  jt 

M.  STEINERT  & SONS  CO. 


Victor  Dept. 

35  ARCH  STREET 


Piano  and  Victor  Depts. 
162  BOYLSTON  STREET 


Stores  in  all  Principal  Cities  of  New  England 


WEEK  OF  MAY  1,  1911 


Matinees  Wednesday  and  Saturday 


Abnrn  iEngltaly 

Sampattg 

MILTON  and  SARGENT  ABORN,  Manafirinsr  Directors 


In  Giacomo  Puccini's  Opera  in  Four  Acts 

“LA  BOHEME” 


CAST  OF  ( 

Rudolph,  a poet 

Schaunard,  a musician 
Benoit,  a landlord 
Marcel,  a painter 
Colline,  a philosopher 
Alcindoro,  a Councillor 
Parpignol 

Mimi  . . _ 

Musetta  - - - 


( Eugene  Battain 
( Umberto  Sorrentino 

- Frederick  Huddy 
Bert  Pheonix 
William  G.  Stewart 
Herbert  Waterous 
State  Bert  Phoenix 
Arthur  Green 

( Blanche  Dufheld 
• - < Virginia  Pierce 

( Elena  Kirmes 

Bertha  Shalek 


Students,  Work  Girls,  Citizens,  Shopkeepers,  Street 
Vendors,  Soldiers,  Restaurant  Waiters, 

Boys,  Girls,  Etc. 

Time — About  1830  in  Paris. 


Musical  Conductor  - - - Clarence  West 

Staged  by  Edward  P.  Temple. 


SYNOPSIS  OF  SCENERY 
Act  I.  In  the  Attic. 

Act  II.  In  the  Latin  Quarter. 
Act.  III.  The  Barriere  d’Enfer. 
Act  IV.  In  the  Attic. 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night — Miss  Dufheld  and  Mr.  Batiain  will 
sing. 

Tuesday  night — Miss  Pierce  and  Mr.  Sorrentino. 
Wednesday  matinee — Miss  Kirmes  and  Mr.  Battain 
Wednesday  night — Miss  Duffield  and  Mr.  Sorrentino 
Thursday  night — Miss  Duffield  and  Mr.  Battain. 
Friday  night — Miss  Kirmes  and  Mr.  Sorrentino. 
Saturday  matinee — Miss  Duffield  and  Mr.  Battain. 
Saturday  night — Miss  Kirmes  and  Mr.  Sorrentino. 


Mason  Hamlin  Piano  usad. 


ITn  lp>reparation 

rpHE  ABORN  ENGLISH  GRAND  OPERA  COMPANY  will  again 

repeat  a favorite  selection  of  their  season  of  a year  ago  at  the 
Boston  Opera  House  next  week,  when  Bizet’s  last  and  greatest  com- 
position, “Carmen,”  will  be  presented  with  a cast  of  favorites. 

Louise  Le  Baron,  whose  original  and  artistic  depiction  of  the  central 
character  in  this  opera  last  Spring  is  well  remembered,  will  have  the 
same  part  again  for  half  of  the  performances  of  the  coming  week,  while 
Bertha  Shalek,  who  has  been  equally  successful  in  the  same  role 
with  the  Aborn  organizations  in  other  cities,  will  appear  as  Carmen  at  the 
other  four  performances  of  the  week.  The  intention  of  Messrs.  Aborn  in 
offering  these  two  artists  to  alternate  in  the  stellar  role  of  “ Carmen  ” is  to 
afford  two  distinct  and  different  conceptions  of  the  role,  both  of  which  have 
equalled  each  other  in  past  successes. 

The  balance  of  the  cast  will  be  formed  with  an  equal  proportion  of 
well-established  favorites  and  of  notable  new  additions  to  the  Aborn 
forces.  A promising  debutante  of  this  occasion  will  be  Miss  Renata 
Freber,  a young  soprano  who  has  been  singing  in  concert  in  Chicago,  Saint 
Louis  and  other  Western  cities,  who  will  make  her  first  appearance  in 
grand  opera  in  the  role  of  Micaela.  Three  other  new  arrivals  will  be 
Angelo  Secchi,  a tenor  who  has  just  come  to  America  especially  for  a 
limited  number  of  performances  with  the  Aborn  companies  in  various 
cities,  and  who  will  make  his  first  bow  in  this  country  as  Don  Jose ; William 
Schuster,  a basso-cantante  who  has  been  heard  in  Boston  in  grand  opera  in 
past  years,  who  will  be  the  Dancairo ; and  Harry  Luckstone,  a popular 
baritone  who  needs  little  introduction  here,  who  will  be  cast  as  Escamillo. 
Eugene  Battain  will  divide  with  Mr.  Secchi  the  eight  performances  in  the 
tenor  role?  Herbert  Waterous  will  be  the  Zuniga,  Florence  Goughian  will 
be  cast  as  Frasquita,  Arthur  Green  as  Remendado,  Elizabeth  Ranney  as 
Mercedes,  and  Clarence  West  will  conduct  at  all  performances. 

For  the  week  beginning  Monday,  May  15th,  the  third  novelty  of  the 
Spring  season,  Offenbach’s  “ Les  Contes  d’ Hoffmann  ” (“The  Tales  of 
Hoffmann”),  will  be  heard  here  in  English  for  the  first  time  with  the  same 
cast  with  which  Messrs.  Aborn  gave  this  delightful  opera  comique  its  first 
American  performances  in  New  York  City  a couple  of  years  ago. 


cAmaldo  Conti 

cTWusical  Director  of  the  Boston  Opera  Company  writes  as  follows 

regarding  the 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  March  IS,  1911. 


MASON  ca.  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CBi,  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me.  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem. 

Very  sincerely, 

(Signed),  ARNALDO  CONTI 


THE  ATLANTIS  PRESS  OF  BOSTON 
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NEXT  WEEK 


Matinees  Wednesday  and  Saturday. 


OFFENBACH’S  OPERA  COMIQUE 


The  Tales  of  Hoffmann’ 


(“Les  contes  d’Hoffmann”) 

With  a new  English  Version  by  Charles 
Henry  Meltzer. 

Cast  includes  Eily  Barnato,  Bertha  Shalek, 
Louise  Le  Baron,  Eugene  Battain,  Homer  Lind, 
William  Schuster,  Phil  Branson,  George  Cramp- 
ton,  Florence  Coughlan,  and  others. 


Business  Staff  for  the 

^born  Sngltflli  (^rmh  (Eo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


G.  W.  Ross 
Clarence  West 
Edward  P.  Temple 
George  Ogle 


Pofitnn  (ippra  Olompanii 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  Hall 
Albert  E.  Lothian 


Chiefs  of  Departments 


Master  Mechanic 
Master  of  Properties 
Chief  Electrician 
Superintendent  of  Building 


George  E.  Curran 
Robert  F.  Brunton 
E.  C.  Smith 
Charles  F.  Tukey 


General  Information 


A* 


Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
to  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


Snston  ©pm  fflontpanp 

HENKY  RUSSELL,  Managing  Director 


The  management  of  the  Boston  Opera  Company  begs  to  announce 
that  the  subscription  books  for  the  season  of  1911-12  are  now  open  to 
the  general  public.  The  season  will  consist  of  eighteen  consecutive 
weeks  commencing  Monday,  November  27,  and  will  be  divided  into  four 
series,  as  follows : — 

(a)  18  Monday  evening  performances. 
ib)  18  Wednesday  evening  performances. 

(c)  18  Friday  evening  performances. 

(</)  18  Saturday  matinee  performances. 


In  all  seventy-two  subscription  performances. 

Applications  for  season  tickets  are  being  received  at  the  Boston 
Opera  House  now.  Music  lovers  who  are  not  familiar  with  the  location 
of  seats  are  invited  to  call  in  person  at  the  Boston  Opera  House  every 
week  day  from  10:00  A.  M.  to  3:00  P.  M.  where  plans  will  be  shown 
and  all  information  given  by  Mr.  Fred  E.  Pond,  in  charge  of  the  sub- 
scription department.  The  subscription  prices  for  each  series  of  eighteen 
performances  are  : 


Orchestra  floor  . 

First  Balcony,  A,  B,  C,  D, 
First  Balcony,  A,  B,  G,  D, 
First  Balcony,  F to  S 
Second  Balcony,  A to  E . 
Second  Balcony,  F to  K . 
Second  Balcony,  L to  R . 


. $90  00 

E (centre  section)  72  00 
E (side  sections)  . 54  00 

. 36  00 

. 36  00 

. 27  00 

. 18  00 


Check  or  Money  Order  for  25%  of  the  subscription  amount  must 
accompany  application. 

Seats  will  be  assigned  as  near  the  desired  location  as  possible. 


The  Victor  Operatic  Records 

Are  on  sale  at  all  our  stores 

35  ARCH  STREET  162  BOYLSTON  STREET 

and  in  all  the  larger  cities  of  New  England. 


'^HESE  Records  include  the  gems  of  all  the  best  known  operas 
^ as  sung  by  the  world’s  most  famous  artists.  You  will  find  it 
a great  pleasure  to  review  the  opera  by  means  of  these  records. 

^ We  should  be  pleased  to  play  any  of  these  for  you,  demon- 
strating at  the  same  time,  the  splendid  qualities  of  the 


\^ctor-Victrola  XI 
$100 


Victor- Victrola  XIV 
$150 

I You  will  particularly  enjoy  hearing  the 

Victor  at  our  stores,  where  you  will  find 

Perfectly  Appointed  Demonstrating  Rooms 

Expert  and  Reliable  Service 

Complete  Stocks  of  Victor  Goods 

ButineM  men  in  the  down-town  diatrict  will  appreciate  the  convenience 
of  our  ARCH  STREET  STORE,  where  four  floors  are  devoted  entirely 
to  VICTORS  AND  VICTOR  RECORDS.  J*  J* 


NEW  MODELS  OF 

The  Victrola 


M.  STEINERT  & SONS  CO. 

Victor  Dept.  Piano  and  Victor  Depts. 

35  ARCH  STREET  162  BOYLSTON  STREET 

Storea  in  all  Principal  Citiea  of  New  England 


WEEK  OF  MAY  8,  1911 


Matinees  Wednesday  and  Saturday 

Aborn  iEttgltjaly  dranb  O^pera 
Olompang 

MILTON  and  SARGENT  ABORN,  Managing  Directors 


In  George  Bizet's  Grand  Opera  in  Four  Acts 

"CARMEN" 


CAST  OF  CHARACTERS 
Ca™.„,.Cig.r..,.Gi,.  - { 

Don Jost,  a Brigadiarof Dragoons  { |“tain 

Escamillo,  a Toreador  - Harry  Luckstone 

Zuniga,  a Captain  of  Dragoons  Herbert  Waterous 

Dancairo  ) „ , ( William  Schuster 

Remendado  1 Smugglers  | 

Micaela,  a Peasant  Girl  - Renata  Freber 
Mercedes  I • j r / Elizabeth  Ranney 

Frasquita  1 { Florence  CoughlL 

Lilias  Pastia,  an  Innkeeper  John  Brown 

Morales,  a Dragoon  - - Arthur  Green 

Chorus  of  Peasants,  Soldiers,  Cigarette  Girls, 
Smugglers,  etc. 


Musical  Conductor  - Clarence  West 

Stage  Director  - - Edward  P.  Temple 


SYNOPSIS  OF  SCENERY 

Act  I.  A Square  in  Seville. 

Act  II.  The  Inn  of  Lilias  Pastia. 

Act  III.  The  Smugglers’  Retreat  in  the  Mountains. 
Act  IV.  Exterior  of  a Spanish  Circus. 


SCHEDULE  of  ALTERNATING  PRINCIPALS 
(Subject  to  change  without  notice). 

Monday  night  — Miss  Shalek  and  Mr.  Secchi  will 
sing. 

Tuesday  night  — Miss  Le  Baron  and  Mr.  Battain. 
Wednesday  matinee  — Miss  Shtdek  and  Mr.  Secchi. 
Wednesday  night  — Miss  Le  Baron  and  Mr.  Battain 
Thursday  night  — Miss  Shalek  and  Mr.  Secchi. 
Friday  night  — Miss  Le  Baron  and  Mr.  Battain. 
Saturday  matinee  — Miss  Shalek  and  Mr.  Secchi. 
Saturday  night — Miss  Le  Baron  and  Mr.  Battain. 


Mason  Hamlin  Piano  used 


irn  Hbreparation 

' dJb 


T N the  eighth  and  final  weekly  offering  of  the  Aborn  English  Grand  Opera 
'*■  Company  at  the  Boston  Opera  House,  for  the  week  beginning  next 
Monday  night,  the  management  are  heralding  the  most  unique  and  attractive 
presentation  of  their  entire  series.  It  will  be  the  first  presentation  in  this 
city  in  English  of  Jacques  Offenbach’s  last  and  admittedly  his  greatest  opera 
comique,“The  Tales  of  Hoffmann”  (‘‘Les  contes  d’Hoffmann”).  This  charm- 
ing composition  was  first  presented  in  America  a score  or  more  years  ago 
but  was  never  repeated  until  Oscar  Hammerstein  revived  it  as  a novelty 
during  his  first  season  at  the  Manhattan  Opera  House,  where  it  remained  a 
most  popular  selection  in  his  repertoire  throughout  his  grand  opera  opera- 
tions in  New  York.  Shortly  after  Hammerstein’s  production  of  “Les 
contes  d’Hoffmann”  in  French,  Milton  and  Sargent  Aborn  presented  the 
first  production  of  the  same  opera  in  English  in  the  same  city  under  its 
translated  title  of  “The  Tales  of  Hoffmann.”  Both  of  these  productions  of 
Offenbach’s  masterpiece  were  signally  successful,  and  Messrs.  Aborn  kept 
it  in  their  repertoire  in  succeeding  seasons  with  increased  success,  although 
they  did  not  include  it  in  the  schedule  at  the  Boston  Opera  House  last 
spring. 

This  year  they  arranged  with  Charles  Henry  Meltzer,  the  noted  libret- 
tist and  musical  critic  of  the  New  York  American  and  Journal,  to  write  a 
new  translation,  using  the  version  given  at  the  Opera  Gomique  in  Paris 
with  the  lines  and  lyrics  Americanized,  and  with  this  new  book,  but  with 
the  original  production  made  by  them,  “The  Tales  of  Hoffmann”  will  be 
presented  at  the  Boston  Opera  House  next  week.  As  many  as  possible  of 
the  original  American  cast  have  been  secured  again  for  their  former  roles, 
including  the  noted  coloratura  soprano,  Eily  Barnato,  who  has  returned 
from  Europe  especially  to  sing  in  this  opera.  Homer  Lind,  the  noted 
German-American  baritone,  and  equally  celebrated  as  a character  actor, 
has  also  been  specially  engaged  for  the  roles  of  Dr.  Miracle  and  Copplius, 
both  of  which  he  was  the  first  to  sing  in  English.  Phil  Branson  will  also 
return  to  his  original  characters  of  Andreas,  Cochenille  and  Franz,  and 
other  members  of  the  cast  will  be  Bertha  Shalek  as  Julietta,  Louise  Le 
Baron  as  Nicklausse,  Eugene  Battain  as  Hoffmann,  George  Crampton  as 
Dapertutto,  William  Schuster  as  Spalanzani  and  Florence  Goughian  as 
Nathanael. 


cAmaldo  Conti 

cTVIusical  Director  of  the  Boston  Opera  Company  writes  as  follows 

regarding  the 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  March  15,  1911. 


MASON  CSi  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CS.  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me.  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem. 

Very  sincerely, 

(Signed),  ARNALDO  CONTI 


THE  ATLANTIS  PNISS  Of  BOSTON 
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BOSTON 


Matinee*  Wednesday  and  Saturday. 


OFFENBACH’S  OPERA  COMIQUE 


The  Tales  of  Hoffmann' 


(“Les  contes  d’Hoffmann”) 

With  a new  English  Version  by  Charles 
Henry  Meltzer. 

Cast  includes  Eily  Barnato,  Bertha  Shalek, 
Louise  Le  Baron,  Eugene  Battain,  Homer  Lind, 
William  Schuster,  Phil  Branson,  George  Cramp- 
ton,  Florence  Coughlan,  and  others. 


Business  Staff  for  the 

^hnrn  Sttglislt  Oiranii  (i^ppra  QIo. 


Business  Manager 
Musical  Director 
Stage  Director 
Stage  Manager 


G.  W.  Ross 
Clarence  West 
Charles  H.  Jones 
George  Ogle 


JInHtnn  (0pera  OInmjiang 

Business  Staff 


Business  Manager 
Resident  Manager 
Press  Representative 
Private  Secretary 
Assistant  Treasurer 
Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
Theodore  H.  Bauer 
R.  Barocchi 
W.  R.  HaU 
Albert  E.  Lothian 


Chiefs  of  Departments 


Master  Mechanic 
Master  of  Properties 
Chief  Electrician 
Superintendent  of  Building 


George  E.  Curran 
Robert  F.  Brunton 
E.  C.  Smith 
Charles  F.  Tukey 


General  Information 

Box  Office  open  from  9 A.M.  to  10  P.M. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Physicians  who  have  patients  to  whom  they  may 
be  called  suddenly  can  leave  their  seat  number 
in  the  Box  Office,  and  be  called  as  quickly  as 
possible. 

Correct  Librettos  for  sale  in  the  Lobby. 

During  the  season  of  Grand  Opera  ladies  are  re- 
quested not  to  wear  hats  during  the  perform- 
ances. Hats  can  be  left  with  the  attendants  in 
the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Refreshment  Buffets  and  Candy  Counters  have  been 
provided  on  Grand  Foyer  and  Second  Balcony 
floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor  and  First  Balcony 
floors. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone 
Booths  are  located  on  the  Main  floor,  near  the 
Carriage  Entrances. 

Patrons  are  earnestly  requested  to  report  any  inci- 
vilities on  the  part  of  employees  to  the  Manage- 
ment. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Absolutely  no  fees  of  any  kind  are  permitted  in 
this  Opera  House.  Patrons  are  respectfully  re- 
quested not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages,  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage 
te  articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 


Snatnn  (ipfra  Olompang 

HENKY  BUSSELL,  Managing  Director 


The  management  of  the  Boston  Opera  Company  begs  to  announce 
that  the  subscription  books  for  the  season  of  1911-12  are  now  open  to 
the  general  public.  The  season  will  consist  of  eighteen  consecutive 
weeks  commencing  Monday,  November  27,  and  will  be  divided  into  four 
series,  as  follows : — 

(a)  18  Monday  evening  performances. 
ib)  18  Wednesday  evening  performances. 

(c)  18  Friday  evening  performances. 

(</)  18  Saturday  matinee  performances. 

In  all  seventy-two  subscription  performances. 

Applications  for  season  tickets  are  being  received  at  the  Boston 
Opera  House  now.  Music  lovers  who  are  not  familiar  with  the  location 
of  seats  are  invited  to  call  in  person  at  the  Boston  Opera  House  every 
week  day  from  . 10:00  A.  M.  to  3:00  P.  M.  where  plans  will  be  shown 
and  all  information  given  by  Mr. , Fred  E.  Pond,  in  charge  of  the  sub- 


scription  department.  The  subscription  prices  for  each 
performances  are : 

series  of  eighteen 

Orchestra  floor 

$90  00 

First  Balcony,  A,  B,  G,  D,  E (centre  section) 

72  00 

First  Balcony,  A,  B,  G,  D,  E (side  sections) . 

54  00 

First  Balcony,  F to  S . 

36  00 

Second  Balcony,  A to  E 

36  00 

Second  Balcony,  F to  K 

27  00 

Second  Balcony,  L to  R 

18  00 

Gheck  or  Money  Order  for  25%  of  the  subscription  amount  must 

accompany  application. 

Seats  will  be  assigned  as  near  the  desired  location 

as  possible. 

The  Victor  Operatic  Records 

Are  on  sale  at  all  our  stores 

35  ARCH  STREET  162  BOYLSTON  STREET 

and  in  all  the  larger  cities  of  New  England. 


'^HESE  Records  include  the  gems  of  all  the  best  known  operas 
as  sung  by  the  world’s  most  famous  artists.  You  will  find  it 
a great  pleasure  to  review  the  opera  by  means  of  these  records. 

^ We  should  be  pleased  to  play  any  of  these  for  you,  demon- 
strating at  the  same  time,  the  splendid  qualities  of  the 


NEW  MODELS  OF 

The  Victrola 


Viclor-Victrola  XI 
$100 


Victor- Victrola  X 
$75 


Victor-Victrola  XIV 
$150 

You  will  particularly  enjoy  hearing  the 
Victor  at  our  stores,  where  you  will  find 

Perfectly  Appointed  Demonstrating  Rooms 

Expert  and  Reliable  Service 

Complete  Stocks  of  Victor  Goods 


Business  men  in  the  down>town  district  will  appreciate  the  convenience 
of  our  ARCH  STREET  STORE,  where  four  floors  are  devoted  entirely 
to  VICTORS  AND  VICTOR  RECORDS.  Jft  jfl  jH 


M.  STEINERT  & SONS  CO. 

Victor  Dept.  Piano  and  Victor  Depts. 

35  ARCH  STREET  162  BOYLSTON  STREET 

Stores  in  all  Principal  Cities  of  New  England 


BIGELOW 
KENNARD 
a CO. 


d:« 


J^isWI carved 
wood  Bracket  in 
gold  & old  rose 
suitaBle jfbri/ie 
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5«WASHINGaDNSJ 


WEEK  OF  MAY  15,  1911 


Matinees  Wednesday  and  Saturday 


Aborn  iEttglialj  C^raitb  (0p^ra 
©ompang 

MILTON  and  SARGENT  ABORN|  Manafi^ins  Directors 


"The  Tales  of  Hoffmann’ 

Cpera  in  Four  Acts  by  Jacques  Offenbach 


New  English  Translation  by  Chas.  Henry  Meltzer 


CAST  OF  CHARACTERS 


Hoffmann,  a young  poet 
Nicklausse,  his  friend 
Luther,  an  Inn-keeper 
Nathanael,  a student 
Hermann,  a student 
Schlemiel 
Coppelius  i 
Dr.  Miracle  ) 

Dapertutto 

Spalanzani,  father  of  Olympia 
Crespel,  father  of  Antonia 
Andres  1 
Cochenille  S 
Frantz  ) 

The  Muse 
The  Ghost 
Giulietta 
Olympia  I 
Antonia  | 


Eugene  Battain 
Louise  Le  Baron 
Geo.  Ogle 
Florence  Coughlan 
Philip  Fein 
John  McCurdy 

Homer  Lind 
Menotti  Frascona 
|-  William  Schuster 

Phil.  Branson 

Elizabeth  Ranney 
Florence  Coughlan 
Bertha  Shalek 

Eily  Barnato 


Chorus  of  Spirits,  Students,  Lords  and  Ladies, 
Invited  Guests,  etc. 

Musical  Conductor  - - - Clarence  West 

Staged  by  Charles  H.  Jones. 


SYNOPSIS  OF  SCENES 

Prologue — The  Tavern  of  Luther  at  Nuremburg. 
Act  I.  Spalanzani’s  Drawing  Room.  (Olympia) 
Act  II.  A Palace  in  Venice.  (Giulietta) 

Act.  III.  Crespel’s  Drawing  Room  (Antonia) 

Epilogue — Same  Scene  as  the  Prologue  (The  Muse) 


Mason  Hamlin  Piano  used. 
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c/lmaldo  Conti 

cJMusical  Director  of  the  Boston  Opera  Company  writes  as  follows 

regarding  the 


PIANO 


One  of  which  he  has  just  purchased  for  his  home  in  Italy. 


Boston,  March  15,  1911. 


MASON  ca.  HAMLIN  CO. 


Let  me  thank  you  for  your  reply  to  my  letter  of  March  9 
regarding  the  purchase  of  a Mason  CS,  Hamlin  Baby  Grand  for 
my  home  in  Italy.  I will  buy  the  piano,  style  A,  No.  18977, 
and  am  happy  at  the  thought  of  owning  it,  for  no  other  piano  so 
satisfies  me.  I feel  particularly  happy  at  the  thought  of  taking 
this  masterpiece  from  America,  my  present  home,  to  Italy,  my 
former  home,  and  the  home,  as  you  know,  of  another  master- 
piece, the  Stradivarius  violin. 

I congratulate  you  on  producing  what  I believe  to  be  the 
best  piano  the  world  has  yet  known.  He  who  cares  for  the 
best  must  feel  a deep  debt  of  gratitude  to  you.  With  esteem. 

Very  sincerely. 


(Signed),  ARNALDO  CONTI 
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